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FADE | N:

EXT. UNDERWATER- - DAY

There is no sound. The water is so clear that it seens |ike
we're floating above a rocky terrain--though it's actually a
coral reef off Cozunel. Two SCUBA DI VERS slowy rise from

t he deep water below, noving at the same rate as the clouds
of bubbles comng fromtheir regulators. As they nove toward
the surface, it becones increasingly obvious that something
is wong. TOM CRANE, the dive master, is towi ng the
unconsci ous body of JACK SHACKLEFORD by his life vest.

What we're watching is a video being nade by another diver.
That diver has realized that there's trouble and is now

swi mm ng hard toward Tom and Jack. The CAMERA begins to
wobble. As the three divers converge, the CAMERA swerves
wildly, but for one nmonment we get a clear shot of Jack's
face. He's unconscious, nmaybe dead. Then nothing but bl ue
wat er .

Pull back to reveal

I NT. RAY'S LI VI NG ROOM - NI GHT

What we' ve been seeing is on videotape. RAY SHACKLEFORD,
Jack's son, is slunmped on the couch of his home in Austin,
Texas. He has the renote |oosely in one hand, watching
intently, a couple of enpty beer cans on the coffee table in
front of him Ray is in his forties, a few pounds

overwei ght. He |ooks Iike he hasn't been sleeping well. The
roomis dark except for the glow of the TV. Ray points the
renote at the screen and begins to rewind the tape.

RAY (v.o0.)
Once upon a tinme there was going to
be a Beatles al bumcall ed Get Back.
Paul had the idea he could turn
t hi ngs around, get back to the kind
of material they'd played in the
Kai serkel |l er in Hanmburg. Hanburg
nmust have seened |ike anot her
century to them | ooking back

Ray stops the rewi nd and watches again. A young wonman, LORI
is visible on the deck of a boat, along with Tom Jack, and
some others. She's around 40, slimand athletic, in a crop
top T-shirt and shorts. Ray freezes the videotape on a frane
where Lori is in the foreground.



I NT. HALLWAY | N RAY' S HOUSE- - NI GHT
Ray slowy clinbs the stairs toward his upstairs workshop

RAY (v.o0.)
The Get Back sessions never worked
out. Phil Spector overproduced the
resulting tapes and turned them
into the Let It Be album Even
when the original masters turned up
years later, the nmagic was m ssing.

I NT. RAY'S WORKSHOP- - NI GHT

The workshop is the upstairs part of his house, with a

wor kbench al ong one wal |l that holds various pieces of

el ectroni ¢ equi pnent--oscill oscope, conputer, soldering gun.
There's a big poster of Jim Hendrix pinned to the wall,
along with various circuit diagrans and busi ness cards. The
stereo i s PLAYING "Long and Wndi ng Road" fromLet It Be.

Ray is working on a stereo, soldering gun in hand.

RAY (v.o0.)
| don't remenber the first time |
heard "Long and W ndi ng Road, " but
| remenber the tine that stuck--I
was driving back to Texas after
dr oppi ng out of college, hoping for
anot her chance with nmy ex-
girlfriend.

Ray puts down the soldering gun, just listening to the nusic
now.

RAY (v.o0.)
The Beatles couldn't get it
together for Get Back, and | didn't
get back with nmy girlfriend.

CLOSE ON RAY.

RAY (v.o0.)
But it didn't have to be that way.

Slowy, but very obviously, the nusic begins to change while
we hold on Ray. It speeds up, the violins drop out, the

gui tar part becones nore conplex. Ray is caught up in the
nmusic, his eyes close, and a dreany smle starts to spread
across his face.



A LONGER SHOT as Ray suddenly realizes what he's hearing.
Wth a wenching sound, the song goes back to the way it's
al ways been.

Ray is conpletely drained by what he's just done. He starts
to get up, staggers, grabs his workbench with one hand and
his head with the other.

I NT. HALLWAY I N RAY' S HOUSE- - NI GHT

Ray carefully descends the stairs, gripping the bannister
with white knuckles. He's shaking.

I NT. RAY'S BEDROOM - NI GHT

Ray flops across his unnade bed, still conpletely dressed,
and passes out.

EXT. RAY'S FRONT YARD- - DAY

Ray, hair danp fromthe shower, in fresh clothes, picks the
paper off the lawn. The sun is high in the sky--he's clearly
sl ept in.

RAY (v.o0.)
So ny father is dead and ny wife
has noved out. M college
girlfriend is marri ed sonewhere
with two Kids.

He | ooks up at the wi ndow of his workshop.

RAY (v.o0.)
But there's this other |ost thing,
this Beatles song, and maybe | can
have that back

I NT. RAY'S WORKSHOP- - DAY

Ray sets out the things he needs |like a surgical nurse: fresh
cassette tape into the deck, fast forward a bit, then rew nd
to get the tension right; renote control sitting on the
couch; phone unplugged. He sits, holding the renote | oosely
in his right hand, closes his eyes.

CLOSE ON RAY.

After a couple of seconds he slowy raises the renote and
presses PLAY, starting the recorder.



W hear the CLICK of the recorder starting, the quiet hiss of
t he tape agai nst the heads.

Then, after another few seconds, Paul MCartney's VA CE,
counting off the song.

LATER

Ray is sprawl ed across the couch, passed out. Loud HI SS from
t he stereo.

I NT. RAY'S KI TCHEN- - DAY

It's late afternoon, now. Ray is washing dishes at the sink
He | ooks fromthe kitchen toward the stairs. Back to the
di shes. Back to the stairs.

RAY (v.o0.)
It has occurred to ne, of course,
that 1'm1losing nmy mnd.

I NT. RAY'S WORKSHOP- - DAY

He's comng up the stairs. He wal ks over to the stereo,

rewi nds the cassette. He still hasn't listened to it,
doesn't know what's on there. It finishes rew nding. Pause.
He braces hinself for the possibility that there's nothing

t here.

RAY (v.o0.)
The thing is, if there's sonething
wong with me, I'"mnot sure | want

it to get better.

He presses PLAY. M Cartney's VO CE counts off the song
again, followed by the first few bars of MUSIC. Ray sl unps
forward, his head touching the shelf, eyes closed in
gratitude and relief.

I NT. RAY'S LI VI NG ROOM - NI GHT

Ray is reading the Austin CHRONI CLE, the local arts weekly.
An ad catches his eye.

CLCSE on the ad: "Toget her again/ The | egendary
Chevettes/ Featuring Dave M ddl eton/ Continental C ub/ 1315 S.
Congress Ave./ Saturday Nov 17"



I NT. CONTI NENTAL CLUB-- N GHT

The club is small and crowded, and a four-piece band is on
the stage--two guitars, bass, and drunms. All the nmenbers are
in their forties, about the same age as Ray. W particularly
notice the bass player, DAVE M DDLETON. They are playing "In
My Life" by the Beatles, fast and loud. |It's a remarkable
performance. These nen have played together, off and on, for
close to thirty years. Their voices and instrunents bl end
seam essly, and there is a joy and transcendence in their

pl ayi ng that the audience can clearly feel.

Ray is | eaning against one wall, apart fromthe crowd,
listening with a fierce intensity, listening the way a man
dying of thirst would | ook at a glass of water just out of
hi s reach.

The song finishes and the band says their thank yous. Ray
approaches the stage, cupping his hands to be heard.

RAY
Dave!

Dave is packing up his bass, winding up his patch cords. He
does a doubl e-take at the sight of Ray.

DAVE
Ray? Ray Shackl ef ord?

EXT. CONTI NENTAL CLUB-- N GHT

Ray and Dave sit outside the club, watching cars roar by on
South Congress St. It's early winter and chilly. They're
each drinking a beer, and the rest of the six pack sits

bet ween t hem

RAY
| remenber you guys playing the
Senior Prom | can't believe
you're still together.

DAVE
Toget her again. | took a decade or

two off so | could have ny fifteen
m nutes of fane.

RAY
I"mthe proud owner of both Dave
M ddl eton al buns. They were great.



DAVE
Thanks.

This is obviously a painful subject. Dave has to | ook away
when he tal ks about it.

DAVE (cont' d)
It was the best time of ny life. |
had everything I ever wanted. And
t hen one day the record conpany
wasn't there any nore and that was

t he end.
RAY
I thought you were still living in
L. A, though
DAVE
I am | fly back a couple of times
a year to play with these guys.
I"ve got a small |abel out there,
Car ni val Dog Records?
RAY
I know. 1've got sone of those
G i npses conpilations. They're
gr eat.
Dave shrugs. |It's not the same as playing.
DAVE

So what about you? You used to
play a little, didn't you?

RAY
Not hi ng ever cane of it. | had
some corporate jobs doing
el ectronics stuff, then | started
my own stereo repair business a few
years ago.

Ray peels off another beer and takes a big slug. Dave eyes
himcuriously. Qher than being a bit red about the eyes,
Ray doesn't really show any effect fromthe al cohol

DAVE
You okay?

RAY
It's been a bit of rough nonth. MW
wife and | split up and then ny
fat her died.



DAVE

Yow.
RAY

Yeah. Are you in town for a while?
DAVE

I"ve got a flight out tonorrow

nor ni ng.

Ray takes a cassette out of his pocket.

RAY
When you get back home, | want you
to listen to sonething.

DAVE
| thought you said you didn't play
any nore.

RAY
It's not me. It's...well, I'd

rather you just listened to it.

DAVE
We're strictly a reissue |abel, we
don't--

RAY

It's not like that. Just listen to
it, and call ne. Ckay?

DAVE

(puzzl ed)
What ever you say.

EXT. LAX--DAY

A pl ane | andi ng.

I NT. RENTAL CAR COUNTER AT LAX-- DAY

Ray is signing the papers for a rent car.

EXT. THE 10 FREEWAY, WESTBOUND- - DAY

Ray is driving toward Santa Mnica, marvelling at the
weat her, |eft arm hangi ng out the open w ndow.



INT. AN OFFICE IN L. A --DAY

Ray stands at a reception desk in a small waiting room The
RECEPTI ONI ST is speaking into the intercom

RECEPTI ONI ST
Dave? There's a Ray Shackl eford
here for you.

DAVE (| NTERCOW)
Send hi m back.

I NT. DAVE' S OFFI CE- - DAY

Dave is sitting at his desk, marking up proofs of a CD
booklet. Palmtrees out the window, |liquid sunshine. As Ray
enters, Dave gets up and reaches across the desk to shake his
hand.

DAVE
So what was it you couldn't tell ne
over the phone?

RAY
You first. Tell nme what you heard
on that tape

DAVE
Sonet hing that can't possibly
exist. A conpletely different
version of "Long and W ndi ng Road, "
perforned by the Beatles, in the
studio, with overdubs. Wth Ceorge
Martin producing, even, if |
recogni zed the voice at the end.

RAY
You di d.
DAVE
Martin never worked on the Get Back
sessi ons.
RAY
No.
DAVE

If that tape is a fake, it's the
best | ever heard.



RAY
It's not a fake.
DAVE
Wiere in God's nane did it cone
fronf
RAY
We'll get to that.
DAVE
I's there nore?
RAY
There coul d be.
DAVE
Were? How? Tell ne.
RAY
You do your remastering here,
right?
DAVE
Yeah.
RAY
Then 1'I1 show you.
I NT. M XI NG LAB- - DAY
It's a small, dimy lit room full of expensive audio

equi pnent--turntable, reel-to-reel tape deck, m xing consol e,
speakers, etc. The chair is patched with duct tape, the
carpet is stained and threadbare, the equipnent is sitting on
carts fromK-Mart. Ray sits in front of sonething that |ooks
like an entire rack-nmount stereo, an awestruck expression on
his face as he gently runs a hand over it.

RAY
It's a Sony 1630.

DAVE
Yep. Stores digital audio on a
t hree-quarter inch video tape
cassette.
(beat)
So what's supposed to happen, here?

RAY
Can you put a cassette in the
machi ne for ne?



10.

Dave picks up a cassette, checks the |abel, shrugs, and
inserts it.

DAVE
Now what ?

RAY
Start recording.

Dave | ooks at himcuriously, but does what Ray says.

Ray cl oses his eyes, takes a breath. He's laying everything
out in his head. He nods, and Dave starts the machine. A
second or two | ater the SONG begi ns comi ng out of the

noni tors.

Dave's expression shifts fromtotal incredulity to sonething
like rapture as the nusic fills the room

I NT. DAVE' S LI VI NG ROOM - NI GHT

The remai ns of takeout food clutter the coffee table, and a
row of enpty beer cans stands next to Ray. He's a little
hanmered fromthe beer, but nostly he's exhausted from what
summoni ng up the song cost him

DAVE
And it just, what? Happened?

RAY
Li ke I said, things have been rough
for a while. 1've been thinking

about the past a lot. Maybe too
much. About how things could have
been different. Lots of things.
The Beatles, for instance. |If

t hey' d gone back to Abbey Road
studios to do the Get Back
sessions, if they'd let Ceorge
Martin produce. And there it was.
Com ng out of ny speakers.

DAVE
If I hadn't seen you do it | never
woul d have believed it.

RAY
When ny father died, he was on a
dive trip to Cozunel. He was out

of air, and he just started
SW mm ng down.
( MORE)



RAY(cont ' d)
The dive master caught himat a
hundred feet and turned hi m around,
but by the time they got himto the
surface, he was dead.

DAVE
Jesus.

RAY
It's like, | can't have nmy marri age
back. | can't have five mnutes to

talk to my father and find out if
he really did commt suicide, find
out what was in his head, find out
if...if he was even thinking about
me. There comes a point where
there's just too much | oss. Were
you just can't take it any nore.
Where you need anot her chance.

Dave gets up and starts to pace.

DAVE
You know there's nothing we can
legally do with that tape. EM
woul d bury us in | awsuits.

RAY

Not hi ng. ..l egal ly.
DAVE

Ri ght .
RAY

You' re tal ki ng bootl eg.

DAVE
I"mjust talking. But if there was
sonebody who had the equi pnent and
the expertise to put that together,
it wouldn't be worth it for just
one song.

RAY
You can see what that one song took
out of nme. A whole album..

DAVE
We could take it easy. One song at
atime. You could stay here, rest
up in between. Fromthe way you
were talking, it doesn't sound |ike
you have nuch of a life happening
in Austin right now.

11.



12.

Ray | ooks away, then shakes his head.

DAVE (cont' d)

The Beatl es m ght not even be the
place to start. Just think of the
possibilities, the | ost al bums.
The second Derek and the Dom noes,
Bob Dyl an and Johnny Cash, Buffalo
Springfield s Stanpede, the Doors'
Cel ebration of the Lizard...

RAY
And you'd put it out on CD?

DAVE
Quietly, by word of nouth, to
collectors. Get the original album
art, if there was any, do it right.
Everybody has CD recorders these
days, so we couldn't charge a
fortune--they'd just bootleg our
boot | eg.

RAY
| don't think this is about noney.

DAVE
No. This is about--what did you
say? Another chance. For nusic
t hat coul d have changed t hi ngs.

That phrase seens to have triggered sonething, and Dave gets
[ ost in thought.

RAY
Dave?

DAVE
I"ve got it. | know what we have
to do.

I NT. DAVE' S CAR- - DAY

It's the next norning. Ray |ooks a bit hung over as Dave
drives themhigh up in Beverly Hlls, to a cul-de-sac at the
end of Laurel Way, |ooking out over the city.

RAY (v.o0.)
Summer of 1966. Pet Sounds is just
out .

( MORE)



RAY(cont ' d)
It has the Beach Boys' nane on it,
but really it's a Brian WIlson solo
al bum with himwiting all the
musi ¢, producing, arranging, even
singing nost of the parts. It's
big in England, and it's a cult
itemover here, but it doesn't go
t hrough the roof l|ike the Beatles’
Revolver. So Brian wants to create
somet hi ng so spectacul ar that even
the Beatles can't top it.

Dave pulls up in front of Brian's forner house.

EXT. BRIAN WLSON S FORVMER HOUSE- - DAY
Dave and Ray get out of the car.

DAVE
This is where Brian was |iving.
You' ve heard the stories. He had a
pi ano in a sandbox so he could feel
t he sand between his toes while he
wote. He had a sultan's tent in
the dining room He was taking
heroic quantities of hash and LSD

CLOSE ON DAVE

DAVE (cont' d)
And he was naking an al bum cal | ed
Sm | e.

I NT. DAVE' S CAR- - DAY

Alittle later. Dave and Ray are on Sunset Blvd.,
west toward the ocean.

RAY
| don't know. The Beach Boys? "Be
True to Your School" and concerts
on the Wiite House | awn?

DAVE
Let me make it really sinple for
you. Everything you hate about the
Beach Boys is M ke Love. He runs
the touring band and he's a
Republ i can and he thinks songs
shoul d be about cars and surfing
and girls.

( MORE)

13.

headi ng



DAVE( cont ' d)

Brian stopped touring in 1964 and
quit having anybody but studio
nmusi ci ans play the instrunents on
t he records.

RAY
So everything |I |ike about the
Beach Boys. ..

DAVE
...like "Good Vibrations"” and the
falsetto part on "Don't Worry
Baby". ..

RAY
...you're saying that's all Brian.

DAVE
That's right. And Smile was going
to be his masterpiece. There was
all this stuff in his head, ideas
and musi ¢ and sounds, and every
sound had intense enotions tied up
init.

RAY
Li ke the train and the barking dogs
at the end of "Caroline No."

DAVE
Exactly. Smle was going to have
sound effects and recurring thenes
and comc interludes. Al
harnessed to the single purpose of
maki ng peopl e happy.

RAY
| saw sonething in the paper about
it. Ddn't Brian finally perform
it live?

