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FADE | N:

I NT. HARVEY' S BEDROOM - NI GHT
A BEDROOM M RRCR

The roomis dark. A perfectly square mrror hangs crooked on
a wall.

Suddenly, out of the darkness, the reflection of a man’s face
cones into focus. He stares straight ahead, perhaps studying
hi s own unrecogni zable reflection. It’s quite clear this is
a portrait of sickness; the man’s pallor is gray, his eyes
are confused. There is sonething nost definitely wong.

Tentatively, the figure steps away fromthe mrror, |eaving
the frane enpty and dark

ANGLE ON BED
Li ke a ghost, the naked man (Harvey) stands over his bed

staring down at his sleeping wife (Joyce). 1In the eerie
light, he’ s al nost translucent.

HARVEY
(faintly)
Joyce ... Joyce?

Joyce springs up, alarned.

JOYCE
What’ s wrong, Harvey? What are you
doi ng up?

Harvey just stands there for a nonent sayi ng nothing.

JOYCE (cont’d)
VWhat is it?

HARVEY
(delirious, out of breath)
Tell nme the truth. AmIl sonme guy
who writes about hinself in a comc
book? O aml just --am|l just a
character in that book?

Joyce rubs her eyes.

JOYCE
Harvey ...



HARVEY
If I die, will ‘dat character keep
goin? O wll he just fade away

Joyce just stares at him unsure how to answer. Suddenly
Har vey col | apses.

Joyce |l eaps fromthe bed, nervous, hysterical. She gets down
on the floor and shakes him

JOYCE
Om god, Harvey! Harvey, wake up!

CLOSE ON HARVEY’' S FACE
H s eyes remain closed, his expression far, far away.

FADE TO BLACK

EXT. CLEVELAND ROW HOUSE - FALL - 1956 - DAY
FADE UP ON:

A surreal kal ei doscope of black, white and red. Simlar to
the mrror scene above, the colors slowy cone into focus,
reveal ing the chiseled features of a famliar face. But this
time we see that it is not a real face, but rather a plastic
mask of the D.C. Com c hero -- SUPERMAN

| NTERTI TLE: CLEVELAND OH O 1956
CLOSE ON SUPERMAN NMASK

It glows eerily in the Iight of a porch lanp. A child' s
pupils glare through the eye holes ..

The camera pans from SUPERVAN to the masked face of another
caped-crusader: BATMAN. Batman turns toward his |oyal side-
kick ROBIN, who clutches a plastic, trick-or-treat punpkin.
Next, we find THE GREEN LANTERN as he reaches up to ring the
doorbell. The canmera finally rests on the |ast boy: an
unkenpt KI D wearing no costune at all.

Looking irritated and renmoved fromthe rest of the group, the
KI D shoves his hands in the pockets of his shearling coat.
He spits and rolls his eyes as a |l ady answers the door.

The brick home is as working class as it gets. The |lady at
the door is a 1950 s HOUSEW FE.



BOYS
(i n unison)
Trick or treat!!

HOUSEW FE
Well, look at this! Al the super-
heroes on the porch! Ain't that

cute.
The Lady drops a candy apple in each boy’ s container.

HOUSEW FE (cont’ d)
(still yelling)
We got Superman here, Batman, his
si deki ck ROBI N, ohh, The G een
Lantern even ..

She finally stops at the costuneless KID. He halfheartedly
holds up a ratty, stained pillowcase.

HOUSEW FE (cont’ d)
And what about you young man?

KI D
VWhat about what ?

The other boys giggle. The kid flashes thema “kick yer ass”
| ook.

HOUSEW FE
Who are you supposed to be?

The ki d shrugs.

KI D
I” m Harvey Pekar (pronounced “Pee
Car”).

HOUSEW FE

Harvey Pekar? That doesn’t sound
i ke a super hero to ne...

BOYS
(munbl i ng)
Pecker, Pecker
KI D
| aint no super hero, lady. [|I'm
just a kid fromthe nei ghborhood,

alright?

The Housewi fe stares at him confused.



KID (cont’d)
Ahh, forget this...

Frustrated, the kid throws his pillowase down. He trudges
off as the others watch in confusion.

KID (cont’d)
Wiy is everybody so stoopid?

BEG N NERVOUS JAZZ SCORE

VWE FOLLOWthe schlunpy kid (aka HARVEY PEKAR) as he sul ks
down the street...

DI SSOLVE TO

EXT. CLEVELAND ROW HOUSE - FALL - 1975 - DUSK

| NTERTI TLE: CLEVELAND OHI O 1975

A grown-up version of HARVEY PEKAR (now mid-thirties) stonps
al ong the sane O eveland street. Unfortunately, 20 years
have made this rust belt neighborhood a bit rustier. The
“GROMN UP HARVEY” dons the same shearling coat, sports the
same di shevel ed hair, and wears the sanme curnudgeonly

expr essi on.

CREDI T SEQUENCE - AN MATED SEQUENCE

| NTERCUT HARVEY WALKI NG W TH COM C BOOK PANELS OF THE CARTOON
HARVEY I N ACTION. This is not your typical super-hero stuff.
Instead it features our man engaging in such daredevil feats
as:

INT. CITY BUS - FALL 1975 - DAY

--Riding the city bus.

INT. V. A HOSPI TAL - DAY

--Wrking as a file clerk at the Veteran’s Hospital.

I NT. HARVEY' S APARTMENT / KI TCHEN - DAY

--Trying to wash di shes.



I NT. SUPERVARKET - DAY

--Waiting on line at the supermnarket.

EXT. GARAGE SALE - DAY

--Buying used records froma garage sale table.

I NT. GREASY SPOON DI NER - DAY

--Eating junk food at a greasy spoon.

I NT. HARVEY' S APARTMENT - DAY
Harvey fixes a rip in his coat with Elnmer’s d ue.

(Note: Each “Cartoon Harvey” |ooks simlar but unique... A
variation on a thene. This is because his cartoons are drawn
by different comc artists.)

Intermttently, bold cartoon credits flash across the screen:
FROM OFF THE STREETS OF CLEVELAND COMES ...

Fol | oned by the explosive title:

AVERI CAN SPLENDOR

The hi gh-energy mnusic and upbeat titles -- in direct contrast
to the sul king i mage of Harvey -- continue through the
remai nder of the credits.

EXT. CLEVELAND STREET OVERLOOKI NG FACTORI ES - DAY

We're now on HARVEY' S back as he continues his forlorn
journey. W nove forward, past him to peer over the hill at
the factories bel ow

REAL HARVEY (V. Q)
kay. We're throwing a lot at ya
here, so lemme step in an’ help ya
catch up. This is the story about
com ¢ books, an’ a guy who nmade a
whole life outta them You could
even say com cs saved his life.
This guy here, he’s our nman, Harvey
Pekar -- all grown up and goin’
nowher e.



REAL HARVEY(cont' d)
Al though he’s a pretty scholarly
cat, he never got nuch of a forma
education. For the nost part, he’'s
lived in shit neighborhoods, held
shit jobs, and is now knee deep
into a second di sastrous marriage.
So if yer lookin” for romance or
escapi smor sone fantasy figure to
save the day, guess what? Ya got
t he wrong novi e.

SUDDENLY EVERYTHI NG - THE MJUSI C, THE CREDI TS, THE | MAGES- -
COMES TO A HALT.

CUT TGO

I NT. SOUND STACE - PRESENT - DAY
H GH DEFI NI TI ON VI DEO DOCUMENTARY FOOTACE

The REAL HARVEY PEKAR (not the actor who trudged through the
credits) sits behind a m crophone, supplying the “voice over”
above. He clutches a novie script in his hand.

The frane is spare, with a few well-chosen itens to indicate
that he’s in a recording session.

Al 't hough he is significantly older than the man who portrays
him the “Real Harvey” is every bit as nuch of a sad sack..
maybe even nore.

He is large and slightly threatening with knitted brows and
wild eyes. Yet there is sonething kind and vul nerabl e about
him-- a teddy bear who coul d kick your ass.

Of Canmera, WE HEAR the voices of the male and fenale
directors (us -- BOB and SHARI) coaching the “Real Harvey”

t hrough his voice over. Harvey’'s irritable and contrary,
sayi ng that the whole Hall oween incident never even happened.
“But | don’t care man. |'mjust doing this for the dough.”
W |earn that Harvey is a reluctant participant in a film
bei ng nade about his life.

SUDDENLY, his third wife JOYCE BRABNER -- an intelligent

control freak obsessed with all things negative -- joins in
t he conversation. Pushing back her huge gl asses, she
reprimands Harvey like he is an infant: “Harvey you are
talking too | oud, Harvey you are being difficult.” Harvey
just rolls his eyes. Joyce gets offended. It is clear they

have had this argunent a mllion tines. As Joyce storms
off...



Harvey explains that his wife is trying to take over the
novie. He lanents that she is his third wife, and he has no
luck with wonen. “Man, chicks just don’t dig ne.” That’s
why he marries anyone who will have him “And | marry them
fast before they get to know the real ne...”

END HI GH DEFI NI TI ON VI DEO DOCUMENTARY FOOTAGE
CUT TGO

I NT. EXAM NATI ON ROOM - W NTER - 1975 - DAY
| NTERTI TLE: 1975

HARVEY sits on a table in his T-shirt and underwear. A
DOCTOR unwr aps a tongue depressor.

Harvey’ s voice is hoarse, raspy and barely audible. It
sounds like it hurts for himto talk. Yet, he can't stop
ranting.

HARVEY
Doc, you gotta help me. MW old
| ady’ s dunping nme ‘cause | can’'t
talk. She says |I'’ma soci al
enbarrassnment. Now that she’ s got
her PhD, she’s some hot shit
academ c star an’ I'’mnuthin’ but a
file clerk with nothin” ta say an’
no voice ta say it. But nme bein a
file clerk was fine when | wote
t he damm check for her tuition--

DOCTOR #1
Harvey, stop tal king pl ease, and
open wi de.

He points the tongue depressor at Harvey’'s nouth but he just
keeps on goi ng.

HARVEY
| just don't get it ... W were
doin’ okay for a while. Then we
t ook that stupid bel ated honeynoon.
| started losin” ny voice on the
pl ane. Can you believe that... On
t he pl ane, doc?

DOCTOR #1
Bad timng, | guess. Now pl ease
say “Ah,” M. Pekar.



The Doct or
ar ound.

overt akes

HARVEY
“ Ahhh.”

(wi thout m ssing a beat)
“Ahhh” ruined the trip. | got
crazy, started to worry ny voice
woul d never cone back. | nmean, ny

wife didn't know ne so |ong before
we got hitched. Wat if she
totally forgets what I'mlike?
Man, it’s torture--

DOCTOR #1
Shhh . ...

shines a penlight into Harvey’s nouth and | ooks

DOCTOR #1 (cont’d)

Uh- huh.
He rai ses an eyebrow. Harvey catches this. Hypochondria
hi m
HARVEY
(the penlight in his
nout h)

VWat? |Is it bad, doc?

The Doctor renoves the penlight.

DOCTOR #1
It’s not good.

Harvey junps off the table.

Rel i eved,

HARVEY
It’s cancer? First | got marital
probl ems and now yer tellin nme |
got throat cancer? Om god ..

DOCTOR #1
Harvey, calmdown. It’s not
cancer. You have a nodul e on your
vocal chords. Probably from
scream ng and yelling too nuch.
And if you don’'t stop tal king and
give it a rest, you re gonna |ose
your voice conpletely.

Harvey cal ns8 down. He nods, agreeing to be good.



HARVEY
Whew ... Ckay, okay. But fer how
| ong?
DOCTOR #1
A few nonths.
HARVEY
(1 oudly)

Mont hs! |

Suddenly Harvey’s voice cracks under his effort to raise it.
He sheepi shly grabs his throat.

DOCTOR #1
See? More of that and you Il do
per manent danmage. Now go hone,
keep your mouth shut, and hopefully
we won't have to operate.

Operate? Harvey gets nervous again. The Doctor throws him
hi s cl ot hi ng.

CUT TGO

EXT. CLEVELAND STREET - WNTER - 1975 - DAY

A silent sequence. A dejected HARVEY wal ks hone al one al ong
an enpty lot. Day-old dirty snow clings to the ground.

He wanders through a down-in-the-heel s nei ghborhood, passing
run-down stores and ranmshackl e apartnents.

EXT. BUS STOP - WNTER - 1975 - DAY

Har vey approaches TOBY -- a dunpy 20-sonethi ng goi ng on 60-
sonething in ridiculous, m smatched pol yester clothing. He
is odd, awkward and tal ks with a nonotone, robotic voice. 1In
short, he is a super dork

TOBY
H Harvey. You weren't in work
today. Are you okay, Harvey?

Harvey barely | ooks up. He nods his head “yes” and keeps
wal ki ng.

TOBY (cont’ d)
(yelling after him
I’ m headi ng downtown to the Wite
Castle. Wanna cone, Harvey?
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Harvey | eaves Toby behind and turns the corner.

EXT. DELI - WNTER - 1975 - DAY
Two WOMEN argue | oudly over a payphone.

SPANI SH WOVAN #1 (I N SPANI SH)
| already told you, I'’mwaiting for
a call!

SPANI SH WOVAN #2
Oh yeah? Since when is this your
private office?!

SPANI SH WOVAN #1
Si nce you can kiss ny ass.

Harvey stops in his tracks and stares at them jeal ous of
their ability to speak

CLOSE UP: SPANI SH WOVAN #1's MOUTH

HARVEY
(to hinself)
Look at ‘emyakkin’ . How do they
do it?

Qut of the corner of her eye, WOVAN #2 notices Harvey
eavesdr oppi ng.

WOMVAN #2
(yelling at Harvey)
Ay, what are you | ooking at?
Mar i cone!

Startl ed, Harvey noves on

EXT. ACROSS FROM A PARK - W NTER - 1975 - DAY

He passes a group of KIDS playing in the snow. They scream
yell and | augh wi th abandon.

HARVEY
(shaki ng his head)
They all make it seem so easy.

Then, BAM Harvey is awakened fromhis reverie by a
snowbal | . The kids laugh loudly. He w pes away the snow and
wal ks on.

A VO CE OVER interrupts the scene.
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REAL HARVEY (V. Q)

Here’ s our man wal ki ng hone from
the doctor’s. He' s got the weight
of the world on him And fer what,
really? ‘Cause his throat’'s a
little screw? Man, people in
India are starvin’ to death every
day. Hi s problens are nothin’

CUT TGO

EXT. BRI DGE OVER TRAI N TRACKS - DAY

Totally dejected, HARVEY crosses over train tracks on his way
hone.

REAL HARVEY (V. Q)
Still, he can’t help feelin
paranoi d, |ike some supernatura
force is conspiring against himto
rob himof his voice.

EXT. HARVEY' S APARTMENT - W NTER - 1975 - DAY

Harvey sul ks up the steps of his brick |lowrise apartnent
bui l ding. He passes an ELDERLY NEI GHBOR comi ng down the wal k
with her shopping cart. Harvey unlocks the door.

REAL HARVEY (V. Q)
Maybe his old lady will go easy on
hi m t oday, when she sees how upset
he is.

I NT. HARVEY' S LI VING ROOM - W NTER - 1975 - DAY

Harvey’'s second wife LANA -- a hippyish chic with long hair
and a bad attitude -- pulls books off a shelf and sel ectively
throws themonto the floor or packs theminto a mlk crate.
An overstuffed suitcase sits beside her. She’s obviously

| eaving him HARVEY enters the room

HARVEY
(whi speri ng)
Ay ... What is this?

Harvey’s voi ce breaks up

LANA
Exactly what it |ooks Ilike.



HARVEY
(1 oud)
Whattya nean!! You nean yer
dunmpin’ me?! Fer what?
(his voice really rips)
Ah, shit!

That last yell did it. Harvey grabs throat

12.

in pain, torn

between his throat disconfort and trying to stop his wife

from | eavi ng.

LANA

Look, your plebeian lifestyle isn’

wor ki ng for ne anynore.

Cl eveland’s not working for ne
anynore. | gotta get out of here
before I kill nyself.

HARVEY
But - -

She gat hers her bags and heads for the door.
her, trying to reason

He opens his nouth, but nothing cones out.

