Orson  Scott
Card has written 88
books, covering a number
of genres. He is the only writer to
ever win both the Hugo and
Nebula awards (Science
Fiction’s highest honors), two years
’ in a row. He won them in 1986 and 1987
for Ender’'s Game and its sequel, Speaker
For the Dead. He has also written contem-
porary novels, romantic fantasy and alternate
history novels. He has written an American
fantasy series, set in colonial times, using real
historical figures, like Napoleon and George
Washington, titled The Tales of Avin Maker.
His writings have been translated into dozens
of different languages.

Card received degrees in litera-
ture  from Brigham  Young
University and the University

of Utah. He served as an

¢ unpaid missicnary to

" Brazil for two years,

after graduating from
college. He was

andis a
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Mormon, a mem-
ber of the Church of
Jesus Christ of Latter Day
Saints, along with his one wife 3§
Kristine, and their five children,
who are each named after famous
writers, in Greensboro, N.C.

We asked our only correspondent who
had actually read 88 books of any kind—
Bob Gersztyn—to conduct the interview. He
watched God’s Army, a film about Mormon
missionaries in Los Angeles, prior to an hour-
long phone interview with Mr. Card, as part of
his preparation.

As befitting someone with two first names,
Card has alsc written dozens of plays that
have been produced in regional theater as
well as scripts for animated videos for
the family market. His book

How to Write Science Fiction
and Fantasy won a Hugo award
in 1921. He has taught writing
courses at several universities,

as well as at a number of

major writing work-

shops.

THE DOOR INTERVIEW:

Orson Scott Card
By Bob Gersztyn

THE DOOR MAGAZINE: You make references to
Mormonism directly or indirectly in your
work. vet it really hasn’t hampered vour suc-
cess as a writer in the secular world. Why?
ORSON SCOTT CARD: Because F've been very
careful.

The simplest way of saying it is, the
reader should not be compelled to make a
decision whether they accept a particular
religion or not while reading the story. I've
written fiction that included characters who
were believers in a particular religion. Not
always Mormonism, In fact, not even usually
Mormonism. 1 never require my readers to
decide whether its true. I only let the story
depend on the fact that the characters believe
it's true. And 1 give them ample justification
for that belief. That way my readers have
never had to decide whether they agree with
me on a particular point, or even in a fact, in
most of my books.

Nor have [ even given them any reason to
believe that what they're hearing is what [
actually believe myself. Because quite often
Fll include the religious beliefs of characters
who don't share my beliefs—sometimes pre-
sented critically, but often presented quite
sympathetically.

DOOR: De you consider The Book of Mormon
and the other Mormeon scriptures to be
equivalent to the Bible?

CARD: Absolutely. Yes.

DOOR: Would you consider Joseph Simith to be
a prophet equal to Moses or Jesus?

EARD: | don't consider Jesus to be a prophet. |
consider Him 1o be the Son of God. And
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therelore no other prophet is equal to
Him. But Joseph Smith certainly func-
tions in the same role in our time that
Moses served in his.
DOOR: How do Mormons view traditional
versions of Christianity such as
Protestantism, Roman Catholicism.
Coptic, Eastern Orthodox and others?
CARD: To» the degree that traditional
Christianity appears Lo be the actual
teachings of Jesus in the New Testament,
we have no disagreement with them at
all. In fact, the place where most of our
disagreements usually come is in the
areas of mainline Christian belief that
actually stem more from neo-Platonic
philosophy that was current in the second
and third century A.D. than 10 anything
in the New Testament. Those are the
places where our disagreements some-
times become quite clear. But when it
comes to the acial reachings of Jesus and
belief about the divinity of Christ, we
have no quarrel. We are right down the
same line with them, and believe that the
New Testament is as reasonably factual an
. account as one can hope to get from wit-
nesses, {from diverse witnesses, that are
writing alter the fact.
DOOR: (15 interesting hat the main charac-
ters in The Tales of Alvin Maker and the
Ender Wiggin series are children.