DAVE
| was there. It was anmazing.
Grown nmen wept. But it wasn't the
real Smle. Wthout the sound
effects and the intensity of
enoti on he had back then, it's only
a shadow. The concerts nade people
nore curious than ever to hear what
t he al bum coul d have been.

14.



15.

EXT. 119TH STREET | N HAWIHORNE- - DAY

This is a bl eak nei ghborhood near LAX, snall bungal ows from
the 40s and 50s with plywood over the doors and w ndows,
covered with graffiti, nostly abandoned. Dave's car rolls
past .

I NT. DAVE' S CAR- - SAMVE

Dave, driving, points to the Century Freeway, which cuts
t hr ough t he nei ghbor hood.

DAVE
The freeway goes right through the
house where Brian grew up.
Qobvi ously the character of the
nei ghbor hood has changed a bit.

An SV with tinted glass cruises by, playing rap--the beats
sound |i ke how tzers.

RAY
The character of the world has
changed.

DAVE

Look in the console, will you?
I"ve got a CDin there of one of
the Smile bootlegs. This is al
pirated fromthe acetates Brian
used to nake at the studio after
each day's work. It's like the
shadow of the tip of the iceberg.

Ray rummages around, cones up with the CD, pops it in the
deck.

DAVE (cont' d)
Back in the early sixties, when
Brian first started witing, there
were still orange groves all over
around here. In the spring the
smel | of the bl ossons was
overpowering. Disneyland was stil
new and there was this crazy place
call ed Pacific Ccean Park just down
t he coast fromthe Santa Monica
Pier.

Ray is eating up every word Dave says, and is reacting to it
all alittle too intensely.
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RAY
I wish | could have seen it.

Dave reaches over and turns up the car stereo.

DAVE
Hey, relax. Smle.

EXT. A STREET I N WH TTI ER- - DAY

Dave and Ray get out of the car in front of a store with the
wor ds OUTASI TE BOOKS pai nted over the wi ndows in psychedelic
letters. Ray |ooks at Dave dubiously.

I NT. OUTASI TE BOCKS- - CONTI NUOUS

Ray and Dave enter. Behind the counter is the owner, MKE
AUTREY, sane age as Dave and Ray. He's wearing a tie-dyed T-
shirt and ripped jeans, but his hair is neatly trinmred. The
store is decorated in concert posters fromthe sixties; there
are bookshel ves down the mddle of the store and record bins
on the wall opposite the counter, filled with vinyl LPs only--
no CDs here. Sone obscure sixties album-C ear Light, for

i nstance, or Crabby Appleton--is playing on the stereo.

DAVE
Mke, this is ny friend Ray. W're
| ooki ng for anything you' ve got on
t he Beach Boys.

M KE
Sure, man, | got the David Leaf
book, | got sone fan magazi nes, |
got a first pressing of Stack O
Tr acks.

RAY
(amazed)
So everything in here is fromthe
sixties, is that the deal ?

M KE
That's right. It's like tinme
travel, as soon as you step in the

door.

In fact the place is very sad, in a funny, L.A sort of way,
and M ke seens |ike he's been shipwecked here.

M KE (cont' d)
You wor ki ng on sonething with Dave?
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DAVE
Very hush hush, Mke. [1'IIl tel
you when | can.
M KE
That's cool, man.
DAVE
(to Ray)

M ke's got a theory as to what
happened to the sixties.

M KE
Time is just another dinension,
right? So if you could just step
back a little you could see it al
laid out in front of you at once.

RAY
kay.

M KE
Soit's Iike all through the 70s
and 80s and 90s, everybody tal ked
so nmuch about it and made such a
bi g deal about it and put, |ike,
all these reverse expectati ons on
it, until all the life got sucked
right out of it.

RAY
I don't get you.

M KE
It's like, if you're there in 1968,
the future is sucking all your
dreans and energy and power away.
Next thing you know, instead of
droppi ng acid and getting high,
you're shooting up and getting
down. (shrugs) Hey, it's just a
t heory.

EXT. OUTASI TE BOCKS- - DAY

Ray and Dave wal k back to the car, Ray carrying a paper
grocery bag from Safeway full of books and records.

DAVE
I"mnot sure what it is, exactly,
but there's a | esson there.



18.

I NT. DAVE' S HOUSE- - NI GHT

Ray has set hinself up in Dave's den with the books they just
bought. The STEREO IS PLAYING t he song "Love and Mercy" from
Brian Wlson's 1988 solo album Ray is reading David Leaf's
book on the Beach Boys. Dave, just home fromwork, taps on
the door frame to get Ray's attention, and nods toward the

st er eo.

DAVE
G eat song.

RAY
Alittle recent for our purposes, |
know. But like Brian said, the
child is father of the man.

This | ast comes out both bitter and sad, and Dave picks up on
it.

DAVE
What ' s up?

RAY
I've been reading about Brian's
father. | guess it's flipping nme

out alittle bit.

DAVE
He used to knock Brian around or
sonet hing, right?

RAY
That was part of it. He kept
trying to control the band--and run
Brian down. 1In the end he sold off
the rights to all of Brian's nusic.

DAVE
I"mguessing this is striking a
chord, so to speak

RAY
Yeah. The |ast conversation | ever
had with nmy father, he was trying
to l ecture nme about el ectronics.

DAVE
And your nother stuck with hinf



RAY
| used to wite letters to Santa
asking for nmy parents to get
di vorced. But she always took his
side, and since he's been dead
she's turned himinto a saint.
Makes it hard to be around her.

The song is over. Ray gets up to turn the stereo off.

RAY (cont' d)
Your fol ks had noney, right?

DAVE
Ol money. Dad wanted nme in the
busi ness. He went belly up a
coupl e of years before | did. He
kept on telling ne 1'd wasted ny
life, but it didn't quite have the
authority it m ght have.

RAY
Brian never got out fromunder his
old man. By the tine he died, it
was too late. Brian had given up
on Smile and taken to bed.

DAVE
Maybe he just needed a father
figure. Sonebody Iike you.

RAY
Me? A father figure? The thought
of having kids always terrified ne.

DAVE
Look at your role nodel. But I
remenber your father from high
school, and you're not like him

RAY
I"ve spent ny whole life in the
pursuit of that. But sonetines I
ook in the mrror and see him and
it makes me want to...

Ray runs one hand over his cheeks.

RAY (cont' d)
...acquire a few wel |l -placed scars.

Dave | ooks at him Ray obviously already has the scars,
they're just not on his face.

19.
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I NT. DAVE' S LI VI NG ROOM - NI GHT

Ray is alone in the living room reading and listening to the
Beach Boy's rel eased version of "Heroes and Villains."” This
is the centerpiece of the Smile album-if he gets this the
rest will follow

He puts the book down, goes over to the stereo, and braces
hinsel f for another attenpt to find the [ost al bum

We PULL BACK to reveal Dave standing silently in the hall,
wat chi ng.

Ray grips the edges of the stereo cabinet and | eans forward,
closing his eyes.

Not hi ng changes.

Dave, worried, says nothing, just turns away and goes back to
hi s bedroom

EXT. A RESTAURANT | N MARI NA DEL REY-- DAY

Dave and Ray sit at an outdoor table, |ooking at the water,
drinki ng beer.

RAY
This is where Brian's brother
drowned, isn't it?

DAVE
Denni s? Yeah. Near her e.

They sit in silence for a beat or two.

RAY
| could do that Beatles song
because | could visualize
ci rcunstances where it could have
happened. And |I'mjust not getting
there this tine.

A WAl TRESS, pretty, 20s, has cone up on Ray's blind side and
is standing by for a chance to take their order.

RAY (cont' d)
It's like Smle was never neant to
be.
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WAl TRESS
(smling)
You sound |ike sonme giant insect
novie fromthe fifties. "GCeneral

there are some things nman was not
meant to know. "

Ray turns to her, initially startled, then relaxes and smles
back at her.

WAI TRESS (cont' d)
You guys ready for another round?

DAVE
"' mokay, but ny friend here is
al ways thirsty. Actress?

VWAl TRESS
Musi cian. You | ook fam liar,
sonehow.

DAVE

Peopl e al ways think that.

WAl TRESS
You guys are tal king about Smle,
right? M qguitar player is I|ike,
totally obsessed with that record.

RAY
I"mgetting that way. |It's like
sone kind of Elizabethan tragedy or
something. The band is Brian's
famly and the band, in the person
of M ke Love, hates the record. So
Brian has to choose between his
music and his famly. And if he
was the kind of guy who coul d bl ow
off his famly, he wouldn't be the
guy that could rmake a record |ike
Sm | e.

Ray chugs his beer and shakes his head.

RAY (cont' d)
Yeah, | guess | better have anot her
one of these.

WAI TRESS
Sur e.
(beat)
Good luck with whatever it is
you' re doi ng.
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RAY
Thanks.

The waitress | eaves and Dave watches her go.

DAVE

I think she likes you.
RAY

Yeah, right.

(beat)
Maybe | should pack it in and go
back to Texas.

DAVE
They say Brian kept working on
Smle for years, even after
everybody el se gave up. So there
nmust have been a part of himthat
wanted it for hinself.

RAY
But he was the only one. Everybody
el se thought he was crazy.

DAVE
Not everybody.

RAY
What do you nean?

DAVE
There's you and ne.

EXT. GRI FFI TH PLANETARI UM - DAY

Ray stands outside, |ooking down on the city.

EXT. WH SKEY A GO GO - DAY

Ray cruises by slowy on Sunset Boulevard in his rent car,
checking it out.

EXT. HUNTI NGTON BEACH PI ER- - DAY

Ray stands out on the pier as the sun sets, drinking a beer,
wat chi ng the surfers.
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I NT. DAVE' S HOUSE- - NI GHT

It's very late, and Dave is already in bed. Ray sets aside a
book he's been reading on Pacific Ocean Park and puts on the
vi deot ape of his father, which he's brought from Austin.

He fast forwards through the tape, stopping here and there.
W see parts of the video that we haven't seen before,

i ncluding nore shots of his father on the deck of the dive
boat with Tom and Lori .

He ski ps past that and we see the death scene, again--the two
figures rising up fromthe depths in a cloud of bubbles.

EXT. DAVE' S HOUSE- - DAWN

Ray quietly exits via the front door. He is obviously in bad
shape- - haunt ed, sl eepl ess, obsessed. He's carrying an audio
cassette tape in one hand. He gets in the rent car and
starts it up.

EXT. BEVERLY HI LLS- - DAY

He's pl ayi ng Vol une One of the Carnival Dog dinpses series,
and we're hearing the title tune, a weird, nostly
instrunental piece by the Yardbirds as we see Ray driving
aimessly through Beverly Hlls.

EXT. LAUREL WAY- - DAY

Ray's car slowy pulls into the cul-de-sac at the top of
Laurel way and slowy inches to the curb until he's parked
across fromBrian Wlson's old house.

The nmusic is building to a climax. Ray gets out of the car
in a sort of fugue state, the stereo blaring. He stunbles
into the street, blind, hopelessly confused as to where, or
even when he is. He begins to fall and..

CLOSE ON RAY

H s face registers astoni shnent and, at the sane tineg,
recognition
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EXT. BRI AN S HOUSE- - NI GHT

It's the sane nei ghborhood as before, but night, and things
are subtly different. For one thing, the doors of Brian's
garage are open, and we can see a Stingray, an XKE, and a
Rolls, all 60s vintage. They have black license plates with
orange letters--60s |icense plates.

Ray wal ks slowy up to the house. He's stunned at first, but
by the time he gets to the door he's clearly decided to take
this as far as it will go. He knocks on the door and DAVID
ANDERLE, early 30s, handsone, dark hair, opens it.

DAVI D
Yes?

RAY
(i n wonder)
You' re David Anderle, aren't you?

DAVI D
Do I know you?

Ray offers his hand and David reflexively takes it.

RAY
Ray Shackl eford, RCA records. |
hear you tal ked Brian into doing
"CGood Vi brations" hinmself instead
of selling it off.

DAVI D
Wiere did you hear that?

RAY
It's nmy job to keep ny ear to the
ground. |Is Brian here?

DAVI D

| was just |eaving, but...sure.
He's out back in the pool.

EXT. BRIAN S SW MM NG POOL- - NI GAT

Ray and David energe fromthe house. 1t's cool enough
outside that steamis rising fromthe heated pool where BRI AN
WLSON, still in his late twenties, just starting to really

put on weight, is at play. Also in the pool are VAN DYKE
PARKS, the young, alnost elfin Smle lyricist, his wife
DURRI E, and Brian's sister-in-law, DI ANE ROVELL. Brian's
wife MARILYN sits | ooking on froma |ounge chair.
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DAVI D
This is Ray, from RCA. (pointing
to each) Brian, Marilyn, Marilyn's
sister Diane, Van Dyke and Durrie
Par ks.

BRI AN
Hey, Ray, from RCA. Wy don't you
put a suit on and play?

RAY
Thanks.

BRI AN
David, could you...?

DAVI D
Yeah, but then I'm gone for sure.
| don't want you guys talking
busi ness while |I'mnot here,
prom se?

BRI AN
| prom se.

I NT. BRI AN S HOUSE- - NI GHT

Just inside the sliding glass doors fromthe pool, David
points to a changi ng room

DAVI D
There's suits and towels in there.
Ni ce nmeeting you, Ray, but | have
to go.

RAY
Okay. Thanks.

Davi d hesitates.

DAVI D
Brian is...

In 1966 it's just not possible for himto say that Brian is
fragile and vul nerable. He gives up.

DAVI D (cont' d)
Just be careful with him okay?
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A COUPLE OF M NUTES LATER

Ray emerges fromthe changing room wearing a bathing suit.
Al one in the house now, he stares at the chintz curtains and
plaid furniture in wonder. He picks up a copy of Tine.

RAY
(whi spers)
I"mreally here. 1t's Decenber of

1966, and | amreally here.

EXT. BRIAN S SW MM NG POOL- - NI GAT

As Ray cones back outside, Brian is clowning with an
inflatable plastic horse, which he dwarfs. There is nuch
SPLASHI NG and LAUGHTER. Ray clinbs in the pool, clearly not
wanting to make a big splash (literally or figuratively), but
t hen, overwhel med by the joy of the nonent, bends over, |ips
just touching the surface of the water, and makes a sort of
trunpeting, squealing NO SE

BRI AN
Ww, man, how did you do that?
RAY
It's just sonmething nmy old man used
to do.
BRI AN
Do it again!

Ray does, with Brian watching himintently, and then Brian
repeats the SOUND

BRI AN (cont' d)
(very serious)
kay, Van Dyke, you do this.

Bri an begins clapping his hands in rhythm scooping a little
water as he does it, so there's a SPLASH with the CLAP.

VAN DYKE
Pl ease, Brian, not another
producti on.

BRI AN
You'll love it. Just try it.

Van Dyke reluctantly does as he's told. Brian begins to nove
his hands |ike a conductor.



27.

BRI AN (cont' d)
Sl ower. Like waves sl apping a
pier. Durrie--

Durrie gives hima look that tells himit's not a good idea
even to ask.

BRI AN (cont' d)
Never m nd. Diane, just kind of
thunp the wall of the pool with the
side of your fist every couple of
seconds.

DI ANE
VWhat, |ike this?

BRI AN
Perfect. kay, Ray, do your thing.

Ray makes his NO SE again, and Brian conmes in with a simlar
NO SE, in a higher key.

RAY
Jesus Christ, that sounds |iKke...

Ray suddenly realizes that Songs of the Hunpback Wale is
years away.

RAY (cont' d)
Have you ever heard whal es singing?

DURRI E
Si ngi ng whal es?

BRI AN
Whal es! That's it! It's perfect,
man, we can get whal e noi ses for
the water thing in the "El enents.”

VAN DYKE
Brian, you're crazy.

BRI AN
I f everybody was crazy...

VAN DYKE, MARILYN, DI ANE
(in unison, with gentle
i rony)
...then maybe we'd have world
peace.
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VAN DYKE
It's three o' clock, Brian. 1've
got to get hone.

BRI AN
Don't you want sone nore hash?
Mare, go get sone hash for these

peopl e.
MARI LYN
Let them go, Brian.
(beat)

Let us all go.

BRI AN
What about you, Ray from RCA? Are
you tired?

I NT. BRIAN S LI VI NG ROOM - NI GHT

Ray is sitting on the floor, wapped in a towel, chilled but
enchanted. Brian stands in front of an ol d-fashi oned
Wirlitzer jukebox, with the col ored bubbles around the sides,
oblivious to his wet swinsuit dripping on the carpet.

BRI AN
Listen to this.

He punches sone buttons and a SONG from Smile plays. It's an
acetate recording, a cheap deno disk cut at the end of a
studi o session. Brian SINGS along for a bit while he hunts
up a pipe and a ball of hash wapped in foil, then sits cross-
| egged across from Ray.

BRI AN
So, is RCAinterested in Smle?

RAY
(unconfortabl e)
David said we weren't supposed to
tal k busi ness.

BRI AN
So we don't tell David.

Brian offers Ray the pipe, but Ray declines with a wave--j ust
being there with Brian is better than any hash. But
deceiving himis maki ng Ray deeply ashamned.

RAY
Brian, I--



BRI AN
(feeling the hash)
What ?
RAY

I"'mnot fromRCA But | can help
you just the sane.

Brian fights to focus, feeling hurt and a little afraid.

BRI AN
What are you saying, man?

RAY
You don't know ne, but | know you.
I woul d never do anything to hurt
you. You have to trust nmne.

BRI AN
(par anoi d)
What do you nean you know ne?

RAY
M ke Love hasn't heard any of the
new stuff, has he?

BRI AN
No, the guys just got back from
London.

RAY
When he hears it he's going to
freak.

BRI AN

Yeah, probably. He hated Pet
Sounds. He thought "Good
Vi brations" was "avant garde crap.”