HARVEY (cont’ d)
(rmout hi ng, just a wheeze)
Pl ease! Wit, honey ... Just
l[isten to what | got to say ..

t

Harvey trails

She turns and stares at him Harvey tries to say sonething.
But now nothing at all cones out of his mouth. Only wheezes

air.

He tries again. No sound at all.

Finally LANA gives up, turns back towards the door and

| eaves.

SLAM !

I NT. V. A HOSPITAL - 1975 - DAY

At his cubicle in the file room Harvey fil
files. He's physically at work, but nental

CUT TGO

s a cart with
y in a daze.
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REAL HARVEY (V. Q)
Here’s our man--yeah alright,
here’s me --or the guy playin ne,
anyway, though he don’t | ook
nothin |ike nme, but whatever. So
it’s a fewnonths later an” 1'm
workin my flunky, file-clerk gig
at the V.A. Hospital. M voice
still aint back yet. Things seem
like they can’'t get any worse...

A nurse pops her head in. Harvey hands her a file.

NURSE
Thank you, Harvey dear.
He doesn’t hear her, still stew ng about LANA. He shoves the
last files in the cart and pushes it away.
HARVEY
(to hinself)
Pl ebeian ... where the hell did she
get that shit?
CUT TO
I NT. FILE ROOM -- A FEW MOVENTS LATER
We see rows and rows of endless files ..
Still in a daze, Harvey renoves the files fromthe cart and
puts them on the shel ves.
MR BOATS (O S.)
Avoi d the reeking herd!
Shun the polluted fl ock!
Live like that stoic bird,
The eagl e of the rock!
Harvey turns around. M. Boats -- a portly, African-Anerican
mai nt enance worker wearing a bowtie -- steps into Harvey’s

row. He has a tool box.

HARVEY
Huh? Ch. Hya, M. Boats.

Har vey resunes shel vi ng.

BOATS
You know what that neans, son?
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HARVEY
Yeah. It’s froman Elinor Hoyt
Wlie poem It nmeans stay away
fromthe crowds of comon ordinary
peopl e an’ do yer own thing.

M. Boats | aughs.

BOATS
Nope, it nmeans don't conprom se
yoursel f for wonen. Ain’'t gonna do
you no good! Get away from ‘em as
soon as you can!

HARVEY
Wll | ain’t got no woman now. So
I"’mliving like the stoic bird,
man.

MR BQOATS

The only way to live, son

Somehow t his doesn’t make Harvey feel any better about his
life.

I NT. HOSPI TAL HALLWAY -- DAY

Harvey carries an arnful of files. M. Boats still trails
him |ugging his tool box.

Suddenly, M. Boats points out a young African-Anmerican FlILE
CLERK wearing a pair of big headphones on his afro. He noves
as if he’s listening to nusic.

MR. BOATS
Look at that fool over there.
What's he wearing?

HARVEY
Huh? That’s an AM-F. M radio
he’s listening to... They got ‘em
fixed up now Iike a pair of
earmuffs.

MR BOATS
(1 NAPPROPRI ATELY ANGERED)
MWH  Isn’t that sonmethin! People
have gone crazy. They'll buy any
ki nda junk! Probably listening to
that |oud rock stuff. Junk, junk,
it’s all junk!
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HARVEY
Vell, | don’t know. Rock nmusic’s
got some good qualities. | nean it

aint jazz or nothin’.
M. Boats | ooks at himlike he's crazy.

MR BOATS
Say, when you gonna bring ne in
sone good records? Sone Nat “King”
Cole with Strings..

HARVEY
| don’t got any of that, M.
Boats. . .

M. Boats stops and yells down the hall at Harvey.

MR BOATS
Yeah, you got it... You re keepin’
it at hone, though! You won't turn
| oose the good stuff... You just
sell the junk!

Harvey shakes his head as M. Boats finishes his diatribe.
M. Boats turns into a room

MR. BOATS (cont’d)

(si ngi ng)
Mona Lisa, Mbna Lisa. Men have
naned you

CUT TGO

I NT. SOUND STACE - PRESENT - DAY
H GH DEFI NI TI ON VI DEO DOCUMENTARY FOOTACE

Harvey sits on outdoor furniture. A few props are featured
in the frane indicating a garage-sale-like setting (including
a record player). Directly in front of Harvey are boxes of
used records.

HARVEY shows us his prodigious record collection. Thousands
of LP's -- rare jazz, blues, fusion, klezner, etc. -- are
piled in floor-to-ceiling bookcases.

He tells us about his |love of jazz and how he started witing
jazz reviews and nusic articles. He finds the first record
that he reviewed and puts it on his turntable. As the nusic

pl ays. ..
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Harvey tal ks about how he started buying and selling records.
This | eads into how he first met ROBERT CRUMB.

DI SSOLVE TO

EXT. CLEVELAND GARAGE SALE - FALL - 1962 - DAY
| NTERTI TLE: 1962

HARVEY (a little nore hair but the exact sanme style) and a
bunch of his BUDDIES sift through old records at a junk sale.

REAL HARVEY (V. Q)
In the early sixties | was with
sone buddies at a junk sal e | ooking
for sonme choi ce sides when | net
this shy, retiring cat from
Phi | adel phi a named Bob Crunb. You
know the guy; Fritz the Cat, M.
Natural an’ all-- they nade a novie
about him too.

One of Harvey’'s pals -- MARTY -- pulls a record out of a box.

MARTY
C non, Harv. You dig Jay MShann.
You gonna buy that or what?

Harvey junps up fromhis search to check out the LP

HARVEY
| don’t know, Marty. It’s got a
am nation crack init...
(checking out the price)
A quarter. Maybe | can get him

down.
MARTY

You are one cheap bastard Harvey.
HARVEY

Yeah, | know I’ mtight, man, but I

live on a governnent wage.

A skinny guy with a big nose, glasses and a ratty trench coat
taps Harvey on the shoulder. He is soft-spoken, a bit shy
and very odd - a young ROBERT CRUMB.

CRUMB
You col |l ect Jay McShann, man?
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HARVEY
Yeah, man. How ‘bout you?

CRUMB
Yeah but nost of ny records are
back in Philly.

A greaser-type guy in a |leather jacket, PAHLS, joins them

PAHLS
Harv, neet ny buddy Bob Crunb. He
just noved to town. He’'s an arti st
at American Greeting Card Conpany.

HARVEY
That' s cool .

PAHLS
You should see his com cs, Harv.
They are outta sight.

HARVEY
(interested)
Yeah? |1’minto com cs nyself.

DI SSOLVE TO

I NT. HARVEY' S LI VING ROOM - FALL - 1962 - DAY

A di shevel ed ness that gives new neaning to the term bachel or
pad. Records and books are strewn everywhere.

REAL HARVEY (V. Q)
So Crunb showed ne this com ¢ book
novel he was working on -- THE BI G
YUM YUM BOOK. |’ d never seen
anything like it.

HARVEY mar ches back and forth holding Crunb’s illustrated
comc novel. CRUMB sits on the floor nursing a beer and
sorting through vintage com c books. Harvey's bursting with
so much enthusiasm it’s al nbst aggressive.

HARVEY
It’s terrific, man! | really dig
your worKk.

Crunb ignores Harvey’s praise.
CRUMB

(hol ding up a vintage
com c)
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CRUMB( cont ' d)

Thi s PETER WHEAT book is by Walt
Kelly... It’s pretty rare.

HARVEY
Yeah? Can | get good bread for it?

CRUVB
Nah! Not yet.

Harvey flops down in an overstuffed chair. Stuffing flies
out. He sips his beer.

HARVEY
Listen man, let’'s get back to your
book. What are you gonna do with

it?
CRUMB
(1 ooki ng up)
I hadn’t thought about it. It’s

j ust an exerci se.
Harvey flips through the book.

HARVEY
It’s nore than an exercise. |It’'s
breaki ng ground, man. There' s sone
wild shit in here.

Crunb is immune to Harvey’'s enthusiasm

CRUMB
You' re spitting on ne, Harvey.

CUT TGO

I NT. HARVEY' S LI VING ROOM - FALL - 1962 - LATER

CRUMB lies on the couch sketching while HARVEY reads nore of
THE YUM YUM BOOK. A scratchy jazz record pl ays.

REAL HARVEY (V. Q)
Crunb and | hung out a | ot back
then. We had records and comics in
conmon.

ANGLE ON CRUWVB' S DRAW NG

W see Crunb is actually sketching Harvey, slunped in a chair
readi ng a book. Crunmb makes Harvey | ook like a snelly,
sweaty madman with ratty cl ot hing.

Crunb holds the sketch of Harvey up to show him
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CRUVB
(1 aughi ng)
Check it out, man. Pretty scary.

Harvey gl ances up at his portrait, conpletely unself-
consci ous.

HARVEY
Yeah, ya don’t know the half of it.

Harvey goes back to reading. Crunb back to sketching.

REAL HARVEY (V. Q)
Eventual | y people got hip to
Crunb’s art work and he started
hangin’” out with a Bohem an crowd.
After a while, he got sick of
greeting cards and noved away to
San Franci sco where he got the
whol e underground com ¢ scene off
t he ground.

Crunb slowy evaporates fromthe room |eaving Harvey totally
al one.

ANGLE ON 45 RECORD SPI NNI NG AND SPI NNI NG
REAL HARVEY (V.O.) (cont’d)
He’ d come back ta Cl evel and every
few years, an’ people d treat him
like a celebrity.
The record spins and spins ..
END FLASHBACK

DI SSOLVE TO

EXT. BUS STOP - 1975 - DAY

ANOTHER R. CRUMB DRAW NG OF HARVEY (Now circa 1975)

On a sketch pad we see a deranged, tornented Harvey sitting
al one on a park bench. He pulls at his hair, and | ooks as
t hough he may nurder the next person who wal ks by.

| NTERTI TLE: BACK TO 1975

As the pencil adds shading to Harvey’'s face, WE HEAR
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REAL HARVEY (V. Q)
Once he cane to visit when | was
really feelin bad. It was right
around the tinme of my throat
operation, an’ right after ny
second wife left nme. At first it
was pretty weird. | nean, here ny
life was falling apart an’
everyt hing was going great for him
I was on ny second divorce an’ he
was a big hit with the chicks. |
was a nothin file clerk and he was
this fanous cartoonist.

HARVEY and R CRUMB sit on a park bench together by a bus
stop. A distraught Harvey whines while Crunb just sketches.
Harvey’ s voice is still raspy.

HARVEY
I dunno, man. On the one hand nost
wonen gettin graduate degrees
woul dn’t give a guy like ne the
time a day. An’ she married ne
an’ everything, so | gotta give her
some kinda credit. But then she
got so nean to ne in the end. An’
it aint like |l tried t’keep her
captive or anything |ike that,
y' know?

Crunb may or may not be listening to Harvey. 1It’s hard to
tell.

HARVEY (cont’ d)

An’ then on top of it I lost ny
voice for three nonths. | stil
sound like shit, but before |I had
nothin . Man, talk about hell. |
started forgettin’ what | sound
like, y know? So | started witin’
stuff down--stories an’ things, ny

points a’ view, ideas. | even
publ i shed a couple jazz record
reviews. | guess that ended up
bein” a good thing.

CRUMB
Uh- huh.

HARVEY

But don’t think | buy into this
“growt h” crap



HARVEY( cont ' d)

Everybody tal ks about how bad
experi ences can cause ya t’grow,
an’ all that cliched stuff. [I've
had enough bad experiences and
gromh to last nme plenty.

(a beat)
Right now, I'd be glad to trade
sone growth for happi ness.

For a nonent, they both just sit there saying nothing to each

ot her, each man in his own private universe.
Finally Harvey | ooks over to Crunb.

HARVEY (cont’ d)
So how long are ya stayin’ in
Cl evel and?

Crunmb never | ooks up fromhis picture.

CRUVB
| dunno, man. | gotta go visit
this chick in New York. And |I'm
really busy with the com c book
stuff. 1t’s good bread and all man
but I'"mgetting fed up with the
whol e scene.

HARVEY
What are ya talkin about? Yer
makin’ a good living doin yer art?
Sheesh. How many guys get that
lucky in their life, huh?

CRUMVB
Yeah, | dunno.

HARVEY
Ya know man, people are startin to
know t he name “Crunb.” When you
croak you re gonna | eave sonet hing
behi nd.

CRUVB
Yeah, ny ashes and sone crappy
doodles. It’s not like I'"'mBlind
Lenon Jefferson or Big Mama
Thor nt on.

HARVEY
Cnon, man. It sure beats workin’
a gig like mne -- being a nobody
flunky and sellin’ records on the
side for a buck.
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CRUMB
Yeah, well that's true ...

Harvey nods in agreenment, mulling this over. He' s not at al
of f ended.

CUT TGO

I NT. V. A HOSPITAL - 1975 - DAY

CLOSE ON A FI LE DRAVER MARKED: *“RECENTLY DECEASED. ”

A hand reaches into the frame and opens the drawer.

By rote, HARVEY funbles with a |large stack of “expired
patient” files. He places each into the appropriate
al phabeti cal “deceased” drawer.

Attenpting to grab another batch, Harvey accidentally knocks
the entire pile onto the floor.

HARVEY
Dam i t!
He crouches down to survey the ness -- a collage of “expired
lives” laid out before his eyes.
We nove past dozens of anonynous nanmes -- WIIiam Anderson
Louis Collins, Mark D Am co, Tyrone Moore, Franklin Ray,
etc... Each file has a red “Deceased” stanp.

Depressed, HARVEY is transfixed by the files surroundi ng him
on the floor. Suddenly he stops and picks one up.

ANGLE ON FOLDER: It is marked, “CHARLIE MARSHALL.”
He opens the folder and reads the stats...

Bor n: 1920 in d evel and

Di ed: 1920 in d evel and

Cccupation: Cerk

ANGLE ON HARVEY: He swal |l ows hard as he reads about
Charlie's small, invisible and now vanished life...

He tosses the fol der back onto the pile.

CUT TGO

I NT. HARVEY' S APARTMENT - 1975 - MORN NG
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CLOSE ON: TWO STICK FI GURES | N AN EMPTY FRAME

HARVEY sits at a table with a pen in hand and a bl ank sheet
of paper in front of him Nothing seens to cone to him

He flips through a pile of com c books -- everything from
D.C. Com c Super Heroes to underground works such as Crunb’s
M. Natural and Zap Com x. No inspiration. Harvey throws

t hem down in frustration

HARVEY
I"mstarvin’.

CUT TGO

I NT. SUPERVARKET - 1975 - DAY

HARVEY pushes a cart through the cranped aisles of a crowded
supermarket. He pulls a few cans of Beef-A-Roni off the
shel f and heads off to pay. Reaching the check-out area, he
eval uates the situation

ANGLE ON CHECK- QUT COUNTERS:

There are three lines to choose from Two of the counters
have |l ong waits. The third is much shorter but there is an
OLD JEW SH LADY next in |ine.

SUDDENLY, THE SCREEN SPLITS IN TWOD

The LEFT SIDE OF THE FRAME renai ns Harvey at the supermarket
del i berating over the check-out |ines.

However, the RIGHT SIDE OF THE FRAME now contai ns a CRUMB
STYLE COM C PANEL DEPI CTI NG THE EXACT SAME SCENARI O A
BUBBLE appears over CARTOON HARVEY' S head revealing his

t houghts. It reads: “Pickin’ the right check-out line is an
art...There’s a lot of things you gotta consider.”

ON THE LEFT SIDE OF THE FRAME... Harvey decides to get behind
the A d Lady.

MEANVH LE ON THE RI GHT HAND SIDE OF THE FRAME... Cartoon
Harvey stands behind the O d Lady.

A new BUBBLE reads: “It may be the shortest line but | am
takin’ a chance ‘cause she’s an A d Jew sh Lady.”

BACK TO THE LEFT SIDE OF THE FRAME... The CASHI ER rings up
the A d Lady’s purchases -- a few kitchen gl asses.
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OLD JEW SH LADY

(Yi ddi sh Accent)
Li sten, goily, dese glasses are six
for $2.00 because | couldn’t carry
twelf... But | vanted twelf so
today |’ m buying six nore... But
you should only charge ne $1.50 for
dem.. It’s ok, you can esk de
neneger .

Harvey rolls his eyes and stanps his foot inpatiently. He
knows he’s in trouble now.

CASHI ER
(yell'ing)
Frank! | need a price check.

SUDDENLY, THE RI GAT SI DE OF THE SCREEN BECOVES FULLY
ANl MATED. .. Instead of still comc panels with balloons, the
Cartoon Harvey now rants directly into the canera.

