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Critically acclaimed author Eleanor Arnason published her first novel,
The Sword Smith, in 1978, and followed it with novels such as Daughter
of the Bear King and To the Resurrection Station. In 1991, she published
her best-known novel, one of the strongest novels of the ‘90s, A Woman
of the Iron People, a complex and substantial novel which won the
prestigious James Tiptree Jr. Memorial Award. Her short fiction has
appeared in Asi-mov’s Science Fiction, The Magazine of Fantasy &
science Fiction, Amazing, Orbit, Xanadu, and elsewhere. Her most recent
novel is Ring of Swords, set in the same evocative fictional universe as
is the bulk of her short fiction, including the story that follows.

In this story she takes us to a distant planet inhabited by the alien
hwarhath, and along with a brave and determined young girl who defies
her family and sets off on a perilous adventure that takes her into
uncharted territory of several sorts—into wild, lawless country inhabited
by bandits and remorseless killers, and, perhaps even more
dangerously, into a new social territory as well, as she assumes roles
Forbidden to Women since time immemorial.. .
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here was a girl named Helwar Ahl. Her family lived on an island north and
east of the Second Continent, which was known in those days as the Great
Southern Continent. (Now, of course, we know that an even larger expanse
of land lies farther south, touching the pole. In Ahl's time, however, no one
knew about this land except its inhabitants.)

A polar current ran up the continent’s east coast and curled around
Helwar Island, so its climate was cool and rainy. Thick forests covered the
mountains. The Helwar built ships from the wood. They were famous
shipwrights, prosperous enough to have a good-sized harbor town.



Ahl grew up in this town. Her home was the kind of great house
typical of the region: a series of two-story buildings linked together. The
outer walls were mostly blank. Inside were courtyards, balconies, and large
windows provided with the modem wonder, glass. Granted, the panes were
small and flawed. But some in-genious artificer had found a way to fit many
panes together, using strips of lead. Now the women of the house had light,
even in the coldest weather.

As a child, Ahl played with her cousins in the courtyards and common
rooms, all of them naked except for their fog-grey fur. Later, in a kilt, she
ran in the town streets and visited the harbor. Her favorite uncle was a
fisherman, who went out in morning darkness, before most people woke. In
the late afternoon, he returned. If he’d been lucky, he tied up and cleaned
his catch, while Ahl sat watching on the dock.

“l want to be a fisherman,” she said one day.
“You can't, darling. Fishing is men’s work.”
“Why?”

He was busy gutting fish. He stopped for a moment, frowning, a
bloody knife still in his hand. “Look at this situation! Do you want to stand
like me, knee deep in dead fish? It's hard, nasty work and can be
dangerous. The things that women do well — negotiation, for example, and
the forming of alliances — are no use at all, when dealing with fish. What's
needed here,” he waved the knife, “is violence. Also, it helps if you can piss
off the side of a boat.”

For a while after that Ahl worked at aiming her urine. She could do it, if
she spread her legs and tilted her pelvis in just the right fashion. But would
she be able to manage on a pitching boat? Or in a wind? In addition, there
was the problem of violence. Did she really want to be a killer of many small
animals?

One of the courtyards in her house had a basin, which held
ornamental fish. Ahl caught one and cut off its head. A senior female cousin
caught her before she was finished, though the fish was past help.

“What are you doing?” the matron asked.

Ahl explained.



“These are fish to feed, not fish to eat,” her cousin said and
demonstrated this by throwing a graincake into the basin.

Fish surged to the surface in a swirl of red fins, green backs, and
blue-green tails. A moment later, the cake was gone. The fish returned to
their usual behavior: a slow swimming back and forth.

“It's hardly fair to kill something this tame —in your own house, too.
Guests should be treated with respect. In addition, these fish have an
uninteresting flavor and are full of tiny bones. If you ate one, it would be like
eating a cloth full of needles.”

Ahl lost interest in fishing after that. Her uncle was right about killing. It
was a nasty activity. All that quickness and grace, gone in a moment. The
bright colors faded. She was left with nothing except a feeling of disgust.

Maybe she’d be a weaver, like her mother, Leweli. Or the captain of a
far-traveling ocean-trader, like her aunt Ki. Then she could bring treasures
home: transparent glass, soft and durable lead.

When she was ten, she saw her first play. She knew the actors, of
course. They were old friends of her family and came to Helwar often,
usually staying in Ahl's house. The older one —Perig—was quiet and
friendly, always courteous to the household children, but not a favorite with
them. The favorite was Cholkwa, who juggled and pulled candy out of ears.
He knew lots of funny stories, mostly about animals such as the tli, a
famous troublemaker and trickster. According to the house’s adults, he was
a comedian, who performed in plays too rude for children to see. Perig
acted in hero plays, though it was hard to imagine him as a hero. The two
men were lovers, but didn’t usually work together. This was due to the
difference in their styles and to their habit of quarreling. They had, the
women of Ahl's house said, a difficult relationship.

This time they came together, and Perig brought his company. They
put on a play in the main square, both of them acting, though Cholkwa
almost never did dark work.

The play was about two lovers—both of them warriors—whose
families quar-reled. How could they turn against one another? How could
they refuse their relatives’ pleas for help? Each was the best warrior in his
family. Though she hadn’t seen a play before, Ahl knew how this was going
to end. The two men met in battle. It was more like a dance than anything
else, both of them splendidly costumed and moving with slow reluctant,
grace. Finally, after several speeches, Perig tricked Cholkwa into striking.



The blow was fatal. Perig went down in a gold and scarlet heap. Casting his
sword away, Cholkwa knelt beside him. A minor player in drab armor crept
up and killed Cholkwa as he mourned.

Ahl was transfixed, though also puzzled. “Wasn’t there any way out?”
she asked the actors later, when they were back in her house, drinking
halin and listening to her family’s compliments.

“In a comedy, yes,” said Cholkwa. “Which is why | do bright plays. But
Perig likes plays that end with everyone dead, and always over some
ethical problem that’s hardly ever encountered in real life.”

The older man was lying on a bench, holding his halin cup on his
chest. He glanced at Cholkwa briefly, then looked back at the ceiling. “Is
what you do more true to reality? Rude plays about animals? I'd rather be a
hero in red and gold armor than a man in a tli costume.”

“I'd rather be a clever tli than someone who kills his lover.”

“What else could they do?” asked Perig, referring to the characters in
the play.

“Run off,” said Cholkwa. “Become actors. Leave their stupid relatives
to fight their stupid war unaided.”

It was one of those adult conversations where everything really
important was left unspoken. Ahl could tell that. Bored, she said, “I'd like to
be an actor.”

They both looked at her.

“You can't,” said Perig.

This sounded familiar. “Why not?”

“In part, its custom,” Cholkwa said. “But there’s at least one good
reason. Actors travel and live among unkin; and often the places we visit
are not safe. | go south a lot. The people there love comedy, but in every
other way they're louts and savages. At times I've wondered if I'd make it

back alive, or would someone have to bring my ashes in an urn to Perig?”

“Better to stay here,” said Perig. “Or travel the way your aunt Ki does,
in a ship full of relatives.”



No point in arguing. When adults started to give advice, they were
never rea-sonable. But the play stayed with her. She imagined stories about
people in fine clothing, faced with impossible choices; and she acted them
out, going so far as to make a wooden sword, which she kept hidden in a
hayloft. Her female relatives had an entire kitchen full of knives and cleavers
and axes, all sharp and dangerous. But the noise they would have made, if
they’d seen her weapon!

Sometimes she was male and a warrior. At other times, she was a
sailor like Ki, fighting the kinds of monsters found at the edges of maps.
Surely, Ahl thought, it was permissible for women to use swords when
attacked by monsters, rising out of the water with fangs that dripped poison
and long curving claws?

Below her in the barn, her family’s tsina ate and excreted. Their
animal aroma rose to her, combining with the scent of hay. Later she said
this was the scent of drama: dry, aging hay and new-dropped excrement.

The next year Cholkwa came alone and brought his company. They
did a decent comedy, suitable for children, about a noble sul who was
tricked and humiliated by a tli. The trickster was exposed at the play’s end.
The sul’'s honor was restored. The good animals did a dance of triumph,
while the tli cowered and begged.

Cholkwa was the tli. Strange that a man so handsome and friendly
could portray a sly coward.

Ahl asked about this. Cholkwa said, “I can’t talk about other men, but |
have that kind of person inside me: a cheat and liar, who would like to run
away from everything. | don’t run, of course. Perig would disapprove, and
I'd rather be ad-mired than despised.”

“But you played a hero last year.”

“That was more difficult. Perig understands nobility, and | studied with
him a long time. | do as he tells me. Most people are tricked and think |
know what I’'m doing. But that person—the hero —doesn’t speak in my
mind.”

Ahl moved forward to the play’s other problem. “The sul was noble,
but a fool. The tli was clever and funny, but immoral. There was no one in
the play | could really like.”



Cholkwa gave her a considering gaze, which was permissible, since
she was still a child. Would she like it, when men like Cholkwa —unkin, but
old friends — had to glance away? “Most people, even adults, wouldn’t
have seen that. It has two causes. | wrote the sul’s lines, and, as I've told
you, | don’t understand nobility. The other problem is my second actor. He
isn’t good enough. If Perig had been here, he would have made the sul
likable —in part by rewriting the lines, but mostly because he could play a
stone and make it seem likable.”

Ahl thought about this idea. An image came to her: Perig in a grey
robe, sitting quietly on a stage, his face unmasked and grey, looking calm
and friendly. A likable rock. It could be done. Why bother? In spite of her
guestion, the image remained, somehow comforting.

Several days later, Cholkwa did a play for adults. This event took
place at night in the town hall, which was used for meetings and
ceremonies, also to store trade goods in transit. This time the back half was
full of cloth, big bales that smelled of fresh dye, southern blue and the
famous Sorg red.

Ahl snuck out of her house after dark and went in a back door, which
she’d unlocked earlier. Climbing atop the bales, she settled to watch the

play.

Most of it was past her understanding, though the audience gasped,
groaned, clapped, and made hissing noises. Clearly, they knew what was
going on.

The costumes were ugly, in her opinion; the animals had huge sexual
parts and grimacing faces. They hit each other with padded swords and
clubs, tumbled and tossed each other, spoke lines that were — as far as
she could tell — full of insults, some sly and others so obvious that even
she made sense of them. This time the sul was an arrogant braggart with a
long narrow head and a penis of almost equal size and shape. The tli, much
less well endowed, was clever and funny, a coward because he had to be.
Most of his companions were large, dangerous, and unjust.