CARD: 1t's an easy impression to get, but
I'm not writing about children, I'm writ-
ing about people. When 1 write about

a human being, in order to undler-
stand him well, 1 have to begin
when he’s a child, because
thats when life begins. And
most of the major decisions
in our lives that shape who
we are take place during
that period. My major
waorks all take the child
beyond childhood, into
adolescence and then 10
adulthood and raking a
responsible role in sociely.
So 1 suppose that in a sense |
would say that most of my
books are not really about chil-
dren, they've about the education
and training of a human being, so that
the Alvin Maker books indeed begin with
Alvin as a child, but we've been several
books away from his childhood now. 50




to say that I'm writing about a child is
really kind of wrong.

Enderk Game specifically used chil-
dren because [ was saying something
about the way that we use children to
light our wars [or us. We make them 18,
19, or 20 year olds, rather than 9. 10, or
11 year olds, But nevertheless that is who
fights our wars, it’s cur young men in
that precise passionate age. And so there
have been times when I've definitely
used the child, the fact that my
characiers are childven, 1o
great eflect in the stories.

What science fiction is
best at. T think, is taking
things that are true,

fiction to me is valu-
able not for the space-

Germany that we had to light and deleat
in order to destroy the Nazis,

Right now we're lacing a terrible
threat. There is enormous public support
in many parts of the Muslim world (or
what Osama Bin Laden did, and would
do in the future. We may not like it, but
our war will not be over until the Islamic
world repudiates those views.

DOOR: There are interesting parallels in
Xenocide with whats going on
right now—even

Science

ples in our scripture that go both ways—
like pacifism, radical pacilism where you
endure slaughter in order to remain right
with God, and in almest the same story,
those who are willing 10 lay down their
lives to protect the helpless, and those
who are willing 10 kill 1o protect the
helpless.

My own conclusion is, “Woe unto
those by whom offenses come, but if war
has been [orced upon you, then you have
not just a right but an obligation to the
society that you are part of to

ORSON SCOTT
CARD

light to preserve that which is
good.” That’s one of the places
where [ have my deepest
quandary in the present war.

D -1

but hard 1o see, and

ship stuff, but because

e ey sl

Which is again the fundamen-

by exaggerating them
in & science fiction
story we can make
them easier (o see.
When a society is in a
time of crisis, to protect
itself, it hurls its expend-
able young men—and I use
that “expendable” inn quotes—al
the enemy until we either win or lose.
And such is the nature of the human
being, that those societies that are best
a1 doing that are the ones that end 10
prevail in the long run. And those that
lose the will to do that, that can no
longer bear to send their young men
out to fight, are actually, as I read his-
tory at least, on the road 1o disselu-
tion, and decay.
BOOR: What abowt your book Xenocide?
CARD: Thats where 1 face the issue
quite squarely. Its really abour the
right of society to fight, to delend
itself. Right now [ hear so many people,
in the name of tolerance, say, “Lets be
more understanding of the Muslim cul-
ture and make sure we blame only the
ones in Muslim culture who are bad.”
Thats all well and good. bucits like
looking at Germany in the era leading up
10 World War 1l and saying, “Remember,
we don't hate Germans. We only hate the
Nazis.” But you have to realize that
somechow the German people allowed
the Mazis to act, (o gain power, 1o use
their armed [orces, and even if regular
Germans didn' all agree with Nazi
beliels, nevertheless it was the wight of

it's the most o
free denre of literature
in exitence right now.

pen ond

ta) issue of Xenocide: Do we have
a right to destroy an alien
species? 1s really saying, do we
have a right 10 desuroy anotier
society that is trying Lo destroy
us? The rules | set up in
Xenocide say that if vou can talk
to them and reach an under-
standing and trust that they have
changed their mind about

destroying you, then you have

“Suddenly

the sags al

Abvin Waker
its

of the Taley of Alvin Maker

though yeou wroie it
years and years ago.
CARD: Does a socicty have
the right to destroy another in

order to protect itsell? In other words, is
there a right, an absolute right of sell-
delense?

As a Christian, I have to face the
“turn the other cheek”™ view: On an indi-
vidual level, one can make a strong case
for the idea that, "No, there is no right 10
sell-defense. 1t is better 1o die than o
kill.” But do you have a right Lo allow
someone else Lo die rather than kill?