CARTOON HARVEY
Man, O d Jew sh Ladies will argue
forever with a cashier about
anything. Get behind themin a
line an” yer gonna wait forever!

The Human Harvey seens oblivious to his cartoon replica. He
impatiently leans on his cart, waiting and seet hi ng.

CARTOON HARVEY (cont’d)

| mean, I'ma yid nyself, an’ the
wonren in ny famly are like that...
But | never got used to it... | may

be cheap, but | got limts!

ON THE LEFT HAND SIDE OF THE SCREEN... The MANAGER finally
arrives. The Ad Lady haggles with him too.

OLD JEW SH LADY
Pl ease. Let ne ‘splain von nore
tinme.

MEANVH LE ON THE RI GHT HAND SIDE... The Cartoon Harvey turns
to address the Human Harvey, who actually | ooks himin the
eyes. It now seens Human Harvey can actually hear his
cartoon alter ego.

CARTOON HARVEY
Wake up! You're whole life's
gettin eaten away by this kinda
crap! What kind of existence is
t hi s?
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CARTOON HARVEY( cont' d)

Is this all a workin' stiff |ike
you can expect? Ya gonna suffer in
silence fer the rest a yer life?!
O ya gonna nmake a mark. Huh?

Huh?

I N AN | NSTANT, THE CARTOON HARVEY DI SAPPEARS AND THE LI VE
ACTI ON SCENE TAKES OVER THE WHOLE FRAME

Suddenly notivated by an odd notion, Harvey abandons his
grocery cart and runs out of the supermarket.

CUT TGO

I NT. HARVEY' S KI TCHEN -- NI GHT

Bursting with ideas, Harvey (wearing his undershirt and
boxers) starts story-boarding his first comc with stick
figures.

DI SSOLVE TO

I NT. HARVEY’ S KI TCHEN - 1975 - MORNI NG

A bl eary-eyed HARVEY, still clad in an undershirt and boxers,
dozes off over a bow of Corn Flakes. On the table next to
some spilled mlk are a stack of papers covered with
scribbling. He clearly has been slaving over this work all
ni ght.

ANGLE ON PAPERS:

At the top is a quickly scribbled title, “Standing Behind Ad
Jewi sh Ladies In Supermarket Lines.”

These are ad hoc versions of a com c book. The pages are
divided Ii ke a tick-tack-toe board. Each square is filled
with crude stick figure drawings and |ots of witing.

An al armcl ock goes off. Harvey's eyes fly open.

HARVEY
Shit. Work.

Harvey yawns, then notices the pile of papers. He peruses
them proud of his work. He gets up and | ooks out the
wi ndow.
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I/E. HARVEY' S APARTMENT - HARVEY' S POV - 1975 - MORNI NG

It is yet another grey day in Ceveland. The neighborhood is
run-down. Garbage is strewn everywhere.

The foll owi ng scene unfolds through the w ndow

Two UNSI GHTLY WORKERS |l ug an old, snelly mattress froma
garage towards the garbage cans on the curb. Their
conversation is distant, but entirely audible.

MATTRESS GUY #1
So how smart is she?

MATTRESS GQUY #2
I dunno. | guess she’s about
aver age.

MATTRESS GUY #1
Average? Hey, man. Average is
dunb!

They drop the mattress in place. Wth the w ndow fram ng
t hese guys, the scene FREEZES, |ooking just |like a com c book
panel .

I NT. HARVEY' S APARTMENT - DAY

Harvey turns around fromthe scene and ponders it. He noves
back towards his pile of stick-figure draw ngs.

CLOSE ON PAPER

Harvey scribbles the words “AMERI CAN SPLENDOR’ at the top of
t he page.

CUT TGO

I NT. CLEVELAND DI NER - 1975 - DAY

The follow ng scene is shot through the restaurant w ndow.
W see reflections of people wal king by.

A tense HARVEY starts at CRUMB as he eats a burger and reads
Harvey’ s nock-ups. Harvey doesn’t touch his burger del uxe
and nervously talks in his laryngitis-afflicted voi ce.
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HARVEY
See, ever since | read your stuff,
man |’ ve been thinking I could
wite com c book stories that were
di fferent from anything bei ng done.

CRUNVB
(munching on a fry)
Uh- huh.
HARVEY

I"mthinkin, the guys who do

ani mal com cs and super-hero stuff
are really limted ‘cause they
gotta try to appeal to kids. And
under ground com cs |ike yours have
been really subversive or opened
things up politically. But there
is still plenty nore ta be done
with ‘em too, y know?

CRUVB
Pass nme the ketchup?

HARVEY
I nean with pictures and words, it
could be nore of an art form Like
t hose French novies are. O De

Sica over in Italy, y know? ... So
| tried witin sonme things about
real life. Stuff the everyman's

gotta deal wth.

Crunb finally | ooks up from Harvey' s worKk.

CRUVB
These are about you.
HARVEY
Er, yeah ...
CRUVB
You turned yourself into a comc
her 0?
HARVEY

Sorta, yeah. But no idealized
shit. No phony bullshit. The real
thing, y ' know? Odinary life is
pretty conpl ex stuff.

Crunb reads nore. Harvey waits anxiously. Finally Crunb
starts to chuckle.
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CRUMB
These are really good, Harv.

HARVEY
(i nsecure)
Real ly? Ya think so?

Crunmb shuffles through nore.

CRUVB
Yeah. This is great stuff, man. |
digit. Can | take them hone and
illustrate thenf

Harvey is practically bursting.

HARVEY
Wowl !

Harvey’'s voice breaks like a kid in puberty. He clears his
throat. And sonething mracul ous happens...

When Harvey opens his nmouth to speak his LARYNG TIS | S GONE

HARVEY (cont’ d)
You' d do that for me, man? That’d
be great! | can’t draw a straight
[ine!

CRUMB
Hey, what’s up with your voice,
Harv? Al of a sudden it sounds

fine.
HARVEY
(thrilled)
I don’t know, man! | guess you
cured ne!

I NT. V. A HOSPI TAL - SNACK ROCOM HALLWAY - DAY

HARVEY bounds towards the snack room where a group of
hospital workers and patients hang out. He bangs on the
wi ndow to get their attention. Wen they | ook up, Harvey
waves a com c book in the air.

DI SSOLVE TO
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I NT. V. A HOSPI TAL - SNACK RCOM - DAY

A GLOSSY, FULL-COLOR COM C BOOK FEATURI NG THE TWO MATTRESS
@QUYS: Scrawl ed across the top in big red letters reads,
“AVERI CAN SPLENDOR. Vol . #1”

A man’s finger points to the words, “All Stories by Harvey
Pekar. Art by R Crunb.”

The comic book sits atop a table in the dreary snack room A
crowd of HOSPI TAL WORKERS, PATI ENTS, DOCTORS, MAI NTENANCE
WORKERS, etc. (under ten total) gather around a proud HARVEY
who shows off his work. For the first time, he seens al nost

happy.

HARVEY
(beam ng)
See that? All stories by yours

truly.

A WN'I VET PATIENT with a portable IV cranes to get a
gl i mpse.

WN 11 VET PATI ENT
Hot off the presses, huh? W got a
regul ar Hem ngway here.

HARVEY

No way, Jack, | don’t go in for
t hat macho crap.

DOCTOR #3 chines in.

DOCTOR #3
| didn’t know you coul d draw,
Pekar .

HARVEY
Nah! | don't draw. | just wite

the stories. A buddy of mne and
sonme of his friends do the art
wor K.

TOBY, the supernerd fromthe bus stop, grabs the com c book
off the table and peruses it.

TOBY
Harvey, am |1 in here? You prom sed
I would be in here.
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HARVEY
Yeah! Yeah! You're in there,
alright? Jeez, Toby.

SUDDENLY, MR BOATS -- Harvey’'s phil osophical co-worker --
pushes his way thorough the crowd. He snatches the com c out
of Toby’ s hand.

MR. BOATS
Let nme see this.

TOBY
M. Boats, it’s not polite to grab
t hings. Next tinme--

MR BQOATS
Son, you done good. Ya know, | was

up in Toronto a few weeks back an
| saw the Red Chinese Ballet...

As M. Boats talks, the crowmd starts to di sperse.
MR. BOATS (cont’d)

Now t hat was beautiful. The way
t hose peopl e were danci ng together.
Those Chinese work hard. | tel

ya, they work hard -- Were is
everybody goin’ ?

M. Boats hands the com c book back to Harvey and turns on
his heels. Through the wi ndow he notices TWO VETS IN
VWHEELCHAI RS novi ng down the hall.

MR. BOATS (cont’d)
Where these sickly nen rushin off
to? They ain’t goin’ nowhere for
now. Maybe not for a long tine.
But damm if they ain’t in a rush to
get there.

Harvey stands there, his nonent of glory passed. But it’s
okay. He flips through his comc and smles.

CUT TGO

EXT. STREET CORNER - ASSCC. OF POLI SH WOMEN - 1975 - DAY

A notley group of GUYS hang out on a street corner in front
of the Association of Polish Wnmen. HARVEY heads towards
t hem
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MARTY
Hey | ook guys, here conmes Captain
Anmeri ca.

Harvey rolls his eyes.

PAHLS
(yelling out)
You gonna hang with the boys now
that yer a com c book star?

Harvey turns red. He' s enbarrassed but part of himloves the
attention

HARVEY
Cut it out. Man, | ain’t nothin
yet conpared to Bob Crunb.

GQUY #3
Ah, listen to him One lousy comc
book and he wants to be Crunb.

The GUYS | augh.
ANGLE ON SI LENT GUY

A SILENT QUY crouches by the wall, reading his CLEVELAND
BROWNS tradi ng cards.

PAHLS
Hey Harvey, if ya wanna nmake com cs
for adults, ya oughtta put sone
dirty stuff init.

QUY #3
Yeah, you can wite about Marty’s
sex life.

Harvey hangs with the guys but he doesn’'t engage. He seens
to be observing themnore than interacting with them

QUY #3 (cont’d)
Right Marty? | heard ya went out
wi th Bonni e yesterday.

PAHLS
Yeah. Howdja do? Wdja git offa
her ?

MARTY

Ah, lousy. All’s | got wz arm
around.
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The guys all stare at himfor a nonent. Then they crack up.

CUT TGO

I NT. SOUND STAGE - PRESENT - DAY
H GH DEFI NI TI ON VI DEO DOCUVMENTARY FOOTAGE
CLCSE UP

A COPY OF AMERI CAN SPLENDOR #2: A FULL- COLOR CARTOON VERSI ON
OF THE ABOVE SCENE GRACES THE COVER.

A MARTY LOCK- ALI KE i s bonmbarded with questions about his date
with Bonnie. He conplains that all he got was “armaround.”

The REAL HARVEY hol ds t he above com ¢ book in his hand. The
stage is set with a fewitens that indicate a com c book
store. HARVEY tal ks about a couple of *“Anerican Splendor”

i ssues and how they inpacted his life -- recognition as a
witer, etc. He gives his philosophy about the com ¢ book,
etc.

A MONTAGE OF AMERI CAN SPLENDOR COVERS (| SSUE #3, #4, #5, #6
ETC.) THEY | NDI CATE A PASSAGE OF TI ME ..

CUT TGO

I NT. HARVEY' S CUBI CLE - V. AL HOSPI TAL - 1980’ S - DAY

HARVEY sits alone in his cubicle. He doodles stick figures
on a pad -- sone ideas for a new comc. H's posture’s
m serable. He rubs his tenples |ike he’ s in anguish.

REAL HARVEY (V. Q)
Here’s our man eight comcs |ater,
a brand new decade, sanme old
bul I shit. Yeah sure, he gets lots
of recognition for his witin  now
Sure his comcs are praised by al
the inportant media types tellin’
peopl e what to think. But so what?
It’s not Iike he nakes a livin at
it like Bob Crunb. He can’'t go an’
quit his day job or nothin’.

JUMP CUT SEQUENCE

Several shots of Harvey just thinking, scratching his face
with a pencil, tapping his foot nervously.
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Each shot is separated by a second or two of black (an honage
to Harvey’s wordl ess panels). Finally, he goes back to
writing.
REAL HARVEY (V. Q) (cont’d)
Wio am | kiddin'. Truth is |I'd be
[ ost without my work routine.

FLASH CUT TO

I NT. HARVEY’ S BEDROOM - 1980'S - NI GHT

Al one in bed, Harvey wakes up in a cold sweat froma
nightmare. He | ooks horrified, short of breath.

HARVEY
(cal m ng hinself down)
| got ajob ... | got a job ...

BACK TGO

I NT. HARVEY' S CUBI CLE - V. A. HOSPI TAL - 1980’'S - DAY
HARVEY scr at ches hi s head.
CLOSE UP ON H S DOODLI NG

Harvey wites “I got a job” in a balloon over the stick
figure’ s head.

REAL HARVEY (V. Q)
So -- to stave off desperation and
feelings of usel essness -- |
resigned nyself to a nenial
exi stence. But hey, maybe the guy
who’s had a happy life feels worse
just before he dies than th’ guy
who had a sad one. O, maybe not.
I dunno. Maybe | just needed a
wonan.

Toby cones in, decked out in plaid and stripes. He has an
enpty nmessenger bag.

TOBY
H, Harvey. Do you want these
gourmet jelly beans? | gave up

sweets for |lent.

Harvey turns around. He seens down, depressed.
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HARVEY
Huh? Sure, I'lIl take ‘em

Toby wat ches Harvey eat a few

HARVEY (cont’ d)
Hey, waternelon. That’'s pretty
good.

TOBY
I reconmend the pifia coladas. They
are excellent and very authentic
tasting.

Toby heads down a file row and proceeds to take a few off the
shel ves, stuffing his bag. Harvey gets up and cones after
hi m

HARVEY
Hey Toby, can you eat lentils
during lent?

TOBY
Sure. | don’t see why not. You
can’t eat neat on certain days, but
lentils should be acceptable
anyti ne.

HARVEY
Ya think there’s any connection
between lentils and lent?

TOBY
I don’t think so but I'll ask
Sister Mary Fred at church on
Sunday.

HARVEY

Sister Mary Fred, huh? |Is she
cute? Sounds ki nda manni sh but who
am| to be picky.

TOBY
Harvey, you're funny. She’s a nun.

HARVEY
So what? Maybe she becane a nun
because she couldn’t get a guy.

TOBY
Harvey, she becane a nun because
she had a hi gher calling.
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HARVEY
Hi gher calling. That is such a
crock of shit. | don’t know why
you waste your tinme prayin anyway.

TOBY
Well, Harvey, | like the ritual
And I’ma very spiritual person
You know, you should try believing
i n sonmet hing bigger than yourself.
It mght cheer you up.

Toby turns on his heels and wal ks of f.

HARVEY
(calling after him
What? Do | seem depressed, Toby?

Toby doesn’t respond.

Harvey shrugs and digs deep into the jelly bean bag. He
pulls out a fistful.

CLOSE ON HARVEY' S HAND

Jel |l ybeans in every imaginable color. Harvey fingers a few
and then picks a blue one.

BOB THE DI RECTOR (V. O.)
Cut !

CUT TGO

INT. V. A HOSPI TAL “SET” - PRESENT - DAY
H GH DEFI NI TI ON VI DEO DOCUMENTARY FOOTACE

A fewitens fromthe previous scene are present on the sound
stage indicating that it’s a set of AVERI CAN SPLENDOR -- The
Movi e.

THE ACTOR HARVEY stands alone, his hand filled with Jelly
beans.

BOB THE DI RECTOR
kay, that was great. The bakery
scene i s next

ACTOR HARVEY steps out of the franme, revealing a craft
service table behind him At the table, the REAL HARVEY and
the REAL TOBY | oad up on donuts. The two discuss the food on
t he set.
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Ironically, the Real Toby is actually nore extrene than the
Actor who plays him-- even nore robotic, and conpletely
i ncapabl e of eye-contact.

The REAL TOBY di scusses the finer points of nerdom and

eval uates the Actor’s nerd quotient. The Real Harvey
explains to Actor Toby that nothing -- not even gournet jelly
beans -- woul d have cheered himup at that point in his life.
He was too | onely and depressed.