It was the tli’'s play. Mocking and tricking, he won over all the rest,

ending with the sul’s precious ancestral sword, which he carried off in
triumph to his mother, a venerable female tli, while the sul howled in grief.

The Sword Recovered or The Revenge of the Tli. That was the



name of the play. There was something in back of it, which Ahl could not
figure out. Somehow the sul had harmed the tli's family in the past. Maybe
the harm had been sexual, though this didn’'t seem likely. Sulin and tli did
not interbreed. Puzzled, she climbed down from the bales and went home.
The night was foggy, and she almost lost her way in streets she’d known
her entire life.

She couldn’'t ask Cholkwa to explain. He would have told her relatives
that she’d seen the play.

After this, she added comedy to her repertoire, mixing it with the
stories about heroes and women like her aunt, far-travelers who did not
have to die over some kind of unusual ethical dilemma.

The result was a long, acted-out epic tale about a hero, a woman
sailor, a clever tli, and a magical stone that accompanied the other three on
their journey. The hero was noble, the sailor resourceful, and the tli funny,
while the stone remained calm and friendly, no matter what was going on.
There wasn’t any sex. Ahl was too young, and the adult comedy had
disgusted her. It's often a bad idea to see things that are forbidden,
especially if one is young.

In the end, one of her cousins —a sneak worse than Cholkwa in the
children’s play—found out what she was doing and told her senior female
relatives. “Clearly you have too much free time,” they said, and assigned
her work in the house’s big weaving room. The sword was destroyed, along
with the bits of armor she’d made. But her relatives decided the tli mask,
constructed of bark paper over a frame of twigs, was good enough to keep.
It was hung on the weaving room wall, where it stared down at her.
Gradually, the straw whiskers disappeared, and large eyes —drawn in ink
—faded.

Don’t think that Ahl was too unhappy, or that her relatives had been
unjust. Every child has to learn duty; and she’d gotten bored with her solitary
play, as well as increasingly uncomfortable with hiding her props. Better to
work at a loom and have ideas in her mind. No sneaking cousin could
discover these, and every-thing she imagined was large and bright and
well-made, the swords of real steel, sharp and polished, as bright as the
best glass.

Two years passed. She became an adequate plain weaver, but
nothing more. “We thought you might have a gift for beauty,” said her
mother. “The mask suggested this. But it's obvious that you lack the ability



to concentrate, which is absolutely necessary in any kind of art. Anything
worth doing is likely to be slow, difficult, and boring. This is not an invariable
rule, but it works in most situations.”

“Give her to me,” said Ki. “Maybe she’d be happier in a more active
life.”

Ahl went to sea. At first, it was not an enjoyable experience, though
she had little problem with motion sickness. Her difficulty lay in the same
region as always: she spent too much time thinking about her stories. As a
result, she was forgetful and careless. These are not good traits in an
apprentice sailor; and Ki, who had always seemed pleasant and friendly at
home in Helwar, turned out to be a harsh captain.

At first the punishment she gave to Ahl was work. Every ship is full of
nasty jobs. Ahl did most of them and did them more than once. This didn’t
bother her. She wasn’t lazy, and jobs—though nasty—required little thought.
She could make up stories while she did them.

Her habit of inattention continued. Growing angry, Ki turned to
violence. On several occasions, she stuck Ahl: hard slaps across the face.
This also had no effect. The girl simply did not want to give up her stories.
Finally, Ki beat her, using a knotted rope.

Most likely this shocks you. Nowadays we like to believe that our
female an-cestors never did harm to one another. It's men who are violent.
Women have always used reason.

Remember this was a sailing ship in the days before radio and
engines. Weather satellites did not warn sailors of approaching storms.
Computers did not monitor the ship’s condition and send automatic signals
to the Navigation Service. Sailors had to rely on their own skill and
discipline.

It was one thing to be forgetful in a weaving room. If you fail to tie off
a piece of yarn, what can happen? At most, a length of cloth will be
damaged. Now, imagine what happens if the same person fails to tie a rope
on board a ship. Or forgets to fasten a hatch in stormy weather.

So, after several warnings and a final mistake, Ahl received her
beating. By this time she was fourteen or fifteen, with a coat of fur made
thick by cold weather. The fur protected her, though not entirely; and later,
when she remembered the experience, it seemed that shame was the
worst part: to stand naked on the ship’s deck, trying to remain impassive,



while Ki used the rope she had failed to tie across her back.

Around her, the other sailors did their work. They didn’t watch directly,
of course, but there were sideways glances, some embarrassed and
others approving. Overhead the sky was cloudless. The ship moved
smoothly through a bright blue ocean.

The next day she felt every bruise. Ki gave her another unpleasant
cleaning job. All day she scraped, keeping her lips pressed together. In the
evening she went on deck, less stiff than she’d been earlier, but tired and
still sore. Ahl leaned on the rail and looked out at the ocean. In the distance,
rays of sunlight slanted between grey clouds. Life was not entirely easy,
she thought.

After a while, Ki's lover Hasu Ahl came next to her. Ahl had been
named after the woman, for reasons that don’t come into this story, and
they were alike in several ways, being both tall and thin, with small breasts
and large strong, capable hands. The main difference between them was
their fur. Hasu Ahl’s was dark grey, like the clouds which filled the sky, and
her coloring was solid. Our Ahl was pale as fog. In addition, she had kept
her baby spots. Dim and blurry, they dotted her shoulders and upper arms.
Because of these, her childhood name had been Dap-ple.

Hasu Ahl asked how she felt.
“I've been better.”

They became silent, both leaning on the rail. Finally Hasu Ahl said,
“There’s a story about your childhood that no one has told you. When you
were a baby, a witch predicted that you would be important when you grew
up. She didn’t know in what way. | know this story, as do your mother and Ki
and a few other people. But we didn’t want your entire family peering at you
and wondering, and we didn’t want you to become vain or worried; so we
kept quiet.

“It's possible that Ki's anger is due in part to this. She looks at you
and thinks, ‘Where is the gift that was promised us?’ All we can see —aside
from intelligence, which you obviously have — is carelessness and lack of
attention.”

What could she say? She was inattentive because her mind was full
of stories, though the character who'd been like Ki had vanished. Now there
was an orphan girl with no close relatives, ignored by everyone, except her
three companions: the hero, the tli, and the stone. They cared for her in



their different ways: the hero with nobility, the tli with jokes, and the stone
with solid friendliness. But she’d never told anyone about her ideas. “I'm not
yet fifteen,” Ahl said.

“There’s time for you to change,” Hasu Ahl admitted. “But not if you
keep doing things that endanger the ship and yourself. Ki has promised that
if you're careless again, she’ll beat you a second time, and the beating will
be worse.”

After that, Hasu Ahl left. Well, thought our heroine, this was certainly a
con-fusing conversation. Ki's lover had threatened her with something like
fame and with another beating. Adults were beyond comprehension.

Her concentration improved, and she became an adequate sailor,
though Ki said she would never be a captain. “Or a second-in-command,
like your namesake, my Ahl. Whatever your gift may be, it isn’t sailing.”

Her time on board was mostly happy. She made friends with the
younger mem-bers of the crew, and she learned to love the ocean as a
sailor does, knowing how dangerous it can be. The coast of the Great
Southern Continent was dotted with harbor towns. Ahl visited many of
these, exploring the steep narrow streets and multi-leveled marketplaces.
One night at a festival, she made love for the first time. Her lover was a girl
with black fur and pale yellow eyes. In the torchlight, the girl’s pupils
expanded, till they lay across her irises like bars of iron or narrow windows
that opened into a starless night.

What a fine image! But what could Ahl do with it?

Later, in that same port, she came to an unwalled tavern. Vines grew
over the roof. Underneath were benches. Perig sat on one, a cup in his
hand. She shouted his name. He glanced up and smiled, then his gaze slid
away. Was she that old? Had she become a woman? Maybe, she thought,
remembering the black-furred girl.

Where was Cholkwa? In the south, Perig said.

Because the place was unwalled and public, she was able to sit
down. The hostess brought halin. She tasted it, savoring the sharp
bitterness. It was the taste of adulthood.

“Watch out,” said Perig. “That stuff can make you sick.” Was his
company here? Were they acting? Ahl asked. Yes. The next night, in the
town square. “I'll come,” said Ahl with decision. Perig glanced at her,



obviously pleased.

The play was about a hero, of course: a man who suspected that the
senior women in his family, his mother and her sisters, had committed a
crime. If his suspicion was true, their behavior threatened the family’s
survival. But no man can treat any woman with violence, and no man should
turn against his mother. And what if he were wrong? Maybe they were
innocent. Taking one look at the women, Ahl knew they were villains. But the
hero didn’t have her sharpness of vision. So he blundered through the play,
trying to discover the truth. Men died, mostly at his hands, and most of them
his kin. Finally he was hacked down, while the women looked on. A
messenger arrived, denouncing them. Their family was declared
untouchable. No one would deal with them in the future. Unable to
interbreed, the family would vanish. The monstrous women listened like
blocks of stone. Nothing could affect their stubborn arrogance.

A terrible story, but also beautiful. Perig was the hero and shone like a
diamond. The three men playing the women were grimly convincing. Ahl felt
as if a sword had gone through her chest. Her stories were nothing next to
this.

Afterward, Ahl found Perig in the open tavern. Torches flared in a cool
ocean wind, and his fur—touched with white over the shoulders — moved a
little, ruffled. Ahl tried to explain how lovely and painful the play had been.

He listened, giving her an occasional quick glance. “This is the way
it's supposed to be,” he said finally. “Like a blade going to a vital spot.”

“Is it impossible to have a happy ending?” she asked, after she
finished praising. “In this kind of play, yes.”

“I liked the hero so much. There should have been another solution.”
“Well,” said Perig. “He could have killed his mother and aunts, then killed
himself. It would have saved his family, but he wasn’t sure they were
criminals.”

“Of course they were!”
“You were in the audience,” said Perig. “Where | was standing, in the
middle of the situation, the truth was less evident; and no man should find it

easy to kill his mother.”

“I was right, years ago,” Ahl said suddenly. “This is what | want to do.
Act in plays.”



Perig looked unhappy.

She told him about her attempts to weave and be a sailor, then about
the plays she had acted in the hayloft and the stories in her mind. For the
first time, she realized that the stories had scenes. She knew how the hero
moved, like Perig acting a hero. The tli had Cholkwa’s brisk step and
mocking voice. The stone was a stone. Only the girl was blurry. She didn’t
tell Perig about the scenes. Embar-rassing to admit that this quiet aging
man lived in her mind, along with his lover and a stone. But she did tell him
that she told stories.