In Mormonism we have many exam-

What science fiction

is bet ab, | think, is tak-
Ing lhingx
but hard to see, and by
exaqgerating them in a
science fiction story we
can moke them eosier
to see.

no right to destroy them.
But if vou cannot talk
10 them and be
heard and have any
hope of any kind
of agreement
between you,
then you owe it
Lo yOur own
people 1o elimi-
nate the possibil-
ity of the other
side destroying you.
DOOR: Tn Xenocide you
up the ante again for clar-
ity—there is a weapon that
could absolutely destroy the human race.
CARD: What Islam has cannot possibly
destroy the human race. But what it
could do is bring down American culture
as we know it. Now my question is, “As
a people we have a right o defend our-
sclves against a physical auack, but is
our society so great and wonderful that
we deserve 1o prevail over the values of
their society?”
Frankly. 1 think that right along with

that are tre,
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fighting this war and eliminating the
ability of our enemies 10 kill us, we have
an obligation to address the areas where
our society is in fact not better than
theirs and in many ways considerably
worse. Where our influence is in fact
destructive, when we spread it abroad. In
other words, we need 1o become a better
people before we have the right to judge
other nations. We do have a right to
defend ourselves in the meantime. Even
imperfect people have a right 10 defend
themselves. But we don' necessarily have
a right 1o impose our culture on others
against cheir will,

DOOR: [nn the latest introduction (o Enders
Game, you say: “In science fiction how-
ever, the whole point is that ideas are
fresh and startling and intriguing. You
imitate the great ones not by re-writing
their stories, buc rather by creating sto-
ries that are just as startling as new.” or what fic-
Please elaborate. tion writ-
GARIY: There are those who think that ers do

gathered together long
after they were origi-
nally written.

The individual _
books have very dif-
ferent purposes. I~ 7
mean the book of
Obadiah and the
collection of
Psalms and the
legends collected
in the book of
Judges and the live
books of Torah are
radically different.

The book of
Job is proba-

bly the clos- ﬁ
est thing 1o ol

what science
fiction writers

what they need to do with science fiction because I 4
is come up with a “cool new idea.” I tell think of it 2
my writing students there are no new as a work

ideas. In terms of story, we're going 0 of fic-
tell the. same stoties over and over again, ton. £ O
but with different twists and rurns and I dontt

causal relationships. So that what makes
the story worth telling is that the writer
believes in it and cares about it and then
hopes to find readers who will also
believe in it and care about it.

Fantasy, science fiction, literary sto-
ries, they're all the same stories we've
been telling ever since human beings
gathered around campfires. There’s noth-
ing new, because there’s nothing new in
human relationships. We haven't

think God actually
hangs around with
Satan and makes
bets with him. I
don't think that
represents any-
thing other than
the conceit of a
writer, of a poet,
trying to explain
why bad things hap-

changed. pen to good people.
DODR: Some people feel that the And I think he
books of the Bible were the I blew it and got it

equivalent of present day
works such as your own.
That is to say, literature
mixed with history, the-
ology, morality, ethics,
and wisdom to assist in
the upward ascent of
man,

CARD: The books of the
Bible have some key differ-
ences. Most of the books have
very separate origins and were

almost entirely wrong.
But that's my personal
judgment.

When we alk
aboul something like
Genesis and Exodus,
we're talking about
the very ancient

accounts of the deal-

ings of real people with
the very real God. Thais
tar from anything I've ever

would hope that

my work has more
uplifting moral volue than

say, 'The Song of

Solomon” and the

book of Job.
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Down
undemeath, fantasy,
science fiction, literary sto-
fies, they're all the some
stories that we've been
telling ever since human
beings qathered around

campfires and told

attempted Lo do in my fiction. L
write about made up people.
What you're getting is out
of my head. Not ou ol
any revelation. |
claim no authority
for what 1 write
that is even
remotely compara-
ble 1o what is
claimed for—and 1
believe is present
in—say Exodus.
DOOR: Finally, why is

science fiction impor-

stories. tane?

CARD: Science fiction, to me, is
valuable not for the spaceship stull, but
because its the most open and [ree genre
of literature in existence right now, Way
freer than the formula-laden, heavily
controlled, literary fiction where vou
scarcely can breathe without having to
run into somebodys set of rules or
another. Science fiction in terms of the
story you tell has an audience that is
eager [lor new things. And so the science
(iction writer is far freer than in any
other genre right now. ﬂ