END HI GH DEFI NI TI ON VI DEO DOCUMENTARY FOOTAGE
CUT TGO

I NT. HARVEY' S BEDROOM - 1980’ S - MORNI NG
Li ght pours through the curtai ned wi ndow.
Naked and di shevel ed, HARVEY tosses and turns in bed.

REAL HARVEY (V. Q)
My | onel i ness was unbearabl e, man.
Weekends were the worst. Sonetines
inny sleep, I'd feel a body next
to ne like an anputee feels a
phantom | i nb.

EXT. PEDESTRI AN BRI DGE -- DAY

Extreme wi de shot: a city-street overpass spans across the
entire frane. The lone figure of Harvey sulks there in the
m ddl e, watching traffic pass bel ow.

REAL HARVEY (V. Q)
Sure ny comics were bringin e

notoriety, but my personal |ife was
in shanbles. | thought a little
attenti on woul d nake nme fee

better. It only nmade ne feel

WOr se.

CUT TGO

EXT. BAKERY SI DE STREET - SPRING - 1980’ S - MORNI NG

It is a beautiful, sunny day. The trees are in bl oom
There's the first scent of spring in the air. Kids play in
the street. Music pours out of passing cars. Everyone seens
to have a smle on his or her face except HARVEY. He wal ks
on the shadowy side of the street.
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EXT. BAKERY STREET - SPRI NG

Est abl i shing shot of HARVEY trudging into the bakery.

I NT. BAKERY - SPRING - 1980’ S - MORN NG

A coupl e of WOMVEN order bread and cookies from TWO COUNTER
G RLS.

HARVEY surveys the donuts.

COUNTER G RL #1
(yelling to Harvey)

Next !
HARVEY
(to the Counter Grl)
Yeah! [|'lIl have two crullers, a

jelly donut with powdered sugar. ..
And you got any “day old bread”?

A woman with attractive Irish | ooks brushes past Harvey on
her way to the door. This is ALICE QU NN, roughly Harvey’s
age but there is a tired, weary |look in her eyes.

ALI CE
Hey, you’ re Harvey Pekar.

Half in a daze, Harvey stares at the chick

HARVEY
Yeah. .

ALI CE
Alice Quinn. From school

Harvey studi es her face. Suddenly, it clicks.

HARVEY
Oh yeah. College. W had a couple
it classes together.

Harvey pays and receives his itenms. They step back towards
t he door.

ALl CE
What happened to you? You just
di sappeared after one senester.

Harvey scratches his arnpit.
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HARVEY
I know, man. | got good grades and
all but there was this required
math class. | can’'t do math, an’
that required class hangin’ over ny
head made nme crazy. Eventually the
pressure got to be too nuch.

ALl CE
VWl |, you' re doing okay anyway. |
heard all about your jazz reviews
and your comi cs.

Thi s perks Harvey up.

HARVEY
Ya di d?

ALl CE
Sure, you' re fanmous. Meanwhile |
got nmy degree but I'’mjust a plain
old wi fe and not her.

Harvey stares at her wedding ring. Hi s face drops.

HARVEY
Yeah. |’mnot doing as great as ya
think. M second wife divorced ne
and I work at a dead end job as a
file clerk. Sonetinmes | hang out
with the guys on the corner but
nost of the tinme | just stay hone
by nyself and read.

Al'i ce | aughs.

ALl CE
You' re luckier than you think. M
husband and ki ds make it inpossible
for me to cuddle up with a good
book.

CUT TGO

EXT. BAKERY - SPRING - 1980’ S - DAY

HARVEY and ALI CE continue their conversation as they strol
t owards her car.

HARVEY
I’mreading this book by Dreiser
now -- JENNI E GERHARDT.
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ALl CE
That’ s one of my favorites.

HARVEY
I hope it don't end Iike so many a’
t hose naturalist novels... Wth

someone getting crushed ta earth by
forces he can’t control.

Alice smles.

ALI CE
I think you Il be pleasantly
surprised. |It’s certainly not a

Hol | ywood happy ending, but it’s
pretty truthful. Wiichis rare
t hese days ..

This hits home with Harvey. He can’t believe he’s nade such
a connection with this woman.

Alice stops in front of a beat-up station wagon

ALI CE (cont’d)

This is ne.
HARVEY

Nice car. | don't have one yet.
ALl CE

Can | give ya a lift sonmewhere?
HARVEY

Nah. It’s a nice day. 1’Il just

wal K.
Harvey | ooks down, a little sad.

ALl CE
Wl |, we should have you over
sometime for dinner

HARVEY
Sure, 1'd be glad t’ cone. But if
you really wanna do nme a favor
introduce ne to sone a your single

girlfriends. | bet they' re al
smart |ike you. |1’mno catch,
t hough, so I’'Il take anything you

can get nmne.

Al'i ce pecks Harvey on the cheek.



40.

AL| CE
1”1l work on it.

She gets into the car.

ALI CE (cont’d)
Ni ce seeing ya Harvey.

Harvey wat ches as she drives off.

REAL HARVEY (V. Q)
When | got home, | finished reading
JENNI E GERHARDT. It was real good,
way better than | expected. That
Al'ice wz right.

I NT. HARVEY' S LI VING ROOM - SPRING - 1980'S - N GHT

The roomis noody, dark and lonely. The shadowy figure of
Harvey sits on the floor devouring JENNI E GERHARDT.

REAL HARVEY (V. Q)
Sure Lester -- the nmain character --
croaks in the end, but at | east
he’s old and dies a natura
dignified death

THE CAMERA TRAVELS AROUND THE ROOM TO FIND: Harvey again,
now si |l houetted in the door frane, still clutching the book
and obsessed by his thoughts.

REAL HARVEY (V.O.) (cont’d)
I was nore al one that weekend than
any. Al I did was think about
JENNI E GERHARDT an’ Alice Quinn an’
all the decades of people |I have
known.

THE CAMERA TRAVELS AGAIN TO FIND Harvey sitting on a chair in
the corner of his room Hs head is bowed. Hi s shoul ders
slump over, as if he's struggling with sonething weighty.

REAL HARVEY (V.O.) (cont’d)
The nore | thought, the nore | felt

like cryin; Life seened so sweet
an’ so sad an’ so hard t’'let go of
in the end.

THE CAMERA TRAVELS A FINAL TIME TO FIND: Harvey spraw ed
across his couch. But he’'s not asleep; he's stil
obsessing. The book lies on his chest |ike a |over.
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Cl ose up of Harvey's troubled face. Beneath the pain, we see
hope and determ nati on.

REAL HARVEY (V. O.) (cont’d)
But hey, man. Every day’s a brand
new deal , right? Just keep on
workin” and sunp’n’s bound ta turn

up.
CUT TO

EXT. COSM C COM CS STORE - DELAWARE - 1980’ S - DAY

An urban com c book shop on a dicey but bohem an street. A
title over picture reads, “MEANVH LE, | N DELAWARE.”

INT. COSM C COM CS STORE - 1980’ S - DAY

JOYCE BRABNER, a depressive nudge with a perpetually peptic
expression frantically searches the store for something. Her
partner, a granola type nanmed RAND, finishes unloading a
stack on the shelf.

JOYCE
What happened to the new Anerican
Spl endor ?
RAND
W sold ‘em babe.
JOYCE
Al'l of thenf
RAND
Yep.
JOYCE
(accusatory)
Dam it! | put one aside for

nyself, next to the register. |
didn’t even get a chance to read
it.

RAND
Whoa, sorry, Joyce. | didn't know
you were such a Splendor fan. Next
time take it hone.

Joyce | eans against the counter. She pushes up her gl asses
and | ooks really upset.
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JOYCE
Maybe 1’11 call the publisher. But
they take so dam long. Shit! Wy
does everything in nmy life have to
be such a conplicated disaster

Joyce starts slamm ng things around the store. Finally Rand
grabs his stuff.

RAND
kay, |I'’mgonna hustle before the
vibe in here gets any worse.

Rand | eaves. Joyce barely notices, still brew ng.

CUT TGO

I NT. JOYCE S BEDROOM - 1980’ S - N GHT

The nmess in this roomrivals Harvey’'s. A few cats add to the
clutter. Joyce lies on her disheveled bed and wites a
letter.

JOYCE (V.Q)
Dear M. Pekar,
Greetings fromthe second smal | est
state in the union, an endl ess
pl astics and nyl on plantation
controlled by giant chem ca
cor porati ons.

CUT TGO

EXT. HARVEY' S APARTMENT - VESTI BULE - 1980’ S - DAY

HARVEY takes his mail out of the box. He finds an oddly
decor at ed envel ope.

JOYCE (V.Q)
To make matters nore dismal, there
are no decent conic book stores in
ny town, which is why ny partner
and | opened one oursel ves.

I NT. HARVEY’ S BATHROOM - 1980’ S - DAY

HARVEY finishes reading the letter sitting on the toilet. A
cat runs around him



JOYCE (V. Q)
Despite our steadily faltering
busi ness, ny partner nmanaged to
sell the last copy of American

Spl endor #8 out fromunder ne. |I'm
a big fan and I hate to wait for a
new order. |Is there any way | can

get it fromyou direct? Sincerely,
Joyce Brabner.

Harvey scratches his head. He nutters to hinself.
HARVEY
... man, she’s got good | ookin
handwritin’
I NT. HARVEY’ S BEDROOM - 1980’ S - N GHT
BEA N MONTAGE -- HARVEY AND JOYCE COMMUNI CATI NG
W see Harvey in his bed witing.
HARVEY
Dear Joyce,
Thanks for the letter. Wattya do
besi des sellin’ com cs?

THE SCREEN SPLI TS TO ACCOMMODATE

| NT. DELAWARE PRI SON CLASSROOM - 1980’ S - DAY
We see Joyce standing in front of a GROUP OF PRI SONERS.

JOYCE (V.Q)
I"’ma sonetinme activist and | teach
witing to prisoners. | try to

help thembuild an interior life
and make art out of their
nonot onous, suffocating routine.

THE SCREEN G VES WAY TO ANOTHER FRAME

I NT. BUS - 1980’ S - DAY
HARVEY scribbles a letter while riding on the bus.
HARVEY (V. Q)

Sounds familiar. So you married or
what ?
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I NT. JOYCE S APARTMENT - 1980’ S - DAY

Joyce enpties her can of cat food in a plate and slides it
towards her Kkitty.

JOYCE (V. Q)
" mdivorced, thank god.

I NT. HARVEY' S BEDROOM - 1980’ S - EVEN NG

Now we see Harvey (full screen) in bed in his underwear
tal king on the PHONE. He's clipping his toe nails.

HARVEY
Look, | think you an” | got a |ot
in cormon. How am | gonna get you
to cone visit me in Clevel and?

JOYCE (V.Q)
Cl evel and? You think that’s a good
i dea?

HARVEY

It’s a great idea. You should neet
me, ‘cause |'ma great guy.

Despite the way ny com cs read, |
got a lot of redeem ng
characteristics.

CLIPI He clips off a big one.
THE SCREEN SPLI TS TO REVEAL

I NT. JOYCE S APARTMENT - 1980’ S - N GAT

Joyce sits on her equally dishevel ed bed dunking a tea bag.
Her hair is wet froma shower.

JOYCE
I don’t know. Were would | stay?

HARVEY (V. Q)

Wth me. Don’t worry, |’ m not
gonna put no noves on you or
anyt hi ng.

JOYCE

I”’mnot worried about that ..
(funbling with a tea cup)
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JOYCE(cont ' d)

Hold on, | just spilled chanomle
tea all over ny bat hrobe.

HARVEY (V. Q)
So what are ya worried about then?

Joyce sighs and lies dowmn. A variety of AMERI CAN SPLENDORS
are across her bed. Different interpretations of Harvey
stare up at her.

JOYCE
('si ppi ng) _
Vell, the way all those different
artists draw you, | don't quite
know what to expect. | nean

sonetimes you | ook |ike a younger
Brando, but then the way Crunb

draws you -- like a hairy ape with
all those stinky, wavy lines
radi ating off your body -- it’s

ki nd of scary.

HARVEY (V. Q)

Those are notion lines. |’m an
active guy. Anyway, just cone out
here an’” 1’1l try to be anyone you

want me ta be.
Joyce smles for the first tinme.
JOYCE

That’ s a dangerous offer. |1'ma
not ori ous reformer

CUT TGO

I NT. Al RPORT - ARRI VALS GATE - 1980’ S - DAY

A nervous JOYCE wal ks off the plane into the arrivals area.
She scans the crowd of friends, famly, lovers and |ino
drivers waiting to neet the disenbarking passengers. Were
is Harvey? Wat will he | ook |ike?

As Joyce surveys the unfam liar faces, she inmagines different
versions of an animated, illustrated Harvey anong the people.

She doubl e-takes as sees the R CRUMB HARVEY -- hairy, scary,
snel ly and picking his nose. Joyce rubs her eyes.

Next she sees the BRANDO HARVEY (Gary Dunm, but
unfortunately he di sappears fast.
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Di sappoi nted, Joyce notices the realistic DREW FRI EDVAN
HARVEY wal ki ng towards her. She smiles as he dissolves into:

HARVEY (O S.)
Hey. Are you Joyce?

Joyce turns around. The flesh and bl ood HARVEY PEKAR st ands

before her -- not quite as bad as the Crunb version, not
quite as good as the Dumm version, but still acceptable. She
sighs with relief.
JOYCE
H, Harvey. W finally neet in

per son.

She politely offers her hand. Harvey shakes it, but he | ooks
over whel ned, worried and pessimstic.

HARVEY
Hi ya. Look, before we get started
with any of this, ya mght as well
know right off the bat. | had a
vasect ony.

Joyce lets go of his hand. She stares at himin disbelief.

CUT TGO

INT. TA@F STYLE RESTAURANT - 1980’S - N GHT

The nost awkward date in history. Seated in an ultra-yuppie
restaurant filled with business lunchers, Harvey and Joyce

hi de behind their nmenus. While everyone el se | ooks slick and
successful, these two conpete for the world s worst posture.

HARVEY
What ' s wrong?

JOYCE
Not hi ng.

HARVEY

Sonethin’s wong. Yer |ookin
around everywhere.

JOYCE
I guess | never imagined you eating
in a place like this.



HARVEY
Me? | never been here. | thought
you' d like it. But obviously ya
don’t, do ya?

JOYCE
It’s fine. What difference does it
make?

Harvey shakes his head, feeling nore pessimstic.

HARVEY
I dunno. None, | guess.
(beat)
They sure got a lot of nmeat on this
nmenu.
JOYCE
You' re a vegetarian?
HARVEY
Kinda. | nean ever since | got a
pet cat, | couldn’t eat aninals

anynore.
Joyce grabs a bread sti ck.

JOYCE
Hm | support and identify with
groups |ike PETA, but unfortunately
I’"’ma sel f-diagnosed anemc. Al so,
I have all these food allergies to
veget abl es that give ne serious
intestinal distress. | guess |
have a | ot of borderline health
di sorders that limt nme politically
when it comes to eating.

Harvey just stares at her.

HARVEY
VWw. Yer a sick wonan, huh?

JOYCE
Not yet. But | expect to be.
Everyone in ny famly’ s got sone
ki nd of degenerative illness.

A cheery waitress bounces over.
WAl TRESS

(sing song)
Good afternoon!
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WAl TRESS( cont ' d)

I’ myour server G ndy! Wat can
bring you two today?

They slowy | ook up at her.

CUT TGO

I NT. HARVEY' S APARTMENT - 1980'S - NI GHT

JOYCE and HARVEY enter the apartnent. The place is a ness,

as usual .

HARVEY
Look, | was gonna cl ean up, but why
should I give you any fal se
notions? The truth is | got a
serious problemw th cl eanliness.
I could wash a dish ten times and
it’d still dirty. They even kicked
me outta the Arnmy ‘cause | couldn’t
| earn ta nmake a bed.

Joyce puts down her bag.

JOYCE
|’ve seen worse.

She sl unps down on the sofa as if she’s been here a mllion
times. She rubs her head. Harvey sits next to her.

JOYCE (cont’d)
Harvey, go get ne water and a few
aspirin.

Harvey just bounces back up and obeys.

HARVEY
What, ya got a headache?

JOYCE
No, but | want to avoid one.

Harvey enpties the aspirin bottle in his palm For sone
reason, he’s feeling nore confortable.