He listened, then said, “If you were a boy, I'd go to your family and
ask for you as an apprentice — if not this year, then next year. But | can't,
Ahl. They'd refuse me and be so angry | might lose their friendship.”

“What am | to do?” asked Ahl.
“That’s a question | can’'t answer,” said Perig.

A day later, her ship left the harbor. On the long trip home, Ahl
considered her future. She’d seen other companies of actors. Perig and
Cholkwa were clearly the best, but neither one of them would be willing to
train her. Nor would any company that knew she was female. But most
women in this part of the world were broad and full-breasted, and she was
an entirely different type. People before, strangers, had mistaken her for a
boy. Think of all the years she had acted in her loft, striding like Perig or
mimicking Cholkwa’s gait. Surely she had learned some-thing!

She was seventeen and good at nothing. In spite of the witch’s
prediction, it wasn’t likely she’d ever be important. It seemed to her now that
nothing had ever interested her except the making of stories — not the
linked verse epics that people recited on winter evenings, nor the tales that
women told to children, but proper stories, like the ones that Perig and
Cholkwa acted.

Before they reached Helwar, Ahl had decided to disguise herself as a
boy and run away.

First, of course, she had to spend the winter at home. Much of her
time was taken by her family. When she could, she watched her uncles and
male cousins. How did they stand and move? What were their gestures?
How did they speak?



The family warehouse was only half-full, she discovered. This
became her the-ater, lit by high windows or (sometimes) by a lamp. She’'d
bought a square metal mirror in the south. Ahl leaned it against a wall. If she
stood at a distance, she could see herself, dressed in a tunic stolen from a
cousin and embroidered in the male style. Whenever possible, she
practiced being a man, striding across the wood floor, turning and
gesturing, speaking lines she remembered out of plays. Behind her were
stacks of new-cut lumber. The fresh, sweet aroma of sawdust filled the air.
In later life, she said this was the smell of need and possibility.

In spring, her ship went south again. Her bag, carefully packed, held
boy’s clothing, a knife and all her money.

In a town in the far south, she found an acting company, doing one of
Perig’s plays in ragged costumes. It was one she’d seen. They’'d cut out
parts.

So, thought Ahl. That evening, she took her bag and crept off the
ship. The night was foggy, and the damp air smelled of unfamiliar
vegetation. In an alley, she changed clothing, binding her four breasts flat
with strips of cloth. She already knew where the actors were staying: a
run-down inn by the harbor, not the kind of place that decent female sailors
would visit. Walking through the dark streets, bag over her shoulder, she
was excited and afraid.

Here, in this town, she was at the southern edge of civilization. Who
could tell what the inland folk were like? Though she had never heard of any
lineage that harmed women. If things got dangerous, she could pull off her
tunic, revealing her real self.

On the other hand, there might be monsters; and they did harm
women. Pulling off her tunic would do no good if something with fangs and
scales came out of the forest. At most, the thing might thank her for
removing the wrapping on its dinner.

If she wanted to turn back, now was the time. She could be a
less-than-good sailor. She could go home and look for another trade. There
were plenty in Helwar, and women could do most of them. She hadn’t really
wanted to fish in the ocean, not after she killed the fish in the basin. As for
the other male activities, let them have fighting and hunting dangerous
animals! Let them log and handle heavy timbers! Why should women risk
their lives?

She stopped outside the inn, almost ready to turn around. Then she



remem-bered Perig in the most recent play she’d seen, at the moment
when the play’s balance changed. A kinsman lay dead at his feet. It was no
longer possible to go back. He'd stood quietly, then lifted his head, opening
his mouth in a great cry that was silent. No one in the audience made a
noise. Somehow, through his silence and their silence, Ahl heard the cry.

She would not give that up. Let men have every other kind of danger.
This was something they had to share.

She went in and found the actors, a shabby group. As she had
thought, they were short-handed.

The senior man was pudgy with a scar on one side of his face. “Have
you any experience?” he asked.

“I've practiced on my own,” said Ahl.

The man tilted his head, considering. “You're almost certainly a
runaway, which is bad enough. Even worse, you've decided you can act. If |
was only one man short, I'd send you off. But two of my men are gone, and
if I don’t find someone, we won'’t be able to continue.”

In this manner, she was hired, though the man had two more
guestions. “How old are you? | won’t take on a child.”

“Eighteen,” said Ahl.
“Are you certain?”

“Yes,” she answered with indignation. Though she was lying about
almost every-thing else, eighteen was her age.

Maybe her tone convinced the man. “Very well,” he said, then asked,
“What's your name?”

“Dapple,” she said.

“Of no family?”

She hesitated.

The man said, “I'll stop asking questions.”

She had timed this well. They left the next morning, through fog and



drizzling rain. Her comrades on the ship would think she was sleeping.
Instead, she trudged beside the actors’ cart, which was pulled by a pair of
tsina. Her tunic, made of thick wool, kept out the rain. A broad straw hat
covered her head. Oiled boots protected her feet against mud and pools of
water.

From this point on, the story will call her Dapple. It's the name she
picked for herself and the one by which she was known for the rest of her
life. Think of her not as Helwar Ahl, the runaway girl, but Dapple the actor,
whose lineage did not especially matter, since actors live on the road, in the
uncertain regions that lie between family holdings and the obligations of
kinship.

All day they traveled inland, through steep hills covered with forest.
Many of the trees were new to her. Riding in the cart, the pudgy man —his
name was Manif—told her about the company. They did mostly comedies,
though Manif preferred hero plays. “These people in the south are the
rudest collection of louts you can imagine. They like nothing, unless it’s full
of erect penises and imitations of intercourse; and men and women watch
these things together! Shocking!

“They even like plays about breeding, though | prefer—of course—to
give them decent comedies about men having sex with men or women
having sex with women. But if they insist on heterosexuality, well, we have
to eat.”

This sounded bad to Dapple, but she was determined to learn. Maybe
there was more to comedy than she had realized.

They made camp by the side of the road. Manif slept in the cart, along
with another actor: a man of twenty-five or so, not bad looking. The rest of
them pitched a tent. Dapple got an outside place, better for privacy, but
also wetter. The rain kept falling. In the cart, Manif and his companion made
noise.

“Into the halin, | notice,” said one of Dapple’s companions.

“And one another,” a second man added.

The third man said, “D’you think he’ll go after Dapple here?”

It was possible, thought Dapple, that she’d done something stupid.
Cholkwa had warned her about the south.



“He won't if Dapple finds himself a lover quickly,” said the first man.

This might have been a joke, rather than an offer. Dapple couldn't tell.
She curled up, her back to the others, hoping that no one would touch her.
In time, she went to sleep.

The next day was clear, though the ground remained wet. They ate
breakfast, then struck the tent and continued inland. The change in weather
made Dapple more cheerful. Maybe the men would make no advances. If
they did, she’d find a way to fend them off. They might be shabby and half
as good as Perig and Cholkwa, but they didn’t seem to be monsters or
savages; and this wasn’t the far north, where a war had gone on for
generations, unraveling everything. People on this continent understood
right behavior.

As she thought this, one of the tsina screamed and reared. An arrow
was stuck in its throat.

“Bandits!” cried Manif and shook the reins, crying, “Go, go,” to the
animals.

But the shot animal stumbled, unable to continue; and the second tsin
began to lunge, trying to break free of the harness and its comrade. The
actors pulled swords. Dapple dove into the edge-of-forest brush. Behind
her was shouting. She scrambled up a hill, her heart beating like a hammer
striking an anvil, though more quickly. Up and up, hoping the bandits would
not follow. At last she stopped. Her heart felt as if it might break her chest;
her lungs hurt; all her breath was gone. Below her on the road was
screaming. Not the tsin any longer, she thought. This sound was men.

When she was able to breathe, she went on, climbing more slowly
now. The screaming stopped. Had the bandits noticed her? Had they
counted the company? Four of them had been walking, while Manif and his
lover rode. But the lover had been lying in back, under the awning,
apparently exhausted by his efforts of the night before. If the bandits had
been watching, they might have seen only five people.

No way to tell. She continued up the hill, finally reaching a limestone
bluff. There was a crack. She squeezed her way in, finding a narrow cave.
There she stopped a second time, leaning against the wet rock, trying to
control her breath. Somehow she’d managed to keep her bag. She
dropped it at her feet and pulled her knife.

For the rest of the day, she waited, then through the night, dozing



from time to time, waking suddenly. No one came. In the morning, she went
down the hill, stopping often to listen. There was nothing to hear except
wind in the foliage and small animals making their usual noises.

The road was empty, though there were ruts to show that a cart had
passed by. Dapple saw no evidence that a fight had ever taken place. For a
moment she stood with her mouth open, wondering. Had it been a dream?
The attack and her flight from it? Or had the actors managed to drive off the
bandits, then gone on, condemning her as a coward? Across the road, a
bird took flight. Large and heavy, it was mottled black and white and green.
Not a breed native to Helwar, but she knew it from her travels in the south. It
ate everything, plant and animal, but had a special liking for carrion.

Dapple crossed the road. On the far side, beyond the bushes, was a
hollow. Something lay there, covered by branches and handfuls of leaves.
She moved one of the branches. Underneath was the shot tsin, dead as a
stone; and underneath the tsin were the actors. She couldn’t see them
entirely, but parts protruded: a hand, a leg to the knee. One face — Manif s
— stared up at her, fur matted with dark blood, one eye already gone.

Shaking, she replaced the branch, then sat down before she fell. For
a while, she did nothing except rock, her arms around her knees, silent
because she feared to mourn out loud.

Finally, she got up and uncovered the grave. There was no way for
her to move the tsin’s huge body, but she climbed down next to it, touching
the actors, making sure they were all dead. Everything she touched was
lifeless. There was nothing in the grave except the corpses. The bandits
had taken everything else: the cart, the surviving tsin and the company’s
belongings. There was no way to bury the actors properly. If she tried, she
would be leaving evidence of her existence.

She climbed back out of the grave. Where should she go? Back to
the harbor town? But the bandits had obviously been waiting along the road,
and they might have gone back to waiting. If so, they were likely to be
where they’d been before: somewhere to the east.

If they intended to set ambush farther west, surely they would have
done a better job of covering the bodies. Birds had found them already. By
tomorrow, this spot would be full of noisy, filthy eaters-of-carrion.

It's possible she wasn’t thinking clearly in reasoning this out.
Nonetheless, she decided to go west. According to Manif, there was a town



less than a day’s journey away: solid, fortified, and fond of acting. Slinging
her bag over her shoulder, Dapple went on.

