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He wondered if I'd told her everything, and, faltering, | had to admit that |

hadn't. She was wonder ful—but human.

MY MOTHER was alovey, ddicate woman from the coast of Brittany, who was miserable degping on
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less than three mattresses, and who, it is said, was once injured by a fdling lesf in her garden. My
grandfather, a descendant of the French nobility whaose family had ridden the tumbrils of the Revolution,
tended her fragile body and spirit with the same loving care given rare, brief-blooming flowers. Y ou may
imegine from this his atitude concerning marriage. He lived in terror of the vulgar, heavy-handed men
who would one day win my mother's heart, and at ladt, this persstent dread killed him. His concern was
unnecessary, however, for my mother chose a suitor who was as free of mundane brutdity as a husband
could be. Her choice was Dauphin, a remarkable white cat which strayed onto the estate shortly after his
death.

Dauphin was an unusudly large Angora, and his ability to speak in cultured French, English, and Itdian
was sufficent to cause my mother to adopt him as a household pet. It did not take long for her to redize
that Dauphin deserved a higher status, and he became her friend, protector, and confidante. He never
spoke of his origin, nor where he had acquired the dassca education which made him such an
entertaining companion. After two years, it was easy for my mother, an unworldly woman a best, to
forget the dissmilarity in tharr species. In fact, she was convinced that Dauphin was an enchanted prince,
and Dauphin, in consideration of her illusons, never dissuaded her. At lag, they were married by an
undergtanding dergyman of the locale, who solemnly filled in the marriage application with the name of
M. Edwarde Dauphin.

[, Etienne Dauphin, am their son.

To be candid, | am a handsome youth, not unlike my mother in the delicacy of my features. My father's
heritage is evident in my large, fdine eyes, and in my dight body and quick movements. My mother's
death, when | was four, left me in the charge of my father and his coterie of loya servants, and | could
not have wished for a finer upbringing. It is to my father's patient tutoring thet | owe whatever graces |
now possess. It was my father, the cat, whose gentle paws guided me to the treasure houses of literature,
art, and musc, whose whiskers bristled with pleasure at a goose wel cooked, at amed wel served, a a
wine wdl chosen. How many happy hours we shared! He knew more of life and the humanities, my
father, the cat, than any human | have met in dl my twenty-three years.

Until the age of eighteen, my education was his personal chdlenge. Then, it was his desire to send meinto
the world outside the gates. He chose for me auniversty in America, for he was deeply fond of what he
cdled "that great raw country,” where he believed my fdine qudities might be tempered by the
aggressiveness of the rough-coated barking dogs | would be sure to mest.

| must confess to a certain amount of unhappiness in my early American years, torn as | was from the
comforts of the estate and the wisdom of my father, the cat. But | became adapted, and even upon my
graduation from the university, sought and held employment in a metropolitan art museum. It was there |
met Joanna, the young womean | intended to make my bride.

Joanna was a product of the great American southwest, the daughter of a cattle-raiser. There was a
blooming vitdlity in her face and her body, alustiness born of open skies and desert. Her hair was not the
gold of antiquity; it was new gold, freshly mined from the black rock. Her eyes were naot like old-world
diamonds, ther sparkle was that of sunlight on a cascading river. Her figure was bold, an open
declaration of her sex.

She was, perhaps, an unusud choice for the son of fairy-like mother and an Angora cat. But from the firgt
meeting of our eyes, | knew that | would someday bring Joanna to my father's estate to present her asmy



fiancee.

| approached that occasion with understandable trepidation. My father had been explict in his advice
before | departed for America, but on no point had he been more emphatic than secrecy concerning
himsdf. He assured me that revelaion of my paternity would bring ridicule and unhgppiness upon me.
The advice was sound, of course, and not even Joanna knew that our journey's end would bring us to the
edtate of a large, cultured, and conversng cat. | had ddiberady fostered the impresson that | was
orphaned, bdieving that the proper place for reveding the truth was the atmosphere of my father's home
in France. | was certain tha Joanna would accept her father-in-law without distress. Indeed, hadn't
nearly a score of human servants remained devoted to their fdine master for dmost a generation?

We had agreed to be wed on thefirg of June, and on May the fourth, emplaned in New Y ork for Paris.
We were met a Orly Field by Francois, my father's solemn manservant, who had been delegated not so
much as escort as he was chaperone, my father having retained much of the old world proprieties. It was
along trip by automobile to our estate in Brittany, and | mugt admit to a brooding sllence throughout the
drive which frankly puzzled Joanna.