HARVEY
Vell ITemme tell ya Joyce, it sure
is nice ta have conpany. | nean,

despite all your problens, you seem
like a great person. An’ hey,

sorry if nmy dating skills are kinda
rusty, but 1’ve just been through
hel | and back wi th wonen.
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HARVEY( cont ' d)

| mean that |ast one turned out to
be a real nasty bitch

Harvey arrives back with the aspirin. He hands it to Joyce.

JOYCE

| had a nice tine with you, too.

Joyce swallows the pill. Harvey sits down next to her.

HARVEY

Yeah? You had a nice tine?
JOYCE

Don’t nmake peopl e repeat

t hensel ves. It’s annoyi ng.
HARVEY

Oh, sorry.
They’ re inches away from each ot her.

JOYCE
Cnere ...

She pulls himclose. Harvey plants a kiss on her.

They slowy separate. Joyce’s eyes are closed. She likes
him He kisses her again. They start making out, noaning a
bit.

But before it gets heavy--

JOYCE (cont’d)
Har vey?

HARVEY
Yeah?

Joyce opens her eyes. She | ooks uneasy.
JOYCE
Wi ch door’ s the bathroonf?
I NT. HARVEY' S APARTMENT - BATHROOM DOOR - 1980' S - DAY

Harvey stands by the bathroom door, despondent. Frominside
we hear the sounds of noaning and fl ushing.
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HARVEY
Hey, Joyce! Wat’'s wong? Wat is
it?

CUT TGO

I NT. HARVEY' S BATHROOM - DAY

FLUSH  Joyce is doubled over on the toilet. She' s |ooking
gr een.

JOYCE
Ugh! | don’t know. | think that
yuppi e food did me in.

BACK TGO

I NT. HARVEY' S APARTMENT - BATHROOM DOOR - DAY
QUTSI DE THE DOOR

HARVEY
| feel terrible. Leme at | east do
sonet hing for you

BACK TGO

I NT. HARVEY' S BATHROOM - DAY

Joyce gets to her feet and puts her gl asses back on. She
pi cks up a can and sprays air freshener around the room
Then she | ooks at the can and realizes it’s WD 40.

HARVEY
Can | make ya sonething? How about
sone chanom le tea?

Joyce puts the can down.

JOYCE
Chanomil e tea? What the hell’s a
guy like you doing with that? |
t hought you drink soda pop for
br eakf ast .

HARVEY (Q.S.)
I dunno. | noticed you drank a | ot
of it when we started talkin on
t he phone. So | stocked up on
herbal teas for your visit.
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Joyce turns her head to the door. She’'s truly surprised by
what Harvey's just said. And very noved. She snmiles to
hersel f.

BACK TGO

I NT. HARVEY' S APARTMENT - BATHROOM DOOR - DAY
Harvey stands there waiting.

HARVEY
The girl at the Food Co-op picked
me out all kinds of herbal stuff.
One of *ens good for stomachaches.
G andma Bear’s Tummy Mnt, | think
Are you still there?

Joyce slowy opens the door. She |eans against the door
frame |like she’s just been through a war.

She takes off her glasses and cleans themoff with her shirt.

JOYCE
Harvey, we better skip this whole
courtship thing and just get
marri ed.

CUT TGO

I NT. HARVEY' S BEDROOM - 1980’ S - DAY

Harvey and Joyce are in bed, lying in each other’s arns.
They | ook quite contented.

HARVEY
Man, am | glad | talked you into
comn up here. Any nore tine
alone and | mghta lost it fer
good.

JOYCE
Me too.

HARVEY
So you don’t have any problens with
novin' to O evel and?

JOYCE
Not really. | find nost American
cities depressing in the sane way.
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HARVEY
An’ yer okay with the vasectony
t hi ng?

She shrugs.

EXT. PARKING LOT - V. A HOSPITAL - 1980’ S - DAY

HARVEY approaches the building. Instead of dragging his feet
i ke usual, he seens to be floating on a cloud. W haven’'t
seen Harvey this happy since... well, since never.

He stops by a junker car and peeks in the w ndow, finding
TOBY eating lunch alone. He has an entire Wite Castle
snorgasbord spread across the front seat.

Harvey knocks on the wi ndow. Toby rolls it down.

HARVEY
Ay Toby.

TOBY
(mouth full)
No you can’t have any of ny Wite
Castl e hanmburgers so pl ease don’t
even ask

HARVEY
Can | have a fry?

Harvey reaches for a handful of Toby's fries.

TOBY
kay, but just a couple, Harvey.
I’mnot going to eat dinner until
very late and this has got to hold
nme over.

Harvey | eans in, always anused by Toby. He steals another
fry.

HARVEY
(munchi ng)

Whattya got, a church function?
TOBY

No, I'mdriving to Toledo to see a

novie. Wuld you like to come?
HARVEY

Nah. | gotta fly to Del aware

tonight. 1'mgettin married.



TOBY
Oh. Wiy Del awnar e?

HARVEY
The chick I"'mmarryin’ is from
Wl mngton. Plus, | gotta help her
nove her stuff here.
(a beat)
Wiy you drivin’ ta Toledo to see a
novi e?

TOBY
It’s not playing at the Mapl et own.
(a beat)
| didn’t know you had a girlfriend,
Har vey.

HARVEY
Yeah. We net | ast week.

Harvey opens the car door and slides in with Toby.

HARVEY (cont’ d)
Toby, what novie could possibly be
worth drivin® 260 mles round trip
for?

TOBY
It’s a new filmcalled “Revenge of
the Nerds.” 1t’s about a group of

nerd col | ege students who are being
pi cked on all the time by the
jocks, so they decide to take
revenge. | already saw it once.

HARVEY
Ww, ya really dig this novie.

TOBY
Il like it a lot, Harvey.

HARVEY
VWhat are these nerds |ike? How
woul d you descri be thenf?

TOBY
Hm .. Nerds are smart but they
| ook and act differently than other
people. Like nerds m ght wear
pol yester button-down shirts and
fl ood pants where their ankles and
their socks are show ng.

53.
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Toby spills some catsup on his polyester button-down shirt.
He stands up to get a napkin, revealing his flood pants.

HARVEY
So what yer sayin is you identify
with those nerds?

TOBY
(rubbing out the catsup)
Yes, | consider nyself a nerd. And

this novie has uplifted ne.

There’s this one scene where a nerd
grabs the m crophone during a pep
rally and announces that he is a
nerd and that he is proud of it and
stands up for the rights of other
nerds. Then, he asks the kids at
the pep rally who think they are
nerds to cone forward ... So nearly
everyone in the place does. That's
t he way the novi e ends.

HARVEY
So the nerds won, huh?
TOBY
(smling)

Yes.

Harvey grabs the rest of Toby's fries and opens the door to
| eave.

HARVEY
Ww. You got this novie an’ |’'m
gettin’ hitched. W both had a
good nont h, huh?

TOBY
(finishing his |ast
bur ger)
Right. Harvey, how |l ong are you
going to be in Del aware because |I'd
really like to see this novie with

you?

HARVEY
I"’monly goin for a week but then
"1l have a wife, so I’'Il have to
take her along. Is it a girl

flick?
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TOBY
Depends on the girl. Wat kind of
girl is your new bride? 1s she a
ner d?

HARVEY
I don’t know, man. Maybe. She’s
i nto herbal teas.

Toby wat ches Harvey saunter off. He returns to his |ast
hanbur ger.

CUT TGO

EXT. MOVIE THEATER - 1980’ S - N GHT
A brightly it marquee reads, “REVENGE OF THE NERDS.”

The doors to the theater open and a crowd pours onto the
street.

HARVEY, JOYCE and TOBY are anong them Toby proudly wears a
“Cenui ne Nerd” button on his striped shirt.

JOYCE
| agree with Toby. | think it’s a
story of hope and tol erance.

TOBY
Yes. It’s about time that the

peopl e who get picked on get to be
t he heroes.

Harvey scrunches his face in disbelief.

HARVEY
It’s an entertaining flick an’ |
can see why you like it Toby, but
t hose people on the screen ain’t
even supposed to be you! They're
col | ege students whose parents |ive
in big houses in the suburbs.
They’' re gonna get degrees, get good
j obs and stop being nerds.

Joyce hits Harvey.
JOYCE

Harvey, what did | say about | oud
tal king? Use your inside voice.
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HARVEY
(whi spering | oudly)
Look Toby, the guys in that novie
are not 28-year-old file clerks who
live with their grandnothers in an
et hni ¢ ghetto.

JOYCE
That’ s enough, Harvey.

HARVEY
They didn’t get their conputers
like you did -- by trading in a
bunch of box tops and $49.50 at the
super mar ket .

Joyce folds her arnms in disapproval. Toby starts to |augh.

TOBY
You' re funny Harvey.

Harvey | ooks at him disappointed. He shakes his head.
HARVEY
Sure, Toby. Go to the novies and
daydream but “Revenge of the
Nerds” ain't reality. 1It’s just
Hol | ywood bul I shit.

CUT TGO

EXT. TOBY' S CAR -- A FEW MOVENTS LATER
ANGLE ON TOBY' S CAR (through wi ndshi el d)

Toby and Joyce continue to analyze the novie in the front
seat as Toby starts the ignition.

CUT TGO

I NT. TOBY' S CAR
ANGLE ON HARVEY | N BACK SEAT

Sl ouched, grunpy and al one on the back seat, Harvey's stil
annoyed by the novie.

REAL HARVEY (V. Q)
kay, maybe | was bein’ so harsh on
Toby onna count a ny own probl ens.
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REAL HARVEY(cont' d)

Y see, | wasn’t even married a
nonth and ny old | ady was al ready
showin’ signs a trouble. G anted,
| tend ta get married fast ‘cause
"1l take any worman that’ |1 have
me, but this time | really net ny
match ...

CUT TGO

I NT. REHEARSAL STUDI O - PRESENT - DAY
HI GH DEFI NI TI ON VI DEO DOCUMENTARY FOOTAGE
A fewitens indicating filmproduction are in the frane.

At a table in the foreground, BOB THE DI RECTOR di scusses the
character of Joyce with the ACTRESS pl aying her. The actress
just nods as the director goes on.

W can see THE REAL JOYCE sitting with THE REAL HARVEY in the
di st ance.

Dl RECTOR
Ckay, | think the thing with Joyce
is that as manic as Harvey can be,
she matches him w th depression.
In that way they conpl ete each
other. | nean, she's obviously a
very smart wonman, but she has a | ot
of trouble functioning in a world
she can’t control. And she’s
totally obsessed with all things
negative; y’ know, diseases,
dysfuctions, etc.

THE REAL JOYCE and REAL HARVEY listen curiously -- sonetines
pl eased, sometinmes displeased -- as their personalities are
di ssected and boiled dowmn to a few phrases.

CLOSER SHOT OF REAL JOYCE AND HARVEY

The REAL JOYCE puts in her two cents about the actress

pl aying her. She rants about what it's |like to be portrayed
in a novie, and having a character arc inposed on her life.
She noves into tal king about her relationship with Harvey,
and the first years of their marriage -- how inpossible it
was to live with him

The REAL HARVEY just rolls his eyes.
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END HI GH DEFI NI TI ON VI DEO DOCUMENTARY FOOTAGE
CUT TGO

I NT. HARVEY' S LI VING ROOM - 1980’ S - DAY

JOYCE is on a cleaning ranpage. She rummages through piles
upon piles of records while HARVEY paces nervously.

JOYCE
What about these 78 s, Harvey?
Can't you sell themto one of those
col l ectors?

HARVEY
Are ya kidding? No way, man. |
aint getting rid of nmy 78’ s.

Joyce throws down the records in frustration. Harvey runs
over to check if they’ re scratched.

JOYCE
(angry) _
Forget it then. | give up! How

can | make nore storage space, if
you won’t get rid of anything?

HARVEY
["1l get rid of stuff. Just not ny
good stuff.

JOYCE
Everything s your good stuff. How
am | supposed to live here, if
there’s no room for ne?

HARVEY
Aw cone on, baby. 1’1l make room
for ya. You just have to give ne
time. |I’mnot so good at these

ki nd of things.

JOYCE
That’ s because you’' re obsessive
conpul si ve Harvey.

A DOOR BUZZER rings. Harvey slams it to unlock the front.
HARVEY

Cnon. | don't wanna hear that
psychobabbl e crap!
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JOYCE
| don't care if you wanna hear it
or not. You're the poster child
for the DSM1I11. 1’1l have you
know that | cone froma very
dysfunctional famly. | can spot
personality disorders a mle
away. . .

A KNOCK ON THE DOOR interrupts their argument.

Joyce storns away to answer it.

ANGLE ON THE DOOR:

Joyce opens it to face a smling TOBY -- dressed as usual in
a |l oud polyester fashion don't. He talks in his strange
robotic voice and avoids all eye contact.

TOBY
Hell o Joyce. |Is Harvey hone?

Joyce turns to Harvey and points to Toby.

JOYCE
Borderline autisticl!

This scene shrinks into a square up in the corner. The next
few scenes (NEURCSI S MONTAGE) further divide up the full
screen |ike a com c book.

| NT. CLEVELAND COM C BOOK STORE - 1980’ S - DAY

R CRUMB | eaps from behind an aut ograph table (where he’s
signing comcs) to hop on the back of ZAFTI G BABE, who offers
hi m a pi ggy-back ride.

Joyce turns to Harvey.

JOYCE
Pol ynor phousl y Perver se.

CUT TGO

EXT. PARKING LOT - V. A HOSPITAL - 1980’ S - DAY

JOYCE pi cks up Harvey fromwork. HARVEY enters the car,
wavi ng goodbye to the ranting MR BOATS.

She points to M. Boats.
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JOYCE
Par anoi d Personal ity Di sorder.

I NT. HARVEY' S LI VING ROOM - 1980’ S - DAY

THE TELEPHONE RINGS. A disheveled, tired-1ooking JOYCE flips
t hrough a novel and lets the machi ne pick up.

ANSWERI NG MACHI NE
Pl ease | eave a nessage. (Beep)

HARVEY
(i nto phone)
Hey Joyce, it’s nme. You' re not
gonna believe this but some LA
producer called an’ he wants to do
a play about ny life. Call ne!
(dick)

Joyce flips the page.

JOYCE
(to herself)
Del usi ons of grandeur.

END NEURCSI S MONTAGE (return to full screen)
CUT TO

I NT. THEATER - 1980’ S - EVEN NG

HARVEY and JOYCE sit in a packed theater watching a play.
Joyce | ooks exhaust ed.

ANGLE ON STACE

A STAGE ACTOR HARVEY and a STAGE ACTOR JOYCE share a couch on
t he sparse stage.

STAGE ACTOR HARVEY
See, | think comics can be an art
form Wth pictures an” words, a
guy can do pretty nuch anything!

STAGE ACTOR JOYCE
That’s true, Harvey. But | didn't
come all the way from Del aware to
tal k about comics ...

The “Stage Actor Joyce” |lunges over and plants a kiss on him
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ANGLE ON HARVEY AND JOYCE | N AUDI ENCE
Harvey digs it but Joyce | ooks disgusted.
BACK TO STAGE

We now see STAGE ACTOR HARVEY clutching a tea cup, as STAGE
ACTOR JOYCE kneels before a toilet bowl. Of to the side of
the stage, A SPOT LICGHT illum nates a GUJ TAR PLAYER, who adds
nusi ¢ to the scene.

CUT TGO

I NT. Al RPORT - 1980’ S - DAY

HARVEY and JOYCE wal k through the termnal. Harvey brins
wi th energy but Joyce | ooks exhaust ed.

REAL HARVEY (V. Q)
If ya think readin’ com cs about
yer life seens strange, try
wat chin’ a play about it. God only
knows how I’'Il feel when | see this
nmovie. But truth be told, the play
wasn’t half bad, and we got a free
trip outta it. Things were goin’
pretty good for a change. VARIETY
called nme “The Blue Col |l ar Mark
Twai n,” and Doubl eday was
interested in publishing an
ant hol ogy of “American Splendor.”

CUT TGO

I NT. Al RPORT - BAGGAGE CLAIM - 1980’ S - DAY

Harvey nervously taps his foot as he waits for the bags.
Joyce | eans agai nst the carousel staring at a YOUNG MOTHER
with a BABY in a Bjorn.

HARVEY
I hate checkin bags, man. It
al ways takes forever.

He checks his watch. Joyce remains quiet and distant.