The road wound through a series of narrow valleys. After she had
gone a short distance, she saw the cart ahead of her, motionless in the
middle of the road. She glanced back, planning to run. Two men stood
there, both holding swords. God-dess! Ahl glanced at the forest next to her.
As she did so, a man stepped out of the blue-green shadow. He also held
a sword.

“I should have gone east,” said Dapple.

“Some of our cousins went in that direction. Most likely, you would
have met them.”

Was this the moment to reveal she was a woman? “Are you going to
kill me?”

“That depends on what you do,” the man said. “But I'd prefer not to.”

The other bandits came close. There were four of them, all dressed
in worn, stained clothing.

“He’s handsome,” said the youngest fellow, who had a bandage
wrapped around one arm. “Worth keeping.”

“For what purpose?” asked Dapple, feeling uneasy.
“We’'ll tell you later,” said the man from the forest.

After that, they took her bag and knife, then tied her hands in front of
her. The man with the injured arm took the rope’s other end. “Come along,
dear one. We have a long way to go before nightfall.”

He led her off the road, onto a narrow path. Animals had made it,
most likely. A second man followed. The others stayed behind.

The rest of the day they traveled through steep forest. Now and then,
the path crossed a stream or went along a limestone outcropping. Dapple
grew tired and increasingly afraid. She tried to reassure herself by thinking
that men rarely killed women and that rape —of women by men, at
least—was an almost unknown perversion.

But women rarely traveled alone. Obviously they came to little harm, if



they stayed at home or traveled in large companies; and this was the south,
the region where civilization ended; and these men were Killers, as she had
seen. Who could say what they might do?

For example, they might kill her before learning she was a woman.
Was this the moment to tell them? She continued to hesitate, feeling
ashamed by the idea of abandoning her disguise. She had wanted to be
different. She had planned to fool other people by using her intelligence
and skill. Now, at the first set-back, she was ready to give up.

What a finish to her ambitions! She might die in this miserable
forest—Ilike a hero in a play, though with less dignity.

Worst of all, she needed to urinate. She knew from Perig and
Cholkwa that all actors drank only in moderation before they went on stage.
But she hadn’t thought that she’d be acting this afternoon. Her bladder was
full and beginning to hurt.

Finally, she confessed her need.

“Go right ahead,” one of her captors said, stopping by a tree.
“I'm modest and can’t empty my bladder in front of other men.”
“We won't watch,” said the second bandit in a lying tone.

“Let me go behind those bushes and do it. You'll be able to see my
head and shoulders. | won't be able to escape.”

The bandits agreed, clearly thinking that she was some kind of fool.
But who can explain the behavior of foreigners?

Dapple went behind the bushes. Now her childhood practice came in
useful; unlike most women, she could urinate while standing up and not
make a mess. From situations like these we learn to value every skKill,
unless it's clearly perni-cious. Who can predict the future and say,
this-and-such ability will never be of use? She rejoined the bandits, feeling
an irrational satisfaction.

At nightfall, they came to a little stony valley far back in the hills. A
stream ran out of it. They waded in through cold water. At the valley’s end
was a tall narrow cave. Firelight shone out. “Home at last!” said the bandit
who held Dapple’s rope.



They entered. The cave widened at once. Looking around, Dapple
saw a large stone room. A fire burned in the middle. Around it sat women in
ragged tunics. A few children chased each other, making shrill noises like
the cries of birds. At the back of the cave were more openings, two or
maybe three, leading farther in.

“What have you brought?” asked one of the women, lifting her head.
The fur on the woman'’s face was white with age, and the lenses of her eyes
were cloudy.

“A fine young man to impregnate your daughters,” said the man
holding the rope.

The old woman rose and came forward. Her body was solid, and she
moved firmly, though with a cane. Bending close, she peered at Dapple,
then felt an arm. “Good muscle. How old is he?”

“Tell her,” the man said.
“Eighteen.”

“Men are active at that age, no question, but | prefer someone older.
Who knows anything about a lad of eighteen? He hasn’t shown the world
his nature. His traits may be good or bad.”

“This is true, mother,” said the man with the rope. “But we have to
take what we get. This one is alive and healthy. Most likely, he can do what
we need done.”

Dapple thought of mentioning that she could not impregnate a female,
but decided to wait.

“Come over to the fire,” the old woman said. “Sit down and talk with
me. | like to know whao'’s fathering the children in our family.”

Dapple obeyed. The man went with them. Soon she was on the stone
floor, a bowl of beer next to her. In her hand was a piece of greasy meat, a
gift from the old woman. Around her sat the rest of the family: thin women
with badly combed fur. Most likely they had bugs. One held a baby. The
rest of the children were older, ranging from a girl of four or five to a boy at
the edge of adulthood. The boy was remarkably clean for a member of this
family, and he had a slim grace-fulness that seemed completely out of
place. The other children continued to run and scream, but he sat quietly
among his female relatives, watching Dapple with eyes as yellow as resin.



The man, Dapple’s captor, sat in back of her, out of sight, though
when she moved her bound hands, she could feel him holding the rope.

There had been five families in these hills, the old woman said. None
of them large or rich, but they survived, doing one thing or another.

Five lineages of robbers, thought Dapple.

“We all interbred, till we were close kin, but we remained separate
families, so we could continue to interbreed and find lovers. The rest of the
families in this region never liked us and would have nothing to do with us.
We had no one except each other.”

Definitely robbers.

In the end, the large and powerful families in the region combined
against the five. One by one, they were destroyed. It was done in the usual
way: the men were killed, the women and children adopted.

“But our neighbors, the powerful ones, never allowed any of the
people they adopted to breed. They would not let women and children
starve, but neither would they let traits like ours continue. We were
poisoned and poisonous, they said.

“Imagine what it was like for those women and children! It's one thing
for a woman to lose her family name and all her male relatives. That can be
endured. But to know that nothing will continue, that her children will die
without chil-dren! Some of the women fled into the hills and died alone.
Some were found by us. We took them in, of course, and bred them when
we could. But where could we find fathers? The men who should have
impregnated our daughters — and the women we adopted —were dead.

“We are the last of the five families: more women than men, all of us
poor and thin, with no one to father the next generation, except travelers like
you.

“But we refuse to give up! We won't let rich and arrogant folk make us
vanish from the world!”

Dapple thought while drinking her beer. “Why did your men kill the
rest of our acting company? There were five more —all male, of course,
and older than I am.”



The bandit matriarch peered past Dapple. “Six men? And you brought
only one?”

“They fought,” said the man behind Dapple, his voice reluctant. “We
became angry.”

The matriarch hissed, a noise full of rage.

“One other is still alive,” the man added. “My brothers will bring him
along later.”

“You wanted to rape him,” said the matriarch. “What good do you
think he’ll be, after you finish? Selfish, selfish boys! Your greed will destroy
us!”

Obviously, she had miscounted, when she climbed into the actors’
grave. Who was still alive? Not Manif. She’d seen him clearly. Maybe his
lover, who was young and handsome.

“‘Don’t blame me,” said the man sullenly. “I'm not raping anyone. I'm
here with this lad, and | haven’t touched him. As for the other man, he’ll still
be usable. No one wants to make you angry.”

The matriarch scratched her nose. “I'll deal with that problem when
your broth-ers and male cousins return. In the meantime, tie up this man. |
need to decide who should mate with him.”

“Why should | do this?” asked Dapple. “There is no breeding contract
between your family and mine. No decent man has sex with a woman,
unless it's been arranged by his relatives and hers.”

“We will kill you, if you don’t!” said the man behind Dapple.

“What will you do if | agree to do this very improper thing?”

The people around the fire looked uneasy.

“One thing at a time,” said the matriarch. “First, you have to make one
of our women pregnant. Later, we’ll decide what to do with you.”

Dapple was led into another cave, this one small and empty except
for a pallet on the floor and an iron ring set in the wall. Her captor tied her
rope to the ring and left her. She sat down. Firelight came from the main
cave, enough to light her prison. She tried to loosen the knots that held her.



No luck. A cold draft blew down on her. At first, she thought it was fear.
Glancing up, she saw a hole that led to starlight. Too far for her to reach,
even if she could manage to free herself, and most likely too small to climb
through. Only a few stars were visible. One was yellow and very bright: the
Eye of Uson. It made her think of Manif s one eye. How was she going to
escape this situation? The hole seemed unreachable, and the only other
route was past the main cavern, full of bandits; and she was tired, far too
tired to think. Dapple lay down and went to sleep.

She woke to feel a hand shaking her. Another hand was over her
mouth.

“Don’t make any noise,” a voice whispered.

She moved her head in a gesture of agreement. The hand over her
mouth lifted. Cautiously, she sat up.

The fire in the main cave still burned, though more dimly. Blinking, she
made out a slim figure. She touched an arm. The fur felt smooth and clean.
“You are the boy.”

“A man now. Fifteen this spring. Are you really an actor?”

“Yes.”

“My father was one. They told me about him: a handsome man, who
told jokes and juggled anything: fruit, stones, knives, though they never let
him have sharp knives. After he made my mother pregnant, they kept him to
iImpregnate another woman and because they enjoyed his company. But
instead of doing as they planned, he escaped. They say, they’ll never trust
another foreigner—or keep a man alive so long that he knows his way
through the caves. His name was Cholkwa. Have you ever heard of him?”

Dapple laughed quietly.

“What does that mean?” asked the boy.

“I've known him all my life. He stays at my family’s house when he’s
on Helwar Island. Though he has never mentioned meeting your kin, at
least when | was around.”

“Maybe we weren’t important to him,” the boy said in a sad tone.

Most likely, Cholkwa kept silent out of shame. His own family was far



to the north, across the Narrow Ocean, and she’d never heard him speak
about any of them. Maybe he had no relatives left. There’d been war in the
north for genera-tions now. Sometimes it flared up; at other times it died to
embers, but it never entirely ended; and many lineages had been
destroyed.

He was a decent man, in spite of his lack of kin. How could he admit
to breeding without a contract arranged by the senior women in his family?
How could he admit to leaving a child who was related to him —granted, not
closely, but a relative nonetheless — in a place like this?

“Will your relatives kill me?” Dapple asked.
“Once you have made one of my cousins pregnant, yes.”
“Why are you here with me?”

“I wanted to know about my father.” The boy paused. “I wanted to
know what lies beyond these hills.”

“What good will it do for you to know?”