However, when the great stone fortress that was our home came within view, my fears and doubts were
quickly dispelled. Joanna, like so many Americans, was thrilled at the aura of venerability and royd
custom surrounding the estate. Francois placed her in charge of Madame Jolinet, who clapped her plump
old hands with ddight at the sght of her fresh blonde beauty, and chattered and clucked like a mother
hen as she led Joanna to her room on the second floor. As for mysdf, | had one immediate wish: to see
my father, the cat.

He greeted me in the library, where he had been anxioudy awaiting our ariva, curled up in his favorite
chair by the firesde, a wide-mouthed goblet of cognac by hisside. As| entered the room, he lifted a paw
formdly, but then his reserve was dissolved by the emotion of our reunion, and he licked my face in
unashamed joy.

Francois refreshed his glass, and poured another for me, and we toasted each other's well-being.
"To you, mon purr,” | said, usng the affectionate name of my childhood memory.

"To Joanna," my father said. He smacked hislips over the cognac, and wiped his whiskers gravely. "And
where isthis paragon?’

"With Madame Jolinet. She will be down shortly.”
"And you have told her everything?'

| blushed. "No, mon purr, | have not. | thought it best to wait until we were home. She is a wonderful
woman,” | added impulsvey. "Shewill not be—"

"Horrified?' my father said. "What makes you so certain, my son?"

"Because she isawoman of great heart,” | said soutly. "She was educated at afine college for women in



Eastern America. Her ancestors were rugged people, given to legend and folklore. Sheisawarm, human
person—"

"Humen," my father sghed, and his tail swished. "You are expecting too much of your beloved, Etienne.
Even awoman of the finest character may be dismayed in this Stuation.”

"But my mother—"

"Your mother was an exception, a changding of the Fairies. You mus not look for your mother's soul in
Joannds eyes." He jumped from his chair, and came towards me, reting his paw upon my knee. "l am
glad you have not spoken of me, Etienne. Now you must keep your slence forever.”

| was shocked. | reached down and touched my father's Slky fur, saddened by the look of his age in his
gray, gold-flecked eyes, and by the tinge of ydlow in his white coat.

"No, mon purr,” | said. "Joanna must know the truth. Joanna must know how proud | am to be the son
of Edwarde Dauphin.”

"Then you will lose her.”
"Never! That cannot happen!"

My father walked Hiffly to the fireplace, staring into the gray ashes. "Ring for Francois," he said. "Let him
build the fire. | am cold, Etienne.

| walked to the cord and pulled it. My father turned to me and sad: "You mug wait, my son. At dinner
this evening, perhaps. Do not speak of me until then.”

"Veay wdl, father."

When | Ift the library, | encountered Joanna & the head of the stairway, and she spoke to me excitedly.
"Oh, Etienne! What a beautiful old house. | know | will love it! May we see the rest?"

"Of course" | said.

"You look troubled. 1s something wrong?'

"No, no. | was thinking how lovely you are.”

We embraced, and her warm full body against mine confirmed my conviction that we should never be
parted. She put her aam in mine, and we grolled through the greet rooms of the house. She was ecdtatic
a their sze and degance, exdaming over the carpeting, the gnarled furniture, the ancient slver and
pewter, the gdlery of family paintings. When she came upon an early portrait of my mother, her eyes
misted.



"Shewas lovdy," Joahna said. "Like a princesss And what of your father? Is there no portrait of him?'

"No," | sad hurriedly. "No portrait.” | had spoken my fird lie to Joanna, for there was a panting,
half-completed, which my mother had begun in the last year of her life It was a whioering little
watercolor, and Joanna discovered it to my consternation.

"What a magnificant cat!" she said. "Was it a pet?"

"It is Dauphin," | said nervoudly.

She laughed. "He has your eyes, Etienne”

"Joanng, | mud tdl you something—"

"And this ferocious gentleman with the moustaches? Who is he?"
"My grandfather. Joanna, you mud ligen—"

Francois, who had been fallowing our inspection tour at shadow's-length, interrupted. | suspected tha his
timing was no mere coincidence.

"Wewill be serving dinner a seven-thirty,” he said. "If the lady would care to dress—"
"Of course," Joanna said. "Will you excuse me, Etienne?’
| bowed to her, and she was gone.