RAY
Every tinme you try sonething new,
every tinme you hear a new sound in
your head, everybody thinks you're
crazy. Nothing agai nst Van Dyke,
but it happened in the sw nmm ng
pool tonight. You' re noving so
fast now, nobody in the world can
keep up. If you're not careful
they're going to drag you down.
You' ve got, what, fifteen or twenty
songs al ready started?

29.
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BRI AN
Somet hing |ike that.

RAY
Pick a dozen and finish them
Before you |l et M ke and the others
hear any of it.

BRI AN
| can't do that, man. Carl has to
sing "Wonderful." | need Dennis's
harnoni es. Besides, | can't go
around Mke. He's famly. They
all are.

RAY
If you wait for them you' re going
to lose it.

BRI AN

How do you know t hat?

RAY
For the sake of argument, let's say
I was fromthe future. Let's say |
know everything that's going to
happen to you.

Brian is very childlike, very willing to believe. He's also
very stoned. Ray is scaring him but he can't wal k away.

BRI AN
Tell ne.

RAY
You play the tapes for them M ke
hates it. He says, "You' re blow ng
it, Brian. Don't fuck with the
formula. Stick to cars and girls.”
He wants Van Dyke to explain his
lyrics, and Van Dyke quits.
Capitol hates it too. You start
new songs and don't finish them
You think if you get everything
perfect, everybody will have to
like it. Suddenly it's June and
there's a new Beatles album It's
called Sgt. Pepper's Lonely Hearts
Cl ub Band.

BRI AN
You' re j oki ng.
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RAY
It's got songs that run together
and recurring themes and sound
effects. I1t's not as good as
Smile, but it is really good, and
it takes the world by storm It's
acknow edged as rock's first
masterpiece. It takes the heart
right out of you and you never
finish Smle. Never

BRI AN
This is too weird. You couldn't be
maki ng this up.
Brian starts wandering around the room

BRI AN (cont' d)

Fucki ng hell. Sgt. what?

RAY
Sgt. Pepper's Lonely Hearts Cl ub
Band.

Brian sits again, closes his eyes, and is quiet for a |long
time. Finally:

BRI AN
Are you hungry at all? | am Iike,
totally starved.

I NT. KITCHEN I N BRI AN'S HOUSE- - NI GHT

BRI AN and RAY sit at the kitchen table, Ray |ooking at an
enpty dish that's obviously had chocolate ice creamin it.
Brian is finishing off the last of the carton. Brian speaks
wi t hout | ooking up, instinctively sparing Ray's possible
enbarrassnment at bei ng honel ess.

BRI AN
If you need a place to stay, we've
got plenty of room here.

RAY
That woul d be great. Thanks.

Brian puts the dishes and the enpty carton in the sink.

BRI AN
Let's take a | ook.
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I NT. GUEST BEDROCOM I N BRI AN'S HOUSE- - NI GHT

BRIAN turns on a light by the bed and pats the pill ows.

BRI AN
This okay? There's a bathroomin
there, | think there's even a spare

t oot hbr ush.

RAY
It's perfect. Thanks.

Brian starts to | eave.

RAY (cont' d)
Thi nk about what | said, okay?
About Snmile? The world needs that
record.

BRI AN
Then we'd have worl d peace, right?
["1l think about it. N ght, Ray.

RAY
Good ni ght .

After Brian |eaves, Ray stands at the w ndow and | ooks out at
the lights of L. A

RAY
Thank you. \Woever. Thank you for
this.

I NT. HALLWAY I N BRI AN' S HOUSE- - DAY

It's the next norning. Ray cones down to breakfast and stops
out si de the kitchen when he hears voi ces.

MARI LYN (Q. S.)
...fact is, no one knows anything
about this guy. | called RCA this
norni ng, and there is no Ray
Shackl eford that works there.

BRIAN (O S.)
| like him

DAVID (Q. S.)
You can't just trust everyone that
comes along and tells you what you
want to hear.
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BRIAN (Q. S.)
I have a good feeling about him
Li sten, you're about his size,
could you maybe bring over sonme old
clothes? 1 think he needs them and
he's enbarrassed to ask

Ray goes back to the stairs and carefully nakes a little
noi se to let them know he's com ng.

I NT. BRI AN S Kl TCHEN- - CONTI NUQUS

Sitting around in various places in the kitchen are Marilyn,
Di ane, David, and Brian. There's an enpty stool near Brian
at the counter. On the counter is a box of Trix cereal and
an open carton of mlk. Brian is still eating breakfast,

t hough everybody else is finished. Everybody is self-
consciously quiet as Ray wal ks in.

BRI AN
Morni ng, Ray. Want sone breakfast?
Mare, why don't you make Ray sone
br eakf ast ?

RAY
No, thanks, really, I'Il just have
some cer eal

Ray sits next to Brian and pours hinself a bow of cereal.
Marilyn brings hima glass of orange juice. She has an
anmused | ook on her face that says she knows Ray is running
sone kind of scam

BRI AN
So. \What does anybody want to do
t oday?

Nobody rises to the bait. Eventually Ray breaks the sil ence.

RAY
Do you feel |ike nmaybe going to the
st udi 0?

BRI AN
No, man, it's a gray day. | can't

work on a gray day.

In an exaggerated, theatrical gesture, Brian holds up one
finger.

BRI AN (cont' d)
Wait! I know We could go to...
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Everybody but Ray seens to cringe.

BRI AN (cont' d)
...Pacific Ocean Park!

Silence. Everyone is staring at their coffee cups, at the
floor, out the w ndow.

BRI AN
Maybe ne and Ray' || go.

MARI LYN
Fine, Brian. You do that.

I NT. BRI AN S ROLLS- ROYCE- - DAY

A CHAUFFEUR is driving and Brian and Ray are in the back. A
top-40 radi o station PLAYS quietly in the background. They
are driving out Sunset toward the ocean. Even as |late as
1966 there are still stretches of open country visible

t hrough the w ndows.

BRI AN
If you're fromthe future, who's
going to win the Super Bow ?

RAY
Sorry. | was never that into
sports.

BRI AN

You' re not convincing ne, here.
VWhat about "Good Vi brations"? Does
it ever make it to nunmber one?

RAY
Decenber tenth. (beat) That was ny
wi fe's birthday.

BRI AN
Was? \What happened?

RAY
| don't know. \What ever happens?
We | ost the things that seened
i nportant in the beginning. And
the things that seened inportant in
the end weren't the things we did
with each other.

BRI AN
How | ong were you guys together?
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RAY
Toget her el even years, married for
ten.

BRI AN
Ww. |'ve only known Marilyn four
years, and it seens |ike forever
sonmetimes. It's like...l can't say
it. | really admre guys like Van
Dyke, that are so articulate. |It's

i ke the years, they don't really
mean anything. Only the enotions.
Maybe there isn't anything else in
t he whol e uni verse but enotions.

Li ke what's real is how we fee
about sonething, not the thing
itself.

RAY
We don't have to do this. W could
go to the studio and we could do

sone wor k.
BRI AN
It's too cloudy to work. Maybe
t oni ght .
RAY
It's all so fragile. The snall est
thing can just...

BRI AN
Rel ax. Smle.

This is what Dave said to himearlier. Ray struggles for a
second trying to remenber why the words sound famliar.

DJ (RADI O
Here's sonething fromlast year by
t he Kinks.

The radi o PLAYS " Sonet hi ng Better Begi nning."

BRI AN
Just |isten.

The song is about the singer dancing with a girl he just net
and wondering what's ahead--heartache, or the start of
sonet hi ng bi g.

BRI AN (cont' d)
It's the whole world, see? It's
like we're just waking up.

( MORE)
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BRI AN( cont ' d)

New musi c, new ideas. 1t's going
to be incredible. But you ve seen
it, right? You know where it's al
headed.

RAY
It's going to be big. The next
three or four years are going to be
SO0 intense, sonme people will never
get over them

EXT. ENTRANCE TO PACI FI C OCEAN PARK- - DAY

It's a cheesy amusenent park that used to occupy a pier in
Santa Monica, very 1950s, with everything curved or
triangul ar or ki dney-shaped--the ticket booth is inside a
sort of abstract starfish. The magic is sonmewhat di m nished
by the fact that the plastic is pitted and cloudy fromthe
salt air and the stucco is starting to crack.

The Rolls is pulling anay. Brian is already at the ticket
wi ndow as Ray stands for a second, staring.

BRI AN
Cone on!

EXT. THE M DWAY AT P. O P. - - DAY

Brian | eaves a concession stand with a hot dog and a coke and
runs to catch up to Ray, who's wandering around as if in a
dream The park is alnost deserted but Brian doesn't care.
He's in heaven.

BRI AN
You' ve got to ride M. Dol phin
with ne.

EXT. MR DOLPH N - DAY

It's a 90-foot high tower with enclosed cars on the ends of
rotating arns that spin out over the park. Ray and Brian
flash by--Brian childishly happy, Ray |ooking sick.

EXT. THE M DWAY- - DAY

Ray is sitting on a bench, |eaning forward, nauseated. Brian

sits next to him hands cl asped between his legs, guilty and
upset .



BRI AN
Wiy didn't you tell me?

RAY
I hadn't tried to do anything |ike
that in years. | didn't think it
woul d be that bad. I'mreally
sorry.

BRI AN

(ki ndly)

It's doesn't matter.

RAY
Yeah, it does. 1've ruined your
day.

BRI AN

That's not true. Your father used
to yell at you for getting sick, |

bet .

RAY
At |east twice, when | was really
little, I threw up down the back of

his neck while he was driving.
Just stood up on the back seat and
up it cane.

Brian is startled into | aughter.

RAY (cont' d)
It's like I got all my revenge when
| was too young to enjoy it.

Ray i s deadpan, making Brian | augh even harder.

BRI AN
(W ping his eyes)
Do you guys get al ong okay now?

RAY
Sure. He's dead. That makes
everyt hi ng easier.

Brian is no | onger sure whether he should | augh or not.
BRI AN

You shouldn't tal k that way, man.
He was your father.

37.
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RAY
Cone on, Brian. Everybody knows
your father treats you like shit.

Ray's gone too far. Brian gets up abruptly and goes to stand
| ooki ng out at the ocean. After a few seconds Ray stands
next to him

RAY (cont' d)
Sorry.

BRI AN
Marilyn and | want to have kids. |
guess you al ready know whet her we
do or not, don't you?

He gives Ray a chance to answer, but Ray is inpassive.

BRI AN (cont' d)
I just don't know what kind of
father 1'd be. | feel like the
cards are stacked agai nst ne.

RAY
You don't have to be like your
f at her.

Brian is suddenly ignoring Ray.

BRI AN
Li sten! Hear that?

Seagull's, flying near the pier, are SQUALLI NG

BRI AN (cont' d)
Al the enotion in that sound. It
sounds so lonely all by itself, you
don't have to put any words to it.
That's what I'mtrying to do, don't
you see?

EXT. ANOTHER PART OF THE M DWAY- - DAY
Brian and Ray are wal ki ng t oget her.

BRI AN
What about bunper cars? Could you
handl e bunper cars?

RAY
Sure. As long as I'mdriving, |I'm
okay.
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They get in line, waiting for the ride in progress to end.

BRI AN
(sheepi sh)
David is pushing ne really hard to
play the tapes for the guys.

RAY
When?

BRI AN
Toni ght .

Ray realizes he can't stop the inevitable.

RAY
Then do it. [It's got to happen
sonet i ne.

BRI AN
(grateful)
Real | y?

RAY
Just don't expect too nuch, okay?

I NT. LI'VING ROOM I N BRI AN'S HOUSE- - NI GHT

Everyone is gathered around a massive Spanish table, big
enough to seat 20. Fromthe Beach Boys there are M KE LOVE,
AL JARDI NE, BRUCE JOHNSTQON, and Brian's brother CARL; VAN
DYKE and DURRIE PARKS are a bit to thensel ves at one end,
with DAVI D ANDERLE. There are headphone jacks built into the
tabl e, and each of the guests has his or her own headphones.
RAY is sitting across the table from M ke Love, wearing clean
clothes that David Anderle brought him

Brian is standing at a snaller table nearby, with a reel-to-
reel tape recorder, poised to play the quarter-inch studio
masters. He keeps nervously touching the tape deck, or
straightening the small pile of tape boxes next to it.

BRI AN
kay, well, 1 guess we should
start. ..

Brian's brother DENNI'S, |onghaired, barefoot, unshaven, wal ks
in like he owns the place.

DENNI S
Hey, Bri. \Wat's happeni ng?



40.

M KE
VWhat's the matter, Dennis, |ose
your wat ch?

DENNI S
Fuck you, Mke. (to Brian) Is this
t he new record?

He nods politely to Ray.

DENNI' S (cont' d)
Hi .

He sits down and puts on his headphones, pointedly ignoring
t he tension.

DENNI' S (cont' d)
What are we waiting for? Let's
hear the goddammed t hi ng.

Brian clears his throat and rolls the tape, then puts on his
own headphones and sits next to Ray. The SONGis "Surf's
Up," a slow, haunting nelody. Dennis is clearly enjoying it,
but after only a few seconds M ke starts shaking his head and
witing on a napkin in front of him Brian is watching him
anxi ously, and when M ke makes a di sgusted noi se, Brian junps
up and switches off the recorder.

M KE
What is this shit? I1t's crazy.
Wiy can't you wite songs |ike you
used to?

BRI AN
Cars and girls and surfing.

M KE
What's wwong with that? It's what
peopl e want to hear. You're going
to blowit, Brian. Don't fuck with
t he fornul a.

BRI AN
I like these lyrics.

M KE
"Col onnaded rui ns dom no"? Those
are the lyrics you |ike?

VAN DYKE
Col ummat ed.

M ke turns on him



M KE
What the hell kind of word is
"columated"? Wuld you care to
explain this song to ne?

VAN DYKE
I don't know what the songs are
about. They're about whatever you
feel when you listen to them

Bri an nods agreenent.

M KE
Wat | feel is a headache. How am
| supposed to sing this in front of
an audi ence? This is gibberish,
and it's going to destroy the

group.
Van Dyke stands up.

VAN DYKE
| have no excuse, sir.

He | ooks at Brian, who is frozen in confusi on and
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enbarrassnment and cannot neet his eyes. Ever polite, Van
Dyke holds Durrie's chair for her as she gets up and they

| eave toget her.

DENNI S
I think it's fucking brilliant,
Bri. No shit.

M KE

Anot her species heard from (to
Brian) Have you played any of this
garbage for Capitol? | guarantee
they won't like it any better than
I do. You're cooped up here al
day with your dope and your weird
i deas, while I'mout there, night
after night, with the kids who
actual ly buy our records. The kids
who i ke to hear about cars and
surfing and girls and good ti nes.
Haven't you got anything for then®

BRI AN
| guess not.

M KE
You guess not.



42.

DENNI S
Hey M ke? Fuck you, man.

Dennis gives Mke the finger with both hands. M ke conmes out
of his chair and Dennis charges to neet him Al Jardi ne and
Bruce Johnston grab M ke and pull himaway just as Dennis
throws a drunken punch at himthat m sses by a couple of
feet. M ke shakes the others off, and stonps out; Al and
Bruce follow Dennis collapses into another chair and lights

ajoint. Carl, still seated, watches with w de, frightened
eyes.
DAVI D
Maybe we should try this another
ni ght.

EXT. BRIAN S SW MM NG POOL- - NI GAT

Ray and Brian are in the pool alone.

BRI AN
It was all just like you said.
Li ke, word for word. I'mreally

scared now. You're fromthe
future, right? 1In the future there
is no Smle al bum because of al
the shit that went down tonight.

RAY
Basi cal ly, yes.

BRI AN
So what you want is for ne to
change the future, which has to
mean that you don't like it the way
it is. But if I change the future,
t hen what happens? Anything could
happen. Nuclear war. The end of
t he worl d.

RAY
You have to take that chance.

BRI AN
Even if it breaks up the band?

RAY
They can go on wi thout you, use
outsi de songwiters. Carl can
produce.
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BRI AN
| dont know dont knowl dont knowl dont
know dont know. . .

Brian, clowning, falls face forward in the water and fl oats
t here, not noving.

RAY
Bri an?

He's starting to freak. He grabs Brian's arm and shouts:

RAY (cont' d)
Bri an!

Brian rai ses his head and shakes the water out of his hair.

BRI AN
Easy, man, | was just fooling.
RAY
It's...my father drowned. That's
how he di ed.
BRI AN
Hey, man, |I'mreally sorry.
RAY
Forget it. I1t's not your fault.
It's not anybody's fault.
(beat)
That's not true. |It's our fathers’

faults. That whole scene upstairs
toni ght was about your father, not
t he Beach Boys.

Brian | ooks at himw t hout conprehension.

RAY (cont' d)
Your father convinced you that
not hing you do will ever be good
enough. So when Mke tells you
Smle is no good, you believe him
And you can't | eave the band
because that would be |ike wal ki ng
out on your father. You have to
believe in your own talent.

BRI AN
What, that whole "Brian is a
genius" thing? You can't inagine
how hard that is to live up to.

( MORE)
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BRI AN( cont ' d)
You start asking yourself,
everything that you do, is this up
to snuff? 1Is this genius-I|evel

work here? | don't knowif | can
handl e t hat .
RAY
(not believing he's saying
it)

Cut the shit, Brian. Cone on

let's get dressed. W can go for a
ride while | tell you about the
future.

I NT. BRI AN S XKE-- NI GHT

They're on Mul holland Drive, up in the hills. Brianis
driving. |It's virtually undevel oped at this tine, and the
view of the city is spectacular--but it also seens very
distant. Ray stares straight ahead, speaking w thout affect.