HARVEY (cont’ d)
Jesus, look at the tine. The bus
is gonna | eave soon and there won’t
be anot her one for an hour.
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HARVEY( cont ' d)

That neans | gotta shell out an
extra thirty bucks for a cab.

Harvey spots a bag that he thinks is his.

HARVEY (cont’ d)
Hey wait, there’s our --
(a well-dressed man grabs
it)
Figures. That |ucky Yuppie s gonna
get on the bus in tine.

Suddenly, Joyce nunbl es sonething to Harvey.

JOYCE
Y’ know Harvey, vasectom es are
reversi bl e.

HARVEY
(i gnoring her)
Dam Yuppi es get everyt hi ng.

JOYCE
(raising her voice)
Are you listening to me? | said
vasectonm es are reversible.
Heads turn.
HARVEY
What ? Whattya tal kin’ about? |
don't want kids. An' | came cl ean

about my vasectony the first time |
set eyes on ya', right here in this
airport.

More heads turn.

JOYCE
| know but things have changed. |
think we can be a famly.

HARVEY
Fam | y?! Wat kinda famly could
we possibly be? | ain’t no good
with kids. | can barely take care
of nysel f.

JOYCE
"1l take care of the kid and you.
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HARVEY
(dead serious)
No way Joyce. Forget it. | can't
doit; | can’'t have no Kkids.
Joyce folds her arnms... dejected, defeated. The audi ence of

eavesdr oppers | ooks di sappoi nted as well.

CUT TGO

I NT. HARVEY' S LI VING ROOM - 1980’ S - DAY

If the place was a disaster before, believe it or not, it’'s
gotten worse. JOYCE seens to have given up on her
organi zing... and everything else for that matter.

HARVEY hysterically searches through the ness for a record
al bum Joyce just lies listlessly on an open futon on the
m ddle of the room it looks as if she hasn’t been up in

days.

HARVEY
Where the hell is that Onette
Col eman al bum Joyce? | got a

revi ew due tonorrow.
Joyce rolls over.

JOYCE
| didn’t touch it, Harvey. Wuld
you let nme sl eep?

HARVEY
But it’s one o' clock! How late can
a person sl eep?

Joyce sits up. This tinme she neans busi ness.

JOYCE
It happens to be Saturday you
sel fish sonofabitch! And don’t you
go telling me what to do. |’ mthe
one who noved into your city, into
your hone, into your vasectony and
into your screwed-up life. The
| east you could do is allow ne to
live here ny way.

She rolls over and covers her head with the pillow. Harvey
just stands there staring at her.

CUT TGO
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I NT. SUPERVARKET - 1980’ S - DAY

REAL HARVEY (V. Q)
| tried everything but nothin’
could get this woman outta bed.

HARVEY peruses the aisles. He pulls box upon box of herbal
tea off the shel ves.

REAL HARVEY (V. Q) (cont’d)
I nean she wouldn’t get a job,
woul dn’t go out, wouldn’t nake
friends, nothin' .

CUT TGO

I NT. HARVEY' S LI VING ROOM - 1980’ S - DAY

HARVEY t hr ows boxes of herbal teas at JOYCE as she spraw s
listlessly on the futon. She just yawns and turns over on
her side.

REAL HARVEY (V. Q)
Joyce di agnosed herself as
“clinically depressed.” | don't
know what the hell she was goin
t hrough but it was sure takin it’'s
toll on ne.

A frustrated Harvey tries once nore to cheer her up.

HARVEY
(upbeat)
We can go out for dinner tonight.
How ‘ bout catching a bite at

Tomy’ s?
JOYCE
(munbl i ng)
[’ mnot hungry.
Harvey throws his hands in the air and wal ks of f.

HARVEY
| give up.

As he passes the answering machi ne, he notices it’s blinking.
HARVEY (cont’ d)

Hey Joyce, we got a nessage here.
Way didn’t you pick up
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Joyce doesn’'t respond.

HARVEY (cont’ d)
Usel ess.

He presses the play button.
ANGLE ON ANSWERI NG MACHI NE: A | oud “beep,” then ...

MALE VA CE
H, this is a nmessage for Harvey
Pekar. M nane is Jonathan G eene
and 1’ ma producer for LATE N GHT
WTH DAVID LETTERVAN. W'd like to
talk to you about com ng on the
show to plug your comcs. Please
give ne a call at 212-555-3333.

HARVEY (QO.S.)
VWhat the hell ?

Joyce sits up. Harvey's finger hits the “Replay” button.

MALE VA CE
H, this is a nessage for Harvey --
CUT TO
EXT. MANHATTAN SKYLI NE - 1980’ S - DAY
ESTABLI SHI NG SHOT
The inpressive skyline glistens in the spring sun.
REAL HARVEY (V. Q)
Joyce finally got off the futon..
CUT TO

EXT. WASHI NGTON SQUARE PARK - NEW YORK - 1980’ S - DAY

Armed wi th shoppi ng bags from Bl eecker Bob’s Record Shop, the
Strand Book Store and Forbi dden Pl anet Com ¢ Book Enporium
HARVEY and JOYCE eat |unch on a park bench. Harvey chonps on
a kni sh and wat ches oddball New Yorkers stroll by as Joyce

ni bbl es on her hot dog.

CUT TGO
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I NT. HOTEL HALLWAY -- DAY
CLOSE UP ON AN | CE BUCKET

Cut back to reveal Harvey, schlepping an ice bucket down a
hall in his underwear. A FEMALE BUSI NESS TRAVELER passes and
stares at him He enters a roomw th a “DO NOT DI STURB"

si gn.

I NT. NEW YORK HOTEL ROOM - 1980’ S - DAY

The PEKARS have al ready w eaked havoc on their |uxury hotel
room It |ooks |ike a tornado touched down on the New York
Hilton.

HARVEY tries on outfits for the big show He pulls a
winkled T-shirt over his head and nodels it for JOYCE who is
spread out on the bed surrounded by piles of clothing,
scissors and sewi ng supplies. She glances up at Harvey' s get-
up and shakes her head no.

HARVEY
Aw, c¢’nmon. Who the hell cares?

Harvey tosses his shirt over to Joyce, who snatches it and
starts cutting it with a scissor

HARVEY (cont’ d)
Hey, whattya doi n?

JOYCE
Mer chandi si ng.

She resunes her nysterious sewing project; she seens to be
maki ng sonme ki nd of doll.

CUT TGO

I NT. GREEN ROOM - NBC STUDI OGS - 1980’ S - DAY

Backst age, JOYCE wat ches LATE NI GAT W TH DAVI D LETTERMAN on a
nonitor as HARVEY awaits his turn to go on canera. He has
changed out of his winkled T-shirt into a slightly nore
formal look -- a denimshirt and a ratty seersucker striped

j acket .

LETTERVAN SHOW - STOCK FOOTAGE

ANGLE ON MONI TOR (Note: This is actual stock footage of the
show)
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A 1980’ s DAVI D LETTERMAN wi secr acks.

I NT. GREEN ROOM - NBC STUDI OGS - 1980’ S - DAY

Nei t her Joyce nor Harvey | ook particularly inpressed with the
whol e deal .

JOYCE
Peopl e Iike this show?

Har vey paces.

HARVEY
I’mgettin’ hungry back here. They
oughtta | eave ya donuts or
sonet hin’.

A nervous STAGE MANAGER wearing a headset peeks his head in.

STAGE MANAGER
Dave’s ready for you now, M.
Pekar .

HARVEY
Hey, you got anything ta eat? M
stomach’ s grow i ng.

STAGE MANAGER
(checki ng his watch)
There's no tine to eat now.

Harvey gl ances at the nonitor just as Letterman announces his
next guest.

LETTERVAN SHOW - STOCK FOOTAGE

LETTERMAN
Okay. Qur next guest works as a
file clerk in a Ceveland hospital.

I NT. GREEN ROOM - NBC STUDI OGS - 1980’ S - DAY

The stage manager grabs Harvey by the arm Joyce stops them

JOYCE
Wait a mnute. Wiere's the doll?

HARVEY
He's got it at the desk. WII you
rel ax about that already?
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STAGE MANAGER
Quys, guys, we’'re in a hurry here.

The Stage Manager physically pushes Harvey out of the G een
Room Joyce turns back to face the nonitor

LETTERVAN SHOW - STOCK FOOTAGE
ANGLE ON MONI TOR

Letterman holds up a copy of a full-size gl ossy AMERI CAN
SPLENDOR ANTHOLOGY.

LETTERMAN

... He also wites com c books

whi ch detail his day-to-day pains
and pl easures, and this is an

ant hol ogy of nine of those comcs.
It’s entitled AVERI CAN SPLENDOR. .

Fromoff the streets of O evel and,
pl ease say hello to Harvey Pekar.

THE HARVEY PEKAR WHO WALKS ONTO THE SET IS NOT THE ACTOR
PORTRAYI NG H M BUT RATHER THE REAL HARVEY PEKAR (only about
15 years younger). TH S IS ACTUAL STOCK FOOTAGE FROM
HARVEY' S FI RST LETTERVMAN APPEARANCE

I NT. GREEN ROOM - NBC STUDI CS - DAY

Joyce wat ches as Harvey shakes Letterman’s hand and takes a
seat .

LETTERVAN SHOW - STOCK FOOTAGE

He smles as the audience warmy greets him It seens
Harvey’'s grooving on this attention. But as soon as the

audi ence quiets down, Harvey turns to his host and starts his
of f ensi ve:

HARVEY
I’mready for those C evel and
j okes. Go ahead. ..

Taken of f guard, Letterman | aughs.

LETTERVAN
Alright settle down Harvey. Settle
down.
(the Audi ence | aughs)
Now | et’s explain to fol ks who may
not be famliar with your work what
it is you do here, exactly.
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LETTERMAN( cont ' d)
You have com ¢ books about you in
your daily life in O evel and.

HARVEY
That’s right.

LETTERMAN
And are they enbellished at all or
is it pretty much factual ?

HARVEY
(patroni zi ng)
No. It’s all true, David. Al
true.

LETTERVAN
And you al so have a regular job in
Cl evel and working at a hospital.

HARVEY
That’s right. Aiding the sick,
yes.

LETTERVAN

Aiding the sick. Well that's
certainly noble work.

HARVEY
Thank you. Thank you.

I NT. GREEN ROOM - NBC STUDI OS - 1980’ S - DAY

ANGLE on Joyce wat chi ng

JOYCE
(uni npressed)
Such brilliant repartee ..

BACK TGO

LETTERVAN SHOW - STOCK FOOTAGE

LETTERMAN
Now it seenms to nme Harvey that you
have a very successful career here.
This is being published by a major
publ i shi ng conpany, Doubl eday. Wy
do you maintain the day job?

HARVEY
(def ensi ve)
To make a |iving!
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HARVEY( cont ' d)

(bi g laughs)
| don't make a living as a witer.
|’ve been witing for many years,
Davi d. Maybe nore years than
you’ ve been alive.

Now, Letterman cracks up

BACK TGO

I NT. GREEN ROOM - NBC STUDI OGS - 1980’ S - DAY

A LETTERVAN REGULAR (Tony Randall ?) conmes in with sone food.
He stops by the nonitor to watch a nonent with Joyce.

HARVEY
Yeah, | know that ny youthfu
appear ance belies, you know, ny
actual age. But, |’ve been around
for a long tine--

LETTERVAN REGULAR
(to JOYCE)
You know this guy?

JOYCE
I’ m begi nning to wonder.

The Letterman Regul ar takes a seat as he watches the nonitor.
He seens nore intrigued than Joyce.

LETTERVAN SHOW - STOCK FOOTAGE

LETTERMAN
But | have a feeling though, if you
wanted to, you could probably get
by on what you nmake selling your
wor k. Because | know people are
after you to wite other things.
You' re publishing this anthol ogy. ..

This hits a sore spot. Harvey goes frompolit
I

; : y
condescendi ng to cantankerous in one second f !

el

at
HARVEY

Who? What people? What people?

What are you tal king about? Where

the hell do you get that stuff?

Letterman cracks up. The Audi ence | aughs even harder.



71.

HARVEY (cont’ d)
I’ mno show biz phoney. [|I’'m
telling the truth. Cone on, man.
The Audi ence can’t believe this guy's holding his own with
Lett er man.
I NT. GREEN ROOM - NBC STUDI OS - 1980’ S - DAY
ANGLE ON LETTERVAN REGULAR

LETTERVAN REGULAR

(to Joyce)
At | east he’s keeping up with
Lett er man.
JOYCE

Pandering is nore like it.

Suddenly, Joyce wal ks over to the nonitor and | ooks for the
channel. She hits a button, but it only changes the franme of
t he show

JOYCE (cont’d)
Dami t .

LETTERVAN REGULAR
Excuse nme, but what are you doi ng?

JOYCE
I"’mtrying to get sone news. You
know there’s a big story about to
break about the US selling arns to
Iran and the Contras.

LETTERVAN REGULAR
That’'s a nonitor.

JOYCE
Ugh. Just forget it.

Joyce gives up. She sinks back into her seat and pulls a
book from her bag. The Letterman Regul ar stares at her |ike
she’s from Mars.

LETTERVAN SHOW - STOCK FOOTAGE

ANGLE ON THE MONI TOR
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LETTERMAN
Harvey, | know you’' ve got a job.
|"ve got a job. W’re both very
lucky. We both have jobs.

HARVEY
Then what’'s the matter?

Once again laughs and a big round of applause. Letternman
pul I's out Joyce’s nysterious doll and props it up on the
tabl e.

LETTERVAN
W' ve gotta go. Harvey | |ike you.
I’"’mon your side. | enjoy the

com c books. And here, quickly
tell us about the little doll here.

HARVEY
M wife made it.
I NT. GREEN ROOM - NBC STUDI OS - 1980’ S - DAY
BACK TO JOYCE.
She suddenly perks up.
JOYCE
Final Iy sonet hi ng good.
(to Letterman Regul ar)
Watch this.
LETTERVAN SHOW - STOCK FOOTAGE
CLOSE- UP OF THE DOLL
It is an absolutely horrific but oddly evocative “Harvey Rag
Doll.” Hs face is inspired by Crunb’s draw ngs of Harvey
but even nore extrene. His little T-shirt reads, “Anerican
Spl endor . ”

The Audi ence is in stitches.

LETTERVAN
They’ re made out of your old
cl ot hi ng.

HARVEY

That’s right.

LETTERVAN
And what do these go for?
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HARVEY
Thirty-four bucks.

LETTERVAN
(shocked)
Thirty-four dollars? Thirty-four
dollars for this?

HARVEY
What are ya cheap. You cheaper
t han ne?

LETTERMAN
Wul d you pay thirty-four dollars
for that?

HARVEY
No but I"mnot asking it. M wfe
is.

BACK TGO

I NT. GREEN ROOM - NBC STUDI OS - 1980’ S - DAY

JOYCE stares at the nonitor, expressionless. The STAGE
MANAGER sticks his head in.

STAGE MANAGER
He's a natural.

LETTERVAN REGULAR
He is. Good stuff.

The Stage Manager grabs the Regul ar.

STAGE MANAGER
C nmon. Your turn.

A smling HARVEY (the actor now) waltzes in straight fromhis
command perf or mance.

HARVEY
Whad’ ya t hi nk?

Joyce taps her finger on Letterman’s inmage on the nonitor.

JOYCE
Megal omani ac.

DI SSOLVE TO
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I NT. NEW YORK HOTEL ROOM - 1980’ S - DAY

HARVEY tries on a ripped T-shirt for Joyce who lies on the
bed.

REAL HARVEY (V. Q)
It became clear pretty fast that I
was invited on the show just for
| aughs. But what the hell did I
care? Letterman was an okay guy.
Let himtake pot shots at ne,
s’long as | got paid an’ got to
pl ug nmy com cs.

CUT TGO

LETTERVAN SHOW - STOCK FOOTAGE

MONTACE: A series of actual HARVEY appearances on LATE N GHT
W TH LETTERVAN

I NT. GREEN ROOM - NBC STUDI OGS - 1980’ S - DAY

JOYCE, whose different outfits reflect tinme passage, watches
each tinme fromthe GREEN ROOM

LETTERVAN SHOW - STOCK FOOTAGE
HARVEY, in a ratty T-shirt, spars with LETTERVAN

LETTERMAN
Harvey, you are the enbodi ment of
the Anerican dream. ..

The Audi ence | aughs.