There was silence for a while. “When | was growing up, my mother
told me about Cholkwa, his stories and jokes and tricks. There are cities
beyond the hills, he told her, and boats as big as our cave that sail on the
ocean. The boats go from city to city, and there are places —halls and
open spaces —where people go to see acting. In those places, Cholkwa is
famous. Crowds of people come to see him perform the way he did for my
family in this cave. Are these stories true?”

“Yes,” said Dapple. “Everywhere he goes, people are charmed by
him and take pleasure in his skill. No actor is more famous.” She paused,
trying to think of what to say next. The Goddess had given this boy to her;
she must find a way to turn him into an ally. “He has no kin on this side of
the ocean. Most likely, he would enjoy meeting you.”

“Fathers don’t care about their children, and we shouldn’t care about
them. Dead or alive, they do nothing for us.”

“This isn’t true,” said Dapple with quiet anger. “Obviously, it makes
sense for a child to stay with her mother and be raised by maternal kin. A
man can’t nurse a baby, after all; and few mothers could bear to be
separated from a small child. But the connection is still there. Most men pay
some attention to their children, especially their sons. If something happens



to the maternal lineage or to the re-lationship between a woman and her
family, the paternal lineage will often step in. My mother is from Sorg, but
she quarreled with her kin and fled to my father’s family, the Helwar. They
adopted her and me. Such things occur.”

“Nothing has happened to my family,” the boy said. “And my mother
never quarreled with them, though she wasn’t happy living here. | know
that.”

“Your family is not fit to raise children,” said Dapple. “You seem to
have turned out surprisingly well, but if you stay with them, they’ll make you
a criminal, and then you'll be trapped here. Do you really want to spend your
life among thieves and people who breed without a contract? If you leave
now and seek out Cholkwa, it may be possible for you to have a decent
life.”

The boy was silent for a moment, then exhaled and stood. “I have to
go. They might wake.”

A moment later, she was alone. She lay for a while, wondering if the
boy would help her or if there was another way to escape. When she went
back to sleep, she dreamt of Cholkwa. He was on a stage, dressed in
bright red armor. His eyes were yellow and shone like stars. Instead of
acting, he stood in a relaxed pose, holding a wooden sword loosely. “All of
this is illusion and lies,” he told her, gesturing at the stage. “But there’s truth
behind the illusion. If you are going to act, you need to know what’s true and
what's a lie. You need to know which lies have truth in back of them.”

Waking, she saw a beam of sunlight shining through the hole in her
ceiling. For a moment, the dream’s message seemed clear and important.
As she sat up, it began to fade and blur, though she kept the image of
Cholkwa in his crimson armor.

One of the bandit males came and untied her. Together they went
out, and she relieved herself behind bushes.

“I've never known anyone so modest,” the bandit said. “How are you
going to get a woman pregnant, if you can’t bare yourself in front of a man?”

A good question, Dapple thought. Her disguise couldn’t last much
longer. Maybe she ought to end it. It didn't seem likely that the boy would
help her; people didn’t turn against their kin, even kin like these; and as long
as the bandits thought she was a man, they might do anything. No rules
protect a man who falls into the hands of enemies. She might be dead, or



badly injured, before they realized she wasn’t male. But something, a sense
of foreboding, made her reluctant to reveal her true nature.

“We have sex in the dark,” she told the bandit.
“That can be managed,” he replied. “Though it seems ridiculous.”

Dapple spent the rest of the day inside, alone at first, in a corner of
the cave. The other bandits did not return, and the matriarch looked
increasingly grim. Her kin sent their children outside to play. The men were
gone as well. Those who remained—a handful of shabby women—worked
quietly, giving the matriarch anxious glances. Clearly this was someone who
could control her family! A pity that the family consisted of criminals.

At last, the old woman gestured. “Come here, man. | want to know
you better.”

Dapple settled by the fire, which still burned, even in the middle of a
bright day. This wasn’t surprising. The cave was full of shadows, and the air
around them was cool and damp.

Instead of asking questions, the woman grumbled. It was hard work
holding together a lineage, especially when all the neighboring families
were hostile, and she got little help. Her female relatives were slovenly. “My
eyes may be failing, but | can still smell. This place stinks like a midden
heap!” Her male kin were selfish and stupid. “Five men! And they have
brought me one, with another prom-ised, though I'll believe in him when he
appears!”

All alone, she labored to continue her line of descent, though only one
de-scendant seemed really promising, the boy who’d been fathered by an
actor. “A fine lad. Maybe there’s something potent about the semen of
actors. | hope so.”

Evening came. The missing bandits did not appear. Finally the old
woman looked at Dapple. “It seems our hopes rest in your hands —or if not
in your hands, then in another part of your body. Is there a woman you
prefer?”

Dapple glanced around. Figures lurked in the shadows, trying to avoid
the matriarch’s glance. Hard to see, but she knew what was there. “No.”

“I'll pick one, then.”



“There is something you ought to know,” Dapple said.
The old woman frowned at her.
“l can’t impregnate a woman.”

“Many men find the idea of sex with women distasteful,” the matriarch
said. “But they manage the task. Surely your life is worth some effort. |
promise you, you'll die if you don’t try.”

“I'm a woman,” said Dapple. “This costume is a disguise.”

“Ridiculous,” the matriarch said. “Decent women don’t wear men'’s
clothing or travel with actors.”

“l didn't say | was a decent woman. | said | was female and unable to
father children. Don’t you think —since | can’t help you —you ought to let
me go?”

“No matter what you are, we can't let you go,” said the matriarch. “You
might lead people to this cave.” Then she ordered her kin to examine
Dapple.

Three shabby women moved in. Standing, Dapple pulled off her tunic
and underpants.

“No question about it,” one of the women said. “She is female.”

“What wretched luck!” cried the matriarch. “What have | done to
deserve this kind of aggravation? And what’s wrong with you, young
woman, running around in a tunic and tricking people? Have you no sense
of right behavior?”

There were more insults and recriminations, mostly from the old
woman, though the others muttered agreement. What inhospitable and
unmannerly folk! Dapple could hardly have fallen into a worse situation,
though they weren't likely to kill her, now that they knew she was a woman.

At last, the matriarch waved a hand. “Tie her up for the night. | need to
think.”

Once again, Dapple found herself in the little side cave, tied to an iron
ring. As on the previous night, stars shone through the hole in the ceiling,
and firelight came down the corridor from the main cave, along with angry



voices. Her captors were arguing. At this distance she couldn’t make out
words, but there was no mistaking the tone.

This time she made a serious effort to untie the rope that held her.
But her hands had been fastened together, and her fingers couldn’t reach
the knot. Gnaw-ing proved useless. The rope was too thick and strong.
Exhausted, she began to doze. She woke to a touch, as on the night
before.

“Is it you again?” she asked in a whisper.

“My grandmother has chosen me to impregnate you,” said the boy,
sounding miserable.

“What do you mean?”

“If you can’t father children on our women, then we’ll father children
on you and adopt the children, as you were adopted by your father’s family.
That plan will do as well as the first one, Grandmother says. The others say
she’s favoring me, but | don’t want to do this.”

“Breed without a contract? What man would? What are you going to
do?”

“Have sex with you, though I've never had sex with anyone. But
Grandmother has explained how it's done.”

“You have reached a moment of decision,” said Dapple. “If you make
the wrong choice now, your life will lead to ruin, like the life of a protagonist
in a hero play.”

“What does that mean?”

“If you have sex with me against my will, and without a contract
arranged by my female relatives, you will be a criminal forever. But if you
set me free, | will lead you to your father.”

“l have a knife,” said the boy uncertainly. “I could cut you free, but
there’s no way out except through the main cave.”

Dapple lifted her head, indicating the hole in the ceiling.

The boy gazed up at the stars. “Do you think you could get through?”



“I'd be willing to try, if there’s no other way. But how do we reach it?”

“Standing on my shoulders won'’t do. It's too far up. But | could go
outside and lower a rope. Can you climb one?”

“I've worked as a sailor,” said Dapple. “Of course | can.”

“l could tell them | need to urinate. | know where there’s a rope. It
could be done. But if they catch us — “

“If you stay here and do this thing, you will be a thief. Your children will
be thieves. You'll never see the cities beyond these hills or the ships as big
as caves.”

The boy hesitated, then pulled his knife and cut Dapple free. “Wait
here,” he said fiercely, and left.

She rubbed her hands and wrists, then stood and stretched. Hah!
How stiff she was!

Voices rose in the main cave, mocking the boy, then dropped back to
a murmur. She began to watch the hole.

After a while, a dark shape hid the stars. A rope dropped toward her.
Dapple grasped it and tugged. It held. She took off her tunic and tied it to
the bottom of the rope, then began her climb, going hand over hand up the
rope. Cold air blew past her, ruffling the fur on her arms and shoulders. It
smelled of damp soil and forest. Freedom, thought Dapple. A moment or
two later, she reached the hole. Hah! It was narrow! As bad as she had
feared!

“Can you make it?” the boy whispered.
“I have to,” Dapple said and continued to climb.

Her head was no problem, but her shoulders were too wide. Rough
stone scraped against them. She kept on, trying to force her body through
the opening. All at once, she realized that she was stuck, like a piece of wax
used to seal the narrow neck of a jar. Dapple groaned with frustration.

“Be quiet,” whispered the boy and began to pull, leaning far back, all
his weight on the rope. For a moment, she remained wedged in the hole.
Then her shoulders were through, though some of her fur remained behind.
Her elbows dug into dirt. She pushed up. The boy continued to pull, and



Dapple popped into freedom. She stretched out on the damp ground, face
down, smelling dirt, the forest, and the night wind.

“You have no clothing on!” the boy exclaimed.
“I took my tunic off,” said Dapple. “I knew the fit would be tight.”
“You can't travel like this!”

She pulled the rope out of the hole, retrieving her tunic and putting it
on.

“Better,” said the boy, though he still sounded embarrassed.

He had wrapped his end of the rope to a tree. She undid the knots
and coiled the rope. “A knife, a rope, and four sound feet. I'd like more, but
this will have to do. Let’s go.”

They set off through the forest, the boy leading, since he had good
night vision, and this was his country.

“When will they discover that we are missing?” Dapple asked after a
while.

“In the morning. Tonight they’ll drink and tell each other rude stories
about sex. Grandmother gave permission. It’s lucky to do this, when people
breed.”

It was never lucky to breed without a contract, Dapple thought, but
said nothing. How was this boy going to survive in the outside world,
knowing so little about how to behave? She’d worry about that problem
when both of them were safe.