RAY
They' Il close POP inside two years,
but they won't have the noney to
knock it down. Wnos and junkies
will nove in and the place wll
becone a public eyesore.

In my tinme, everybody considers Pet
Sounds your nasterpiece, because
after that the Beach Boys went to
hell. They kept touring, and they
had t he occasi onal decent song, but
no nore nasterpi eces, not ever,
because you gave up

As for the rest of the world,
there's this sort of sexually
cont agi ous cancer called AlDS.
It's reached epidem c proportions
in Sout heast Asia and Africa, and
it's 100 percent fatal. That was
the last straw for free love. Al
the rest of the stuff that seened
like a good idea in the sixties,
i ke feeding the world and | ovi ng
your brothers and sisters, has gone
out the wi ndow because it's too
expensi ve.

Brian has been getting increasingly upset, and driving nore
and nore slowy. Finally he pulls over to the side of the
road and stops. Ray is still not |ooking at him
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RAY (cont' d)
There's a hole in the ozone | ayer
that lets in ultraviolet radiation.
You can't lie in the sun anynore
wi t hout getting skin cancer.
Tankers are spilling oil all over
the worl d's beaches anyway, and
nobody stops them because we don't
want to give up our cars. \Wich
create so much pollution that the
carbon dioxide is holding in heat
and turning the planet into a giant
greenhouse. The polar ice caps are
mel ting--

BRI AN
Stop it!

Ray finally Iooks at him Brian is crying, for real, the
tears running down his face.

BRI AN (cont' d)
Wiy are you doing this to me? What
do you want ?

RAY
The al bum Brian. | want you to
finish the al bum

I NT. GUEST BEDROOM I N BRI AN S HOUSE- - DAY

Ray sits up in bed. Soneone is knocking insistently on the
door.

RAY
Cone in?

Brian opens the door. He's smling, full of nervous energy,
showi ng no signs that the night before ever happened.

BRI AN
Wake up, sleepyhead! Diane has the
studi o booked, the nusicians are on
t he way.

RAY
Am | dream ng?

BRI AN
| don't know, Ray. Are you?
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I NT. WESTERN STUDI OS, SUNSET BLVD- - DAY

The hall outside studio 3. Diane Rovell is waiting as Ray
and Brian wal k up.

DI ANE
Everybody' s here.

She picks a |l oose thread off Brian's shirt, a wifely, alnost
not herly gesture, and opens the door for him

I NT. STUDI O 3, CONTI NUOUS

The Wecking Crewis set up in a window ess roomthat's too
smal | for them HAL BLAI NE on drunms, CARCL KAYE on bass,
TOMW TEDESCO on electric guitar, GLEN CAVPBELL on acousti c,
LEON RUSSELL on piano, and two or three horn players.

BRI AN
Af ternoon, | adies and gentl enen.

There's a CHORUS of "Hi, Brian"s fromthe group--they are al
excited to be there, and they all love Brian and | ove the
chal l enge of his nusic. Brian puts on a pair of reading

gl asses, though he's working conpletely fromnmenory, with no
score.

BRI AN
kay, let's get to work.

I NT. STUDI O 3, LATER

The roomis filling with cigarette snoke. People have their
sl eeves rolled up, are sweating a little, have shifted their
folding chairs into nore confortable positions. Brian is
standing at the piano, playing the parts for everyone. He is
t he opposite of the Brian we saw at the neeting with the
Beach Boys: confident, in charge, enjoying hinself.

BRI AN
Tommy, listen again. It's |ike
this.

Brian plays a figure on the piano.

TOVWY TEDESCO
Brian, that sounds |ike shit.
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BRI AN
(1 aughi ng)
Trust me. Ckay, fromthe top.

Brian conducts and the band PLAYS a new Smile track. The
nmusi ci ans are focused and playing hard--it's conpl ex,
difficult nmusic--all but Hal Blaine, who has a cigarette
hangi ng out of his nmouth, and though he plays with surgica
precision, is making funny faces the whole tine.

The take breaks down after a m nute or so.

TOVMY
Did you hear that?
BRI AN
Perfect.
TOVMY
Brian, you're crazy.
BRI AN
Wait for the overdubs. Ckay, once

again. ..

I NT. STUDI O 3, LATER STILL

Hal is packing up his druns, den Canpbell is gone, a few of
the others are sitting around, exhausted, drinking Cokes.
Tommy is wiping the strings of his guitar. Brian signals to
t he engineer in the booth and we hear the PLAYBACK. The two
guitar parts now nmake an inevitable whole. Brian SINGS a
line or two along with the tape.

BRI AN
See? See?

Tomrmy throws up his hands, grinning. Meanwhile, across the
room Ray is shaking hands with Hal, a bit starstruck.

RAY
Can | give you a hand?

HAL
Certainly, young man. Appl ause and
noney al ways wel cone.

He hands Ray a couple of drum cases.



48.

EXT. SANTA MONI CA- - NI GHT

Brian and Ray are sprawied in the grass in a small patch of
park al ong Ocean Avenue. The PLAYBACK fromthe session
continues in the background. There are a few KIDS ar ound- -
t he boys have short hair, and they're wearing button down
shirts and jeans, but one or two m ght have on a vest or
silly hat. One of the girls has |ong, blonde, ironed hair.

RAY
It's really going to happen, isn't
it?

BRI AN

The al bunf? Yeah. It was kind of
floundering for a while there, but
I''m back on track

RAY
It's going to be a great al bum
Brian. Maybe it'll even...

BRI AN

...give us world peace?

Ray doesn't answer. He's in the grip of powerful enotions:
hope, fear, regret.

BRI AN (cont' d)
Ray? You doi ng okay, man?

RAY
(choked up)
Sure.

BRI AN
I was thinking. Are you tired?
Because maybe we coul d get a burger
and go back to the studi o, nmaybe do
sone vocals. I'mreally in the
nood to worKk.

I NT. STUDI O 3--N GAT

The PLAYBACK continues in the background as Brian, in a

dar kened studi o, puts down the VOCAL track, which we now hear

as part of the mx.
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EXT. BEVERLY HI LLS YARD-- N GHT

As the PLAYBACK, now with multitracked vocals, continues, Ray
hol ds a m crophone, connected to a backpack field recorder,
up to a gurgling fountain in the yard of sone mansion. Ray
turns to see two anused PCLI CEMEN who have cone up behind
hi m obviously wanting an expl anati on.

I NT. STUDI O 3--NIGAT? DAY? WHO KNOWS?

The PLAYBACK conti nues, addi ng horns and percussion. Ray and
Brian and Hal Blaine sprawl in folding chairs in the studio,
exhaust ed, | aughi ng.

I NT. BRI AN S GARAGE- - DAY

The PLAYBACK continues, adding sound effects. Ray, with his
field recorder again, records a playing card rattling in the
spokes of a bicycle, which we HEAR on the soundtrack.

I NT. STUDI O 3--LATE NI GHT

The PLAYBACK slowy fades. Brian works at a m xi ng consol e
whil e Ray sl eeps on the studio fl oor.

I NT. WESTERN STUDI CS- - DAY

Ray, David Anderle, Diane Rovell, and Carl WIlson are sitting
in the hall outside the studio, waiting for Brian to finish
the final mx of Smle.

DAVI D
| was starting to believe this day
woul d never conme. Now I have to
figure out how I'"mgoing to pitch
this thing to Capitol.

RAY
Tell themthis. Say, "You may not
sell a mllion units of this today.
But you will. And you'll still be
selling it twenty, thirty, forty
years from now. "

The door to the studio opens and Brian sticks his head out.

BRI AN
It's done.
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I NT. STUDI O 3-- DAY

There are four folding chairs in the mddle of the room
facing the booth, and nothing else. Ray, David, D ane, and
Carl sit down. Brian |ooks at Ray and points a finger at
him as if to tell himthat he's the one that nade this
happen. Then he gives a thunbs-up and goes into the booth.

ANGLE ON RAY

The lights dim W slowy close on RAY as the MJSI C begi ns.
Hs initial pleasure turns to sadness as he realizes that
he's done what he came to do, and there's nothing to hold him
there any longer. The nusic begins to distort and echo as
the image of Ray's face slowy fades into a |ong helicopter
shot over clear, blue-green water.

I NT. MAIN CABI N OF Al RPLANE- - DAY

The water is what Ray is seeing out the wi ndow fromhis
passenger seat. He |ooks very bad: deep circles under his
eyes, pasty skin. He's lost a lot of weight, and though he's
not skinny yet, he's substantially thinner than he was in the
first scene.

FLI GHT ATTENDANT (| NTERCOM
W' re making our final descent into
Cozumel . Pl ease make sure your
seat belts are fastened and your
seats and tray tables are in the
| ocked and upright position.

Ray shivers, and reaches up to shut the AC val ve over his
head.

EXT. COZUMEL Al RPORT- - DAY

Ray emerges fromthe airport in blinding sunlight and | ooks
around. Tom the divenmaster, gets up fromwhere he was
sitting on the hood of a slightly battered car with a
magnetic sign that says COZUMEL DI VE SURFARI on the side.

Lori is several yards away, |eaning agai nst another car, arns
fol ded, wearing sungl asses and a | oose, short sleeved man's
shirt, looking out toward the street. It's not obvious at
first that she has anything to do with Tom

TOM
Ray Shackl ef ord?
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RAY
(shaki ng his hand)
Hey. You nust be Tom

TOM
I want you to know how sorry | am
about your father. | wsh to hell

t here was sonet hi ng, anything, we
coul d have done. ..

RAY
I know all that. I'"'m not down here
to nake troubl e.

Lori pushes off the car and confronts Ray.
LORI

Then why the hell are you down
here? If you don't m nd ny asking?

RAY

Sorry?
TOM

This is Lori. M...assistant.
LORI

Hi s partner.

Lori gives Tom an annoyed | ook and shakes Ray's hand stiffly.

TOM
She's worried about | awsuits.
RAY
I've got no conplaint with you
guys. "Il put it in witing if
you like. 1've got some persona

stuff to work through, that's all.
Tom stows Ray's luggage in the trunk.

LORI
"1l get in back.

As Lori clinmbs in, her shirt droops forward, giving Ray an
unexpected glinpse of one bare breast. The contrast between
her sexuality and her aggression clearly throws himoff

bal ance.

TOM
You com ng?
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INT. TOM S CAR- - DAY

TOM
Long flight?

RAY
No, it was fine.

TOM
You look a little tired.

RAY
| just got out of the hospital.

TOM
Not hi ng serious, | hope. Sorry.
"' m bei ng nosy.

RAY
No, that's okay. | got really
sick, out of nowhere. | was

unconscious in a rent car by the
side of the road for two days
bef ore sonebody found ne.

Lori has been ignoring Ray, but this |ast speech catches her
attention

TOM
Jesus.
RAY
I"mokay. Still alittle

dehydrated is all.

TOM
You going to be able to dive?

RAY
Maybe. Mstly | just needed to be
here. Get it all in nmy head. You
know?

Lori | ooks out the w ndow agai n.

TOM
Sure. \Whatever you need.
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I NT. RAY'S CABI N AT THE DI VE SHOP- - DAY

It's a small, cinderblock roomw th a double bed, a closet,
and a bathroomwi th a drain in the mddle of the floor. Ray
is finishing unpacking, setting a small stack of CDs next to
his D skman. One of themis honmenade, with the word SM LE
witten across the face with a black marker. Ray stands
gripping the edge of the table as a wave of dizziness cones
over him

EXT. THE DI VE SHOP- - DAY

Ray exits his cabin. On the sand behind the dive shop are
several weathered netal tables and folding chairs, as well as
a hut outfitted as a bar.

He wal ks across the sand to where Tom and Lori are sitting
with the other guests: DR STEVE LANG a psychiatrist in his
fifties; ALLYSON, an overdevel oped teenage girl; PAM and

Rl CHARD, Ken and Bar bi e-esque airline enpl oyees.

TOM
There he is. How about a beer?

RAY
Sur e.

Tom gets up to fetch himone as Ray sits down. Ray |ooks at
the colorful |abel on the bottle of mneral water that Lori's
dri nki ng.
RAY (cont' d)
On second thought, could I have one
of those?

Tom shrugs and goes into the hut.

RAY (cont' d)
(to Lori)
That stuff any good?
LORI
I'"'man al coholic.
RAY
Oh.
LORI
I've been sober two years. It

doesn't taste |ike nuch of
anyt hi ng.
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An awkward silence. Tom cones back with the m neral water

TOM

You nust have a | ot of questions.
RAY

Not really. That other guy...
TOM

Adki sson.
RAY

Yeah. He sent ne a copy of the
vi deotape. So | know the
circunmstances. | just don't know
what they add up to.

TOM
| don't know what happened wth
your father. 1t was the end of a

regular drift dive and we were out
of air. Al of a sudden he just
starts swi nmng down. He didn't

| ook pani cked or confused. |
caught himat ninety feet, and he
turned around and gave ne the okay
sign. But he seened to just give
out on the way up. By the tinme we
got to the surface he was dead.

LORI
H s nmask was full of vomt.

TOM
Lori, for Christ's sake.

LORI
When Tom gave hi m nout h-t o- nout h,
he got your father's vomt all over
his face.

DR STEVE
(to Lori)
Way do you have this conpul sion for
ugly truths? 1Is it a substitute
for your addiction to al cohol ?

TOM
W1l you both just shut up?
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DR STEVE
(to Ray)
You and your father, were you
cl ose?

RAY

(i mpul sively)
No, | hated his guts, actually. |
just never got to tell himthat.

LORI
Hah! Sorry. | wasn't expecting
t hat .

She takes her sungl asses off to rub the bridge of her nose.
Ray's eyes lock with hers.

TOM
It's dinner tinme. Anybody want to
eat ?

Lori puts the glasses back on and the nonent is over.

LORI
Way not ?

EXT. THE DI VE BOAT, AT SEA-- DAY

It's the next day. Tom Ray, Dr. Steve, Allyson, Pam and
Richard are on the boat, with HECTOR, the young Mexican boat
driver. Everybody is getting into their dive gear. Tom and
Ray are at the stern of the boat, |ooking into the water.

TOM
This is about where we went in the
day your father died. Are you sure
you want to do this?

RAY
| need to do this.
EXT. UNDERWATER- - DAY

Looki ng up at the knife-edge of the boat slicing the surface.
Expl osi ons of bubbles as the divers enter the water.

Ray's POV | ooking at the deep, blue water and the reef
underneath it, the divers at different depths |ike skydivers.
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RAY (v.o0.)
Dave was at the hospital when |
woke up. It was the sane world I'd
left--there was no Smle in it.

Not vyet.

LATER

Tomis obviously keeping a very close watch on Ray. He taps
hi m on the shoul der and points to a beautiful spotted ray as
it swins past.

RAY (v.o0.)
But | had the whole thing in ny
head. | took two weeks to get ny

strength back, and then I put it on
tape in five days.

LATER STI LL

The divers in a long line, swinmng over a stretch of dead
coral .

RAY (v.o0.)
Dave offered to send nme to the
tropi cal beach of ny choice to
recuperate. That made ne think of
Cozunel .

EVEN LATER STI LL

Tom beckons Ray to the edge of a drop-off. The wall of
coral, nearly vertical, disappears into seemingly infinite
depths. Tom points over the edge. Ray, sonber, nods, and
floats for a | ong nonent, |ooking down.

RAY (v.o0.)
It was tinme to face ny father.

EXT. THE DI VE BOAT- - DAY
Everybody is back on board, stowi ng tanks, getting beer out
of the ice chest. Ray stands |ooking over the side. Tom

wal ks up to him drying his hair with a towel.

TOM
You okay?
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RAY
I guess | was expecting some kind
of epi phany or sonet hi ng.

TOM
| don't think you get those by
goi ng out | ooking for them

RAY
You' re probably right.

TOM
Li sten, a bunch of us are going
down to the local disco tonight.
Pretty corny, but it's what passes
for a good tinme around here.

RAY
I"mpretty beat. | better pass.

TOM
kay.

He starts to wal k away, then turns back, a synpathetic | ook
on his face.

TOM (cont' d)
Nobody shoul d ever have to go
t hrough losing a parent. But if we
live | ong enough, it happens to us
all.

EXT. A BEACH NEAR THE DI VE SHOP- - DAY

A long shot of Ray, showered and changed, as he stands

| ooking out to sea. The sun is just above the horizon. It's
as beautiful as a postcard, but it also feels as lonely as

t he surface of the noon.

EXT. THE DI VE SHOP- - DAY

The sunset is turning everything red. On his way back to his
room Ray sees Lori sitting on a lawn chair in front of the
di ve shop, reading a Harlequin romance and listening to
COUNTRY MUSI C on a jam box--King's Record Shop by Rosanne
Cash. They nod to each other. Ray wal ks past her, then

st ops.

RAY
Did | say sonmething to piss you
of f?

( MORE)
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I guess | should | eave it al one,

but | don't understand why you
di sli ke nme so nuch.

LOR
| don't dislike you at all.

RAY
I guess | have to believe you. You
have this thing about the truth,
right?

LOR
(sighs)
I think you' re attractive and
everything, but you're married.
It's obvious you cane down here
| ooking for trouble. | just don't
want to be the trouble you find.

Ray | ooks at his hand, sees the wedding ring still there.
takes it off and throws it as far as he can out to sea.

LORI (cont'd)
How are you going to explain that
to your wfe?

RAY
We're separated. | should have
done that a long time ago. How
come you're not in town with the
ot hers?

LOR
| got to see everybody drunk | ast
night. Your friend Dave called
here this afternoon, by the way.
He wanted to nake sure you were
okay.

RAY
What did you tell hinf

LOR
| said the jury was still out. You
want a drink?

RAY
Yeah. But | guess I'll have sone
of that m neral water instead.
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EXT. THE DI VE SHOP-- NI GHT

The sun is just down, and Ray and Lori are sitting at one of
t he tables behind the dive shop. The jambox is still
PLAYI NG.

RAY
So is that Rosanne Cash?

LORI
I["minpressed. | wouldn't have
figured you for a country nusic
fan.

RAY
I"mnot, particularly.

LOR
I like country nusic. |It's nusic
for grownups. Having to get up and
go in to a job you hate every day,
or living with sonebody who treats
you |ike you don't matter, or
wat chi ng your kids grow up and nove

away.
RAY

You don't have any kids, though, do

you?

Lori shakes her head.

RAY (cont' d)
And as jobs go, yours doesn't seem
t oo bad.
LORI
(hastily)

So what do you listen to?
Ray | ooks at her for a second to show that he knows she's
derailing the conversation. Then he | ooks away for another
second while he decides if he wants to do this.

RAY
"1l show you.
A M NUTE LATER

Ray cones back fromhis roomwith the Smle CD. Lori's taken
Rosanne off and Ray puts Smle on.
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version of "Heroes and Villains."

LORI
Oh, the Beach Boys. | used to
really like them

RAY
How | ong have you and Tom been
t oget her ?

LORI
I nmet himin Geece, nine years
ago. | was between jobs, on a

Eurail Pass, and he had a sail boat.
It was |ike one of ny novels--the
sun-drenched i sl ands, the

phot ogeni ¢ coupl e, himteaching ne
to dive and sail

RAY
I"mincredi bly jeal ous.

LORI
Unfortunately nobody pays you to
sail around and drink retsina al
day. Tom heard about this dive
shop for sale--1 had sone savings,
he sold the boat, and here we are.

RAY
Li stening to country nusic and
readi ng ronmances.

LORI
I"'ma victimof ny culture. No
matter how many degrees a woman
has, she's nothing wthout a G and

Passi on.

RAY
What if | told you I felt the sane
way ?

LORI

Only not about your wife, right?
Qovi ously not about your wife.

RAY
| thought | did. But it was like
getting caught in an undertow.
You' re swinmng as hard as you can
and the shore just keeps getting
farther away.
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LORI
But that doesn't nean it can't
happen.

Ray sees sonething in her eyes.

RAY
No. It doesn't nean that.

Suddenly Lori notices what's happening on the stereo.

LORI
This is different. Isn't it?

Ray nods. Lori laughs at the strangeness of the nusic.

LORI (cont'd)
VWhat is it?

RAY
It's kind of a long story. This is
a side project of mne, finding
master tapes, rescuing |ost al buns.

LORI
Ah. We're perfect for each other,
then, aren't we? You're a Rescuer
and |'ma Victim

EXT. THE DI VE SHOP-- NI GHT

Much, nuch later. The boom box is now PLAYI NG John Hi att's
Sl ow Turning. Ray and Lori are |aughing.

LORI
My god, how late is it?

RAY
Lat e.

They suddenly notice VOCES fromthe road. Lori abruptly
turns the volunme all the way off and stops the boom box as
she gets to her feet.

LOR
(col d)
| have to go in. | don't want to,
but there it is.

RAY
That's tw ce.
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LORI
What ?

RAY
Twi ce you' ve said sonet hi ng about
Tom If you do it again I'll have
to ask.

LORI
And if you ask, I'Il have to tel

you, right? Being conpulsively
honest as | am So | shoul d nmake
up ny mnd whether I want to tel
you, and you should decide if you
really want to hear it.

RAY
I'"ve got no place to go.
LORI
Do you mean it? No, | couldn't
possi bly. ..
RAY
What ?
LORI

Ask you to wait. Tonmill be asleep
in half an hour and | can cone
back.

RAY
"1 wait.

As he says this, he reaches out to touch Lori's hand, which

is still resting on the table. She jerks it away.
LORI
Sorry. | was flirting, and |
shoul dn't have. If | cone back

it's just to talk, okay?

RAY
You' re thinking that you were
right. That | am | ooking for
troubl e.

LORI
| never doubted it.
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EXT. THE ROAD BEH ND THE DI VE SHOP- - NI GHT

It's a fewmnutes later. Ray wanders around in the
noonl i ght, stops to pick up a rock and throwit into the
underbrush. He's smling.

EXT. THE DI VE SHOP-- N GHT

Later. Ray is back in his chair, eyes closed, maybe asl eep.
He | ooks up and Lori is there. She's obviously washed her
face, but there's sonething else different about her, a kind
of di stance.

LORI
VWhere were we?

She sits down across from hi m again.

RAY
You were going to tell ne
everyt hi ng.

LORI

I was going to think about it. And
| think I'"d rather not spoil this
wonder ful night.

RAY
Then tell me about the first boy
you ever ki ssed.

LORI
You're flirting again.

RAY
But 1'mnot touching. So I'm
within the rules.

LORI
(beat)
Dougi e Potter. Third grade.

I NT. RAY'S ROOM - DAY

Ray is sleeping. There's a KNOCK at the door and Tomi s
voi ce.

TOM (O S.)
It's eight o' clock. You diving
t oday?
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RAY
Uh...maybe this afternoon?
TOM (O S.)
It's an all-day trip. Take it or
| eave it.
RAY
"Il pass, thanks.
TOM (O S.)
Later, qguy.

Ray turns over and is instantly asleep again.

EXT. DOMNTOMN COZUMEL- - DAY

Narrow streets, |low, nodern buildings, lots of tourists, lots
of tourist shops with the same hanmmocks, onyx chess sets, and
T-shirts. Ray is strolling down the sidewal k, taking it al
in, when the Dive Surfari car rolls up next to him Lori at

t he wheel .

LORI
I wondered if | mght run into you
her e.

Ray | eans in the passenger w ndow.

RAY
Did you get any sleep at all?

LORI
I'"'mnot conplaining. Got any plans
for lunch?

RAY
I"mgoing to |live dangerously here
and tell you I"'mfree w thout
checking ny cal endar.

LORI
The tropics seemto be | oosening
you right up. How about a picnic?

EXT. A BEACH - DAY

It's a deserted, rocky beach at the east end of the island.
Lori and Ray are sitting cross-legged in the sand on opposite
sides of a red checked table cloth holding a w cker hanper
and the remains of a neal.
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The ever-present jambox sits on a nearby rock, PLAYI NG
"Coul d You Be Loved" by Bob Marley and the Wil ers.

RAY
I have no idea what we're doing
her e.

LORI
Eating | unch.

RAY
I want to touch you. | want to
dance with you to Rosanne Cash.

(beat)
I want to make | ove to you

LORI
Ah, sex. Sex is nore difficult.

RAY
Sex is easy. Everybody does it.

Lori turns sideways, hugs her knees, breaking the confortable
nood.

RAY (cont' d)
I"msorry. That was tactl ess.
LORI
It's not you, it's ne. | don't

have orgasns easily, that's part of
it.

RAY
I"m al nost getting used to having
conversations like this with you.
Not easily, or not at all?

LORI
I can cone. Wth a |lot of patience
and tender ness.

RAY
Wi ch you don't get from Tom

LORI
Not in along time. There's sex.
Tom conmes. Every 48 hours--you
could set your watch. You're
getting tired of this, right? The
truth all the tine?

RAY
Is that what...last night...
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LORI
Yes. | had to excuse nyself to
perform ny duties.

Ray takes a couple of seconds to chew on that one.

RAY
You said that was only part of it.

LORI
Are you sure you want to hear the
rest? My grandfather nol ested ne,
fromthe time | was three or four
until | was el even and ol d enough
to keep away fromhim M/ nother
was a drunk and let it happen
because it kept himoff of her.
Lots of us had tough chil dhoods. |
decided | wasn't going to spend the
rest of ny life crying about it.

Lori opens up her posture a little, |ooks at Ray, not w thout
synpat hy.

LORI (cont'd)
I think maybe you're still crying
about yours.

RAY
| can't conpete. | just had
parents that didn't give a damm
about ne.

LORI

And there's not ever enough love to
make up for that, is there?
Believe nme, I know But like ny
grandpa used to say, if you want
sonet hi ng done right you have to do
it yourself.

(beat)
O course he may have gone a little
far with it.

RAY
Jesus, Lori.

LORI
I warned you. |'m danaged goods,
Ray. You should run away as fast
as you can.



RAY
We're both danmaged. |If | told you
how nuch, you woul dn't believe ne.

LORI
Does this have anything to do with
t hat Beach Boys CD you pl ayed ne?

RAY
How di d you know t hat ?

LORI
| think it was that phony line
about "side projects.”

RAY
What | told you was the truth. |
find | ost albunms. The thing is, |
find themin ny head. And once |
can hear themin ny head, | can
make them come out of a stereo so
ot her people can hear themtoo.

LORI
Don't show ne. 1'Il take your word
for it.

RAY
It gets weirder. | couldn't

visualize Smle, and | ended up
having this...episode. It felt
like I was in 1966, with Brian

W son, helping himfinish Smle.
| can't say it wasn't all a

hal I uci nati on. But when | got out
of the hospital, | had the whole
albumin ny head.

LORI
So that's how you ended up in the
rent car for two days.

RAY
It took a |lot out of ne.

LORI
Bei ng a Rescuer usually does. It
can kill you if you don't watch
out .

RAY

You' re taking this awfully calmy.

67.
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LORI
If it felt real to you, it was
real .

RAY

You sound |ike Brian. Feelings are
all that's real.

LORI
He's right.

Lori lies back in the sand. The WAI LERS PLAY on the stereo.

LORI (cont'd)
I wonder sonetines why people can't
just be happy. Not when your
grandfather is nolesting you or
your father is knocking you around,
but the rest of the tine. Wy
can't you be like this?
Just. .. happy?

I NT. A RESTAURANT-- NI GHT

Sitting around a table at a restaurant in downtown Cozunel
are Tom who is sitting close to Lori, Dr. Steve, Allyson
and Ray. Lori is basically |ooking at her plate, definitely
not happy, and Ray is clearly unconfortable.

ALLYSON
I thought | would be so scared. |
nean, like, sharks! You know? But
they didn't give a shit for ne at
all. 1t was like watching a
hurricane or a forest fire.

DR STEVE
Me, I"'mafraid of hurricanes and

forest fires.

TOM
(to Ray)
We're going to hit the south end
tonorrow. 1'd hate to think of you

goi ng back Stateside w thout
getting in another dive.

It's two hints in one--quit hanging around the dive shop with
my girlfriend, and start thinking about going hone.

RAY
Sure. Sounds good.
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TOM
(to Lori)
If Ray's coming, we'll have a ful
house. I'll need you on the boat.

Lori nods without |looking up. Ray is trying to neet her eyes
wi t hout success.

DR. STEVE
(to Ray)
So, made any progress?
RAY
VWhat ?
DR. STEVE
On this father business. It's

hi ghly synmbolic, you know, to | ose
your father to the Abyss. It's a

potent synbol, |ike the crossroads--
where the physical and spiritua
worl ds cross. | think of

Ni et zsche's |ine about the Abyss
staring back to you. Jung had
somet hi ng about it also, which I
can't bring to mnd.

ALLYSON
Oh ny god. Nietzsche and Jung. |
think the poor guy just needs to
get laid.

EXT. THE DI VE SHOP-- NI GHT

Ray sits where he was sitting the night before, but Lor
isn't there. He |ooks at his watch, sighs, gets up and wal ks
toward his room

EXT. THE DI VE BOAT, AT SEA-- DAY

Ray is sitting near the stern, Hector standing nearby. Ray
is watching Lori as she helps sort through the dive gear with
Allyson. Tomis driving the boat; Dr. Steve, Pam and

Ri chard are al so on deck

HECTOR
| seen where you | ooking, man. You
shouldn't do that. Tomis a very
j eal ous guy.
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RAY
I'"'mnot sure | care that nmuch what
happens to nme right now.

HECTOR
You're not the one has to, conb se
dice, pick up the check, you know?

RAY
What are you sayi ng?

Hector gl ances at Lori, then smacks his right fist into the
cupped pal mof his |eft hand.

HECTOR
It's very fucked up, man.

LATER

It's clouded up, though it doesn't look rainy. Ray is in his
tank, mask, and fins at the stern of the boat. He steps over
t he side.

EXT. UNDERWATER- - CONTI NUOUS

Tom Ray, Dr. Steve, A lyson, Pam and Richard are in the
water. Something is clearly wong with Ray, however. He
starts to shiver alnost imediately, rubbing his arns |ike
he's col d.

Tom begins to herd everyone into a wi dely spaced group,
drifting along the reef in the strong current.

RAY (v.o0.)
It was the one question that kept
haunti ng ne.

LATER

Wi le the others are swi nmmng around, pointing at fish or
coral, Ray is turned inward, barely noving, depressed.
Conpared to the previous dive, the clouds nmake this one seem
gray and om nous.

Tomcan clearly tell that sonething is bugging Ray. He sw ns
over and checks on him sonmewhat insistently.
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RAY (v.o0.)
What was he thinki ng when he went
over the edge? Wat was in his
head?

STILL LATER

It's the end of the dive. Everyone is hovering in the
shallows. Dr. Steve shows Tom his air gauge. Tom nods and
Dr. Steve and Allyson head for the surface.

RAY (v.o0.)
The answer turned out to be--

Richard pulls Tomaway to | ook at sonething. Ray flips his
reserve lever on his tank. He's supposed to innmediately go
to the surface now, but instead he slowy swins to the edge
of the dropoff. Very slowy he goes over the edge. He
begins to swi m downward, picking up speed.

RAY (v.o0.)
--nothing at all.

As he goes deeper, the color |eeches out of everything. The
wat er beconmes a deeper blue and the coral turns a dark,
purplish brown. After a few seconds, he closes his eyes and
stretches out his arns toward the abyss.

Suddenly a hand grabs one of his fins, stopping himshort.
He | ooks back, confused. Tom | oons over him grabs the
straps of his tank and shakes him

They swimup. Ray is out of air. He touches his nouthpiece
with two fingers to indicate that his tank is enpty. Tom
stares at him as if trying to nmake up his mnd. Ray takes
t he nout hpi ece out and shows Tom that no bubbles are com ng
out of it, then throws it over his shoulder. Tom grudgingly
passes Ray his nouthpiece. Ray takes one breath, then gives
it back, pushes Tom away, and swins for the surface.

EXT. THE DI VE BOAT- - DAY

Ray cones up the | adder and wal ks over to an enpty seat,
shucking his tank as he wal ks. As Tom cones up the | adder
onto the boat, Ray goes through the post-dive ritual of
removi ng the regul ator and bl owi ng the connection dry with
air fromthe tank--only there's no air left. H's hands are
shaki ng so badly that the regulator falls to the deck with a
thunp. Dr. Steve and Lori both turn at the sound, but Tom
poi ntedly ignores him
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Lori, seeing sonething is wong, wal ks over to hand him a
t onel .

LORI
(quietly)
What's wong? Wat happened down
t here?
Ray doesn't answer. In the background Pam and Ri chard | ook

at each other--everybody knows sonething' s happened.

EXT. THE DI VE SHOP- - DAY

The dock in front of the shop. The boat is tied up and
everyone is wal king off, still subdued and | ooking at each
ot her for clues.

Ray hoses off his equi pnent and starts toward his room Tom
is followi ng, alnost on top of him and as Ray opens the door
of his room Tom shoves hi minside, hard.

I NT. RAY'S ROOM - CONTI NUCUS
Ray hits the wall and turns to face Tom who crowds him

TOM
(enraged)
Anot her ten feet and we'd both be
dead. \What the fuck were you
t hi nki ng?

Ray can only shrug. Tomslaps the wall next to Ray's head,
and Ray doesn't react, just stares back at him

TOM (cont' d)
| don't put up with this shit on ny
tours. | want you out of here, on
a pl ane, tonorrow norning
RAY
(noddi ng)
Yeah, okay.
TOM

And when you get back to the
States, find yourself sone help.
Because you are one screwed up son
of a bitch.

Tom sl ans the door on his way out.
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Ray is lyi
t he cl ock:

sui tcase out of the closet,

A KNOCK at the door. Ray opens it. It's Lori.

Ray still

ng in the dark, hands behind his head.
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He | ooks at

alnost mdnight. He turns on the light, gets his

LORI
Can | cone in?

starts to pack his things.

isn't speaking. He steps out of her way as she
enters and cl oses the door.

LORI (cont'd)
I had to wait for Tomto pass out
before | could cone see you...are
you not going to tell me what
happened t oday?

RAY
| tried to kill nyself.
Apparently.
LORI
You nean, |ike your father?
RAY

That's what it | ooked |ike.

LORI
You sound |ike you weren't even
t here.

RAY
In away, | wasn't. |t doesn't
matter. It's over. |'mleaving
t onor r ow nor ni ng.
LORI
(softly)
No. . .
RAY

Come with ne.

LORI
If only it was that easy.

RAY
It is that easy. You don't bel ong
with him You know that.
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LORI
I know. But if you maeke that
decision for nme, then I'mjust
trading Tom for you.

RAY
I's that such a bad trade?

LORI
It would nean | hadn't really
changed. | have to do this nyself,

inny owm tinmne.
She opens the door, |ooks both ways.

LORI (cont'd)
Cone outside. Walk with ne.

EXT. A BEACH - NI GHT

Lori and Ray have wal ked a good ways fromthe dive shop al ong
a deserted beach. They're wal king side by side, but not
t ouchi ng.

RAY
I don't know how I'm going to get
on that plane.

LORI
The | ast two days have been sweet
and romanti c and wonderful. But
don't try to nake theminto nore
t han that.

RAY
They were nore than that, and you
know it.

LORI

We shoul d turn back.

She turns and starts to wal k back toward the dive shop. Ray
stands, watching her, but doesn't follow After a dozen
steps, Lori |ooks back.

LORI (cont'd)
Are you com ng?

RAY
You don't want ne to go back to
Texas any nore than | do.



75.

LORI
So?

RAY
So can't you at least admt it?

LORI
Wiy? So it can hurt even nore? |If
you' d conme along twenty years ago--
or a couple of years from now -
t hi ngs coul d have been different.
Your timng stinks, Ray.

Lori goes to himand puts one hand on his face. It's the
first time they' ve actually touched, and it's electric. Very
slowy Ray reaches for her and draws her into a kiss. It

begins gently and heats up quickly. They begin to undress
each other, but their eyes are | ocked on each other the
entire tine.

LATER

Ray and Lori lie in the sand, naked, hol ding each other for
war nt h.

RAY
Lori, I--

She puts her fingers on his nouth.

LORI
Don't. There are all these things
we're about to say to each other
and | can't bear it, | absolutely
cannot stand it if it happens. In
five hours you're going to be on an
ai rplane, and nothing you say is
goi ng to change that.

I NT. MAIN CABI N OF Al RPLANE- - DAY

Ray, on the plane back to Texas, |ooks like a nental patient--
sl eepl ess, bl oodshot eyes, vacant stare.

FLI GHT ATTENDANT
Something to drink, sir?

Ray stares at her and thinks about it for a long tine, then
finally shakes his head and turns to | ook back out the
Wi ndow.
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FLI GHT ATTENDANT
Are you all right sir?

Ray ignores her--not out of rudeness, he just hasn't heard.

I NT. RAY'S HOUSE- - NI GHT

Ray lies on the couch, the video of his father's death
reflected in the glass in his hand. There's a bottle of
m neral water on the coffee table near him

I NT. RAY'S REFRI GERATOR- - DAY

Fromthe inside of Ray's refrigerator, looking out. 1In the

i mmedi ate foreground are five cans of beer, with food visible
on the other shelves. Ray is counting them fighting the
tenptation to drink one of them

RAY
One, two, three...

I NT. RAY'S WORKSHOP- - NI GHT
Ray, trying to work, puts his soldering iron down in disgust,
pushes back his chair, and heads downstairs.

I NT. RAY'S REFRI GERATOR- - NI GHT

Fromthe inside of Ray's refrigerator, |looking out. Stil
five cans of beer.

RAY
Three, four, five.

I NT. RAY'S KI TCHEN- - DAY
Ray is on the phone to Dave.

RAY
Yeah, | tried a couple of tines and
got the machine. Which I guess is
better than Tom answeri ng.

DAVE ( PHONE)
Clearly you need sonmething to take
your mnd off this woman. [If |

send you a plane ticket, will you
just trust me and use it?
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RAY
A ticket to where?

DAVE ( PHONE)
Seattl e.
EXT. GREENWOOD MEMORI AL PARK, SEATTLE- - DAY
Ray stands at Jim Hendrix's grave, a flat perpetual care
stone. His head is slightly bowed and his nood is serious.
Dave stands to one side, |ooking at Ray, hiding a faint
smle.

EXT. EXPERI ENCE MJUSI C PRQJECT- - DAY

The distinctive shape of the museumis visible in the
background as Dave and Ray pull up in a rent car.

RAY
"' m begi nning to sense a theneg,
her e.

DAVE

Just trust ne, okay?

I NT. EXPERI ENCE MJSI C PRQJECT- - DAY

Ray and Dave stroll through the exhibits, talking. They're
in an area devoted to Jim Hendri Xx.

DAVE
W are selling that Smle bootleg
like crazy. |In fact, 1've got a
royalty check for you

He hands Ray a busi ness-si ze check.

RAY
| feel weird taking this. This
noney should go to Brian.

DAVE
In this universe, Brian never
finished the al bum

Ray folds the check and puts it in his wallet.
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DAVE (cont' d)
But that's not all. Last week I
got a letter, by messenger, froma
VP at Capitol. He said he knew it
was nme selling Smle, and he didn't
care. That he was a shipping clerk
in 1966 and he's been waiting nost
of his life for this.

RAY
(hal f heartedly)
That's pretty amazi ng.

DAVE
It's beyond amazing. For an
i ndustry VP to put sonething |ike
that in witing? It neans we were
right. This albumis actually
changi ng people. W are changi ng
t he worl d.

RAY
That's what this is about, isn't
it? You want ne to do anot her
al bum

DAVE
This isn't like Smle. This would
be easy. Hendrix would have
finished it hinself except for a
stupi d acci dent.

RAY
First Rays of the New Ri sing Sun

DAVE
Tal k about al buns that could really
change the world. The ultimate
fusion al bum-rock, jazz, blues,
R&B. Healing nusic, unifying

nmusi c.

RAY
| can't do it, man. Smle al nost
killed ne.

DAVE
It's not |ike you' d actually have
to go back after it. It would be

i ke the Beatles song, you could
just sit around the studi o and make
it happen.
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RAY
(very quiet)

It's not that I'd have to go back
It's that 1'd want to.
DAVE
Jesus Chri st.
RAY
Yeah.
DAVE
Look, I"'msorry | said anything.

Just forget about it, wll you?
"' m conpl etely serious.

Dave turns away, but Ray is still |ooking at the exhibit,
whi ch tal ks about Jim's father.

DAVE
Ray?
I NT. RAY'S HOUSE, AUSTI N-- DAY

Ray stands at the tel ephone, maybe trying to talk hinmself out
of calling. He finally picks up the receiver and dials.

LORI ( PHONE)
Hel | 0?

Ray thought he was going to get the nmachine again, and he's
instantly gal vani zed.

RAY
It's Ray.

LORl ( PHONE)
John, how are you? How re the
ki ds?

RAY
He's there, right? So you can't
tal k?

LORl ( PHONE)

(brightly)

O course.

RAY

First I have to know if you're
okay. He didn't hurt you, did he?
( MORE)
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Because of being out all night with
me?

LORl ( PHONE)

I"'mfine. Really.

RAY
There's so nuch | need to say to
you, and | can't do it with him
t here |istening.

LORI ( PHONE)
(artificially cheerful)
That's right!

RAY
I mss you.

LORI ( PHONE)
Me too.

There's a long, painful silence. Ray's face shows his
frustrati on and hel pl essness.

RAY
| guess | should go.
LORl ( PHONE)
That woul d be a good i dea.
RAY
You have ny nunber, here, right?
LORl ( PHONE)
Mrm hrmmm
RAY
I love you.
LORl ( PHONE)

(after a silence)
Take care of yourself.

RAY
Yeah. You too.

EXT. GATW CK Al RPORT, LONDON- - DAY

A jet |ands.

80.
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EXT. HOTEL RUSSEL, LONDON-- DAY

Ray gets out of a taxi with a single hanging bag and goes
into the hotel.

EXT. WARDOUR STREET- - DAY

Ray gets out of a cab in front of a row of upscal e shops and
restaurants.

RAY (v.o0.)
The Marquee Cl ub used to be right
there. Were the Stones and the
Yar dbi rds and countl| ess ot her bands
got their start. This whole block
burned down a few years ago, Sso
there's not even an original brick
remai ni ng.

EXT. 48 MARGARET STREET- - DAY
Ray stands in front of a gray office block in central London.

RAY (v.o0.)
The Speakeasy was downstairs.
After the show at the Marquee,
everyone woul d cone here for
spaghetti and a few rum and cokes.
Hendri x woul d likely show up and
jamuntil dawn.

Ray tries the double glass doors, which are | ocked, and peers
t hrough the gl ass.

RAY (v.o0.)
Now the stairs go the wong
direction.

EXT. LANSDOME CRESCENT- - DAY

Ray wal ks down a tree-lined suburban street in the Notting
Hi Il nei ghborhood. The sycanores are in full green |eaf and
the sun is shining. He stops in front of a white two-story
house; there's a black wought-iron staircase that descends
to a flat on the basenent |evel.

RAY (v.o0.)
Jim died because he was carel ess
with prescription drugs.

( MORE)
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RAY(cont ' d)
It happened in Mni ka Danneman's
flat, downstairs. He could just as
easi |y have woken up with a bad
hangover. O they could have sat
himup in the anbul ance. It would
have taken so little.

I NT. RAY'S HOTEL ROOM+ - NI GHT

Ray pulls on a V-neck sweater and exam nes hinself in the
mrror. He could pass for a citizen of any tinme fromnow to
the 1950s. He is very thin, his tan is fading, and there is
somet hing too intense about his eyes. He sits on the edge of
the bed and begins to set the scene, out |oud:

RAY
It's Friday, Septenber 18, 1970.
Lansdowne Crescent. Wiite col ums
and potted plants on the bal coni es.
It's gray and cool and there may be
rain later. An anbul ance pulls up
in front of the building...

EXT. LANSDOME CRESCENT- - DAY

...and he's there. It's the sane scene we just saw, but now
the trees have changed color and it's chilly and overcast.
The anbul ance is parked at the head of the iron stairs and
two MEDICS are taking out a stretcher. Ray stands for a
beat, taking it in, then he pushes his way past the
attendants and rushes down the stairs.

I NT. MONI KA" S APARTMENT- - DAY

JIM HENDRI X i s unconscious in the bedroom his face stained
with vomt, but he is twitching and clearly still alive.
Jim's girlfriend, MONI KA, blonde, German, 20s, stands near
him winging her hands.

MONI KA
(heavy German accent)
Are you the doctor?

RAY
I"'ma friend of Jim's. Don't
worry. The anbul ance is upstairs.

On cue, the nmedics cone in with the stretcher



83.

RAY
(to nedics)
He' s overdosed on Vesper ax.

FI RST MEDI C
How many?
RAY
Six or seven, | think. Listen, you

have to keep himsitting up in the
anbul ance. He coul d choke.

SECOND MEDI C
We know what we're about. Piss on
of f out of the way, we've got to
bring a litter through that door.

As the nmedics westle Jim onto the stretcher, Ray takes
Moni ka's arm

RAY
You shoul d get your car.

Moni ka, still panicking, responds to Ray's paternal
confidence and authority.

MONI KA
Yes, yes, you are right.

EXT. LANSDOME CRESCENT- - DAY

The anbul ance is pulling away as Moni ka squeals up to the
curb in her blue sports car. Ray gets in the passenger seat.

I NT. MONI KA" S CONVERTI BLE- - DAY

Moni ka practically rides the anbul ances bunper as they rush
toward St. Mary Abbots Hospital in Kensington.

MONI KA
He woul d not wake up. | amvery
fright ened.

RAY
going to be okay. As long as
keep himsitting up, he'll be
| prom se.

It's
t hey
fine.
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A crunbling, dirty brick building. Mnika parks the car and

runs for the energency entrance.

INT. ST. MARY ABBOTS HOSPI TAL- - DAY

Ray is | eaning across a desk, talking to a NURSE

frets behind him

RAY
The anbul ance just brought himin.
His nane is Jim Hendrix.

NURSE
The pop star?

RAY
That's right.

NURSE
It's not drugs, is it?

RAY
Vesperax, actually.

NURSE
Oh, dear. Have a seat over there,
I"lI'l find out what | can.

AN HOUR LATER

Ray and Mnika are sitting in the waiting area.
fromthe previous scene passes by.

RAY
Is there any word yet? It's been
al nost an hour.

NURSE
He's com ng just now.

A DOCTOR enters with a bad news | ook on his face.

points to Ray and Mbni ka.

DOCTOR
I"msorry. There was nothing we
coul d do.

Moni ka

The nurse

The nurse
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RAY
(stunned)
What ?
DOCTOR

M. Hendrix was in a head
restraint in the anbul ance- -
standard procedure in these cases--
and he was unable to nove to clear
his throat. To be blunt, |I'm
afraid he choked to death.

RAY
That's not possi bl e.

DOCTOR
|"msorry.

As the doctor makes a sort of apol ogetic bow and wal ks away,
Ray staggers to his feet.

MONI KA
Ray? What is happening?

Ray i gnores her and stunbles down the hall to the nen's
toilet.

I NT. HOSPI TAL TO LET- - DAY

Ray turns on the hot water and throws sone on his face. As
the steamrises he stares at hinself in the mrror. The face
t hat | ooks back at himis pale, frozen in shock and horror.
The mirror steans over and...

I NT. RAY'S HOTEL ROOM - NI GHT

Back in the present. Ray is sprawl ed out across the bed. He
tries to sit up and can't nake it, collapsing back on the bed
wi th a GROAN.

EXT. RAY'S HOUSE I N AUSTI N- - DAY

Ray is exhausted and rather frail-looking as he carries his
suitcase up to the front door of his house.
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I NT. RAY'S HOUSE- - DAY

The answering machine in the kitchen. 1In the background, Ray
putters around the kitchen, putting things away, getting a
gl ass of water.

DAVE ( ON MACHI NE)
...to see howit went in London.
Gve ne a call.

The machi ne BEEPS.

MAN (ON MACHI NE)
I"mcalling about your ad in the
Chronicle? M CD player skips?
But only on Metalica's Kill '"Em
Al ? Maybe you could take a | ook?

Ray is in the living roomas the machi ne BEEPS agai n, | ooking
at the poster of Hendrix on the wall.

SAMVE MAN ( ON MACHI NE)
Oh yeah, ny nane is Seth and ny
nunber is 458...458...1"'1l call you
back.

Anot her BEEP. Ray is crying.

MACHI NE

That was your | ast nessage.

I NT. RAY'S BEDROOM - NI GHT
Ray is tossing and turning in bed. Finally he sits up, gets
dressed, and | eaves the room
I NT. RAY'S WORKSHOP- - NI GHT
Ray enters, turns on the light, puts on a vinyl album of
Hendrix's Cy of Love, the first posthunmous al bum sal vaged
fromthe First Rays sessions.
He sits down at the workbench, lifts a shop towel to expose a
di sassenbl ed anplifier. But he doesn't actually start
wor ki ng, he just stares at it for a couple of |ong seconds.
He stands up slowy. This is not the inpulse that took him

over the cliff in Cozunel--this is deliberate. He wal ks over
to the couch, sits, and closes his eyes.
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EXT. MARGARET STREET, LONDON- - DAY

Ray stands across fromthe Speakeasy, wearing the sane jeans,
T-shirt and sport coat he had on in Austin. Needless to say,
this is not the current office block, but instead the
Speakeasy of 1970. He | ooks disoriented for only a second,

t hen goes to a kiosk and grabs a newspaper.

RAY
Septenber 16. |1've still got two
days.

KI OSK ATTENDANT
Two days for what, mate?

RAY
(j oki ng--sort of)
To save the worl d.

I NT. THE SPEAKEASY- - DAY

Ray enters through the double doors at one end of the cl ub.
It's dark and noody, with a |ow ceiling and wal | paper with a
heart-shaped pattern, deserted at this hour. On Ray's right
as he conmes inis a restaurant area, walled off, wi th w ndows
| ooking out at the tiny stage. Ray sits in one of the booths
along the far wall. In the booth next to his, though he
can't see themat this point, are ERI KA HANOVER, | ate 30s,
very sensual, and TONY SANCHEZ, sonetine purveyor of drugs to
the Rolling Stones. Erika is wearing jeans, T-shirt, and a

j acket, none of themterribly fresh. Tony has bl ack wavy
hai r and sungl asses, and dresses |ike a gangster.

A bored waitress wanders over.

WAI TRESS
What's yours, then, |ove?

RAY
Lenonade, pl ease.

As she | eaves, the voices fromthe next booth get | ouder.

TONY
No, Erika. |1'mnot going to help
you kill yourself.

ERI KA

It's ny life. And it's not worth a
dam to at the nonent.
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Tony stands up.

TONY
I"ve got to get Mck to Paris for
the A ynpia on Sunday.

He ki sses the top of her head.

TONY (cont'd)
Get some help, all right?

Ray watches him | eave, then visibly screws up his courage and
gets up to stand by her boot h.

RAY
Eri ka Hanover ?

ERI KA
Pl ease go away.

RAY
| really admre your work.

ERI KA
You coul dn't possibly know ny work.

RAY
My favorite is the photo of M ck
Jagger at the Hyde Park nenori al
concert for Brian Jones. He's
covered with dying butterflies.
Then there's the one of John
Lennon, with Yoko reflected in his
round mrrored sungl asses, she's in
bl ack, he's in white.

ERI KA
Most peopl e never | ook to see who
took the picture.

RAY
If I like sonmething, | want to know
who' s responsible. [|'m Ray.
She takes his hand.
ERI KA

Al'l right, Ray, you've inpressed
me. You may sit down. You're not
hol di ng, by any chance?

Ray hasn't heard the expression in decades. He |ooks puzzled
as he sits.
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Have you any drugs?

RAY
Sorry, no. Wat was that about you
killing yourself?

ERI KA
I"ma junkie, Ray. | cane here
hoping to score from Tony, and
failing that, hoping soneone el se |
knew m ght happen by.

RAY
" msorry.

ERI KA
You nustn't be. It's very
i berating, heroin. You're just
one nore junkie. No one cares if
you're a pop star or a photographer
or on the dole. So what did you
cone here hoping to find, Ray?

RAY
Well, actually, | was hoping to
find Jim Hendrix.

ERI KA
Ah. Do you know Jim ?

RAY
I'"ve never net him But | feel
like I know him

ERI KA
Yes, he rather has that effect on
people. He's a wonderful man. A
true gentleman in the ol d-fashi oned
sense of the word. And a fantastic
fuck, of course. Wiy were you
| ooki ng for hinf

RAY
He's in danger. | can't tell you
how I know, but it's literally life
and deat h.

ERI KA
You understand that | have to be
careful. Jim is one of God's

i nnocents.
( MORE)

89.
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ERI KA(cont ' d)

He has no discrimnation with
peopl e, and he's so vul nerabl e.

RAY
I only want to help him

ERI KA
| believe you do.

RAY
He's going to be at Ronnie Scott's
club tonight, janmng with Eric
Burdon and War. Al | need is an
i ntroduction, a chance to talk to
himfor five mnutes.

ERI KA
Let ne think about it. Perhaps
"Il see you there. R ght now
have urgent busi ness.

She smiles, and touches Ray's cheek, then stands up.

ERI KA (cont' d)
You seemto care so nuch for
others, Ray. |Is there anything
left for you?

I NT. RONNIE SCOTT' S JAZZ CLUB-- N GHT

Ray stands at the bar, constantly |ooking around for Erika.
On stage, ERI C BURDON and WAR have just finished a song and
t he audi ence--nostly jazz types in turtlenecks and sport
coats and goat ees--are CHEERI NG and APPLAUDI NG

ERI C
(thick Newcastle accent)
W'd like to bring on a good friend
of ours...M. Jim Hendrix.

Jim gets up on stage and puts on his guitar. The band
begins to play "Tobacco Road."

As the MJSI C pl ays, Ray noves through the crowd, increasingly
anxi ous, searching for Erika.
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LATER

The house lights are up now, and the club is enpty except for
Hendri x and his entourage, including Mnika, Devon WI son,
Eric, Eric's girlfriend Alvinia Bridges, and a few others
sitting down front, guarded by a very large and protective
BOUNCER.

Ray, who's been standing by the bar fidgeting, walks up to
t he bouncer.

RAY
Listen, | just need to talk to
Jim, just for two mnutes. |It's

desperately inportant.
BOUNCER

Always is, innit, mate? How about
you sod off very nicely.

STILL LATER

Ray sits at the bar, head in hands, in despair.

ER KA (O S.)
Hel | o, Ray.

Ray turns to see Erika, now obviously high, but also cleaned
up and dressed up, on the armof a YOUNG MAN in facial hair
and pony tail. She doesn't bother to introduce him

ERI KA (cont' d)
Had a chance to neet Jim, then?

RAY
No. No, | haven't.

ERI KA
Cone along, then. (to the young
man) |'1l be right back.

She takes Ray by the arm and together they stroll past the
bouncer, who nods to Erika respectfully. They approach Jim,
who is wearing a big, floppy hat and has his back to them

ERI KA
Jim?

Jim turns in his chair. He's exhausted, but his face lights
up at the sight of Erika.
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JIM
Eri ka, baby, it's so good to see
you.

She | eans over to kiss himon the |ips.

ERI KA
This is nmy friend Ray, from
Anerica. Could you spare hima
coupl e of m nutes?

Jim offers his huge, ring-Iladen right hand, and Ray shakes
it.

JIM
Hel |l o, Ray. Wiere do you know
Eri ka fronf?

RAY

Anot her life.

Erika laughs at that and Jim, a little reluctantly, joins
in.

JIM
What did you want to tal k about,
Ray?

RAY
Could we, | don't know, maybe go

downstairs for a m nute?

Jim | ooks to Erika who first shrugs, then nods her approval.

I NT. DOMNSTAI RS BAR AT RONNI E SCOTT' S-- NI GHT

There's no one else there. Jim sits backwards in a chair,
and Ray | eans agai nst the bar.

RAY
This is going to sound weird
however | say it. So |I'mjust
going to conme out with it.

JIM
Yeah, okay, whatever.

RAY
| know you' re open to things that
nost people aren't. UFGCs and magic
and spiritual things.

( MORE)
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| ooks

RAY(cont ' d)
So maybe you'll give me a chance to

convince you that I'mfromthe
future.

JIM
Oh, man.

RAY
I know things | couldn't possibly
know ot herwi se. | know you' ve got

a court date on Friday about the UK
end of the Capitol Records |awsuit,
and | know you're thinking about
goi ng back to New York afterwards
to get the tapes for First Rays, so
you can work on them w th Chas
Chandl er.

torn between curiosity and alarm

JIM
Did Mke Jeffery send you?

RAY
No, | swear |'ve got nothing to do
with nmanagers or record conpanies
or anything like that. | want you
to finish the record.

JIM
Me too.

RAY
I know your roonms at the Cunberl and
are a cover and you're actually
staying with Mnika at 23 Lansdowne

Crescent. | know you just sent
Billy Cox hone because of an acid
freakout. | know you can't trust

any of the people who are all over
you because they all want sonething
from you.

JIM
Man, it's like, | don't know
anynore, you understand? There's
all these people and there's |ike
t his peace and | ove thing, and
maybe t hese people really do | ove
me, but...

RAY
And all | want is to save your
life.

93.
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JIM
(al ar med)
My life?
RAY

Tonmorrow ni ght, Thursday ni ght,
you're not going to be able to

sl eep, and you're going to ask
Moni ka for sonme sl eeping pills.
She's going to give you sone
Vesperax. It's nmuch stronger than
anything you' re used to, but when
it doesn't put you out right away
you take sonme nore. Only you take
too nuch and it kills you

JIM
You're really serious.

RAY
I"'mtotally serious.

Moni ka and Devon W/ son appear on the stairs with the club's
bouncer.

MONI KA
That's him

RAY
(desperate)
Just promi se nme. Prom se you won't
take nore than two Vesperax. No
matter what.

JIM
Yeah, okay, whatever, man. |
really have to go.

RAY
Prom se.

Jim sees sonmething in Ray's face--kindness, perhaps, and
sl ow y nods.

JIM
| prom se.

Jim gets up to go back upstairs.
RAY

Can | cone by Thursday night? Just
to nake sure?
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JIM
Sure, man, conme over about twelve
or sonething, all right? W can
tal k sone nore.

Everybody but Ray goes back upstairs, Jim taking a |ast,
concerned | ook over his shoulder. Ray slunps back agai nst
the wall of the bar and sits down.

EXT. LANSDOWNE CRESCENT- - NI GHT

Thur sday night, actually Friday norning, a little before
three a.m Mnika and Jim conme hone | ate and Moni ka sees
Ray sitting on the iron steps |eading down to the flat.

MONI KA
Jim, that strange man is again
com ng ar ound.

Ray, who's been nodding off, gets hurriedly to his feet.
Jim | ooks disappointed to see Ray. He just wants to sl eep,
and now here's sonebody el se who wants sonething from him

JIM
I"mreally sorry. There was this
thing at this rich cat's that | had
to go to.

RAY
It doesn't matter. Do you renenber
what we tal ked about |ast night?

JIM
Sl eeping pills. You got sone kind
of a thing about sleeping pills.
But if | don't sleep tonight I
swear |'Il go out of ny m nd.

RAY
After you take two, if you're still
not sl eepy, just give it another

five mnutes, okay? | prom se,
they' |l knock you out. And you'l
still be alive tonorrow.

MONI KA

Is this man making threats to you?

JIM
No, baby, it's cool, he just wants
to help ne.
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MONI KA
Everybody is wanting to hel p you.

RAY
I just want himto prom se ne
again. That he won't take nore
t han two of your Vesper ax.

JIM
kay, all right, already, I
prom se. (laughs with no feeling)
| prom se.

RAY
That's all | wanted to hear. o
ahead and get sone sl eep.

Ray shakes Jim's hand and noves past himand Mnika to clinb
the stairs. Jim suddenly seens afraid he m ght have hurt
Ray' s feelings.

JIM
What' d you say your name was?
RAY
Ray.
JIM
Ray. Like in First Rays.
RAY
That's right.
JIM
You be good to yourself, Ray, all
right?
RAY

You too, Jim.

EXT. LANSDOME CRESCENT- - DAY

W' ve been here before. [It's Friday norning, Septenber 18,
1970. Ray is stationed across the street as Mni ka conmes out
of the apartnent and sees him She freezes. Ray crosses the
street to her

MONI KA
You agai n.

RAY
Is Jim okay?
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MONI KA
I only gave himthe two pills.
Li ke you said.

RAY
Just check on hi m when you get
back. Pl ease.

MONI KA
I will check. Now please go.

A series of quick cuts: Ray squatting on the sidewal k; Ray
standing with his hands in his pockets a few steps away; Ray
| eani ng agai nst a wought iron fence.

Finally, Ray |ooks at his watch and sees that Hendrix is out
of danger. He nmakes a small gesture of triunph--eyes closed,
both fists clenched against his | egs, then wal ks away, an
exhausted smle on his face.

| NT. THE SPEAKEASY-- NI GHT

Back at the Speakeasy, but nowit's nighttinme and crowded.
Mat t hews Sout hern Confort are on the tiny stage and hol di ng
court down front are Jim, Monika, Devon, SLY STONE, M TCH

M TCHELL (Jim's drunmer), ERI C CLAPTON, and PATTIE BOYD. As
Ray enters, Jim spots himand waves hi m over.

JIM
Ray, future man, cone on over here.

Ray wal ks over to Jim's table and shakes his hand.

JIM (CONT' D)
Ray. Cat that knows his drugs. |
was |aying there | ast night,
t hinking I should get up and take
sone nore of that shit of Mnika's,
and then, whoa, it just laid...
me... out. You got to neet ny
peopl e here. You know Mni ka and
Devon, this is Mtch, and Sly, and
Eric. Next to Eric there is the
Queen of Sheba, yes, the Queen of
Sheba, thank you very nuch.

Ray nods at everyone. The band finishes and everyone
APPLAUDS. Ray is standing next to Pattie, who offers her
hand.
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RAY
(to Pattie)
Actually, it's Pattie Boyd, isn't
it?
PATTI E
Formerly. | expect Jim's being
di screet, as I'mstill married.
ERI C

Not to nme, either. Bit of a sore
poi nt, actually.

RAY
| can be di screet.

PATTI E
Then sit down, why don't you?

JIM
Vel |, you know, like dig, brother,
me and Mtch and Eric and Sly are
going to get up and have a little
fun here, if that's all right with
ever ybody.

More APPLAUSE as the four of themjoin lan Matthews and his
bass pl ayer on stage.

JIM
I"mgoing to do sonet hi ng new here,
it's alittle thing called "Bl ues
for Ray" and it's for nmy new friend
Ray here who saved ny life |ast
night, take a little bow there Ray,
and it goes sonmething like this
here, y'all just follow along in
the key of Z m nor 15th.

Jim starts a chord pattern and the others fall in. Ray is
thrilled, proud, and at the same tinme sad because he knows he
has only earned these few nonents of bel ongi ng, and soon he
will have to go.

EXT. MARGARET STREET-- NI GHT

Jim and Ray exit the club together, Ray carrying Jim's
guitar case. FEric and Pattie trail behind Mni ka and Devon.

MONI KA
"Il be getting the car.
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JIM
Yeah, okay, whatever.
(to Ray)
So, yeah, like |I talked to Chas
this afternoon and we're going to
sit down with the tapes and maybe
do a thing with them

There's a FAN, kind of scruffy, head down, |urking on the
si dewal k. He approaches Jim nervously.

FAN
Excuse ne, M. Hendri x, sir--
JIM
(to Ray)

Just give nme a m nute.

Ray nods, carries the guitar case to where Eric, Pattie, and
Devon are standing.

ERI C

Christ, we'll never get a taxi.
PATTI E

Shall 1 go and ring for one?

Eric puts his arm around her.
ERI C
Gve it a mnute. Something wll
turn up.
Ray | ooks back to Jim, and then freezes. The fan has a gun.

RAY
Jim! Look out!

Ray starts to run toward Hendri x.

Jim is looking at the gun. Then, just as the fan FIRES,

Jim turns to look at Ray. It is the |ook of soneone al ready
dead.

The fan FIRES four nore tines, point blank, into Jim's
chest.

I NT. RAY'S WORKSHOP- - DAY

Ray opens his eyes. He's on the floor of his upstairs
wor kshop, unshaven, gaunt, red-eyed.
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He tries to stand up, using a chair, and takes the chair over
wi th himwhen he falls.

I NT. STAIRS LEADI NG TO WORKSHOP- - CONTI NUQUS

He tries to crawl downstairs to the main part of the house.
He passes out hal fway and slides down the stairs, landing in
a heap at the bottom

I NT. RAY'S KI TCHEN- - CONTI NUQUS

He crawls into the room pulls hinself up onto his knees
using the handle of the refrigerator. He finds a carton of
mlk there and squints at it, trying to read the date. Can't
see it. He drinks a little mlk out of the carton and
manages a weak smle. This isn't so bad. Then he throws the
mlk up all over hinself and begins to shake with chills.

I NT. RAY'S BATHROOM - CONTI NUOUS

He crawls into the bathtub, fully dressed, and turns on the
hot water. The air fills with steam

I NT. RAY'S BEDROOM - DAY

It's an hour or so later. Ray is wearing sweat pants and
trying to put on a T-shirt while holding on to the edge of
the dresser for dear life. He staggers over to the bed and
falls across it, instantly asleep.

I NT. RAY'S KI TCHEN- - NI GHT

Looki ng out fromthe back of the refrigerator again. The
five beers are still there, but nothing else. Ray closes the
refrigerator and grabs a take-out menu that a nmagnet is
holding to the refrigerator door. He takes it and the phone
into the living roomand sits on the couch. He is |ooking at
his giant Hendrix poster. The phone slides out of his hand
and the nenu flutters to the floor.

RAY
Jim stops to play the slot nachine
on his way out of the club. By the
time he gets upstairs, Mnika is
already there with the car. He
pushes past the fan, doesn't really
see him
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Ray's voice decays into little nore than a croak. He picks
up a glass of water fromthe coffee table and takes a drink.

RAY (cont' d)
He flies to New York to get the
tapes. Once he's there, he decides
to finish the albumat Electric
Lady.

He takes another drink, closes his eyes. The glass falls to
the floor with a CLUNK

RAY (cont' d)
New York. Lots of places to eat in
New Yor k.

Ray stays in the foreground, the background slowy Iap
di ssol ves to:

EXT. NEW YORK, LOWER FOURTH AVENUE- - DAY

The entire feeling of the next sequence is strange, out of
whack, surreal. The sun is just setting.

Ray is standing in front of the entrance to Electric Lady
studi os. Ray | ooks down at hinself, a kind of dream version
of himself that's not starved and dying, that's wearing jeans
and a T-shirt and a sport coat. He sniffs the air, smles
with pleasure to be where he is.

Jim and CHAS CHANDLER energe fromthe underground entrance,
followed by two of the studio's GUARDS, enornmous black nen in
full nmotorcycle regalia. Jim is wearing glasses (which in
truth he needed, but rarely wore).

JIM
Hey, Ray. | didn't know you were
in New YorKk.

RAY
| didn't know | was going to be

here.

The guards stay by the steps, but Ray, Jim, and Chas start
to wal k down Eighth Street, into the West Village.

CHAS
| best get back to the hotel. It
feels like mdnight to ne already.
I don't know how I used to manage
this all the bloody tine.
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JIM
kay, well, later, Chas. So, Ray,
you want to nmaybe get sonething to
eat? W could rmaybe go up to
Harl em eat at the Palm Café, 1ike
| used to in the early days.

RAY
Do you think we coul d?
I NT. SUBWAY CAR- - DAY

They're on the "A" train. Ray's is the only white face on
t he train.

JIM
So, you feel like you're getting
anywher e?

RAY

What do you nean?

JIM
You know. Trying to work out al
t hi s about your father dying and
everyt hi ng.

RAY
This isn't about nmy father. This
i s about First Rays of the New
Ri si ng Sun.

Jim just | ooks away.

EXT. A HARLEM STREET- - DAY

The sun is still just setting. Ray and Jim stand in front

of a plate glass wi ndow that says Palm Café. All around them
it's 1970 in Harlem-big cars, people in |eopard skin or gold
| ane.

JIM
This is where it all really started
for me, you know. | lived up here

in Harlemw th a | ady nanmed Fayne
Pri dgeon and pl ayed down at the
Café Wha? in the Village or on the
road with Joey Dee or whatever

RAY
I know t hat.
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JIM
Yeah, | guess you do. Listen, |
don't really think I can eat just
now. You go ahead if you like,
tell "emJim Janmes said to take
care of you

RAY
No, that's okay. | guess |I'm not
hungry either.

JIM
You got sonepl ace you can go to,
Ray?

RAY
I guess | hadn't really thought
about it.

JIM
Man, you better start. | got to
l et you go now, there's soneplace |
got to be.

A white panel truck without | ogos or identifying marks is
barreling down the street toward them

RAY
Okay. Listen, do you think I could
come by the studio tonorrow, hear
sone of what you're doing?

JIM
(sadly)
Just get on that A train, go back
downt own, you'll be all right.

The truck is now very close. Ray realizes what's going to
happen just a split second before Jim steps off the curb
into the path of the truck

RAY
Jim, no!
JIM
Ray. I1'mthe one that's got to die

when it's tine for ne to die.

Angl e on Ray as the SCREAM of brakes drowns all other sound.
Then Ray cl oses his eyes and steps off the curb as well.
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Everything is very green. Tall grass waves in a gentle

br eeze.

Ray straightens up fromwhere he's been crouched on

the side of a path. He |ooks ahead of him There are trees

t here,

and a bench. Jim is sitting on the bench.

over and sits next to him

RAY
Hey, Jim.
JIM
Hey, there, Ray.
RAY
Where are we? What is this place?
JIM
W' re dead, Ray.
RAY
Both of us?
JIM
Afraid so, man.
RAY
Wy ?
JIM
What ?
RAY
Wy are we dead? | tried to save

you. Why wouldn't you let ne?

JIM
I had ny thing, which was nusic,
and maybe sonetines | could nove
people in a higher way or
something. But it wasn't up to ne
to save the world, single-handed
with just me and ny guitar. Wy
did you think I coul d?

RAY
Because you're like ne. That's
what First Rays was all about. You
did want to save the world. To
heal all the broken places between
men and wonen, black and white,
fathers and sons.

Ray wal ks
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JIM
That is a very beautiful idea and
everything, but that is what you
wanted that record to be. Sone
t hi ngs you can have, sone you
can't. You got to figure out which

i s which.

RAY
It's alittle late now, isn't it?
If I'm dead?

JIM

Oh, you're dead, all right. But
you're here, too, which nmeans there
nmust be sone things you haven't |et
go of yet. You got this idea that
sonmebody owes you justice or
sonmething. |If you' d been born

bl ack in Anerica, you' d have been
over that a long tine ago.

RAY
So what is it | can have?

JIM
Your friend Brian's got that song,
"Love and Mercy"? 1'd say |ove and

nmercy was a better bet than
justice, for nost of us anyway.

Jim gets up.

JIM (cont'd)
kay, well, 1 got to nove al ong
now, Ray. You understand.

RAY
No. I don't understand.

Jim wal ks away, tal king over his shoul der.

JIM
Maybe give yourself sonme tine. Get
used to being dead.

Ray stands, |ooking after himas he wal ks away. Then his
attention is captured by SWNG MJSI C comi ng fromthe ot her
direction: "Don't Be That Way" by Benny Goodman. He follows
the nmusic toward anot her clearing, then slows as he realizes
what ' s ahead.
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EXT. ANOTHER CLEARI NG - DAY

It's Ray's father, of course, Jack Shackleford. He |ooks
about 50, not mnuch ol der than Ray, who stands |ooking at him
Jack is in his bathrobe and slippers, and there's an old
fashi oned console hi-fi across the path fromthe park bench
where he's sitting.

JACK
What are you doi ng here?

RAY
' mdead, Pop. Just |ike you.

JACK
Figures. What did you do, walk in
front of a truck?

RAY
Very funny.

JACK
So, did you ever anount to
anything? O were you still
farting around fixing record

pl ayers?

RAY
Fi xing record players is not so
bad.

Jack | ooks off into the distance, ignoring him

RAY (cont' d)
You have to talk to ne.
JACK
Have to?
RAY

When you went over the edge. Wre
you thinking of nme at all?

JACK
Not really.

RAY
Did you ever think of nme?

Jack shrugs.
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RAY (cont' d)
There's things | always wanted to
tell you. Like, before you had
your heart attack, back when | was
in high school, I used to have
dreans about you dying.

This is ultimately hard for Ray, but he's working hinmself up
to sonet hi ng

RAY (cont' d)
Usual ly you died in a car weck
But you died over and over.
(deep breath)

The dreanms made ne happy. | felt
guilty for it, but they nade ne
happy. | liked the idea of you
dying. | liked the idea because |
hat ed you
(beat)
| never got to say that to you.
JACK
So what do you want, a nedal ?
RAY
| just wanted a father. | wanted

to be a kid when it was ny tine to
be a kid. To make a m stake once
in a while.

JACK
Oh, grow up

Ray grabs himby the | apels of his robe and shakes him nuch
t he way Tom shook Ray underwater in Cozunel.

RAY

I am grown up, damm you! [|'ve been

grown up since | was three!
JACK

(terribly cold)

Let go.
RAY

I can"t. | can't let go.

Ray falls to his knees, hands still in his father's robe.

Jack shakes him |l oose and goes to the hi-fi to change the
record.
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The MJSI C becones distorted as the grass begins to visibly
grow around Ray. It accelerates and begins to grow up over
himin super-fast notion. He's inside a tunnel of grass,
falling.

I NT. HOSPI TAL ROOM I N AUSTI N- - DAY

RAY is in bed, gaunt, hooked to an IV and a cardi ac nonitor.
He opens his eyes. He lies there for a very long tine, then:

LORI (O S.)
Ray? Ray, oh thank god.

RAY
Lori ?

She sits on the edge of the bed, then carefully puts her arnms
around him having to work around tubes and wires as well as

take care with his fragile physical condition. Ray puts one

hand on her hair, then lets the hand fall as she sits up.

LORI
You' ve been in a coma for a week.
You had a heart attack in the
anbul ance that brought you here.
Your heart stopped. You were dead
for a mnute and a hal f.

RAY
| renmenber dying. How did you--

LORI
| called Dave when | couldn't get
you on the phone. He called the
cops.

Ray is very weak. He nods and sm|es and squeezes her hand,
then his eyes close again, involuntarily.
I NT. RAY'S HOSPI TAL ROOM - NI GHT

Ray wakes again. |It's dark except for a night |ight behind
the bed. Lori is asleep in a chair next to him

RAY
Lori ?

LORI
I'"'m here.
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RAY

I was afraid | dreaned you
LORI

I"mreal.
RAY

But are you here to stay?

LORI
Get stronger. We'll talk.

EXT. ST.DAVID S HOSPI TAL- - DAY

Lori and Ray are wal ki ng around outside. He's wearing
sweat pants, a hospital gown, and a sweater. He's weak, but
has obviously cone a |l ong way fromwhen he first woke up.

RAY
So how | ong do you think you can
keep putting it off?

LORI
Putting what off?

Ray just | ooks at her, and eventually she gives up the
pr et ence.

LORI (cont'd)
kay, all right. Ray, | love you,
but we haven't resol ved anyt hi ng.
| don't know whether I'mgoing to
wake up in the mddle of the night
and find you in a coma because you
got to thinking about your father
and decided to go after another
| ost al bum

RAY
That's over.

LORI
You say that but you don't know.
And |1've spent the |ast nine years
of ny Iife chasing sonebody else's
dream | don't even know what |
want for nyself.

RAY
You' re not going back to Ton®



110.

LORI
No. | want to travel. See sone
friends. I'mthinking | may go
back to school, finish nmy Master's.
RAY
What "Il you do for noney?
LORI
Tom bought ne out when | left.
RAY

If I tried hard enough, could I
change your m nd?

LORI
Probably. But | don't know what it
would do to us in the long run.

RAY
Then I'l1 have to get by on that.
Knowi ng | coul d have stopped you.
And that you think there's going to
be a long run. Wien are you
| eavi ng ne?

LORI
The doctor said you'll be ready to
go honme Thursday. | thought you
could drop nme at the airport on
your way.

RAY

Just say it again, will you? Wth
no buts this tinme?

LORI
I love you, Ray.

I NT. RAY'S HOUSE- - DAY

The front door opens and Ray carefully steps inside. From

t he expression on his face it's obvious the place snells
pretty rank. He's carrying a plant fromthe hospital gift
shop and a plastic bag with sonme personal stuff init. He
sets themon the coffee table in the living roomand opens a
coupl e of wi ndows, then |ooks at the ness--books, dirty
clothes, plates with dried food on them

RAY
Jesus.
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He picks up sone of the plates and carries themto the
kitchen, tries to stack sonme of the Hendrix books into a
pile, but the task is too daunting and he drops onto the
couch, his head in his hands.

EXT. RAY'S NEI GHBORHOCD- - DAY
Ray is out wal king. He noves like an old man, carefully, as
if sonething might snap at any minute.
I NT. RAY'S WORKSHOP- - DAY
Ray | ooks a little better. He's got a stereo spread out on
t he wor kbench. After a couple of seconds he has to stop and
rest.
EXT. RAY'S FRONT YARD- - DAY
Ray is nmowi ng the yard, which has gone horribly to seed.
He's clearly stronger and heavier than in the precedi ng shot.
He's got his shirt off and he's getting a bit of tan back.
I NT. RAY'S HOUSE- - NI GAT
A DOORBELL sounds. Ray is on the phone in the kitchen.
RAY

Sonebody' s here, can you hang on?

(beat) No, please, don't go, just

et me see who it is.
Ray | eaves the phone on the kitchen table and opens the front

door. It's Dave, who | ooks sheepish. Ray, however, is
really glad to see him and shakes his hand.

RAY
Hey, man, cone in. |1'mon the
phone, 1'Il just be a second.
DAVE
| should have let you know | was
com ng.
RAY

Don't be ridi cul ous.

He pi cks up the phone again.
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RAY (cont' d)
It's Dave. (pause) | wll.
(pause) How about if 1| call you
back? (pause) You can't blanme ne

for trying. (pause) | |love you
t 0o.
He hangs up the phone. |It's clear the conversation was not
sati sfying.
RAY (cont' d)
Lori says hi. You want something
to drink?
DAVE

Sure. Were is she?

Ray fixes Dave a beer, hinself a club soda, while Dave | ooks

on.

RAY
She won't tell me. But | got a
letter a while ago with a Boston
post mar k.

DAVE
No return address?

RAY
She's not going to be that obvious.
But Boston woul d nake sense. She
told ne she's in grad school.

DAVE
And there's no way you could track
her down? Hire a private detective
or sonet hi ng?

RAY
Before | can do that, | have to be
able to tell her that what happened
with Brian and Jim won't ever
happen agai n.

I NT. RAY'S LI VI NG ROOM - CONTI NUQUS

They nove back into the living room Dave picks up an
electric guitar that's | eaning against the couch.

DAVE
Your s?
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RAY
They say it's never too late. In
nmy case they could be wong.
Anyway, | guess I'mtrying to cut

out the m ddl eman.

DAVE
Speaki ng of...that business with
First Rays. That's why |I'm here.

Ray nods, acknow edgi ng that the nood has turned serious.

DAVE (cont' d)
| shoul d never have pushed you into
going after Hendrix. Christ, I
al mrost killed you

RAY
I wanted it as nuch as you did.
Mor e.
DAVE
| wanted to say...l'msorry.
RAY
It doesn't matter. |It's over.
DAVE
Is it?

EXT. RAY'S BACK PATI O - N GHT

Ray is sitting in a law chair, holding a boombox that's
pl aying the Beatles' original "Long and Wnding Road." He
turns off the CD and cl oses his eyes.

The quiet CH RP of crickets.

Ray frowns, concentrating. The song doesn't change.
Gradually his face rel axes. He opens his eyes and snil es,
not w t hout sadness.

I NT. RAY'S KI TCHEN- - NI GHT
Ray stares at the tel ephone, picks it up, puts it down. He
begins to dial a nunber, fromnenory, then hangs up after a

few digits. He takes a deep breath, then starts again.

TOM ( PHONE)
Hel | 0?
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RAY

Tom It's Ray Shackl ef ord.
TOM ( PHONE)

You've got balls, 1'll give you

that. Wat do you want?

RAY
| need to find Lori.

TOM ( PHONE)
You think I know where she is? You
think I'd tell you if | did?

RAY
I"'mtrying to find a friend of
hers, a close friend. Soneone who
lives in Boston. | need a nane, an
address if you' ve got one.

TOM ( PHONE)
And the reason | should tell you
this is...?

RAY
Because you can. Because you have
t he power.

TOM ( PHONE)

|'ve got the power, all right.
CLICK as Tom hangs up on him Ray stands, |ooking at the
phone in his hand for a | ong second, then slowy puts it
down.

I NT. RAY'S BEDROOM - NI GHT

Ray is asleep. The phone begins to RING Ray turns on the

light, funbles for the phone, still half asleep.
RAY
Hel | 0?
TOM ( PHONE)
There was an envel ope in the drawer
of the desk.
RAY

Ton?
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TOM ( PHONE)
| have no idea why |I'mdoing this.
Bar bara Butler, 207 Fenwi ck Avenue,
Bost on 07245.

Anot her CLICK as he hangs up again. Ray furiously digs for
pen and paper in the drawer of his nightstand.

RAY
Bar bara Butler, 207 Fenw ck Ave.,
Bost on 07245. Bar bara Butl er..

EXT. FENW CK AVE., BOSTON- - DAY

One of a row of brick houses in a college nei ghborhood.
Nunmbers on the wall next to the door say 207. Ray is
knocki ng on the door, just a bit too eagerly. BARBARA
answers. She's the sane age as Lori and Ray, maybe a bit
overwei ght and frowsy | ooki ng.

RAY
You don't know ne, but--

BARBARA
You're Ray, aren't you? She's not
her e.

RAY

Not here as in not in your
apartnment, or...?

BARBARA
Not in Boston. |[|'mafraid you' ve
cone a |long way for nothing.

Ray' s shoul ders sag wi th di sappoi nt nment.

BARBARA (cont' d)
Cone on in. You mght as well have
a cup of coffee before you get back
on the plane.

I NT. BARBARA' S APARTMENT- - DAY

Ray sits at the kitchen table as Barbara gets two cups, fills
themw th coffee, puts creamin a small pitcher, etc.

RAY
So she, what? Sends you the
letters and you mail themfor her?
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BARBARA
Yes.

RAY
Is she really in school ?

BARBARA
Yes, she's really in school.

RAY
Is there sone ot her man?

BARBARA
No. She's in love with you.

RAY
And I'"'min love with her. Did she
tell you that? Do you think
woul d have cone all this way if |
wasn't in love with her?

BARBARA
There could be a | ot of other
reasons. Hurt feelings, for one.
If you thought it was unfair for
her to be hiding fromyou, for
i nst ance.

Touché. Ray wi nces.

BARBARA (cont' d)
That was cheap. | apol ogi ze.

RAY
| came here thinking that if she
wasn't here I would do whatever |
had to in order to get her address

from you.

BARBARA
And?

RAY
And | see now that |I can't ask you
to betray her. | thought I would
feel desperate, but instead | just
feel...inpatient.

BARBARA

What do you nean?
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RAY
W' ve spent so nany years w thout
each ot her.

Bar bara drinks her coffee and | ooks at Ray, obviously Iiking
what she sees. She cones to a deci sion.

BARBARA
I would never tell you where Lori
is. But if I left the room and

you found a letter fromher sitting
over there on the buffet table,
woul d that be ny fault?

Hope has punched Ray in the chest, and he can't speak.
Barbara sm | es and pushes herself back fromthe table. Ray's
eyes are already on the buffet.

BARBARA
Excuse nme for just one second.

She | eaves, and Ray pounces on the buffet. There are half a
dozen letters there, standing on edge between decorative salt
and pepper shakers. Ray's hands shake as he shuffles through
them Then his face shows that he's found it.

The return address is in Austin. She's been only a fewmles
away fromhimall this tinme.

EXT. AUSTI N STREET- - DAY

Ray is parked at the curb across froman apartnent conplex in
his pickup. A well-used Datsun pulls up and parks across the
street fromhim Lori gets out.

Ray gets out of the car, and Lori | ooks over and sees him
She | ooks Iike she's trying to deci de whet her she should run
for it.

LORI
Oh god.

RAY
Wi t .

Ray crosses the street toward her, but she backs away. They
stand about ten feet apart, on the sidewal k.

LORI
| told you I"'mnot ready for this.
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RAY
Then why did you come back here,
ri ght under ny nose? Wy did you
| eave a trail | could foll ow?

LORI
Because | thought you' d do what |
asked, and give ne tine.

Ray stares at her for a couple of seconds, wanting visibly to
touch her, but not willing to force hinself on her. The hope
goes out of his eyes.

LORI (cont'd)
| want to be with you, Ray. But we
bot h have to be ready for this.

RAY
Then you'll have to | et ne know
when you are. Because |'mthere.

He wal ks back to his truck, gets in, and drives away, |eaving
Lori behind, her face filled with regret.

I NT. RAY'S LI VI NG ROOM - NI GHT

Ray has assenbl ed a new bookshelf in his living roomand is
stacki ng Hendrix books on it. He cones across a vi deot ape
and | ooks at it for a second, then takes it over to the VCR
It's the tape of his father's death. He freezes the frane on
a shot of Lori standing on the deck of the boat and stares
longingly at it for a mnute. He starts the tape again and
it noves on to the death scene. The two figures start to
rise out of the depths, and...

Ray ejects the tape and throws it back in the box.

RAY (v.o0.)
Take a broken stereo. Maybe only
one channel is working, maybe the
sound cuts in and out w thout
war ni ng.

I NT. RAY'S WORKSHOP- - NI GHT
Ray is working on a stereo. [It's quiet except for the SQUEAK

of his chair as he shifts his weight, the slight H SS of the
flux core as the solder nelts on a capacitor.
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RAY (v.o0.)
Sonmetinmes it seens hopel ess. Then
you figure out what you' ve taken
for granted that you shouldn't
have. And there's your answer.
You replace the part, or resol der
the joint, and suddenly...there's
nmusi c.

He lifts his head, startled. There's MJSIC playing
sonewhere. |It's Rosanne Cash singing "The Real Me."

I NT. RAY'S LIVI NG ROOM - NI GHT

MJUSIC is | ouder now. He crosses through the kitchen and
opens the sliding glass door.

EXT. RAY'S BACK PATI O - NI GAT

Lori is on the patio, sitting in the lawm chair, with the
sane jam box she had in Cozunel sitting next to her

Ray stands in the doorway | ooking at her, happy and relieved

to see her, but still smarting fromtheir |ast conversation
RAY
You have to tell nme what this
neans.
LORI

It neans love is going to cone
whenever it damm well pleases and |
was wong to try and control that.
It means | mssed you. So |

deci ded to have nercy on you.

RAY
(startl ed)
What ?
LORI
Sorry. Just nmaking a little joke.
| said--
RAY

Love and mercy.

LORI
Isn'"t that the title of one of your
friend Brian's songs?
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RAY
Yes, it is.

Ray is thinking of what Jim told him and he's smling.

LORI
So are you just going to stand
there and ook at ne all night?

RAY
Wuld you mind terribly?

LORI
Take all the tinme you need.

He hol ds out one hand, and she takes it and stands up. She
noves into his arnms and they begin to dance. W slowly nove
upward and away, in a kind of reverse of the opening shot,
until Ray and Lori disappear in the darkness.

FADE OUT