At fifteen minutes to the appointed dining time, | was ready, and hastened below to tak once more with
my father. He was in the dining room, indructing the servants as to the placement of the siver and
accessories. My father was proud of the excellence of his table, and took dl his medls in the splendid
manner. His appreciation of food and wine was unsurpassed in my experience, and it had adways been
the greatest of pleasures for me to watch him at table, stalking across the damask and dipping delicately
into the slver dishes prepared for him. He pretended to be too busy with his dinner preparations to
engage mein conversation, but | ingsted.

"I mugt talk to you,” | said. "We must decide together how to do this”

"It will not be easy," he answered with a twinkle. "Condder Joannas view. A cat as large and as old as
mysdf is cause enough for comment. A cat that speaks is darming. A cat that dines at table with the
household is shocking. And a cat whom you must introduce as your—"

"Sop it!" | cried. "Joannamust know the truth. Y ou must hdp mereved it to her."

"Then you will not heed my advice?'



"Indl things but this. Our marriage can never be happy unless she accepts you for what you are.”
"And if there is no marriage?’

| would not admit to this possibility. Joanna was mine nothing could dter that. The look of pain and
bewilderment in my eyes must have been evident to my father, for he touched my arm gently with his paw
and sad:

"I will help you, Etienne. Y ou mugt give me your trugt.”

"Alwayd"

"Then come to dinner with Joanna and explain nothing. Wait for me to appear.”

| grasped his paw and raised it to my lips. "Thank you, father!"

He turned to Francois, and snapped: ™Y ou have my indructions?’

"Yes, gr," the servant replied.

"Thendl isready. | shdl return to my room now, Etienne. Y ou may bring your fiancee to dine"

| hastened up the stairway, and found Joanna ready, drikingly beautiful in shimmering white satin.
Together, we descended the grand staircase and entered the room.

Her eyes shone a the magnificence of the service set upon the table, at the soldiery array of fine wines,
some of them dready poured into their proper glasses for my father's enjoyment: Haut Medoc, from S.
Estephe, authentic Chablis, Epernay Champagne, and an American import from the Napa Vdley of
which he was fond. | waited expectantly for his appearance as we sipped our gperitif, while Joanna
chatted about innocuous matters, with no idea of the tormented state | wasin.

At eight o'clock, my father had not yet made his appearance, and | grew ever more distraught as
Francois sgndled for the serving of the bouillon au madere. Had he changed his mind? Would | be left
to explain my status without his help? | hadn't redized until this moment how difficult a task | had dlotted
for mysdf, and the fear of loang Joanna was terrible within me. The soup was flat and tasteless on my
tongue, and the misary in my manner was too apparent for Joanna to miss.

"What isit, Etienne?' she said. "Y ou've been so morose dl day. Can't you tdl me what's wrong?'

"No, it'snothing. It's jus—" | let the impulse take possession of my speech. "Joanna, there's something |
should tdl you. About my mother, and my father—"

"Ahem," Francois said.

He turned to the doorway, and our glances followed his.



"Oh, Etienne" Joanna cried, in a voice ringing with delight.

It was my father, the cat, waiching us with his gray, gold-flecked eyes. He approached the dining table,
regarding Joanna with timiciity and caution.

"It'sthe cat in the painting!" Joanna said. "Y ou didn't tdl me he was here, Etienne. He's beautiful!™
"Joanna, thisis—"
"Dauphin! | would have known him anywhere. Here, Dauphin! Here, kitty, kitty, kitty!"

Sowly, my father approached her outstretched hand, and dlowed her to scratch the thick fur on the
back of his neck.

"Arent you the pretty little pussy! Aren't you the sweetest little thing!"

She lifted my father by the haunches, and hdd him in her |gp, stroking his fur and cooing the dlly little
words that women address to ther pets. The sght pained and confused me, and | sought to find an
opening word that would dlow me to explain, yet hoping dl the time that my father would himsdf provide
the answer.

Then my father spoke.
"Meow," he said.
"Are you hungry?' Joanna asked solicitoudy. "Is the little pussy hungry?'

"Meow," my father said, and | believed my heart broke then and there. He legped from her lgp and
padded across the room. | watched him through blurred eyes as he followed Francois to the corner,
where the servant had placed a shallow bowl of milk. He lapped & it eagerly, uniil the last white drop
was gone. Then he yawned and stretched, and trotted back to the doorway, with one fleging glance in
my direction that spoke articulately of what | must do next.

"Wha awonderful animd," Joanna said.

"Yes" | answered. "He was my mother's favorite.”

Transcriber's Note: This etext was produced from Fantastic Universe December 1957. Extensve
research did not uncover any evidence tha the U.S. copyright on this publication was renewed. Minor
spdling and typographica errors have been corrected without note.
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