REAL HARVEY (V. Q)
Funny thing is, sonmethin about ne
and Letterman clicked for the
viewers. He kept wantin ne back

LETTERMAN SHOW - STOCK FOOTAGE - ANOTHER SHOW
LETTERMAN i ntroduces his favorite guest.
LETTERMAN
It is ny pleasure to wel come back

our next guest, the |ovable Harvey
Pekar!
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HARVEY wal ks out with a box of donuts. He starts giving
Letterman an earful right off the bat.

REAL HARVEY (V. Q)
Here was this slick, ambitious guy
with mllions, winnin  over the
country by makin’ |ight of
everything. And then there was
me... A nessy loser with no dough
who takes everything too seriously.

LETTERMAN
Tell ne Harvey, what do you do to
get away fromthe pressure of being
-- well, afile clerk? (laughter)

HARVEY
Go ahead and | augh, folks. But he
has nore contenpt for you than
do!

CUT TGO

I NT. WHI TE CASTLE - 1980’ S - DAY

The burger joint has been transforned into a filmset with
lights, caneras and lots of trendy MIV types.

REAL HARVEY (V. Q)
An it wasn’t just me gettin' al
the attention. As a result of ny
appearances on Letterman, ny buddy
Toby Radl of f | anded a gig on MIV
extolling the virtues of Wite
Castl e burgers...

OFF TO THE SI DE

Two HOT BABES sl ave over TOBY as he gets his hair and make-up
done.

HARVEY wanders onto the set. He finally spots Toby in the
corner. As he heads over to say hello, Harvey bunps into the
MIV DI RECTOR -- a new wave fashion victimwho | ooks |ike a

| ost nmenmber of A FLOCK OF SEAGULLS.

MI'V DI RECTOR
Christ! Watch where you’ re going!
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HARVEY
(rmuttering)
Fucki n’ yuppi e or whatever Kkinda
freak you are.

REAL HARVEY (V. Q)
That day on the set with those MV
jerks, I had an epiphany. It
seened that real, salt of the earth
peopl e like Toby an’ ne were bein
coopted by these huge corporations.
W were gettin held up and
ridiculed as losers in the system
What can | say, it was the 80’ s
man.

CUT TGO

MIV PUBLI C SERVI CE ANNOUNCEMENT

TOBY, dressed in dark sungl asses and a turtleneck, stands in
front of a White Castle. He delivers his lines in his
trademark robotic style. There’'s an MIV | ogo on the bottom
of the screen.

TOBY
Hanburgers are a safer addiction
than drugs. Say no to drugs. Say
yes to Wiite Castl el

CUT TGO

I NT. CLEVELAND DI NER - 1980’ S - DAY

HARVEY and JOYCE eat breakfast together. Harvey reads a
Kat heri ne Mansfield book as JOYCE reads a newspaper

JOYCE

(1 ooking up fromthe

paper)
Harvey, |’ve been readi ng about
t hese kids who grew up in war zones
-- Palestinians, Israelis, E
Sal vadori ans, Canbodi ans... These
kids are amazing and they're --

A YUPPIE in a jogging suit wal ks up to Harvey, interrupting
Joyce in md-sentence.



YUPPI E
Hey, you re that guy fromthe
Letterman show, right?

HARVEY
(smling)
Yeah, that’'s ne.

YUPPI E
That’'s so excellent. You and
Stupid Pet Tricks are a riot.

Harvey’'s not smling anynore. This guy’'s a jerk.

HARVEY
Yeah? Then why dontcha buy one of
ny comcs, man. That’s the only
reason | go on that dunb show
anyway.

YUPPI E
Right, sure. Later, Harvey Pekar!

The Yuppi e rushes out.

HARVEY
Asshol e.
JOYCE
Anyway, | want to do a political

com ¢ book about these Kkids.
There's a conference in Jerusal em
in a few weeks, and | can start by
doi ng interviews there.

HARVEY
Whoa whoa, wait a second.
Jerusalen? | can barely drag you

off the futon to go to the
Letterman show.

JOYCE
Y know why? ‘Cause | don't give a
damm about the Letternman show. |
want to work on sonething inportant
to ne. Something that matters.

Joyce hits a nerve.

HARVEY
(furious)
Hey! You know | only go on the
show for the extra bread!
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Peopl e start to | ook over.

JOYCE
Harvey ... you're yelling ...
HARVEY
Maybe if you got yer lazy ass up
and got a job, I could work on

sonmet hing that matters, too, huh?!

Joyce doesn’t dignify Harvey with an answer. She stares at
him her eyes well with hurt.

He sighs, calmng down. He |ooks around sheepishly.
HARVEY (cont’ d)
I’msorry, baby. | -- I'"msorry
He grabs her hand.
CUT TO

EXT. HARVEY' S APARTMENT - 1980’ S - DAY

HARVEY and JOYCE stroll across the | awn hol di ng hands. They
nove towards a waiting CAB. Harvey carries his wife's bags.

REAL HARVEY (V. Q)
I guess it was good ta finally see
Joyce excited about sonethin’ of
her own. Sure | was happy for her.
But I was still upset for ne.

They stop by the cab.
HARVEY

This is crazy. Can't ya just do
sonmethin’ here in C evel and?

JOYCE
Harvey, you'll survive a few weeks
al one.

HARVEY
Alright...Be careful. 1 |love you
baby.

They kiss. Harvey grudgingly puts her bags in the car. He
wat ches as the cab pulls away.
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REAL HARVEY (V. Q)
It was | ater that night when |
first found the | unp.

I NT. HARVEY' S BEDROOM - 1980’ S - N GHT
Wearing only his shorts, Harvey lies alone in the comunal
futon, flipping through a book. He reaches into his
underwear to scratch his nuts.
Suddenly he stops. He feels sonmething odd ...
For a nonent he just freezes. His eyes register panic.
REAL HARVEY (V. Q)

| was determned to put it outta ny

m nd until Joyce got back. Easier

sai d than done.

CUT TGO

INT. V. A HOSPITAL - 1980’ S - DAY
An enraged HARVEY fights with his co-worker M GUEL.
HARVEY

What do | care! Just gimme the
chart al ready!

M GUEL
What is your problemtoday?!
HARVEY
Look, Mguel! | just don’t wanna
keep comn’ back here for it,
okay?!
M GUEL

Harvey, that patient’s due t’be
admtted a week fromnow Wy do
you al ways have to be picking
fights with everybody?

HARVEY

(yell'ing)
How many tines do we gotta go
t hrough the sanme bullshit. Just
gimre the fuckin chart!

O fended, M guel storns off.



80.

M GUEL
W' Il see what the doctor says
about this.

CUT TGO

I NT. HARVEY' S LIVING ROOM - 1980’ S - N GHT

Al one and sl unped over his table, HARVEY draws com c ideas
with stick figures. Nothing’s coming to him He |ooks like
he’s in angui sh.

Frustrated, Harvey crunbles the idea and throws it on the
floor. He knocks over a chair.

I NT. HARVEY’ S BEDROOM - 1980’ S - DAY

He tosses and turns in bed. No way he' s sl eeping.

CUT TO
I NT. HARVEY' S LI VING ROOM - 1980’ S - DAY
HARVEY is yelling into the tel ephone. It is a bad
connecti on.
HARVEY
(loudly into phone)
Whadya nean? Another two weeks?
Ya gotta cone home sone tine!
Hel l 0? DAWNI T!
CUT TO

I NT. BACK STAGE - NBC STUDI OGS - 1980’ S - DAY

Wt hout Joyce, a surly HARVEY waits in the wings for his

i ntroduction. He sneaks a peek as Letterman finishes up the
“Stupid Pet Tricks” segnment. W hear dogs barking and

audi ence | aughter.

LETTERVAN REGULAR (O S.)
And there you have it, folks!
Anot her enlightening epi sode of
Stupid Pet Tricks!
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REAL HARVEY (V. Q)
| was startin’ ta lose it. Between
the lunp, the loneliness -- | felt
i ke everything wiz closin in on
me. And with Joyce over there
savin’ the world, I never felt nore
like a sell-out hack in ny life.

LETTERVAN REGULAR (O S.)
Y know | adi es and gentl| enen, when
Thoreau wote that nost nen | ead
lives of quiet depression, he
obvi ously had not net our first
guest, who happens to lead a life
of whini ng desperation ...

Harvey cl enches his fists.

HARVEY
(t hreat eni ng)
kay, asshole. You'll pay for that
one. ..

Harvey takes off his shirt. He pulls another t-shirt out of
t he bag and changes ..

LETTERVAN REGULAR (O S.)
Ladi es and gentl enen, pl ease
wel cone back, Harvey Pekar.

Harvey’s new t-shirt reads “ON STRIKE AGAI NST NBC.” He takes
off for the stage, fists clenched, a soldier marching off to
war .

DI SSOLVE TO

I NT. GREEN ROOM - NBC STUDI OS - 1980’ S - DAY

W' re positioned behind the nonitor, so we can only hear the
show. THE STAGE MANAGER AND TWO PRODUCTI ON ASSI STANTS
straighten up in the room

HARVEY (Q.S.)
Hey, Dave! You wanna know what ny
politics are? |’ma strident
leftist, Dave.

LETTERVAN (O. S.)
I could have guessed hal f of that.
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HARVEY (QO.S.)
You coul da guessed all of it, nman!
So why don’t we tal k about your
parent conpany, G E., huh? Let’s
tal k about anti-trust violations
and nucl ear reactors!

STAGE MANAGER
Joe, put nore sodas in the fridge,
there. And let’s clean up the
counters. That Pekar guy’s a pig.

As the P.A’s walk back and forth in front of the nonitor, we
hear the Letterman / Pekar banter grow | ouder.

Suddenl y PRODUCTI ON ASSI STANT #2 stops and checks out the
noni t or.

PRODUCTI ON ASSI STANT #2
Whoa ... you guys. Check this out.

INT. TOBY'S LIVING ROOM - 1980’ S - DAY

TOBY and his GRANDMOTHER wat ch HARVEY rai se hell on
Letterman. Again, we can’t see the screen

HARVEY (O S.)
You’re a cop-out, Letterman.
You're nothin’ but a shill for GE

Toby’ s GRANDMOTHER passes hima plate of cookies.

LETTERVAN (O. S.)
First of all, Harvey, what you are
saying is not true. Second of all,
this is not the place to say it.
If you want to tal k about this, go
somewhere el se, because you’'re not
tal ki ng about it here!!

CUT TGO

INT. MR BOAT' S KITCHEN - 1980’ S - DAY

Dressed in a bathrobe, M. Boats eats a |onely, |ate-night
snack (cake and mlk) at his kitchen table. A 12" TV on the
tabl e has Harvey and Dave on.

HARVEY (O S.)
Don't worry, Dave. | won't cone
back unl ess you beg ne.
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LETTERVAN (O. S.)
You’ re not com ng back at all.

HARVEY (QO.S.)
VWhat do | care--

LETTERVAN (OQ. S.)
Because we’ ve given you many, many
chances to tal k about things that
woul d be of general interest to
peopl e- -

HARVEY (O.S.)
So what ?!

M . Boats shakes his head.

I NT. TOAWN CAR - 1980’ S - DAY

We see Harvey al one, slunped in the back seat of a Town Car,

headi ng back towards his hotel. City lights pass over his
troubled face. W still hear the show, as if it’s nowin his
head.

LETTERVAN (V. Q.)
--And also to pronote your little
M ckey Mouse nagazine. Your little
weekly reader! But you’'ve bl own
every chance you’'ve got. You're a
dork, Harvey!

HARVEY (V. Q)
Dave, you're fulla shit! You're
fulla shit!!

DI SSOLVE TO

I NT. HARVEY' S APARTMENT - BEDROOM - 1980°S - N GHT
CLOSE ON AN AMERI CAN SPLENDOR COM C

The cover depicts a snarling LETTERVAN yel ling, “YOU FUCKED
UP A GREAT THING " at a smrking, self-satisfied HARVEY.

JOYCE lies in bed reading the comc, chuckling. HARVEY
cuddl es up agai nst her.

JOYCE
| guess you did it this tinme.



84.

HARVEY
Who cares. He wasn’'t helpin ny
sal es anyway.
(rmovi ng cl oser)
Baby, don’t go away anynore. |
just can’t take bein al one.

Joyce puts the magazi ne down.

JOYCE
If you nmet those kids over there
and saw what they go through, you
woul dn’t ask that of ne.

HARVEY
But if you go again I'mreally
gonna |l ose it.

JOYCE
It’s not open for discussion,
Harvey. | need this inny life
ri ght now

She cuddl es up close to him

JOYCE (cont’d)
But | do appreciate the fact that
you m ssed ne so nuch. Cnere ...

She starts to kiss him He kisses her back. Her hands
wander down. Suddenly she feels sonething strange.

JOYCE (cont’d)
Harvey, what is that?

Harvey | ooks at her and gul ps.

CUT TGO

I NT. HOSPI TAL ROOM - 1980’ S - DAY

HARVEY and JOYCE sit in the office holding hands, like two
terrified high school kids. A DOCTOR stands before them
They just got bad news ...

JOYCE
I don’t understand, does “tunor”
nmean the same thing as “cancer”?

The doctor gently nods.
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Joyce covers her mouth. Harvey holds onto his head. He
| ooks positively dizzy.

The doctor starts to talk, yet the words don’'t seemto match
his nouth. He | ooks dubbed. Strange phrases just weave

t oget her, echo and bounce off the wall, making no sense at
all.

... we know the growh is malignant. Wat we don’t know is

how far it may have spread. Once we have the results of the

bi opsy, we can nmake nore inforned decisions about treatnent
bl ah, bl ah, blah ..

The whol e office seens to spin.

CUT TGO

I NT. HARVEY' S APARTMENT - 1980’ S - LATER

Joyce and Harvey sit on the stoop of their apartnment house,
in a daze. The words keep echoing around them Harvey hol ds
hi s head.

DOCTOR #2
cat scan ... diagnosis ... M
cancer ... cancer ... cancer
HARVEY
How can | have cancer? | don't

feel sick at all

JOYCE
That’s a positive thing.

HARVEY
My cousin Norman di ed of |ynphoma
He was twenty-nine. He was a
brilliant oncol ogi st.

JOYCE
Stop it! You re not going to die,
Harvey. You're not.

Harvey turns to Joyce.
HARVEY
What’ s going to happen to you,
baby? W0’ s gonna take care of you
if 1"mnot around?

Joyce stands up, determ ned.
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JOYCE
Harvey, look at ne and focus. W
are going to get through this. |
understand illness. | know howto
handl e t hese thi ngs.

HARVEY
But that’s you. [I’mnot strong
enough. | don’'t know how ta be
positive. | can't do it. | can't.

JOYCE
Yes, you can. And I'Il tell you
how. You' |l make a com c book out
of the whole thing. You'l
docunment every little detail. And
that way you' |l renove yourself
fromthe experience until it’s
over.

Despite Joyce’s passionate pitch, Harvey shakes his head.

HARVEY
I can’t do that. |’mjust not
strong enough... | just wanna die.
Joyce folds her arm
JOYCE
Fine. 1'Il do it wthout you.

I NT. HARVEY’ S BEDROOM - 1980’ S - DAY

HARVEY and JOYCE |l ay there quietly, both exhausted. Joyce
turns over so her back faces Harvey. He puts his arm around
her.

ANGLE ON JOYCE' S FACE

A tear drips down her cheek.

CUT TGO

I NT. HARVEY' S APARTMENT - 1980’ S - DAY

Joyce is straightening up the apartnment. The place actually
| ooks hal fway decent.

THE DOORBELL RI NGS
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Joyce opens the door. A guy in his 30°'s naned FRED -- Hells
Angel s tough guy neets sensitive artist -- stands at the
door. He' s acconpanied by a seven-year-old girl, DAN ELLE

FRED
Hey, I'’m Fred. You called ne about
t he com c book?
JOYCE
Right -- the artist. Conme on in.
FRED
This is nmy daughter, Danielle. |
had to bring her along. | hope you
don’t m nd.

Joyce | eans down and addresses the girl, who holds a toy
hor se.

JOYCE
H, Danielle. Wat’'s that you're
hol di ng?

DANI ELLE
A pony.

It’s i mmedi ately obvious that Joyce is great with Kkids.

JOYCE
A pony? VWat’'s his nanme?

DANI ELLE
She’s a girl. darissa.

JOYCE
Oh, | see. Well, I'"'mJoyce. Nice
to neet both you and C ari ssa.