They traveled all night. In spite of the boy’s keen eyes, the two
travelers stum-bled often and hit themselves against branches, sometimes
thorny. No one living in a town can imagine the darkness of a forest, even
when the sky above the trees is full of stars. Certainly Dapple had not
known, living in a harbor town. How she longed for an ocean vista, open and
empty, with starlight glinting off the waves!

At dawn, they stopped and hid in a ravine. Water trickled at the
bottom. Birds cried in the leaves, growing gradually quiet as the day grew
warmer. Exhausted, the two young people dozed. Midway through the
morning, voices woke them: men, talking loudly and confidently as they



followed a nearby trail. The boy peered out. “It's my relatives,” he said.

“Is anyone with them?” asked Dapple fearfully. What would they do, if
one of the actors had survived and was a prisoner? It would be unbearable
to leave the man with savages, but if she and the boy tried to free the man,
they would be killed or taken prisoner like him.

“No,” said the boy after a while. “They must have killed him, after they
finished raping him. My grandmother will be so angry!”

These people were both monsters and fools. Was there anything she
could learn from the situation? Maybe the nature of monsters, if she ever
had to portray a monster in a play. The nature of monsters, Dapple thought
as she crouched in the ravine, was folly. That was the thing she had to
concentrate on, not her own sense of fear and horror.

After a while, the boy said, “They’re gone. | didn’t expect them to
come this direction. But now that they've passed us, we’d better put as
much distance as possible between us and them.”

They rose and went on. Shortly thereafter, they found the robbers’
camp: a forest clearing with the remains of a fire and Dapple’s last
companion, Manif s lover. He must have endured as much as he could,
then fought back. There were various wounds, which Dapple did not look at
closely, and a lot of blood, which had attracted bugs.

“Dead,” said the boy. “They should have buried him, but we can’t take
the time.”

Dapple went to the edge of the clearing and threw up, then covered
her vomit with forest debris. Maybe the robbers wouldn't find it, if they came
back this way. Though the moist ground should tell the bandits who'd been
here.

The boy must have thought the same thing. After that, they traveled
through streams and over rocks. It was a hard journey.

Late in the afternoon, they descended into a valley. At the bottom was
a larger-than-usual stream. The forest canopy was less thick than before.
Sunlight speckled the ground. “We are close to the border of our country,”
the boy said. “From this point on, it will be best to follow trails.”

One ran along the stream, narrow, and used more by animals than
people, Dapple thought. The travelers took it. After a while, a second



stream joined the first. Together, they formed a river where small rapids
alternated with pools. At sunset, turning a corner, they discovered a group
of men swimming. Clothes and weapons lay on the riverbank.

The boy stopped suddenly. “Ettin.”
“What?” asked Dapple.

“Our enemies,” he answered, sounding fearful, then added, “The
people | am bringing you to. Go forward. | cannot.” He turned to go back
the way they had come. Behind him the sky was sunset red; the boy’s face
was in shadow. None-theless, Dapple saw his mouth open and eyes widen.

A harsh voice said, “Neither can you go back, thief.”

She turned as well. A man stood in the trail, short and broad with a flat
ugly face. A metal hat covered the top of his head and was fastened under
his chin with a leather strap. His torso was covered with metal-and-leather
armor. A skirt made of leather strips hung to his knees. One hand held a
sword, the blade bare and shining. She had never seen anyone who looked
SO unattractive.

“Who are you?” she asked.

“A guard. You can't believe that men of Ettin would bathe without
posting guards.”

“I'm from the north,” said Dapple. “I know nothing about Ettin, which |
imag-ine is your lineage.”

He made a noise that indicated doubt. “The north? And this one as
well?” The sword tip pointed at her companion.

“I was traveling with actors,” Dapple said. “Robbers killed my
comrades and took me prisoner. This lad rescued me and was guiding me
to safety.”

The guard made another noise that indicated doubt. Other men
gathered. Some were guards out of the forest. The rest were bathers, their
fur slick with water and their genitalia exposed. She knew what male babies
and boys looked like, of course, but this was the first time she’d seen men.
They weren't as big as she’d imagined, after Cholkwa’s plays. Nonetheless,
the situation was embarrassing. She glanced back at the first guard,
meeting his eyes.



“Are you threatening me?” he asked.
“Of course not.”
“Then look down! What kind of customs do you have in the north?”

She looked at the ground. The air smelled of wet fur. “What’s this
about?” the men asked. “What have you captured?”

“Some kind of foreigner, and a fellow of unknown lineage, though
local, | think. They say they’ve escaped from the robbers.”

“If done, it's well done,” said a swimmer. “But they may be lying. Take
them to our outpost, and let the captain question them. If they’re spies, he’ll
uncover them.”

Who is talking about uncovering? Dapple thought. A man with water
dripping off him and his penis evident to anyone who cared to look! Not that
she glanced in his direction. It was like being in an animal play, though
maybe less funny.

Other men made noises of agreement. The swimmers went off to dry
and dress. The men in armor tied Dapple’s hands behind her back, then did
the same for the boy. After that, they ran a second rope from Dapple’s neck
to the boy’s neck. “You won't run far like this!” one said when the second
rope was fastened.

“Is this any way to treat guests?” asked Dapple.

“You may be spies. If you are not, we’ll treat you well. The ettin have
always been hospitable and careful.”

Tied like animals going to market, they marched along the trail, which
had grown wider and looked better-used. Half the men went with them. The
rest stayed behind to guard the border.

Twilight came. They continued through darkness, though under an
open sky. By this time, Dapple was dazed by lack of sleep. One of the
guards took her arm, holding her upright and guiding her. “You’re a pretty
lad. If you are what you say, maybe we can keep company.”

Another guard said, “Don't listen, stranger. You can do better than
Hattin! If you are what you say.”



Her male disguise was certainly causing problems, though she
needed it, if she was going to learn acting. What was she learning now?
Danger and fear. If she survived and made it home, she would think about
specializing in hero plays.

Ahead of them gleamed firelight, shining from windows. A sword hilt
knocked on a door. Voices called. Dapple could not understand what they
were saying, but the door opened. Entering, she found herself in a
courtyard made of stone. On one side was a stable, on the other side, a
square stone tower.

She and the boy were led into the tower. The ground floor was a
single room with a fireplace on one side. A man sat next to the fire in a
high-backed wooden chair. His grey fur was silvered by age, and he was
even uglier than his relatives.

“This is Ettin Taiin,” said the guard named Hattin. “The man who
watches this border, with our help.”

The man rose and limped forward. He'd lost an eye, though not
recently, and did not bother to hide the empty socket. “Poor help you are!”
he said, in a voice like stone grating against stone. “Nonetheless, |
manage.” He looked directly at Dapple. The one eye that remained was
bright blue; the pupil expanded in the dim light, so it lay across his iris like a
black iron bar across the sky. “Who are you, and what are you doing in the
land | watch?”

She told her story a second time.

“That explains you,” said Ettin Taiin. “And I'm inclined toward belief.
Your accent is not local, nor is your physical type, though you are certainly
lovely in a foreign way. But this lad” —He glared at the boy—"looks like a
robber.”

The boy whimpered, dropping to the floor and curling like a
frightened tli. Because they were tied together, Dapple was pulled to her
knees. She looked at the border captain. “There is more to the story. | am
not male!”

“What do you mean?” asked Ettin Taiin, his voice harsher than
before.

“I wanted to be an actor, and women are not allowed to act.”



“Quite rightly!” said the captain.

“l disguised myself as a young man and joined a company here in the
south, where no one knows me, and where I'm not likely to meet actors |
know, such as Perig and Cholkwa.”

“Cholkwa is here right now,” said the captain, “visiting my mother and
her sisters. What a splendid performer he is! | nearly ruptured myself
laughing the last time | saw him. If he knows you, then he can speak for
you; | am certainly not going to find out whether or not you're female. My
mother raised me properly.”

“An excellent woman,” murmured the guards standing around.

“When the robbers captured me, | told them | was female, and they
told this lad to impregnate me.”

“With no contract? Without the permission of your female relatives?”
The stony voice was full of horror.

“Obviously,” said Dapple. “My relatives are on Helwar Island, far to
the north.”

“You see what happens when women run off to foreign places,
without the protection of the men in their family?” said the captain. “Not that
this excuses the robbers in any way. We've been lax in letting them survive.
Did he do it?”

The boy, still curled on the floor, his hands over his head, made a
keening noise. The guards around her exhaled, and Dapple thought she
heard the sound of swords moving in their scabbards.

“No,” Dapple said. “He got me out of prison and brought me here.
That's the end of the story.”

“Nasty and shocking!” said the captain. “We will obviously have to kill
the rest of the robber men, though it won't be easy to hunt them down. The
children can be adopted, starting with this lad. He looks young enough to
keep. The women are a problem. I'll let my female relatives deal with it,
once we have captured the women. | only hope I'm not forced into acts that
will require me to commit suicide after. I'm younger than | look and enjoy
life!”



“We’d all prefer to stay alive,” said Hattin.

“Untie them,” said the captain, “and put them in separate rooms. In
the morn-ing, we’ll take them to my mother.”

The guards pulled the two of them upright and cut their ropes. The
captain limped back to his chair. “And feed them,” he added as he settled
and picked up a cup. “Give the woman my best halin.”

Leading them up a flight of stairs, Hattin said, “If you're a woman, then
| apologize for the suggestion | made. Though | wasn’t the only one who
thought you'd make a good bedmate! Ettin Taiin is going to be hearing
jokes about that for years!”

“You tease a man like him?” asked Dapple.

“l don’t, but the senior men in the family do. The only way someone
like that is tolerable, is if you can embarrass him now and then.”

Her room had a lantern, but no fire. It wasn’'t needed on a mild spring
night. Was the man downstairs cold from age or injuries? The window was
barred, and the only furniture was a bed. Dapple sat down. The guards
brought food and drink and a pissing pot, then left, locking the door. She
ate, drank, pissed, and went to sleep.

In the morning, she woke to the sound of nails scratching on her door.
A man’s voice said, “Make yourself ready.” Dapple rose and dressed. The
night before, she’d unbound her breasts in order to sleep comfortably. She
didn’t rebind them now. The tunic was thick enough to keep her decent; her
breasts weren’t large enough to need support, and the men of Ettin were
treating her like a woman. Better to leave the disguise behind, like a shell
outgrown by one of the animals her male relatives pulled from the sea.

Guards escorted her and the boy downstairs. There were windows on
the ground floor, which she hadn’t noticed the night before. Shutters open,
they let in sun-light. The Ettin captain stood at a table covered with maps.
“Good morning,” he said. “I'm trying to decide how to trap the robbers. Do
you have any suggestions, lad? And what is your name?”

“Rehv,” the boy said. “I never learned to read maps. And | will not
help you destroy my family!”

Ettin Taiin rolled the maps — they were paper, rather than the oiled
leather her people used —and put them in a metal tube. “Loyalty is a virtue.



So is directness. You'll make a fine addition to the Ettin lineage; and I'll
decide how to destroy your lineage later. Today, as | told you before, we’ll
ride to my mother.”

They went out and mounted tsina, the captain easily in spite of his
lame leg, Dapple and the boy with more difficulty.

“You aren’t riders,” said Ettin Taiin. “And that tells me your families
don’t have many tsina. Good to know, for when | hunt the robbers down.”

They spent the day riding, following a narrow road through forested
hills. A small group of soldiers accompanied them, riding as easily as the
captain and joking among themselves. Now and then they saw a cabin.
“Hunters and trappers,” said Ettin Taiin. “There are logging camps as well.
But no women. The robbers are too close. Time and time again we’ve tried
to clean them out, but they persist, growing ever more inbred and nasty.”

Riding next to her, the boy shivered, hair rising on his arms and
shoulders. Now that she was apparently safe, Dapple felt pity and respect
for him. He’'d been confronted by the kind of decision a hero faces in a
play. Should he side with his kin or with right behavior? A man without kin
was like a tree without roots. The slightest wind would push him over. A
man without morality was like—what? A tree without sunlight and rain.

In most cases, hero plays ended in death. It was the easiest
resolution. Unable to make a definite choice, the hero blundered through a
series of half-actions and mistakes, until he was killed by enemies or
friends, and the audience exhaled in relief. May the Goddess keep them
from this kind of situation!

Most likely, the boy would live to see his relatives die, while he was
adopted by the Ettin. It was the right ending for the story of a child. Their
duty was to live and grow and learn. Honor belonged to older people.
Nonetheless, the story disturbed Dapple, as did the boy’s evident
unhappiness and fear.

Late in the afternoon, they entered a wide flat valley. The land was
cultivated. The buildings scattered among fields and orchards were made
of planks rather than logs. Many were painted: blue-grey, green, or white.

“Barns,” said the Ettin captain. “Stables. Houses for herdsmen.”

She was back in the ordinary world of people who understood rules,
though she wasn't certain the Ettin followed the rules she had learned on



Helwar Island. Still, the pastures were fenced, the fields plowed in straight
lines, and the orchard trees — covered with pale orange blossoms—were
orderly.

They reached the captain’s home as the sun went down. It was a
cluster of buildings made of wood and stone, next to a river crossed by a
stone bridge. The lower stories had no windows, and the doors were
iron-bound. Built for defense, but no enemies were expected today. The
largest door was open. Riding through it, they entered a courtyard
surrounded by balconies. Children played in the early evening shadows,
though Dapple couldn’t make out the game; it stopped the moment they
appeared.

“Uncle Taiin!” cried several voices.
The captain swung down stiffly and was surrounded by small bodies.

“An excellent man,” said one of the guards to Dapple. “Affectionate
with chil-dren, respectful toward women, and violent toward other men.”

“Even men of your family?” Dapple asked.

“We win, and most of us come home; we don’t expect kindness from
a leader on campaign.”

A woman came into the courtyard, tall and broad, wearing a
sleeveless robe. Age had whitened her face and upper arms. She carried a
staff and leaned on it, but her head was erect, her blue eyes as bright as a
polished blade.

The children fell silent and moved away from their uncle. He lifted his
head, looked straight at the old woman, and gave her a broad, boyish grin.
Beyond question, this was his mother. Could actors replicate this moment?
No. Children were not used in plays, and everything here was small and
quiet: the man’s grin, the woman'’s brief returning smile.

“Taiin,” she said in greeting. Nothing more, but the voice rang—it
seemed to Dapple —with joy. Her steel blue eyes flashed toward Dapple
and the boy. “Tell me the names of our guests.”

He did, adding, “The girl, if this is a girl, says that Cholkwa the actor
will speak for her. The boy is almost old enough to be killed, but if he saved
her, then he’s worth saving.”



“I will form my own judgment,” said the matriarch. “But she’s clearly a
girl.”

“Are you certain?”
“Use your eye, Taiin!”

He obeyed with a slow sideways look. “She does seem more
feminine than she did yesterday. But I'd be happier if she had on female
clothing. Then, maybe, | could see her as a woman entirely. Right now, she
seems to shift back and forth. It's very disturbing!”

“I'll give her a bath and new clothes,” said the matriarch with decision.
“You take care of the boy.”

Dapple dismounted. The old woman led her through shadowy halls to
a court-yard with two pools built of stone. Steps led down into each. One
seemed ordinary enough, the water in it colorless and still; but the other
was full of bright green water. Steam rose from its surface; the air around it
had an unfamiliar, slightly unpleasant odor.

“It comes from the ground like this,” said the matriarch. “We bring it
here through pipes. The heat is good for old bones, stiff muscles, and the
kind of injuries my son Taiin has endured. Undress! Climb in!”

Dapple obeyed, pulling off her tunic. The matriarch exhaled. “A
fine-looking young woman, indeed! A pity that you won’t be bred!”

Because she had bad traits. Well, she didn’t mind. She had never
wanted to be a mother, only an actor. Dapple entered the steaming water,
sinking until she was covered. Hah! It was pleasant, in spite of the aroma!
She stretched out and looked up. Though shadows filled the courtyard, the
sky above was full of light. A cloud like a feather floated there. Last night,
she’d slept in a guard house. The night before, she’d scrambled through a
dark forest; and before that, she’d been in a cave full of robbers. Now she
was back in a proper house — not entirely like her home, but close enough.

Women appeared, bringing a chair for the matriarch, and a clothing
rack, on which they hung new clothes for Dapple. Then they left. The
matriarch sat down, laying her staff on the court’s stone floor. “Why did you
disguise yourself as a man?”

Dapple told her story, floating in the steaming pool. The old woman
listened with obvious attention. When the story was done, she said, “We've



been negligent. We should have cleared those people out years ago. But |
—and my sisters and our female cousins — didn’t want to adopt the robber
women. They’ll be nothing but trouble!”

This was true, thought Dapple, remembering the women in the cave,
especially the robber matriarch. That was not a person who'd fit herself
quietly into a new household. Hah! She would struggle and plot!

“But something will have to be done. We can’t let these folk rob and
murder and force men to breed. No child should come into existence
without the agree-ment of two families. No man should become a father
without a proper contract. We are not animals! I'm surprised at Cholkwa.
Surely it would be better to die, than to reproduce in this fashion.”

She might have agreed before her recent experiences; but now, life
seemed precious, as did Cholkwa and every person she knew and liked. If
he had refused to cooperate with the robbers, she would have lost him
when she barely knew him; and the boy who saved her would never have
come into existence. The thought of her fate without the boy was
frightening.

Maybe none of this would have happened, if Cholkwa had died before
she saw him act. Without him, she might have been content to stay in
Helwar. Hardly likely! She would have seen Perig, and he was the one she
wanted to imitate. Comedy was fine. Cholkwa did it beautifully. But she
didn’t want to spend her life making rude jokes.

Nor did she want to do exactly what Perig did. His heroes were
splendid. When they died, she felt grief combined with joy. They were so
honorable! Perig had so much skill! But her recent experiences suggested
that real death was nothing like a play. Manif and his comrades would not
rise to shouts of praise. Their endings had been horrible and final and
solved nothing. Death was the problem here, rather than the problem’s
solution. Why had they died? Why was she alive? Were tragedy and
comedy the only alternatives? Did one either die with honor or survive in an
embarrassing costume?

These were difficult questions, and Dapple was too young to have
answers, maybe too young to ask the questions clearly. But something like
these ideas, though possibly more fragmentary, floated in her mind as she
floated in the steam-ing pool.

“That’'s enough heat,” the matriarch said finally. “It will make you dizzy,
if you stay too long. Go to the second pool and cool down!”



Dapple obeyed, pausing on the way to pick up a ball of soap. This
water was pleasant too. Not cold, but cool, as the matriarch had suggested,
and so very fresh! It must come from a mountain stream. The soap
lathered well and smelled of herbs. She washed herself entirely, then
rinsed. The robbers would stay in her mind, but the stink of their cave would
be out of her fur. In time, her memories would grow less intense, though
she didn’t want to forget the boy—and was it right to forget Manif and the
other actors?

She climbed out of the second pool. A towel hung on the clothing
rack, also a comb with a long handle. She used both, then dressed. The
young women in this country wore kilts and vests. Her kilt was dark blue, the
fabric soft and fine. Her vest was made of thicker material, bright red with
silver fasteners down the front. The Ettin had provided sandals as well,
made of dark blue leather.

“Beyond question you are a handsome young woman,” the matriarch
said. “Brave and almost certainly intelligent, but far too reckless! What are
we going to do with you?”

Dapple said nothing, having no answer. The matriarch picked up her
staff and rose.

They went through more shadowy halls, coming finally to an open
door. Beyond was a terrace made of stone. A low wall ran along the far
side. Beyond the wall was the river that ran next to the house, then pastures
rising toward wooded hills. Everything was in shadow now, except the sky
and the very highest hill tops. Two men sat on the terrace wall, conversing:
Ettin Taiin and Cholkwa. The robber boy stood nearby, looking far neater
and cleaner than before. Like Dapple, he wore new clothes: a kilt as brown
as weathered bronze, and sandals with brass studs. Looking from him to
Cholkwa, she could see a resemblance. Hah! The boy would be loved by
many, when he was a little older!

“I have introduced Cholkwa to his son,” Ettin Taiin said to his mother.

Cholkwa stood and made a gesture of greeting. His gaze met
Dapple’s briefly, then passed on as if she were a stranger. “What a
surprise, Hattali! When | left the cave, running as quickly as possible, | did
not know the woman was likely to produce a child.”

“You should have come to us, as soon as you escaped,” the
matriarch said. “If we’d known what the robbers were doing, we would have



dealt with them years ago. Do you know this young woman?”

“She is Helwar Ahl, the daughter of a family that's dear to me. A good
young person, though Taiin tells me she has some crazy idea of becoming
an actor.”

“l told you that!” cried Dapple.

“l told you it was impossible! My life is dangerous and disreputable,
Ahl. No woman should lead it!” He glanced toward the matriarch. “My stay
with the rob-bers occurred during my first trip south. | didn’t know your
family, or much of anyone. After | escaped, | fled to the coast and took the
first ship | could find going north. Hah! | was frightened and full of
self-disgust! It was several years before | came south again. By then, | had
convinced myself that the woman could not have been pregnant. |
half-believed the story was a dream, caused by a south-ern fever. How
could | think that such people were possible and real?”

“l am,” said the boy. “We are.”

“Think of the men who have died because you did not tell your story!”
the matriarch said to Cholkwa. “Think of the children who have been raised
by crim-inals! How can they possibly turn out well? What kind of person
would turn away from children in such a situation?”

Cholkwa was silent for a moment, then said, “I have no excuse for my
behavior. | did what | did.”

“Remember that he makes his living as a comic actor,” said the Ettin
captain. “How can we judge a man who spends his time portraying small
animals with large sexual organs? Let’s put these long-past happenings off
to the side. We have enough problems in the present.”

“This is true,” said the matriarch. “For one thing, | need a chair.”
“I'll tend to that,” said Cholkwa and hurried off.

The captain, still lounging comfortably on the wall, glanced at his
mother. “Have you decided how to deal with the robbers?”

The old woman groaned, leaning on her staff and looking morose.
“You will have to kill the men, and we will have to adopt the women and
children, though | do not look forward to having females like these in our
houses.”



“This is a relief! | thought, knowing your opinion of the robber women,
that you might ask me to kill them.”

“Would you do it?”
“If you told me to, yes.”
“And then what?”

“Why ask, Mother? The answer is obvious. | have always wanted to
be famous, not infamous. If | had to do something so dishonorable, there
would be no alter-native left except suicide!”

“This is what | expected,” the matriarch said. “Listening to Helwar
Ahl's story, | asked myself, ‘What is worse? Taiin’s death, or a house full of
unruly women?’ No one should have to make such a decision! But | have
made it, and | will endure the consequences.”

“Be more cheerful! If you spread the women out among many
houses, they may not be much of an aggravation.”

“We’ll see. But I'm glad to know that you are an honorable man, Taiin,
though it means your old mother will suffer.”

“Think of the pleasure you'll be able to take in my continued survival,”
the captain said. “Not every mother of your age has a living son, especially
one with my excellent moral qualities.”

What a fine pair they were, thought Dapple. She could see them in a
play: the fierce soldier and his indomitable parent, full of love and
admiration for each other. In a hero play, of course, the captain would die
and the matriarch mourn. Hah! What a sight she would be, alone on a stage,
standing over the captain’s body!

Women came onto the terrace with chairs and lanterns. The matriarch
settled herself. “Bring food!”

“Now?” asked a middle-aged woman. “When you are with company?”
“Bring food for them as well,” said the matriarch.

“Mother!” said the captain.



“I'm too old and hungry to care about that kind of propriety. Manners
and morality are not the same.”

The rest of them sat down, all looking uneasy. The women brought
food. Dap-ple discovered she was ravenous, as was the boy, she noticed.
The two men poured themselves cups of halin, but touched no food. The
matriarch ate sparingly. It wasn't as bad as Dapple had expected, since no
one spoke. This wasn't like a pack of carnivores snarling over their downed
prey, or like the monsters in old stories who chattered through mouths full
of people. This meal was like travelers in a tavern, eating together because
they had to, but quickly and in decent silence.

Soon enough they were done. The matriarch took a cup of halin from
her son. “One problem has been solved. We will adopt the robber women.
Cholkwa'’s behavior will be forgotten. My son is right! We have no ability to
judge such a man, and Taiin —I know—wants to keep Cholkwa as a friend.”

“This is true,” said the captain.
“Only one problem remains: the girl, Helwar Ahl.”

“No,” said the robber boy. “I also am a problem.” He glanced at
Cholkwa. “I don’t want to stay here and watch these people kill my male
relatives. Take me with you! | want to see foreign harbors and ships as
large as caves!”

Cholkwa frowned. For a moment, there was silence.

Ettin Taiin refilled his cup. “This might be a good idea for two
reasons. The boy is likely to suffer from divided loyalties. That's always a
problem when one adopts a child as old as he is. And | find him attractive.
If he stays here and becomes Ettin, | will be troubled with incestuous
thoughts. As much as possible, | try to keep my mind free of disturbing
ideas. They cause sleepless nights on campaign and slow reflexes in
battle.”

“What about Helwar Ahl?” asked Cholkwa, obviously trying to go from
one topic to another.

“She can’t go with you,” the matriarch said. “A woman with an
unrelated man! And we are not ocean sailors, nor are the other families in
this region, the ones we trust. Take the boy, if he’s going to give Taiin
perverted ideas, and tell the girl's fam-ily, when you get north, that she’s
here with us. They can send a ship for her.”



“I want to be an actor,” said Dapple.
“You can’'t!” said Cholkwa.

The matriarch frowned. “There are two things that men cannot do.
One is have babies, because it's impossible. The other is harm women and
children, because it's wrong. And there are two things that women cannot
do: father children and fight in a war. These are absolute prohibitions. All
other kinds of behavior may be difficult or disturbing, but they can be done.
Granted, | would not want a daughter of mine to become an actor, though it
might help make plays more interesting. There are too many penises in
comedy, and too many honorable deaths in tragedy. These are male
interests. Maybe the world would benefit from a play about real life!”

“Surely you don’t mean that, Mother,” the Ettin captain said.

“You're a fine lad and my favorite child, but there is much you don’t
know. The world does not consist entirely of sex and violence. It isn’'t only
men who take action, and there are kinds of action that do not involve
violence or sex.”

Dapple said, “I will run away again, | promise.”

“From here?” asked the matriarch. “Surely you have learned how
dangerous the south can be.”

“From anywhere,” said Dapple.

Ettin Hattali sipped halin. The others watched her. By this time, the
sky was dark and full of stars, which shed enough light so that Dapple could
see the old woman'’s pale face. “Life is made of compromises,” Hattali said
finally. “I will offer you one. Stay here until your family sends for you, and |
will argue for you with them. You are useless for breeding already. A girl
who runs off in all directions! This is not a trait any family will want to
continue. I'll say as much and argue that the world needs women who
speak for women, not just in our houses and the meetings between
families, but everywhere, even in plays. Who knows where the current
interest in drama will lead? Maybe —in time—plays will be written down,
though this seems unlikely to me. But if they remain at all, in any form, as
spoken words or memory, women should have a share in them. Do we want
men to speak for us to future generations?

“Cholkwa, who has broken many rules before, can certainly break



another one and teach you. If he wants the story of his behavior with the
robbers kept quiet, if he wants to keep my son Taiin as a lover, he will
cooperate.”

Taiin and Cholkwa —lovers? For a moment, Dapple was distracted.
This cer-tainly explained why Taiin found the boy attractive. How could
Cholkwa betray his longtime lover, Perig, for a lame man with one eye?

Her family’s old friend sighed. “Very well, I'll take the boy. No question
| behaved badly when | mated with his mother. To create life without a
contract! It was shameful! And you are right that | should have told my story.
Then he would have gotten a proper home as a baby. Now he is old
enough to love and mourn those criminals. | will not leave him here to watch
his family die.” He paused.

“And | will take your message to the Helwar. But | don't like the idea of
teaching the girl to act.”

“If you don’t do it, | will ask Perig, or run off in disguise again!”
“Have the young always been this much trouble?” Cholkwa asked.
“Always,” said the matriarch in a firm tone.

The captain stood up. “My leg aches, and | want either sleep or sex.
Take the boy north, so he doesn’t bother me. Take the message, so my
mother can be happy. Worry about teaching the girl next year.”

The two men left, the boy following. He would be put in a room by
himself, the captain said as they walked into the house. “It's been a hard
few days for you, Rehv my lad; and | don’t think you need to deal with Ettin
boys.”

Dapple was alone with the matriarch, under a sky patterned with
darkness and light.

“He made me angry when he used the word ‘can’t’ for a woman,” Ettin
Hattali said. “No man has the right to say what women can and cannot do.
Hah! | am old, to lose my temper and talk about women acting! But | will
keep our agree-ment, young Ahl. What | said about plays is true. They are
fine in their way, but they do not tell my story. So many years, struggling to
keep my family going toward the front! The purpose of life is not to have
honor and die, it's to have honor and survive, and raise the next generation
to be honorable. Who says that in any play?”



“I will,” said Dapple and felt surprise. Was she actually going to
become an actor and write plays? For the first time, her plan seemed
possible rather than crazy. Maybe she wouldn’t be dragged back to safety.
Maybe, with the matriarch on her side, she could have the life she wanted.

The moment an idea becomes solid is the moment when another
person reaches out and takes it in her grasp. How frightening this is! The fur
on Dapple’s shoulders rose. “Do you think Cholkwa will agree to teach
me?”

“Most likely, when he gets used to the idea. He’s a good man, though
foreign, and we have been his hosts many times over. That is a bond — not
equal to kinship, perhaps, but strong; and there is also a bond between
Cholkwa and Taiin. You may not believe this of my son, but he can
persuade.”

They sat a while longer under the stars. A meteor fell, then another.
Dapple’s fur was no longer bristling. Instead, her spirit began to expand.

* k% % %

TWO KNOTS THAT TIE OFF THE STORY

Cholkwa took the boy as promised, and Rehv traveled with his
father’s acting company for several years. But he had no gift for drama and
no real liking for travel. Finally, in one harbor town or another, he fell in love.
The object of his desire was a glassblower who made floats for fishing
nets: good plain work that brought in an adequate income. The two men
settled down together. Rehv learned to make glass floats and went on to
finer work: halin cups, pitchers for beer, bowls for holding sand or flowers.

Sometimes he made figures, cast rather than blown: actors, soldiers,
matriarchs, robbers, decorated with gold and silver leaf. The actors’ robes
were splendid; the weapons held by the soldiers and robbers gleamed;
only the matriarchs lacked decoration. They stood on the shelves of his
lover’'s shop — as green as the ocean, as red as blood, as black as
obsidian.

Most people knew he had been an actor and had settled down
because of love. Only his lover knew the entire story. He had grown up
amid desperation and craziness; through luck and his own actions, he had
managed to achieve an or-dinary life.



* k% % %

Dapple’s relatives agreed to let her learn acting, and Perig agreed to teach
her. She traveled with him for several years, accompanied by one of her
male cousins, who ended by becoming an actor himself. In time, she
established her own com-pany, composed of women. She was always
welcome in Ettin, and Ettin Hattali, who lived to be 110, attended Dapple’s
performances whenever possible, though toward the end she could no
longer see the actors. She could still hear the voices, Hattali told her
relatives; and they were the voices of women.

* k% % %