They all walk towards the table which is covered with papers.

FRED
I’mreally sorry to hear about
Harvey. 1|s he here?

JOYCE

He’s going to work until next week,
when he starts the chenp. That's
why | wanna get this project
started now. Once he's stuck here,
I know he’'ll take over.

CUT TGO
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EXT. HARVEY' S APARTMENT - 1980’ S - LATER

M serable and in a daze, HARVEY wal ks up to his front door.
He | ooks |i ke a man whose days are nunbered. Wen he reaches
t he door, he searches his pockets for keys.

ANGLE ON POCKET

Harvey’ s hand conmes up enpty.

HARVEY
Shi t!

Harvey tries the doorknob, but it’s | ocked.

He steps back on the | awn and | ooks around. Could he have
dropped then? He retraces a few steps.

HARVEY (cont’ d)
Dami t !

Harvey yells up at the w ndow.
HARVEY (cont’ d)
Joyce, open the door! | lost ny
keys again! Joyce!!
ANGLE ON FRONT DOOR

HARVEY' S ELDERLY NEI GHBOR struggles with her shopping cart
t hrough the door.

Harvey pushes past her to get in.

I NT. HARVEY' S APARTMENT VESTI BULE
Harvey knocks again. Nothing. Now he punches the door.

HARVEY
Joyce!! Open the fucking door!

Suddenly the door opens. Loud music pours out. But it’s not
Joyce, it’s FRED, the artist.

FRED
Hey, Harvey.

HARVEY
Fred?

Harvey just stares at him Fred opens the door to reveal:
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JOYCE and DANI ELLE dancing together with the stereo bl asting.
They’'re having a ball.
CUT TO

I NT. HARVEY' S APARTMENT - 1980° S - DAY

At the kitchen table, HARVEY | ooks over FRED S sketches.
JOYCE and DANI ELLE are now buil ding a house of cards on the
living roomfl oor.

FRED
Here are sone ideas we batted
ar ound.

HARVEY

Sheesh. Joyce doesn’t know what
she’s doing. There's too many
words in these frames. Wen are ya
com n’ back?

FRED

Uh, she said sonething about next
Tuesday, which is fine with ne.
Only thing is, I mght have the kid
again. M ex-wife’'s supposed to
take her, but | don’'t have nuch
faith in her showing up. She is in
wor se shape than ne these days.

Harvey | ooks away at Joyce and Danielle playing. They're
oblivious to the world.

HARVEY
Next week ny treatnent begins. Do
me a favor. Bring the kid with
you.

CUT TGO

CLOSE UP: A PENCI L SKETCHI NG

FRED S PENCI L conpletes a sketch of Joyce pushing Harvey in a
wheel chair. The word “cancer” appears everywhere, floating
all around the inmage.

COM C ART / REAL LI FE MONTAGE
The foll owi ng nontage chronicles Harvey' s illness by cutting

between com c art depicting key events and shots of HARVEY,
JOYCE and FRED creating the book
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The nontage is set to the sinultaneously dul cet and
di scordant tone of Mles Davis' “Blue in Geen” (or sonething
simlar).

CUT TGO

I NT. HOSPI TAL HALLWAY - 1980’ S - DAY

Cl ose on Harvey's face as he’s getting pushed down the hal
in a wheel chair.

CUT TGO

MR 1. COM C PANEL
A panel of Harvey entering the MR 1. nachine.

CUT TGO

I NT. HARVEY’ S APARTMENT - 1980° S - DAY

W see Harvey, Joyce and Fred sitting around a table. Joyce
fights to keep Harvey focused on the project.

BACK TO MORE COM C PANELS:
1) An enraged Harvey throws things around the house.
2) Joyce on the bed crying, a cat licking her back.
CUT TO

I NT. HARVEY' S SHOWNER - 1980’ S - DAY

A bal di ng Harvey depressed in the shower. He holds a clunp
of hair in his hand.

CUT TGO

COM C PANEL OF THE ABOVE SCENE

Harvey in the shower. The balloon above his head reveals his
inner turmoil over losing his hair and his face swelling.

MORE COM C PANELS FOLLOW
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Harvey in agony. Various positions of himin bed, on al
fours, covered with a case of shingles. “I feel like I’mon
fire” appears over his head.

CUT TGO

I NT. HARVEY' S KI TCHEN - 1980’ S - DAY

Joyce and Fred go over sonme nore comc art. Joyce carries

the idea over to Harvey (wearing a baseball cap), who can’t
get out of the couch. He looks it over and nods. Danielle
brings Harvey a gl ass of water.

CUT TGO

MORE COM C PANELS:

Harvey crawling up the steps. “I'"mso weak | can’'t make it,”
he thinks ...

Harvey and Joyce in a hospital waiting room He' s sl unped
over, she has her hand on him

A delirious Harvey surrounded by nurses and Joyce. “She’s
torturing me, she won’'t let ne die, | wanna die ...”

CUT TGO

I NT. HARVEY’ S BATHROOM - 1980’ S - DAY

A bal ding Harvey lies on his bathroomfloor. His cat wal ks
all over him

HARVEY
I wanna die ... just let ne die ...

CUT TGO

MORE COM C PANELS:

Joyce attenpts to wake Harvey up. She curses at him She
slaps him “Wy are you doing this to ne!l”

A drawi ng of Joyce, doubled over, crying. “I can't talk this
anynore ..."

THE MONTAGE ENDS W TH A SCENE | N HARVEY' S BEDROOM
CUT TGO
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I NT. HARVEY’ S BEDROOM - 1980’ S - NI GHT

A repeat of the opening scene ... Like a ghost, a naked
HARVEY stands over his bed staring dowmn at a sl eeping JOYCE.
In the eerie light, he's alnost translucent.

HARVEY
(faintly)
Joyce ... Joyce?

Joyce springs up, alarned.

JOYCE
What’ s wrong, Harvey? What are you
doi ng up?

Harvey just stands there for a nonent sayi ng nothing.

JOYCE (cont’d)
VWhat is it?

HARVEY
(delirious, out of breath)
Tell nme the truth. Am1l sonme guy
who wites about hinself in a comc
book? O aml just --just a
character in that book?

JOYCE
Harvey ...

HARVEY
When | die, will ‘dat character
keep goin"? O wll he just fade
awnay.

Joyce just stares at him unsure howto answer. Finally
Har vey col | apses.

Joyce |l eaps fromthe bed, nervous, hysterical. She gets down
on the floor and shakes him

JOYCE
Om god, Harvey! Harvey, wake up!

CLOSE ON HARVEY’' S FACE
H s eyes remain closed, his expression far, far away. The

sound of Joyce’'s voice fades until it seens |like a distant
echo.
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Then PANELS from Harvey’'s comics begin to float over his
head, his life literally passing before his eyes in comc
book form

Slowy, the com c inmages and the unconsci ous Harvey
evaporate, giving way to:

GREEN SCREEN
A SURREAL DREAM SEQUENCE

W are nowin a large, enpty roomsinmlar to a blank comc
book panel.

A healthy, fully dressed Harvey appears in the corner of the
frane. He is very far away, barely recognizable. W slowy
dolly towards himas he delivers a formal soliloquy to the
camer a:

HARVEY
My name is Harvey Pekar. [It’s an
unusual nanme -- Harvey Pekar..

As Harvey speaks, one-di nmensional com c book inages fromhis
life pass over the screen once again. This tinme in front of
him behind him everywhere. W dolly in towards him

HARVEY (cont’ d)
1960 was the year | got my first
apartnment and ny first tel ephone
book. I nmagine ny surprise when |
| ooked up ny name and saw that, in
addition to nme, another Harvey
Pekar was |i sted!

| mges of Harvey’s chil dhood float by, followed by his young
adul t years.

HARVEY (cont’ d)
| was |isted as Harvey L. Pekar..

My mddle nane is Lawence... He
was |isted as Harvey Pekar -- no
mddle initial... Therefore, his

was a purer |isting.

We see Harvey age in the images: he’s hanging on the street
corner with friends, collecting records, hanging wi th Crunb.

HARVEY (cont’ d)
Then, in the seventies, | noticed
that a third Harvey Pekar was
listed in the phone book! This
filled me with curiosity.
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HARVEY( cont ' d)

How coul d there be three people
with such an unusual nane in the
world, let alone in one city?!

Now, numerous inmages of Harvey’'s many years at the V. A
Hospital float by: Harvey filing, Harvey arguing with his
boss, Harvey and Toby, etc.

HARVEY (cont’ d)
Then one day, a person | worked
wi th expressed her synpathy to ne
concerni ng what she thought was the
death of ny father. She pointed
out an obituary notice in the
newspaper for a man naned Harvey
Pekar. One of his sons was naned
Harvey. These were the other
Harvey Pekars.

The comic images fade out. Harvey is once again alone in the
enpty room

HARVEY (cont’ d)
Six months | ater, Harvey Pekar Jr.
died. Although I'd net neither
man, | was filled with sadness.
“What were they like,” | thought.
It seened that our |ives had been
i nked in sone indefinable way.

W slowy nove in on his face. Extrenely close. As close as
t he canera can get.

HARVEY (cont’ d)
But the story does not end there.
For two years | ater another Harvey
Pekar appeared in the directory.
What ki nd of people are these?
Where do they cone from what do
they do? Wat’'s in a nane?

END DREAM SEQUENCE

I NT. HARVEY' S BEDROOM - 1980’ S - DAY
BACK TO BEDROOM

We are close on HARVEY' S face as he | ays passed out and
delirious on the floor. Over this WE HEAR .

HARVEY
Who is Harvey Pekar?
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H s face slowy fades to bl ack.

A MOMVENT OF BLACK, AND THEN ...

I NT. TOANER BOOKS - 1980’ S - DAY
FADE | N:
CLOSE UP: A CGLOSSY, FULL-COLOR, NOVEL-SIZED COM C COVER.

Scrawl ed across the top in yellow and red it read, “Qur
Cancer Year.” The drawling depicts Harvey doubl ed over on
the front [awn, groceries in the snow, wth Joyce attenpting
to hel p himup.

A hand flips the book open and signs the inside |eaf.

JOYCE and a heal thy-1ooki ng HARVEY sit at a table signing
copies of their opus. About fifteen or so people m |l about
wi th copies.

REAL HARVEY (V. Q)
Here’'s our man a year later.
Sonehow | made it through the
treatments, an’ the doctors are
optimstic. | guess Joyce was
ri ght about doin’ the big comc
book. W published the thing as a
graphi c novel -- our first
col I aboration -- and ended up with
rave reviews. W even won the
Anerican Book Award. Co figure ..

CUT TGO

I NT. HARVEY' S LI VING ROOM - 1980’ S - DAY

The place is still a ness but sonehow it has a better vibe
than it had before. This m ght be due to the presence of
DANI ELLE. She sits crossed | egged on the floor making
jewel ry out of beads. JOYCE gui des her

HARVEY shuffles into the room He watches for a nonent as
Joyce and Danielle play.

ANGLE ON JOYCE: There is an awkward expressi on al nost
resenbling a smle on her face. He interrupts them

HARVEY
Hey Joyce.
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Joyce | ooks up. Harvey looks like he's trying to hide
sonet hi ng.

JOYCE
What is it Harvey?

HARVEY
That was the doctor.

Joyce stops what she’s doing and gul ps. She hangs on
Harvey’ s every word.

HARVEY (cont’ d)
He said I'mall clear.

Tears well in Harvey's eyes. Joyce breathes a sigh of relief
and Danielle junps up and runs over to Harvey. She hugs him

CUT TGO

I NT. CLEVELAND I CE RINK - 1980 - DAY

HARVEY sits in the bleachers, watching JOYCE teach DAN ELLE
to ice skate.

Harvey’'s got a box of pizza next to him He picks up a slice
and chonps on it. The cheese drips out of his nmouth onto his
shirt.

REAL HARVEY (V. Q)
The weirdest thing that cane outta
ny illness was Danielle. Wth her
real nother runnin’ around who
knows where, an’ seein’ how well
her and Joyce got on, Fred decided
she’d have a better life with us.
| was scared at first but then |
t hought, what the hell. She's a
good kid. So we ended up takin’
her an’ raising her as our own.

CUT TGO

I NT. HARVEY' S APARTMENT - 1980’ S - DAY

HARVEY and DANI ELLE lie on the futon together. Harvey’'s
comcs are strewn around the room everywhere. Danielle flips
t hr ough one.

HARVEY
Ya keep readin’ ‘em backward.
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DANI ELLE
I like reading them backward.
(hol ding up a comic)
I's that you?

HARVEY
| keep tellin ya, all of ‘ens ne,
man.

DANI ELLE
You | ook |ike a nonster.

HARVEY
Yeah, well wait’ Il ya see what
you’ re gonna | ook Iike.

DANI ELLE
Me??

HARVEY
Sure. Yer part of the story too,
now.

DANI ELLE
What story?

HARVEY

The story of ny life.
Dani el |l e makes a face.

HARVEY (cont’ d)
Yeah, | know I’ m not as interesting
as The Little Mermaid and all that
magi cal crap...

DANI ELLE
Maybe | want to wite my own comc.

HARVEY
Oh yeah? Wat about ?

DANI ELLE
I don’t know yet. But not about
you. You have enough al ready.

CUT TGO

EXT. SCHOOL BUS STOP - FALL - PRESENT - DAY

HARVEY wal ks towards the bus stop to send DANI ELLE to school.
He hol ds her hand.
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HARVEY
Ya know, you should wite about
things in your owmn life. Like
school and...ponies ... | don’t
know, girl stuff...

DANI ELLE
(to Harvey)
Do you have to hold ny hand?

HARVEY
(wounded)
What, are you enbarrassed a’ ne?
know, |I'’menbarrassing. 1| felt the
same way about ny father.

Dani el |l e | ooks up at Harvey |ike he' s crazy.

DANI ELLE
No Harvey. You're just squeezing
it too hard.
(shaki ng her head)
Joyce is right. You are obsessive-
compul si ve.

Dani el | e drops his hand and rushes onto the bus wi th other
ki ds.

Harvey waves and watches as it pulls away.

He turns and wal ks by hinsel f down the busy C evel and street -
- a famliar image fromthe opening. He's still hunched
over. He's still Harvey.

REAL HARVEY (V. Q)
Yeah, so | guess com cs brought ne
alot. But don't think this is
sone sunny, happy ending. Every
day is still a major struggle.
Joyce an’ | fight |ike crazy, an
she barely works. The kid s got
A.D.D. and is a real handful. W
expenses have gone up so much that
I"'mwitin freelance ‘round the
clock, just to make nmy bills. M
life is total chaos.

DI SSOLVE TO

EXT. BUS STOP - FALL - PRESENT - DAY
DOCUMENTARY FOOTAGE -- SHOT ON FI LM
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NOW THE REAL HARVEY wal ks down the sane busy C evel and street
towards his job.

REAL HARVEY (V. Q)

Wth alittle luck, 1’1l get a
wi ndow of good heal th between
retirin an dyin . The gol den

years, right? Wo knows. Between
nmy pension and the chunk of change
| got for this novie, | should be
able to swing sonethin’. Sure Il
| ose the war eventually, but the
goal is to win a few skirm shes
along the way. Right?

CUT TGO

I NT. V. AL HOSPI TAL - PRESENT - DAY
DOCUMENTARY FOOTAGE -- SHOT ON FI LM

THE REAL HARVEY sl unps at the desk now, flipping through a
com ¢ book

ANGLE ON DOOR

THE REAL TOBY cones into the file room carrying a cake with
sparklers. He's followed by a group of Harvey’'s REAL CO
WORKERS and JOYCE and REAL DANI ELLE

Harvey noves the com c off his desk so Toby can put the cake
down.

ANGLE ON CAKE
The festive cake reads “HAPPY RETI REMENT HARVEY.”

REAL JOYCE cuts the cake and passes slices to the group.
ANOTHER WORKER pops a bottle of chanpagne.

CLCSE on a gl ass of chanpagne getting filled. The glass sits
next to the com c Harvey was reading.

CLOSE UP ON COM C BOOK COVER

HARVEY' S new editi on of AMERI CAN SPLENDOR i s subtitled, “O0OUR
MOVIE YEAR. " It features an illustrati on of HARVEY, JOYCE
and DANI ELLE surrounded by caneras, |lights and crew.

FADE OUT:



