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The Life and B
~ Career of
(aston Leroux

aston Leroux was born in Paris in 1868, and grew up in

Normandy in the north of France. He became interested

in literature at an early age. He studied law in Paris, but
quickly gave up this profession to concentrate on journalism. His
first real success came when L' Echo de Paris published a series of
his poems about Parisian actresses.
Leroux's father died in 1889, and he inherited a fortune ! of one
million francs. He immediately began to live on a grand scale, 2
eating in the best restaurants and entertaining splendidly. He spent
the whole of his inheritance # in a period of six months, and then
had to consider how he would earn his living. 4
In 1890 he became a court reporter for L'Echo de Paris. Soon after,
he was given a job on the more prestigious 3 newspaper, Le Matin. He
was one of the first ‘investigative’ journalists, and he became famous

when he solved a sensational ¢ case before it reached the law courts.

1. inherited a fortune : 8 17— KMl ™ -
2.  on agrand scale : F (£ -

3. inheritance ; /™ «
4

earn his living : %% ©

5. prestigious : 7 B4
6, sensational : M) — WAy o
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ranf@me
de FQpera

An early French edition
of The Phantom of
the Opera.

Leroux combined journalism with novel
writing and stories. His first novel, The
Seeking of the Morning Treasures, appeared
in 1903. The story was based on a real |18th-
century criminal, Louis Cartuche. Cartuche
hid his treasure in various secret locations
around Paris, and died without telling
anyone where it was. To publicise ! Leroux’s
book, Le Matin newspaper hid seven
“treasures’ in different locations around
Paris, and readers of the book were
encouraged to find them. The Mystery of the

Yellow Room, which appeared in 1907, is a

classic detective novel. Its hero is the amateur 2 detective

Rouletabille, who solves crimes by using his powers of reason.

Leroux later wrote seven more books featuring Rouletabille.

There was one part of court reporting that Leroux did not like, He

was obliged to watch the execution * of several prisoners on the

guillotine, 4 and this disturbed him greatly. He became a life-long

opponent of the death penalty as a result of his experiences.

Leroux travelled widely for Le Matin, and wrote accounts of many

1. publicise : ¥{{% =

2.  amateur : {EaEM -
4. execution : W3 -
4. guillotine : B3 7 ¢

The offices
of Le Matin
newspaper.




dramatic and violent events. In 1907, however, he decided to give up !

his successful journalistic career and become a full-time novelist.

The Phantom of the Opera was published in 1911. Leroux claimed 2
that the idea for the story came from his personal knowledge of the
Paris Opera House and its underground lake. The story was
extremely popular with newspapers around the world, and many of
them serialised 3 it. Sales of the novel, however, were disappointing.
Gaston Leroux’s colourful career lasted nearly sixty years. He wrote
more than fifty novels in total, the most famous being The Phantom
of the Opera. He died in 1927,

n Look at the following statements about Gaston Leroux. Reread
the text to decide if each statement is correct or incorrect. If it
is correct, write A as your answer. If it is not correct, write B.

1. Gaston Leroux was born in the south of France near
Marseilles.

2. He became interested in literature when he was at
university.

3, His first literary success was a series of poems about
Parisian actresses.

4. Leroux inherited a large amount of money and he saved
most of it.

5. Leroux studied law, but he began work as a journalist.
Leroux’s first novel was based on a true story.

7. Rouletabille was the name of the detective in eight of
Leroux’s books.

8., The Phantom of the Opera did not sell very well when it
was published as a novel.

1. giveup: HLFF °
2. claimed : J7HE ©
3. serialised : FEAK ¢




Before iy

n n Listen to the beginning of Chapter One. For each question there
are three pictures. Choose the correct picture and put a tick (v)
in the box.

1. How did Joseph Buquet describe the face of the frightening
figure he saw?

A




A

5. What was the ghost wearing that the girls of the corps de
ballet saw?

A

6. According to Meg’s mother, where does the ghost go during
performances?

A B C
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CHAPTER ONE

THE Opera GHOST

ﬂ trange things were happening at the Paris Opera
House that season. There were rumours ! about a

ghost in the building. No one knew when the
rumours had started. Some people said it was Joseph Buquet
who began it all.
Joseph Buquet was one of the scene-shifters, ¢ a quiet,
reliable 3 man. He said that he had seen a frightening figure
in the corridors of the building. He said the figure was

wearing a dress-suit. 4 At first he thought the man was just

1. rumours : ﬁ::n" =
2. scene-shiflers : i 5t 1 o
3. reliable : W S5/ -

4,  dress-suit : J?




THE Opera GHOST

one of the audience. Then he looked again. He saw that the
figure had no face — it was a skull! ! The skin was yellow, the
eyes were black holes, and the whole figure was terribly thin.

Soon everyone at the Opera began to see strange things.
One of the firemen, Pampin, said that he had gone down into
the cellars 2 of the building, When he was down there, he had
seen a head of fire coming towards him! He was very clear
about it. He had seen a head of fire, but the head had no body
at all.

The people who worked at the Opera House were
disturbed and excited by all these stories. The young girls in
the corps de ballet 3 were particularly thrilled 4 by the
stories. They said the ghost was responsible for all the little
accidents that happened at the Opera House.

One evening one of the Opera’s principal dancers, La
Sorelli, was sitting in her dressing room. 5 It was an
important evening for her. She was going to perform at a
special gala 6 performance for the two managers who were
retiring. 7

The peace and quiet of the dressing room was suddenly
disturbed by the entry of a group of young girls from the

corps de ballet. The girls were talking excitedly.

o,
skull © %4F - w

2. cellars ; BT o

i.  corps de ballet : (i) PEAFHE A -
4. thrilled : PEIFEE o

5. dressing room @ W% -

6. gala: AJK o

7. reliring : RS EE N



M OPER A

‘We've seen him, we've seen him!' one of them
announced. ‘We've seen the ghost!’

Sorelli did not really believe the girls, but she was very
superstitious. ' She was easily frightened by stories of the
ghost, but she tried to be brave.

‘Pull yourselves together,” 2 she told the girls.

‘But we've seen him - we've really seen him!’ one of the
girls insisted. ‘And Gabriel's seen him, too,’ the girl added.

‘Gabriel, the chorus-master?’ asked Sorelli. “What did he
say?’

1. superstitious : 2 -
2. pull yourselves together : ff £F8LE »
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THE PHANTOM
OF THE OPERA

‘He said he was talking to that strange Persian man ... vou

know the one?’

‘Yes,' said Sorelli, ‘I know the Persian.’

Everyone at the Opera House knew the Persian. The girls
were convinced that he had the evil eye. ' They were
frightened of him.

‘So what happened?’ Sorelli asked.

‘Gabriel was talking to the Persian. He looked over the
Persian’s shoulder, and he saw the ghost standing behind
him! Gabriel was terrified!’

‘What did the ghost look like?’ Sorelli wanted to know.

‘He was wearing a dress-suit, just as Joseph Buquet
described him. And his head was like a skull!” one of the
girls said.

‘My mother says Joseph Buquet shouldn’t talk so much,’
one of the girls said quietly. It was Meg, whose mother
Madame Giry also worked at the Opera. She was a box-
keeper. 2

‘What did your mother tell you?' the girls asked Meg.

‘She said the ghost doesn’t like people to talk about him,’
Meg replied slowly. ‘She says it's because of Box 5. Mum's in
charge of Box 5, you see. Box 5 is the ghost's box,” she told
them. ‘That’s where he goes during performances. No one
else can go there.’

‘Has your mother seen him, then?' the girls asked.

1. he had the evil eye : {47 —ACFE AT MEMY » B0 A — R » B8 225 Al (i 130 A i iz -
2. box-keeper : &% B¢ ) 62 K IR 55 b -
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THE OperA GHOST

‘No,"” Meg explained, ‘you can’t see him. All that talk
about his dress-suit, and the skeleton, ' and the head of fire,
is all just nonsense. 2 Mother’s never seen him. She just hears
him when he's in the box.’

The girls looked at each other. They could not make sense
of 3 Meg’s story at all.

‘That's what | meant about Joseph Buquet,” Meg told them.
‘He shouldn’'t tell all those stories. The ghost won't like it at
all. He might ...’

Suddenly the dressing-room door opened, and a woman
came in. Her eves were wide open, and she looked really
frightened.

‘Joseph Buquet!' she gasped. * ‘He's dead. Someone found

his body in the cellar. He was hanged!’

1. skeleton : i1 -

2. nonsense : W] iR

3. make sense of : B o
4. gasped : W ff ViR -
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Go back to the text

n Answer the questions below.

What was Joseph Buquet like?
What was his job?
Who was Gabriel?

According to the girls of the corps de ballet, what strange
power did the Persian man have?

a0 oo

How did Gabriel describe the ghost?
What was Meg's mother’s job?
What did Meg’s mother say about the ghost?

What was the news about Joseph Buquet?

T

‘The people who worked at the Opera House were disturbed.’

Defining relative clauses ([RHItExZMNa)

Look at this sentence:
The people who worked at the Opera House were disturbed.

‘Who worked at the Opera House’ is a defining relative clause. It
tells us which people are being talked about.

For people we can use ‘who’ or ‘that’.
For things we use ‘that’.

Complete the sentences below with a relative clause using ‘that’
or ‘who’ and the following information.

It had no body.
It has a head like a skull.

She is in charge of Box 5.

~ o T o

He has the evil eye.

20



e. She danced at the gala performance.
f. He began the rumours about the ghost.

g. They move the stage scenery.

Example: Gaston Leroux was the writer WN@.Wrole. ...
The Phantem of the COpera.

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii L I I

1. La Sorelll is the danCer ... R R S A e SR SRR

lllllllllllllllllllllllllllllllllllllllllllllllllllllll oW W R R o B @ @R EE R E W E e e R EE YRR EEEE

2. Meg's mother is the woman

lllllllllllllllllllllllllllllll LR RN NN I

3. "That is e ghost i e e s

4, Joseph Buquet was the man ..........cccociviiiiiiinniiniinninnneeasene

iiiiiiiiiiiiiiiiiii L R I Y

5. "Theé scene-shifters arathe peoplé ....saamunursnnnnsisin

WA REE R R RN E R E R EE e E RS REEeEE e SRS NS R R R RS SR EEE eSS EEE N EESTENEENE RSN ERES RSN EE

6. Hesaw a Bead oFFire cmiimimuinms s s i s i

|||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||

Before you read

Read the text below and choose the correct word (A, B, C or D)
for each space.

The gala performance for the two managers continued.
R e T in the audience was pleased 2.................... the
music and the singing.

One of the singers in particular gave great pleasure. 3....................
was Christine Daaé. She was new to the Opera, and she had not
BUNG L. s important roles before. She was not one of the

21




best singers at the Opera House. That night, however, she sang

short pieces from the famous operas Romeo and

Juliet and Faust. Her voice was strong and pure. No one had

heard anything 6

7.ivieirinanennn. the beauty of her voice.

There was one man in the 8

iiiiiiiiiiiiiiiiiiii

it before. They were astonished

who listened to

Christine Daaé with special intensity. This was Raoul, the young
Vicomte de Chagny. He had come to the performance with his
older brother Philippe, the Comte de Chagny.

‘She never sang like that 9

brother. ‘But she looks so ill!”

" Raoul said quietly to his

Raoul went backstage after the performance. He made his way to
Christine Daaé’s dressing room. He knocked and entered the

room. The singer looked 10
on her face. She did not look well.

!!!!!!!!!!!!!!!!!!!!

'l.i

2.

3.

. 1 UG R i

!
10.
11.

X

A Everyone B Anyone

A with
A Who
A lots

A some
A like

A by

A public
A earlier
A at

A glance

B for

B This

B much

B any

B as

B from

B congregation
B first

B for

B expression

C All

C of

C That

C plenty

C of

C of

C for

C audience
C before
Cto

C appearance

Now listen to the text and check your answers.

him with a strange

D Each
Dto

D It

D many
D all

D similar
D of

D spectators
D until
Din

D aspect
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CHAPTER TWO

A GALA PERFORMANCE

he gala performance for the two managers
continued. Everyone in the audience was pleased
with the music and the singing.

One of the singers in particular gave great pleasure. This
was Christine Daaé. She was new to the Opera, and she had
not sung many important roles before. She was not one of the
best singers at the Opera House. That night, however, she
sang some short pieces from the famous operas Romeo and
Juliet and Faust. Her voice was strong and pure. No one had
heard anything like it before. They were astonished 1 by the

beauty of her voice.

1. astonished : REf °
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TS OPER A

There was one man in the audience who listened to
Christine Daaé with special intensity. ! This was the young
Vicomte 2 de Chagny, Raoul. He had come to the performance
with his older brother the Comte 3 de Chagny, Philippe.

‘She never sang like that before,” Raoul said quietly to his
brother. ‘But she looks so ill!”

Raoul went backstage 4 after the performance. He made his
way to Christine Daaé’s dressing room. He knocked and
entered the room. The singer looked at him with a strange
expression on her face. She did not look well.

‘Monsieur,’ 5 she said very quietly, ‘who are you?

Raoul went over to the singer’s sofa and kissed her hand.

‘l am the little boy who went into the sea for your scarf,’ 6
he said softly. 7

Christine began to laugh at his words. Raoul became red
with anger and stood up.

‘I can see that vou do not want to remember me,” he said
coldly. ‘But | have something important to tell you — very
important.’

‘Please come back when I am better,” Christine said.

Raoul walked out of the dressing room. He stood for a few
moments in the corridor outside. He was in love, and he did
not know what to do. He approached the door once again. He

1. intensity : KTl » 5. Monsieur: (35if) %% -
2. Vicomte: (L) I8 -
i, f: I =
3. Comte: (if) {1 - B Ao &
4. backstage : (RPE) 5y ° 7. softly : §2 748 o
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was about to knock on it when he
heard a man’s voice in the room.

‘“You must love me, Christine!’
the voice said.

‘How can vyou say that?’
Christine’s voice replied. ‘I only
sing for you, you know that!"

‘Are you tired?’ the man asked
her tenderly. 1

‘'l gave vou my soul tonight,’
Christine said. ‘I'm very
tired now.’

‘It was beautiful,’
the man's voice
said. ‘The angels
wept 2 to hear you

sing this evening.’

1. tenderly : TN HL -

L. wept: ﬂwrrﬁ*p. weapl, wﬂpl]' Fpl o



"G OPERA

Raoul moved away from the door. He was suffering very
badly. Suddenly he decided that he wanted to see the man
that Christine loved. He waited in the corridor.

After a few minutes the singer came out of the dressing
room. The corridor was dark, and she did not see him. Raoul

pushed open the door and looked inside. The room was empty!

Monsieur Debienne and Monsieur Poligny were the two
managers who were retiring from the Opera. They had
attended the gala performance, and they were now having
dinner with some of the staff. The room was a large one, and
there were many people around the table. The conversation
was lively and joyful.

Suddenly people at the table began to whisper ! excitedly
to each other, and to point at a strange figure who was
standing at one end of the table. He was wearing a dress-suit,
and his face was yellow and thin. It looked like a skull.

‘The Opera ghost!’ people were whispering to each other.
‘It’s the Phantom of the Opera!’

The strange figure took no notice of the remarks that
people were making. After a few minutes, he looked up.

‘The ballet girls are right,” he announced loudly. *The
death of poor Buquet was not suicide.’ 2

Debienne and Poligny were shocked. They had not heard
of the scene-shifter’s death. They looked at the strange man,
and then they stood up hurriedly. 3 They made a quick sign

1.  whisper : IKA 15 » 1. hurriedly : U

2. suicide : Fl 5% ©
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A GALA PERFORMANCE

to the two new managers to join them, and then they left the
room.

Soon Debienne and Poligny were sitting in their office
talking to the new managers, Monsieur Richard and Monsieur
Moncharmin.

‘We've given you all the help we can, gentlemen,’
Monsieur Debienne said to the new managers. ‘There is just
one final thing you need to know about the Opera. It’s the
question of the ghost.’

Monsieur Richard smiled. He did not believe in the stories
about the ghost, and he thought Monsieur Debienne was
joking. !

‘What does the ghost want?’ he joked.

‘It's simple really,” Monsieur Poligny replied. He showed
the two new managers a document. ‘It's all written down
here.’

Monsieur Richard looked at the document. It was the
lease 2 for the Opera House. He passed it to Monsieur

Moncharmin and they read it together.

THE MmANAGERS OF THE OPERA mMmusT PAY THE
UPERA GHOST 20,000 FRANCS A MONTH — 240,000
PRANCE A YEAR,

THEY musT ALro KEEP Box ¢ AVAILABLE FOR HIm
POR EVERY PERFORMANCE.

1. joking : HFECR -
2. lease : &) ¢
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" OPERA

“That’s why we're leaving,” Monsieur Debienne explained.
‘We can’t bear ! the ghost.’

“That’s right,” Monsieur Poligny agreed. ‘It’s hard enough
managing the Opera — but it's impossible with the ghost
here!’

The new managers were convinced that all the talk of the
ghost was simply a joke. They smiled politely. They were
soon very busy with their new responsibilities, and they
forgot about the ghost. A few days later they received a very
surprising letter in the post. The handwriting was childlike,

and the letter was written in red ink.

You HAVE NOT KEPT Box ¢ POR ME Ag
WE AGREED. IF YOU WANT TO LIVE IN
PEACE, YOU MUST GIVE ME BAck mY Box.
‘OrerA GHOST

The next day the managers received another letter from
the ghost. There was the same childlike handwriting and the
same red ink. This time he demanded his monthly payment
of 20,000 francs.

‘It's just Debienne and Poligny,” Monsieur Richard told his
colleague. ‘They've started this stupid joke about the ghost,
and they're continuing with it. We'll ignore 2 it, that’s all.’

The two managers decided to sell Box 5.

1. bear: "H% e
4, ignore : ABgy o
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Go back to the text

Look at the following statements about Chapter Two. Reread the
chapter to decide if each statement is correct or incorrect. If it is
correct, write A as your answer. If it is not correct, write B.

1. Christine Daaé was one of the most important singers at the
Opera.

2. Christine sang extremely well that evening.

3. Raoul thought that Christine looked great.

4. Christine did not recognise Raoul when he talked to her in
the dressing room.

5. The gala performance was in honour of the two managers
who were retiring.

6. The new manager, Monsieur Richard, was terrified of the
Opera ghost.

7. The Opera ghost wanted Box 5 kept free for him for each
performance.

8. The Opera ghost wanted to receive twenty thousand francs a
year.

A D vons, Buiouin  Davonss Bevivas T 8. .

Bl 0dd words

Find the odd word out, then say what the three remaining words
have in common.

1.

2.

a. scene-shifter b. dancers c. policeman d. chorus-master

a. face b. body c. skeleton d. skull

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll iEEEdE g s

3. a.cellar b. dressing room c¢. box d. corridor

4.

a. ghost b, frightened c. terrified d. thrilled
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Before r

n Listen to the first part of Chapter Three. Put a tick (+) in the
correct box for each question.

.11

What did the members of the audience in Box 5 do during the
performance?

A They argued with the guard.
B They laughed and shouted.

C They started screaming that they saw a ghost.

What did the Opera ghost say to the people in Box 57
A That the box was taken.
B That he wanted 20,000 francs a month.

C That they must stop making a noise,

What does the ghost ask the box-keeper for?
A Chocolate.

B A footstool.

C A chair.

What does the ghost leave the box-keeper?
A A footstool.

B Money and sometimes chocolates.
C Cakes.

How did the managers react to the box-keeper’s description ot
the ghost?

A They were silent.

B They laughed and they went to Box 5 to investigate for
themselves.

C They sent the guards back to Box 5 to look for the
ghost.

32



CHAPTER THREE

THE MYSTERY
OF Box 5

he next event occurred ! a few days after the new
managers received the ghost’'s second letter. The
members of the audience sitting in Box 5 began
laughing and shouting during the performance. The managers
sent a guard to find out what was happening. He went to Box
5, and asked the people to be quiet. The guard then went
away, but the people began to make a noise again. The guard
returned, and told them to leave the box.
Monsieur Moncharmin and Monsieur Richard decided to
investigate. They called the guard into their office.
‘What happened last night in Box 57" they asked.

1. occurred : A e
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i THE PHANTO/\/\

OF THE

‘It was nothing,’ the guard said. ‘The people there behaved !
badly from the start. They went into the box, and then they

came out again. They said that they had heard a voice saying,

1 behaved ; #50{ -




& THe MysTerY OF Box 5

“The box is taken”. We looked inside, but there was no one
there. Then they went back in, and they started making a
noise.’

‘What did the box-keeper say?’ the managers asked.

The guard smiled.

‘She said it was the Opera ghost.’

‘Bring the box-keeper here immediately!” Monsieur
Richard ordered. ‘This joke about the ghost is beginning to
irritate ! me.’

A few minutes later the box-keeper came in. This was
Meg's mother. She smiled in a friendly way when she
entered the managers’ office.

‘T'm happy you asked to see me, gentlemen,” she said. ‘I
can explain everything about the ghost.’

‘Never mind the ghost!” 2 Monsieur Richard said

impatiently. ‘We want to talk to you about what happened

last night in Box 5.

I, irritate : @5 -
2,  never mind the ghost :

IREBES O
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‘It was the ghost, sir,’ the box-keeper said quietly. ‘He was
angry again, you see.’

Monsieur Moncharmin now interrupted the conversation.

‘Have you ever talked to the ghost?” he asked with a smile.

‘Of course I have, sir,” the box-keeper replied.

‘When he speaks to you, what does he say?” Monsieur
Moncharmin asked.

‘He asks for a footstool,” 1 the woman said quietly.

The managers laughed loudly. The idea of a ghost who
wanted a footstool was ridiculous.

‘Then, you see, he always leaves me some money when he
goes. Sometimes two francs, sometimes five or even ten
francs. Sometimes he leaves me chocolates, too," the box-
keeper said with a smile. ‘He’s very kind, really.’

The managers listened to the box-keeper for a little longer.
When they were alone again, they made two decisions. First
they decided to sack the box-keeper 2 who was obviously 3
mad. Second, they decided to investigate Box 5 for

themselves.

1. footstool : BISE » %

2. sack the box-keeper ; # H0 7 054~ 02 IR 55 B3 -
3. obviously : W ki o
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Go back to the text

Answer the questions below.

When did the incident in Box 5 take place?

Why did the guard look inside Box 57

What did he see when he looked inside?

What did the people do after they heard the voice?
Who said that the voice in Box 5 belonged to the ghost?

I T -V T -

How did Meg's mother feel when the managers asked to see
her about the ghost?

What did Meg’s mother think of the ghost?
h. What did the managers think of the box-keeper’s story?

99

‘T can explain everything about the ghost.’

Direct and reported speech (E#ESIiEHEESE)

Look at these two sentences:

‘I can explain everything about the ghost,” she said.
She said that she could explain everything about the ghost.

The first one is in direct speech, the exact words of the speaker.
The second one is in reported speech.

Look at the chart below to see some of the common changes that
occur in reported speech.

DIRECT SPEECH REPORTED SPEECH

*My friends are English,’ said She said that her friends were
Jane. English.

‘I am studying for my English  He said that he was studying
exam,’ said Harry. for his English exam.

‘She has just finished singing,” They explained that she had
they explained. just finished singing.

37




DIRECT SPEECH REPORTED SPEECH

‘They went out last night’, he He said that they had gone out

said. the night before.
“You can come tomorrow,’ Christina told him that he
Christine told him. could come the next day.

‘I am going to practise my part 8he said that she was going to

this evening,’ she said. practise her part that evening.
‘I will be home by eight He said that he would be home
o'clock,’ he said. by eight o'clock.

A. Change the following direct statements from the first three
chapters into reported speech.

Example; ‘But we've seen him,' one of the girls insisted.

1
2
3.
4
3

10.

Cne of the girls insisted that they had seen him.

‘I know the Persian,' said Sorelli.

‘Mother's never seen him," Meg said.

‘Someone found his body in the cellar,” she said.
‘But she looks so ill,” Raoul said.

‘l am the little boy who went into the sea for your scart,’
he said.

‘But I have something important to tell you,” he said to
Christine.

‘The angels wept to hear you sing this evening,’ said the
man’s voice.

‘We've given you all the help we can,” Monsieur
Debienne said to the new managers.

‘There is just one final thing vou need to know about the
Opera,” he said to the new managers.

‘I'm happy you asked to see me,’ she said.
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B. Change these indirect statements into direct statements.

Example: He said that he would help her.
| will help you,” he said to her.

1. Jack said that he would love her forever.

Jack said to Rose.

2. Erik said that he was going out that evening.

said Erik.

3. Meg said that she had never been so frightened in her
entire life,

Ll ¥
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said Meg.
4. The scene-shifter said that the table was too heavy for
him to carry alone.

& "

said the scene-shifter.

5. The shop-keeper said that he would have the toys for me
by the next day.

said the shop-keeper.

6. Meg's mother said that he often gave her some money.

¥
L]
R R R R R O IO A T A dieddirddidadidd A iR did iR IR AR AR R R AR FA D EF AR AR

said Meg's mother.
7. The journalist said that the audience had never heard
such a beautiful voice.

[ ¥
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said the journalist.

8. Susan said that her friends were not going to come to her
party.

said Susan.
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Before you read

Fill in the gaps using the words in the box below.

a who received public suddenly 2
remembering carried followed playing

= them  brought disappear buried o)
Christine Daaé did not appear in 1.........c.ccevue. for some time after the
gala performance. She seemed to 2.................. completely.
The young Vicomte de Chagny wrote to her, asking if he could come
to see her. He 3........cccuiiaiias no reply to his letter, and then one day a
letter came to his house.
Monsieur,

I have not forgotten the little boy who went into the sea for my scarf.
[ am going into the country tomorrow, to see my father’s grave. He is
. SR ——— where we played when we were children.

Raoul decided to follow Christine to her father’s grave. It was a long
train journey into the country, and he passed the time 5...................
his childhood.

He remembered Mr Daaé and Christine. Mr Daaé, 6.................. came
from Sweden, had been a very good musician, a violinist. He lived
for his music, and he taught Christine to sing. The father and
daughter went from village to village, 7................... for people. One
day Raoul heard them play. He saw Christine and fell in love with
her immediately. He 8................... them, and Christine stopped near
the sea. The wind blew 9.............cuee. , and her scarf was 19.........cc.c0i00
away by the waves. Raoul went into the water and 11.................. it
back to her, They had been friends from that day onwards.

Mr Daaé liked Raoul, and he taught him to play the violin. The old
man told them stories and legends. Many of the stories he told

B ki s were about ghosts.

Now listen to the beginning of Chapter Four and check your
answers.
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CHAPTER FOUR

A Love Story

hristine Daaé did not appear in public for some
time after the gala performance. She seemed to
disappear completely.
The young Vicomte de Chagny wrote to her, asking if he
could come to see her. He received no reply to his letter, and

then one day a letter came to his house.

Maonsieur,

| have not forgotten the little boy who went into the sea for
my scarf. [ am going into the country tomorrow, to see my
father's grave. ! He is buried where we played when we were

children.

1. pgrave: g
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Raoul decided to follow Christine to her father's grave. It
was a long train journey into the country, and he passed the
time remembering his childhood. 1

He remembered Mr Daaé and Christine. Mr Daaé, who came
from Sweden, had been a very good musician, a violinist. He
lived for his music, and he taught Christine to sing. The father
and daughter went from village to village, playing for people.
One day Raoul heard them play. He saw Christine and fell in
love with her immediately. He followed them, and Christine
stopped near the sea. The wind blew 2 suddenly, and her scarf
was carried away by the waves. 3 Raoul went into the water
and brought it back to her. They had been friends from thatl
day onwards. 4

Mr Daaé liked Raoul, and he taught him to play the violin.
The old man told them stories and legends. Many of the
stories he told them were about ghosts. One of them was about
the Angel of Music. No one can play or sing well, Mr Daaé told
them, unless they hear the Angel of Music. No one had ever
seen the Angel, he explained. It is only possible to hear him.

‘Have you ever heard the Angel of Music, father?’ Christine
asked.

The old man smiled sadly and shook his head. Then he
looked at his daughter.

‘But you will hear him," he promised her. ‘I'll send him to

yvou when I'm in heaven.’

I childhood ; 4 =
2. the wind blew ; (Llow, blew, blown) &4 »

3. waves : iR o %

4. onwards : JMJTW{FM? “
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ALove Story [y

The years wenttby. When Mr Daaé died, Christine’s lovely
singing voice disappeared. Raoul became a man. He never
forgot Christine, but he knew that he could never marry her.
He was an aristocrat, ! and she was a singer. Then one day he
had seen her at the Opera, and all his old love for her
returned. After this he started going to the opera more often.

It was dark when Raoul arrived at the little village in the
country. He went to the inn immediately. Christine was
waiting for him.

‘I'm happy you've come,’ she said.

‘Why did you pretend 2 that you didn’'t know me when I
came to your dressing room?’ Raoul asked. ‘Why did you laugh
when I mentioned your scarf?’

Christine was silent.

‘I know why!” Raoul cried angrily. ‘There was someone else
in the room that evening, wasn’t there? There was a man — I
heard his voice.’

Christine gave Raoul a strange look. She seemed to be
afraid. Then she took hold of his arm excitedly.

‘What do you mean?’ she asked.

‘I heard you talking,” Raoul replied. ‘I heard you tell him, “I
only sing for you, you know that!” Then you told him, “I gave
you my soul tonight.™

‘What else did you hear?’ Christine asked urgently. 3

‘He told you, “You must love me”. Who is he, Christine?
Who is this man that you love so much?’

aristocrat : UEAK »

|
2. pretend : ¥ -
3. urgently : I o
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‘Go on, go on!” Christine cried. ‘What else did he say? Tell

me everything!’

‘He said, “The angels wept to hear you sing this evening”. |
heard him say that. Tell me who he is!”’

Suddenly Christine’'s eyes filled with tears. She held tightly
onto Raoul for a moment, then she turned to him very
seriously.

‘It’s the Angel of Music,” she said solemnly. 1 ‘That’s the
voice you heard in my dressing room.’

Raoul did not know what to say. Then Christine continued.

‘He has come to me for three months now. He gives me
singing lessons. He's a wonderful teacher!”

‘It’s true that Christine sings much better now,” Raoul

1. solemnly : /™ 41 #l =
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thought. ‘She sings wonderfully, and she never did before. But
[ don’t believe in the Angel of Music — it's too incredible!” 1

Late that night Raoul saw Christine leave the little village
inn. He followed her in the darkness. She walked to the
churchyard where her father’'s grave was. She knelt 2 by the
grave and began to pray.

Raoul could hear music playing. It seemed to be coming
from the sky. The music was from The Resurrection of Lazarus.
It had been Mr Daaé’s favourite piece of music. Raoul listened
in amazement 3 to the beautiful music.

He moved forward to see who was playing. Suddenly there
was a noise, and some skulls came rolling 4 across the ground
towards him. He looked up, and saw a figure in front of him in
the darkness — a figure wearing a long cloak. 5 Raoul took hold
of the cloak, and the figure turned to face him. Raoul stared in
horror — he was looking at a skull with terrible eyes. He
fainted 6 and fell to the ground. He woke up in the churchyard

the next morning,

incredible ; 4EELYAT -

knelt : (kneel, knelt, knelt) 8 F ¥ o
amazement : T/ i ©

rolling : 5]

cloak : 3| i «

6. fainted : G| o

= b o B3 —
- - " H F
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Go back to the text

Answer the questions below.

Why was Christine going into the country?
Where did Mr Daaé come from?
What did he do for a living?

How did Raoul and Christine become friends?
What kind of stories did Mr Daaé tell?

According to Mr Daaé, who could sing and play well?

ge == 0o A O T

. What did Mr Daaé promise Christine he would do when he
was in heaven?

h. Why couldn’t Raoul marry Christine?

i . Who did Christine say was talking to her in the dressing room?
i . What did the Angel of Music do for Christine?

k. What was the music that Raoul heard in the churchyard?

‘I am going into the country tomorrow to see my father’s
grave.’

To + infinitive
Look at these sentences:

[ am going into the country tomorrow to see my father’s grave =
[ am going into the country tomorrow because I want to see my
father’s grave.

We can express purpose, or why we want to do something,
with te + infinitive:

We are going to London te visit our friends.

In more formal English, we can also use in order to + infinitive:

I telephoned her in order to see how she was.

In negative sentences, we use in order + not to + infinitive:

I walked softly in order not to wake her, not H-wetked-softhrnotito
wake-her).
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H Use the elements given to write true sentences (affirmative or
negative) about the story using the infinitive. Remember, for
negative purposes, use ‘in order not to’.

Example: Raoul entered the dressing room in order to see
Christine's lover.

2. Monsieur Debienne and Monsieur Poligny / retire from the
Opera

Raoul / go / the concert

The Opera ghost / write / the new managers / letter

The managers / send / guard / Box 5

Monsieur Moncharmin / call / guard / office

N oa kW

The Opera ghost / always / give / box-keeper / some money or
chocolate

&

Raoul / go / sea

get / box / back
get / Christine's scarf
ask / people / be quiet
thank / her / footstool
e. hear / Christine

f. -see/fChristine’slover

g. see/ the ghost any more

Bo Fp

h. discover / what had happened / Box 5

---------------------------------------------------------------------------------------------------
---------------------------------------------------------------------------------------------------

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll



Before yvou r

{0

1.

s

.

Listen to the first part of Chapter Five, and say whether the
following statements are correct or incorrect. If they are correct,
tick (v) the box under A for YES. If they are not correct, tick (v)
the box under B for NO.

A B
YES NO

1. Monsieur Richard and Monsieur Moncharmin
stopped managing the Opera House.

2. One of the conditions in the ghost’s letter was
that the people in Box 5 had to be quiet during
the performances.

3. Another condition in the letter was that Christine
had to sing the role of Margherita in the opera to
be performed that night.

4. The head groom ! reported to the managers that
somebody had stolen one of the carriages from
the stables. 2

5. Margherita also received a letter from the ghost.

6. The letter said that Carlotta would meet a tragic
death if she sang at that night’s performance.

7. Carlotta decided to sing at that night’s
performance because she did not want Christine
. tosing in her place.

8. The opera performed that night was Faust.

Now read the text and correct the incorrect statements.

Eroom : ok e
stables : S o
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% _ CHAPTER FIVE

y -

THE NEw MANAGERS
AND THE (SHOST

X

onsieur Richard and Monsieur Moncharmin

continued to manage the Opera House. They

investigated Box 5, but there was nothing

unusual in it. They began to think the story of the ghost was

finished. Then, one day they received another letter in the

same handwriting.

GENTLEMEN,
' Do YOu WwANT A WAR BETWEEN ur? e YOU WANT

PEACE, YOU MUST MEET THE FOLLOWING CONDITIONS.
1. Give eAck Fox ¢

at)




v THE NEw MANAGERS
E—— \\D THE GHOST

2. CHRIsTINE DAAE mMmucT §ING THE

e

ROLE OF MARGHERITA TONIGHT PNy ——
2. MY ROX-KEEPER MUST RETURN :f'ﬁ - |
i i e
4. YOU MUST PAY ME MY MONEY S - |
EVERY MONTH . 8 &
d }i.'l'

o
L
1

lF YOuv DO NOT DO THE(E THINGTS,
| WLl PUT A CURCE ON 1 TONIGHT ¢
PERFORMANCE OF F:'hufT.'r

‘I'm sick of 2 this ghost!”
exclaimed Monsieur Richard

impatiently.

1. 1 will put a curse on ; &8l 50
I'm sick of ; & CLERZHE -
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There were other problems as well. The head groom ! of
the Opera came to make a report.

‘Someone has stolen one of the horses,” he said. ‘I think it
was the ghost.’

‘Ghost!” cried Monsieur Richard. ‘Why do you think the
ghost took the horse?”’

‘l saw a dark figure riding the horse away in the darkness.
I'm sure it was the ghost.’

While the managers were considering the mystery of the
stolen horse, one of the Opera’s singers was reading a strange

letter written in red ink.

Dear CARLOTTA,
[P YOU §ING AT TONIGHT § PERPORMANCE OF
FAuUST, THERE wilLL BE A TRAGEDY. IT wiLL BE

WORLE THAN DEATH.

Carlotta read the letter thoughtfully. 2 She knew that if she
did not sing that night, Christine would sing in her place -
and she was jealous of Christine. The letter made her
nervous, but she was determined 3 to sing at the performance
of Faust.

The Opera House was crowded for the performance. The
two managers waited for the performance to begin. They

were sitting comfortably in Box 5.

1. groom: %K -
2. thoughtfully : {74 -
3. determined : "B o

9



7
};ﬁ THE NEw MANAGERS

AND THE GHOST

Carlotta was still a little nervous, but she began to sing as
usual. She received a lot of applause. ! Soon she forgot the
mysterious letter. She gave all her thought to her singing.
Suddenly, in the middle of a difficult passage, 2 Carlotta’s
voice changed.

‘Croak!’ 3

She sounded exactly like a frog ¢ croaking. She was
astonished at the noise she had made, and she stood in
horror on the stage. The audience, too, was shocked. There
was a terrible, stunned 5 silence in the huge auditorium. 6
Everyone felt that some kind of terrible magic was
responsible for the incident. There was fear in the Opera
House audience.

The two managers in Box 5 sat perfectly still. 7 They were
very pale and they looked terrified. They could hear the
ghost breathing behind their chairs, and they did not dare to
move. Then Monsieur Richard recovered his courage.

‘Go on,’ he cried to the unfortunate Carlotta. ‘Go on, try
again!’

The poor singer took a deep breath, and tried to sing
again. She sang half a line, but then the terrible noise came
from her again.

‘Croak!’

The managers were in despair. ® Then the breathing

1. applause : i A )
2. passage : 55 REHLAY—/hBE -
3. croak : JFEERY M| o

4. frog: ii4E - #

stunned : HEHLHY ©
auditorium : A% -
still : Aal e

in despair : {15 o
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TESHANTOM, |

behind them changed, and they heard a voice whisper:

‘She will make the chandelier ' fall down with her
singing.’

Monsieur Richard and Monsieur Moncharmin looked up at
the great chandelier in horror. The huge chandelier began to
fall, slowly at first. Then it crashed 2 into the audience. There
were screams of terror, and the crowd ran away from the
Opera House.

A woman was killed that night.

1. chandelier: ME] = -~

2. crashed : ZEER WK o






Go back to the text

n Answer the following questions.

a. Why did the managers think that the problem of the ghost
was solved?

b. How did Monsieur Richard react to the ghost's next letter?

¢. Why did Carlotta decide to sing even though she had received
a letter from the ghost?

d. Where did the managers sit during the performance?
What did the ghost do to Carlotta?

f. What did people think was the reason for Carlotta’s strange
performance?

What did Monsieur Richard tell Carlotta to do?

h. How was the woman killed in the Opera House?

u 1

Here are some sentences from Chapters Four and Five. For each
question, complete the second sentence so that it means the
same as the first, using no more than 3 words.

Example: Christine’s lovely singing voice disappeared.
Christine ........... 222 SR her lovely singing voice.

1. He received no reply to his letter
HE .,.rorerssssrrsaresommesvonsesnns reply to his letter.

2. Her scarf was carried away by the waves.
THB BV oo amnsias s her scarf.

3. No one can play or sing well unless they hear the Angel of
Music.
o L T the Angel of Music, you can't play or
sing well.

4. ‘I'll send him to you when I'm in heaven,’ he promised her.
He promisad her that he ........c...iicviimiii. to her when he
was in heaven.




It was a long train journey into the country.

The train journey into the country ........cc.ccoeiinieinininininn a
long time.

He taught Christine to sing.

Ehristine Juilcimsaaaniimis sing by him.

Soon she forgot the mysterious letter.
Soon she didn’t ...........oceevvvvvinnnennn..... the mysterious letter.

There was fear in the Opera House audience.
Thﬂ DPE]‘H !-.IUUSE (RS I OE N BE I B O I B OE BE B RO BE I BE B B BB N B B AL L N H'fraidl

Below is part of a letter you receive from your friend Jean-
Claude.

Raoul, please tell me why you are so unhappy!

Who Is this Christine and how did you meet her in the
first place™

Now imagine you are Raoul, and write a letter to your friend.
Write your letter in about 100 words.
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Have you ever been in love? Write a story about your own
experience. Your story must begin with this sentence:

I'll never forget the first time I saw my first love.

Write your story in about 100 words.
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The Paris Opera

building

ork on a new Opera building began in 1862, on the

orders of Napoleon III. The building was constructed in

a mixture of different architectural ! styles, including the

Renaissance, 2 the Baroque 3 and the Classic. The building is a symbol

of the wealth and confidence of France during the Second Empire.

: PR &

The large ramp 4 on the West side

of the building was put there so

> .ﬁﬁ

that the Emperor could drive
directly into the main hall of the
Opera.

Although the building project
started in 1862, the disastrous 3
war of 1870 and a fire in 1873
delayed completion, and the

Opera did not open until 1875.

. architectural : &5 -
2. the Renaissance : ¥ 2.4
3.  Barogue ; [ {5k o

4. ramp : FHE
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The Opera on fire,
29 October 1873
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The architectural plan of the Opera was just one of the many projects

of Baron Haussmann, who was responsible for rebuilding much of

central Paris. It was a very ambitious project, and the difficulties of it
were also enormous. A special underground lake had to be
constructed to make the foundations ! of the building stable. The
underground lake plays an important role in Gaston Leroux’s novel.

The Opera was a meeting-place for members of the imperial 2 court and
members of the upper bourgeoisie. 4 In fact, the whole social world
gathered 4 under its magnificent 5 domes, ® columns 7 and statues. ®

i. foundations : hE6] - magnificent : & i -

&

2. imperial : 5§76 07 ¢ i, domes: BEJH -
1. bourgeoisie : "1 Jir 7.  columns : [ EE -
4. gathered : B4 - A, statues : MY -

The Opera House today.
(photo: M. Saponaro)
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The staircase to the fover.

(photo: M. Saponaro)

The huge auditorium has five levels,
and the stage is the largest in Europe.
The imposing ! facade 2 contains four
allegorical 4 groups: Music, Lyric 4
Poetry, Lyric Drama and Dance. Above
it there is an immense dome.

A huge rococo staircase takes
spectators to the large foyer 5 which is
decorated with mosaics ¢ and sculptures. 7
From here. spectators make their way to
the various levels of galleries and
balconies. Eight tall columns support

the great dome above the hall.

Answer the questions below.

B
v

a.
b.
C.

@ e o

Who ordered the construction of the Opera?

What are its various architectural styles?

What was the purpose of the large ramp on the west side

of the Opera?

Why was the completion of the Opera delayed?

Who designed the Opera?

What was the purpose of the underground lake?

What kind of people went to the Opera?

What are the four allegorical groups on the facade?

imposing : LW F) -

facade :

(54t ) Ff -

allegorical : LAEMY -

lyric

- '“:flif =

5. foyer: (BIEHEY) (17 -
6.  mosaics @ H] A ] 85105 0% o) BB R 6l oy 1
1 P
7. sculptures : M%) -
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n BN Listen to the first part of Chapter Six. Put a tick (¢) in the

rea

correct box for each question.

1. What did Christine do after the disaster at the Opera House?

A She became the most important singer.
B She disappeared.

C She became a dancer.

2. When did Raoul see Christine for the first time?

A Late one afternoon.
B Late one evening.

C Early one evening,

3. Where did Raoul see Christine for the first time after the
tragedy?

A In a carriage.

B On stage at the Opera, where she was performing Faust.

C On a horse.

4. What did Raoul think after he saw Christine?

A That she was more beautiful than ever.
B That she looked ill.

C That she was in love with another man.

5. Where did Christine tell Raoul to meet her?

A In Box 5.
B In the manager’s office.
C At a masked ball.

6. What did Christine tell Raoul to wear for their meeting?

A A white domino.

B A black domino,
C A white dress-suit.
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CHAPTER SIX

A Maskep BaLL

fter the disaster ! at the Opera House, Christine
disappeared once again. She no longer
performed, and Raoul did not know where she
was. Then, late one evening, he was walking home when he
heard a carriage coming towards him in the darkness. He
turned to look, and he saw Christine inside. She was sitting
with her head against the window. Raoul rushed forward and
shouted her name.
‘Christine!”
Suddenly he heard a man’s voice inside the carriage. The
man gave a quick command, and the carriage moved away
quickly. Raoul looked sadly at the carriage as it moved down

the street. He was now convinced that Christine was in love
1. disuﬁler:ﬂ{ﬂ”
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A Maskep BaLL

with another man. He went home in despair.

The next morning Raoul’s valet ' came to him with a letter.

Dear,
The day after tomorrow there is a masked ball at

the Opera. Go there, and wear a white domino. 2

| will meet you at midnight.
Christine

All at once Raoul’'s hope came back to him. He read the letter
excitedly, and he made his decision while he was reading.

‘I'll go,” he thought. ‘T'll go to the ball!’

Raoul tried to think clearly before the ball. Who was this
mysterious Angel of Music? Was Christine in love with him?
Or was she his prisoner? He could not be sure what to believe,
and he suffered terribly # because he doubted 4 Christine.

The masked ball at the Opera was a grand affair. The whole
of Paris society 5 was there. Raoul arrived just before midnight.

Almost as soon as he entered the building a masked figure
in black came up to him. The figure touched his hand and
made a signal 6 with its head. It was Christine! Then the figure
moved away quickly through the crowd. Raoul followed.

His doubts had gone now. He was happy to be with Christine

terribly : PLJEID -
doubted : 1% -
sociely : itk 2 =

signal : {5 ¢
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again, and he was in love. He believed in her completely.

As they moved through the crowded rooms, Raoul noticed
a group of people standing around a large man. The man was
dressed in red. He was wearing an enormous hat, and his
mask was a skull. He wore a large red cloak with some words
written on it: ‘Do not touch me! I am Red Death!" The people
around him were admiring his costume. ' Somebody in the
crowd around the man stepped forward and tried to touch
him. A skeleton hand jumped out of the cloak and took hold
of the woman’s hand. The woman screamed in terror, and ran
away from Red Death.

Christine came to the end of the hall, and started to go up
the stairs. Raoul followed her into one of the boxes. Christine
put her ear to the wall and began to listen intently. 2

‘It’s all right,” she said quickly. ‘He doesn’t know where
we are.’

The door of the box was open, and Raoul looked over
Christine’s shoulder into the corridor. He could see a man in
a red cloak coming down the corridor. It was Red Death.

‘He's out there!” Raoul cried, and he moved towards the door.
Christine threw herself in front of him and blocked the way.

‘Who?" she asked him.

‘Red Death,” Raoul answered. ‘Your friend, your Angel of
Music. I'm going out there. I'm going to take off his mask. I
want to see his face!’

‘No!” Christine cried in horror. ‘If you love me, don't do it.’

1. costume : %Eﬂ s

2. intently : T oMl <
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Raoul stood still. All his doubts came rushing back to him.
She wanted to help the mysterious man to escape. Suddenly
he was angry with her, more angry than he had ever been in
his whole life.

“You love him, don't you?’ he cried. ‘Go to him, then, I
won’t stop you. But you have treated me badly, Christine, I
hate you.’

Christine looked sadly at him.,

‘One day you'll understand,” she said softly. ‘I have to go
now. Please don’t follow me.’

Christine walked out of the box and went down the
corridor. Raoul left the box a few minutes later, and walked
downstairs to the hall. The ball was still in progress, but he
did not want to take part in the fun.

He walked miserably around the Opera House for a while,
then he went to Christine's dressing room. He knocked softly
on the door, but there was no reply. He pushed the door open
and went in. Suddenly he heard a noise in the corridor
outside. He went into the inner room and hid himself.

The door of the outer room opened and Christine came in.
She took off her black gloves. Raoul noticed that she was
wearing a gold ring on one of her fingers.

‘A wedding-ring,” he said to himself. “What does that
mean? Who gave it to her?’

Now Christine took off her mask and sat at the table. She
put her head in her hands and sighed ! deeply.

1. sighed : IL*F =
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‘Poor Erik,” she said. ‘Poor Erik!

‘Erik,” Raoul thought. *“Who is this Erik? And why is
Christine sorry for him?’

Christine sat very still. She seemed to be listening. Raoul
listened as well. Then he heard something faintly ... 1 the
sound of singing. It was coming from the walls. The singing
grew stronger. He could hear a voice, a man's voice. Now the
voice was very clear. It seemed to be inside the room where
Christine was. Raoul looked, but there was no one except the
girl in the room.

Christine stood up. She was smiling happily now.

‘Erik!” she cried softly. ‘You’'re late.’

The voice continued singing. Raoul had never heard such
beautiful singing before. It was singing ‘The Wedding-night

Song' from Romeo and Juliet. The voice sang passionately. 2

Raoul began to understand how Christine had made such
progress in her own singing — the voice he was listening to
was very beautiful.

Christine walked to the back of the room. There was a
large mirror on the wall, and she walked towards it.

Raoul followed her. Suddenly he felt a cold wind, and the
room began to spin 3 round. He saw two, four, eight images of
Christine flying around in front of him. He tried to touch one
of them, but there was nothing there. Then Christine

disappeared — and he stood alone in the dressing room.

1. faintly : i B2 24 £ 3 -
2. passionately : 76 il R b o
d.  spin: Hg ¥
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0 back the text

Answer the questions below.

Why did Raoul go home in despair after seeing Christine?

- &

Why did Raoul become hopeful about Christine again?

What was written on the costume of the man dressed in red?
What kind of hand did the man in red have?

Why did Raoul become angry with Christine?

Where did Raoul go after he left Christine?

What did Raoul see when Christine took off her gloves?
What did Raoul hear?

What happened when Christine walked towards the mirror?

o = 0o B 0

—
L

‘He was wearing an enormous hat.’

The Past Continuous
Look at this sentence:
He was wearing an enormous hat.

Past of verb ‘to be' + ing-form of verb

This is the Past Continuous tense, and it is used to say that
somebody was in the middle of something, or something was in
the middle of happening, at some point in the past. In other words
the action had already begun, but it had not ended.

So, it is often used in stories to give the setting or background to
events.
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E Look at the picture of the Opera House at noon vesterday
afternoon, then write a short paragraph describing the scene.
Describe what was happening using the verbs and subjects in the
boxes on these pages.

rfri:.ruah corps de ballet the scene-shifters the pianist h
Christine the chorus director the box-keeper
some workmen one of the singers
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dance move eat laugh sing
shout play watch

You can begin like this:

I walked into the Opera House yesterday at around noon. The
managers were talking. The scene-shifters ..........ccccocviievriirivnennn.
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Mystery Words
Complete the crossword puzzle. It contains words from the first
six chapters. Some of them can be found in the notes, but not all
of them.

Across

1.

A small green animal that
jumps high.

The presentation of an
artistic work such as a
play or a piece of music
(page 15).

The childhood of a male
person (page 42).
Shocked (page 53).

The past of the verb
which means ‘to go down
on your knees’ (page 46).

C o o

Irritating sound (page 33).
Very excited (page 15).

A kind of musical play.
An unexpected and
unwanted event causing
injury or damage

(page 15).

Down

1.

21-

The spirit of a person who
has died.

A very small chair for
resting your feet.

4 1 | 5 7
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3. The name of the lead 8.
female role in the opera 9.

Faust (page 51).

4. A cloak and mask that is 10.

worn at masked balls
(page 63).
5. The ... of the Opera.

=

7. The French word for
‘body’ which is used in
English for an organised
group of persons, dancers
for example,

Before you read

The past of ‘to read’. 11,

Didn't trust (page 63).
The opposite of ‘loudly’
(page 24).

A story or piece of news
that people talk about but
which is not supported by
facts (page 14).

A festive event or
celebration (page 15).

A rectangular piece of
cloth that is worn around
the neck for warmth or
decoration.

ﬂ Listen to the first part of Chapter Seven, and say whether the
following statements are correct or incorrect. If they are correct,

tick (+) the box under A for YES. If they are not correct, tick (v)

the box under B for NO.

1. The next time they met, Raoul told Christine that
he was leaving for Paris in a month.

2. Christine told Raoul that they couldn’t get married

because she didn’t love him.

3. Christine was happy that Raoul asked her to

A B
YES NO

explore the underground places of the Opera.

4. Christine took Raoul up to the roof of the Opera

so they could talk safely.

&1

One night she heard a voice that she thought was

the Angel of Music.

7. Christine became friends with the Angel of Music.

73

Christine always had a wonderful voice.




CHAPTER SEVEN

LOVE AND TERROR

R

told her that he would leave Paris in a month. Suddenly

aoul next saw Christine at the Opera House. She

seemed happier and pleased that he had come.

They talked about Raoul’s plans for the future. He

Christine looked thoughtful.

‘What's the matter?” he asked her.

‘We'll say goodbye in a month’s time," she said sadly, ‘and
we'll never see each other again.’

‘We could be true to each other,” Raoul said. ‘We could
promise to be loyal to each other, Christine!’

‘I can never marry you, Raoul,” she told him suddenly.

There were tears in her eyes when she spoke. She thought for
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a moment, and then she clapped ' her hands together
happily. ‘But we can be engaged!’ 2 she cried. ‘That wouldn’t
harm anybody. No one would know except us, Raoul! Let’s
be engaged for this month.’

Raoul smiled now. He agreed to play Christine's game for
a month.

There now followed a time of great happiness for Raoul.
He and Christine spent every day together at the Opera
House. They talked and they were happy at last.

There were many exciting places to see inside the
building. Christine knew all of them. One day they were
walking over the main stage near a trap-door. 3 Raoul stopped
and looked down at the open trap-door.

‘You've shown me some wonderful places,” Raoul told her
one day. ‘But we've never explored the underground places.
Why don't we go there one day?’

Christine looked horrified. 4

‘We can’t go down there,” she said. ‘Everything down
there belongs to him.’

‘So Erik lives down there, does he?" Raoul asked her.

‘Don’t talk about it,” Christine said. ‘Let’'s enjoy our time
together!’

She led him away from the trap-door. As they walked

away, Raoul heard a noise on the stage. He turned back, and

1. clapped : fi14€ - E,tl
engaged : 1] 8 ¢

3. trap-door : §54R[ ] ° '

4. horrified : BLIHY -

]

] |



ISR o

saw that the trap-door was now closed.

‘Do you think that was him?' he asked Christine.

Christine walked on without answering him.

Raoul took hold of Christine.

‘Listen to me,’ he said quickly. ‘1 know vou're afraid of
him. I can help you if you tell me everything. I can take you
away from here, Christine. He'll never find you. Let me help
you!

Christine looked at Raoul with great hope.

‘Do you think it’s really possible?’ she asked him softly.
Then she led him quickly up through the great building to
the roof. They were above the whole of Paris, and they could

see the whole city below them.

‘We can talk safely here,” she said. ‘I'll tell vou evervthine,
: : ; 5
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Raoul. I want you to understand.’

She paused for a moment, and then she went on.

‘It began with the voice," she told him. ‘You know that I
never had a really good voice, Raoul. It was impossible for
me to be really successful as a singer — I just didn’t have the
voice. Then one night I heard that wonderful voice through
the walls. I thought it was the Angel of Music that my father
had told me about. One night I was listening to the voice,
and I asked if he was the Angel of Music. “I am,” he told me.
We became great friends from then on. He began to teach me
singing — he was a wonderful teacher, and my voice became

~~
wonderful too. I never saw him. And then, one evening, I &~N%




" OPER A

was singing on stage and | saw you in the audience, Raoul. |
knew immediately that I was in love with you. When I told
the voice about you, he was jealous. He said I had to choose
between him and you. That's why I pretended not to know
you when you came to me the first time. I was frightened of
losing the Angel of Music, do vou understand?’

Raoul nodded his head. 1

‘Go on,” he encouraged her. ‘Tell me what happened next.’

Christine looked around quickly. She seemed to be afraid
that someone was
following them. Then
she turned back to
Raoul.

‘“You remember the
terrible night that the

chandelier fell onto the

audience?’ Christine
asked. ‘I was frightened
like evervone else. I
went to my dressing
room, and a strange
thing happened. The
room seemed different
somehow. 1 moved

towards the mirror,

1. nodded his head : }i 3k #&
i) B o
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and suddenly the mirror disappeared and I was in a strange
place. I didn’'t know where I was! It was dark.’

Raoul remembered the evening he had seen Christine
disappear in front of his eyes in the dressing room. He
nodded again.

‘A dark figure wearing a mask came out of the darkness
and picked me up. I was terrified but I could not scream. The
man lifted me onto a horse. 1 recognised César who had
disappeared from the Opera stables. The man climbed up
behind me, and we rode through the darkness. We went
down and down through the Opera cellars, and then we came
to a lake. There was a boat on the edge ! of the lake. The man
put me into the boat. He took the boat into the middle of the
lake, where there was a house.

‘Then he picked me up and carried me into the house. I
could see him now, but I could not see his face because of
his mask. He put me down on a sofa, then he told me not to
be afraid.

‘He knelt on the floor in front of me and spoke very
quietly. His voice sounded very strange behind the mask.

“I lied to you before. 'm not the Angel of Music. I'm not
a genius; 2 I'm not a ghost. I'm just Erik, and I love you. Stay
with me, Christine; stay here with me for five days. Then I'll
let you go, I promise — but you must never see my real face.

Everything will be alright if you don’t see my face!™

1. edge: i1EE °
2. genius: KA e
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Christine paused in her story.

‘Then I did something stupid, Raoul,” she said. ‘I took
away his mask. He screamed in anger and tried to turn away
from me — but I had seen his face. It was terrible — it’s not a
human face at all. It’s a skull with terrible, burning eyes! He
screamed, and then he shouted at me.

““Look at me, Christine! I'm ugly, ugly, and you wanted to
see me. Now I'll never let you leave this house. I know you'll
never come back because you've seen my face now. No one
can bear to look at me, I know that.”™

‘What happened then?’ Raoul asked.

‘I was terrified of him,” Christine said, ‘but at the same
time I was sorry for him. He loves me so much, you see, and
he's so sad. I decided to show him that I wasn't afraid of his
face. I wanted my freedom. It was difficult, Raoul, but I
succeeded. At last he trusted me. He let me go.’

‘But you still went back to him, again,” Raoul said. ‘Why
did you go back?’

‘I feel sorry for him,’ the girl said simply.

Suddenly Raoul and Christine heard a noise on the roof. It
was dark now, and they looked up to see a hideous ' shape

coming towards them. They ran in terror.

1. hideous : B TLREAY =
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Go back to the text

n Choose the correct answers to the questions below.

1. How did Christine get her wonderful voice?
a. By studying with her father.
b. By studying with the Angel of Music.
c. By studying with Raoul.
d. By listening to the other singers at the Opera.

2, What happened to Christine the night the chandelier fell on
the audience?

a. She went through the mirror to a place where she met a
dark figure wearing a mask.

b. A dark figure wearing a mask came through her mirror.

c. She looked in the mirror in her dressing room and saw
a dark figure wearing a mask.

d. She entered her dressing room and saw a dark figure
wearing a mask who was looking into her mirror.

3. Where did the man take Christine?

a. He took her to César.

b. He took her to the roof of the Opera where they could
talk safely.

¢. He took her to the stables of the Opera.

d. He took her to a house in the middle of the lake under
the Opera.

4. Erik said that he would let Christine go on one condition.
What was that condition?

a. That she would let him teach her music.
b. That she never saw his face.
c. That he never looked at her directly.

d. That she never looked at his mask.

&1
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5. Why is Christine sorry for Erik?

a. Because she loves him so much.

b. Because he loves her and he is.sad.
c. Because she loves Raoul.
d

Because he cannot return to Box 5.

6. Why did Erik finally let Christine go?

a. Because she showed him that she wasn’t afraid of his
face.

b. Because she showed him that she wasn’t afraid of his
strange house.

c. Because she learned how to sing so well.

d. Because she told him that she wouldn't marry Raoul.

‘Everything will be alright if you don’t see my face.’

The First Conditional (E=&4M4)

Look this sentence:

Everything will be alright if you don’t see my face.
Will-future if + Present Simple

We can also say:

If you don’t see my face, everything will be alright.

If + Present Simple Will-future

This is called the First Conditional and we use it to talk about
things that will probably happen.




Match the phrases in column A with the phrases in column B to
make sentences about the story. The if-clause might be in either

column,
A B
it/kill/somebody - * he/not do/anything bad
you/go/in Box 5 = * ghost/tell/you/to go away
Carlotta/sing » * they/not pay/ghost
nothing bad/happen - « you/sing/wonderfully
they/pay/ghost - * Christine/sing
it/be/war - * chandelier/fall
you/hear/the Angel of Music - + tragedy/happen
1, R
v R
3.
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H Love and marriage

a. Why didn’t Raoul marry Christine when they first met?
b. Why do you think he has changed his mind?

c. Are people’s appearance and background important to you?

LR
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‘ he Phantom of the Opera was not a particularly successful
or serious novel. It enjoyed brief popularity ! with readers

when 1t was published, but it did not seem likely to become a lasting 2

SUCCESS.

This changed, however, with the silent film of the novel made in

LON CHANEY
b ARY PMILEBTN

NORMAN RERAY A GIBSON GOWLAND
ARTHUR EDMUND CAREWE

UNIVERSAL PRODUCTION

A film poster from the 19205,

1925 which starred Lon Chaney. The
film was enormously popular, and its
success established The Phantom of
the Opera alongside Frankenstein and
Dracula as a horror classic.

One of the most memorable moments
in the Lon Chaney film is when the
phantom removes his mask to show his
real face. Audiences were terrified.
Lon Chaney never explained how he
created the effect of the phantom’s
face, although he denied ? using a mask:

‘It was the use of paints in the right

1. popularity : ifr -
2. lasting : FFAMY »

1. denied - i\ e
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Scenes from the 1943 film,
Phantom of the Opera.

shades and the right places — not the obvious parts of the face —
which gave the complete 1llusion ! of horror.’

A second, ‘talking’ version was made in 1943, This starred Claude
Rains. In this version the phantom 1s motivated = by revenge * after
he has been marked by acid. The 1943 film used the same sets 4 that

had featured in the silent film starring Lon Chaney.

Hammer Pictures used the story as one of its series of "Hammer
Horrors™ in 1962. The lead parts were played by Herbert Lom and
Heather Sears.

The most famous stage version of The Phantom of the Opera 1s Andrew
Lloyd Webber’s 1988 production. Andrew Lloyd Webber and the
lyricist 3 Tim Rice first became famous with their musical Joseph and
the Amazing Technicolour Dreamcoat in 1968. Andrew Lloyd Webber

1. illusion : HiWE © 4. sels: HLEEL G -
2. motivated ; 2SR AE Y - 5. lyricist : 1] ] 3 «
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was the first person to have three musicals
running simultaneously ' on Broadway (the
theatrical district of New York) and in the
West End (the centre of the theatrical district
in London).

The partnership 2 between Andrew Lloyd
Webber and Tim Rice produced many popular
musicals over the years, including Jesus Christ
Superstar (1971), Evita (1978), Cats (1981)
and Starlight Express (1984). Very complex
sets were used 1n the musical version of The
Phantom of the Opera, and the actor who
played Erik had to enter the theatre several
hours before each performance in order to

prepare the make-up required for Erik's mask.
A scene from the musical, The stage version was a huge success around

T'he Phantom of the Opera. the world.

E Answer the questions below.

a. How did The Phantom of the Opera become a horror classic?
b. Who was the star of the 1925 film version of the book?
¢. What was the most frightening part of that film?

d. What kind of play is The Phantom of the Opera by
Andrew Lloyd Webber?

e. What are some of the other famous works by Andrew
Lloyd Webber?

f. Why did the actor who played Erik in Andrew Lloyd
Webber’s version of The Phantom of the Opera have to
come to the theatre several hours before each performance?

1. simullaneously : [d] [ »

2.  partnership : PP o
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Before you read

Read the text below and choose the correct word (A, B, C or D)
for each space.

Christine and Raoul 1............. down through the Opera House.
Suddenly they saw a man standing 2............. their way. The man had
dark skin and green eyes. He was wearing an Astrakhan hat 3.............
covered most of his face.

‘Goithat Y I" the man said, and he 5............. to another corridor.
Christine pulled Raoul in the direction that the man had indicated,
‘Who was 8............. ?* Raoul asked her as they ran along.

Vscavasnsonsa was the Persian,” Christine told him. ‘He's always here at
the Opera.’

Ats............ they arrived at Christine's dressing room.

‘We'll be safe here,’ Christine told him. ‘Erik has promised that he
will never come here, and that he will never listen to my
conversations here. | believe him.’

‘Come away with me now, today,” Raoul said.

‘No,’ she replied. ‘I 9............. to sing for Erik at tomorrow’s
performance. It would be cruel not to 10............. for him. It'll be the
last time. Then I'll come to you here and we'll go away together.’
Suddenly the girl began to look around her in fright and panic.
‘What is it?" Raoul asked.

1. A ran B running C runs D run

2. Aon Bin C about D over

3. A that B who C whom D it

4. A direction B sense C way D road

5. A indicated B pointed C signed D showed

6. A that B this C him D he

7. A That B This C Him D He

8. A latest B end C last D finish

9. A promised B said C suggested D liked
10. A singing B sang C sing D sings

ﬂ Now listen to the text and check your answers.
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CHAPTER EIGHT

THE MYSTERIOUS PERSIAN

hristine and Raoul ran down through the Opera
House. Suddenly they saw a man standing in
their way. The man had dark skin and green
eyes. He was wearing an Astrakhan hat ' that covered most of
his face.
‘Go that way!" the man said, and he pointed to another
corridor. Christine pulled Raoul in the direction that the man
had indicated.

‘Who was that?’ Raoul asked her as they ran along.

” «

1. Astrakhan hat : . E
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THE MyYsTERIOUS PERSIAN

‘That was the Persian,” Christine told him. ‘He’s always
here at the Opera.’

At last they arrived at Christine’s dressing room.

‘We'll be safe here,’ Christine told him. ‘Erik has promised
that he will never come here, and that he will never listen to
my conversations here. I believe him.’

‘Come away with me now, today,” Raoul said.

‘No," she replied. ‘I promised to sing for Erik at
tomorrow’s performance. It would be cruel not to sing for
him. It’ll be the last time. Then I'll come to you here and
we'll go away together.’

Suddenly the girl began to look around her in fright * and
panic. ?

‘What is it?" Raoul asked.

‘Erik’s ring, I've lost it!” Christine cried. ‘He gave it to me
as a sign of his love. He said 1 would always be safe while I
wore it — and now I don’t know where it is!’

Raoul tried to comfort 3 her, but Christine was very
worried. She was sure that Erik would become her enemy
now, and she was frightened.

They discussed their plans to run away after the
performance the next evening.

At last Raoul went home to bed. In the middle of the night
he woke up and looked around him. There were two red eyes

staring at him in the darkness. He picked up his gun and

1. fright : fl7& o
2. panic: L -

3, comfort : G o
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fired it into the darkness. His brother and some servants
rushed into the room. They looked on the balcony and saw
blood there.

‘I hit him!" Raoul said proudly. ‘Ghosts don't bleed!’

Raoul’s brother looked at him strangely.

“You've shot a cat,’ he said quietly.

All of the next day Raoul made his preparations for the
evening. He ordered a carriage to be ready
outside the Opera at the end of the
performance, and he made sure that he

had a lot of money with him.
Christine was singing in Faust that
evening. The Opera was crowded ! to
hear her. She sang nervously at
first, and it was obvious that she
was worried and anxious. 2 Then,
in the second half of the opera,
her courage came back to her. 'Ii \Y
She sang better than ever before. ’(5,"“ 4
The audience were very pleased | o
with the performance. ‘
Suddenly all the stage lights
went out. 3 There was complete
darkness on the stage. The

managers acted quickly, and in a

1. crowded : 37§ A0 «
2.  anxious : LEEM «

3. wentout : $H e




THE MYsTERIOUS PERSIAN

few seconds the lights were turned on again — but Christine
had disappeared! There was chaos ! in the auditorium when
the audience realised what had happened. People stood up
and left their seats. They walked around discussing what had
happened.

Raoul hurried backstage where there was a crowd of
excited people. Everyone was talking about the
disappearance of the singer. Raoul was sure that Erik had
taken her.

He joined a group of men who were going towards the
managers’ office. He was the last to enter the office. As he
walked in, he felt a hand on his shoulder. A voice said
quietly:

‘Don’t discuss Erik’s secrets with anyone!’

Raoul turned round quickly to see the Persian standing
behind him. The Persian put his fingers on his lips and
moved silently away.

Raoul hurried into the office. The two managers were there,
as well as a detective. The detective looked suspiciously 2 at
Raoul. Then he asked him some questions.

‘Were you going to run away with Mademoiselle 3 Daaé
after the performance tonight?”

‘Yes, that's true,' Raoul replied.

‘Is your carriage waiting outside the Opera?’ the detective
went on.

‘Yes.’

I. chaos: fiRAL ¢

2. suspiciously : 5 BEMb -

1. Mademoiselle - (§i5) /sl -

91




ke

‘Did vou know that yvour brother’s carriage was also
outside the Opera tonight?’ the detective asked.

Raoul did not see the importance of this question.

‘Was your brother happy about your friendship with
Mademoiselle Daaé?’ the detective asked.

“That’s none of your business,” ! Raoul replied angrily.

The detective smiled.

‘On the contrary, it is very much my business, Monsieur,’
he said with a smile. ‘You see, your brother’'s carriage is not
outside the building any more. It is he who has taken
Mademoiselle Daaé away tonight!”’

Raoul jumped up.

‘I'll catch them!" he cried furiously. 2

Raoul ran out of the room.

The detective turned to the managers with a smile.

‘That’s police work for you,” 3 he said proudly. ‘I don't
know whether the count has really taken Christine Daaé with
him or not. But I'm sure that his brother is going to find out

for us!”

1. That's none of vour business : J§ 4 % {5 # »
2. furiously : Bl 5 -
3. That's police work for you : 2080 K 8 A7 il 9009 75 50 -
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Go back to the text

Answer the questions below.

a. Who was the man with the dark skin and green eyes?

b. Why did Christine feel free to talk in her dressing room?
¢. What did Christine promise Erik?

d. Why didn’t she want to break her promise to Erik?

e. What did Christine lose?

f. What did Raoul see in the middle of the night?

g. What preparations did Raoul make for his escape with
Christine?

h. What did Christine sing that night?
i . What did the Persian tell Raoul?

j . Why did the detective tell Raoul that his brother had run
away with Christine?

k. What happened when Christine disappeared?

Margherita or Faust?

The opera Faust by French composer Charles Gounod plays an
important part in The Phantom of the Opera. This opera was
extremely popular during Leroux’s lifetime so most of his readers
knew the story and could see how it related to the story of
Christine, Raoul and Erik.
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H Read the following summary of the story of Faust. Then say
whether you think Christine is more like Dr Faust or
Margherita.

Dr Faust is an old magician who is about to die, He becomes
angry when he realises that he will never be young again. So
he calls on Satan for help. Satan sends him the devil
Mephistopheles. Mephistopheles shows Faust a vision of a
beautiful young woman named Margherita. This vision
convinces Dr Faust to sign an
agreement with Satan: Satan
will give Faust back his youth
and while he lives Faust will be
master on earth, but, when he
dies, he will be a slave in Hell
for eternity, !

A

Faust and Mephistopheles go M g

fo where the beautiful and

innocent Margherita lives, and
Faust succeeds in seducing?
her. But then Faust leaves her

pregnant 3 and in disgrace. 4
Later, though, Faust cannot
forget her, He returns to find

her in prison for having killed
her new-born child, Faust fries
to persuade her to escape with him, but Margherita finally
recognises that he is evil and sends him away.

In the final scene of the opera Margherita goes up to heaven
while Faust goes down to hell.

1. eternity : KfH = 3. pregnant : P40 o

2. seducing: 9|3 (FEA) BAEWHKLE - 4. disgrace : b -
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Here are some signs from the backstage of the Opera. Choose the
correct explanation (A, B or C) for each sign.

A The objects backstage belong to the theatre, not to the
singers and dancers.

B The actors, dancers and singers should keep the objects
they own in their dressing rooms and not backstage.

C If you lose something it will be in your dressing room and
not backstage.

Wipe shoes

before walking
on stage

A Everybody should clean the bottom of their shoes before
going on stage.

B Everybody should take off their shoes before going on
stage.

C Nobody can go on stage without first putting on shoes.
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7 Exit for corps de ballet
dressing rooms left

backstage

A This exit leads to the dressing rooms of the corps de
ballet.

The dancers are not allowed to use this exit.

The exit for the corps de ballet dressing rooms is on the
left side of the backstage.

Use candles if main

lights out

A The main lights are outside and candles should be used
backstage.

B Candles should be used only if the principal lights do not
work.

C Candles should be used outside the theatre.

A If you do not want the audience to know your secrets, do
not talk.

B If you talk backstage you may disturb the audience during
the performance.

C The audience may not be interested in what you are
saying, so do not talk.
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Before you read

n Fill in the gaps using the words in the box below.

asked way still forgiven much
said well terribly again replied

The first person that Raoul saw outside the managers’ office was
thePersian:(@nee L. iaivimiiiii the Persian blocked the

‘Where are you going? he 3.......c..ccovenvienerinerenes Raoul.

‘I'm going to find Christine Daaé,” the young man

4----". LR W EEEEEEREER

‘Then stay here,’ the Persian 5............ccoeevvviinninnn. quietly. ‘She’s
B, ssvsnmeinasiessusesssniss 1016, iNSide the Opera.’

"Why do you Know 80 7., quviassamviias 7" Raoul asked. *You
know a lot about Erik's secrets, and 1 think you know where
Christine is.’

‘Erik has taken her to the house on the lake.’ the Persian said
quietly.

‘So you know about that, as 8........c.ccceevviiiiiniiiinnn, " Raoul said
thoughtfully. ‘What else do you know about Erik?’

B o 2 Lo R R e dangerous!’ the Persian said.
‘Has he hurt you?’ Raoul asked.

‘I have 10................cevvineeeeen. him for all that,” the Persian replied
gently.

Now listen to the first part of Chapter Nine and check your
answers.




CHAPTER NINE

THE HUNT FOR CHRISTINE

()

he first person that Raoul saw outside the
managers’ office was the Persian. Once again the
Persian blocked the way.

‘Where are you going?’ he asked Raoul.

‘I'm going to find Christine Daaé,” the young man replied.

‘Then stay here,” the Persian said quietly. ‘She’s still here,
inside the Opera.’

‘Why do yvou know so much?’ Raoul asked. ‘You know a
lot about Erik’s secrets, and I think you know where
Christine is.’

‘Erik has taken her to the house on the lake.” the Persian
said quietly.

‘So you know about that, as well,” Raoul said thoughtfully.

‘What else do you know about Erik?’
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THE HUNT FOR CHRISTINE

‘He's terribly dangerous!’ the Persian said.

‘Has he hurt you?' Raoul asked.

‘I have forgiven him for all that,” the Persian replied
gently.

‘“You talk about him the same way that Christine does,’
Raoul said thoughtfully. ‘You think he’s a monster, but
vou're sorry for him, too. I don’t understand it.’

‘Be quiet now!’ the Persian ordered him. ‘He may hear us.
He could be anywhere, you know — in the walls, in the floor,
in the ceiling!’1

The Persian took Raoul to Christine’s dressing room. He
walked straight to the mirror, and began knocking on the
wall. Suddenly the mirror began to revolve 2 like a glass
door. Raoul watched, remembering the time that Christine
had disappeared from this room. The Persian took hold of
him suddenly.

‘Hurry!” he shouted.

They went through the revolving mirror and into a dark
passage on the other side.

‘Follow me,’ the Persian ordered. ‘And do what I tell you
to do. We're going into the cellars.’

In front of them in the darkness Raoul saw a yellow light.
The vellow light approached — it was a head of fire, and it
was coming straight towards them!

‘Is that him?' Raoul asked.

‘T don’'t know,” the Persian said. ‘I've never seen this belore.’

1, ceiling ; KAEH -

2. revolve : ﬁ't'E’-'ﬁ: a
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The Persian and Raoul
stepped backwards, away
from the head of fire. Then
they heard the sound of
rats in the darkness. The
rals were running towards
them. Thousands of the
horrible little creatures
began to climb over the
two men. There was
nothing Raoul and the
Persian could do to get
away from them. The head
of fire walked slowly
towards them.

‘Don't move!’ a voice
cried. ‘I'm the rat-catcher, 1
Stay where vou are, and I'll
send the rats away.’

The head of fire
disappeared. The rat-
catcher had turned his
lamp onto his face, so he
didn't frighten the rats he
was sending down the

passage.

1. rat-catcher : M ELA =




THE HUNT FOR CHRISTINE

‘So Pampin the fireman was right,” the Persian said. ‘He
told everyone about the head of fire, but I didn’t believe
him.’

‘Are we going to the house on the lake?' Raoul asked. ‘Is
that where Christine is?’

The Persian nodded. They continued to travel into the
depths ! of the massive 2 building. Soon they came to a wall.

“This is Erik's house,’” the Persian said. ‘Poor Buquet died
here. Erik found him and killed him. Erik doesn’t like people
to come near his house, you see.’

He directed his lamp onto the wall.

‘There’s a mechanism 3 here in the wall somewhere. We
push it, and the wall opens, just like the mirror in Christine’s
dressing room.’

He put his hands on the wall, and tried to find the switch.

‘Ah!” he cried softly.

The wall opened, and the Persian and Raoul went in. The
hole in the wall closed after them.

They looked around them. They were in an empty room.
Raoul touched the wall. It was made of glass.

‘It's a mirror!” he cried in astonishment. 4

‘We're in Erik’'s room of mirrors,” the Persian whispered.

‘It’s his torture chamber, 5 and we're trapped!’ 6

depths ; R4k -
massive : [ K «
mechanism : PLIIE W -

astonishment : 151% -

{1 I S o

torture chamber : ] {55 ¢
G,  trapped : A - R -
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Go back to the text

n Look at the following statements about Chapter Nine. Reread the
chapter to decide if each statement is correct or incorrect. If it is
correct, write A as your answer, If it is not correct, write B.

1. According to the Persian, Christine wasn't inside the Opera
any more,

2. The Persian was very angry with Erik because of the bad
things Erik did to him.

3. The mirror in Christine’s dressing room was actually a kind

ol door.

Erik and the Persian went through the mirror.

Raoul felt sorry for Erik.

The head of fire saved Raoul and the Persian from the rats.

It was Erik who killed Buquet.

N> o e

Raoul and the Persian were trapped inside Erik’s torture
chamber.

Lon Chaney (1883-1930)

Even though we now see the most incredible special effects and
makeup in films, Lon Chaney’s interpretation of the ‘'monster’ in the
1925 film, Phantom of the Opera still frightens many. Indeed, his films
are still studied carefully by those who wish to learn about the art of
cinema. |

But there is more behind the fame | of Lon Chaney than just his
magical ability with make-up and his incredibly expressive acting.

1. there is more behind the fame - 035 EREfT 38 -
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Lon Chaney created moving and convincing porfraits of outsiders. !
These oufsiders were often people with terrible physical and
psychological deformities,? and Lon Chaney knew how to
communicate to the audience all their pain and desires. Through his
art Lon Chaney showed people that behind their horrible
appearances the monsters of his films were
human.

Lon Chaney knew about these sufferings
himself because his parents, Frank
and Emma Chaney, were both
deaf-mutes. 3 His father, who
worked in a barber shop. 4 was
referred to as '‘Dummy’ 5 Frank
Chaney; in other words people
fhought his father was stupid just
because he could not hear or talk. To
communicate with his parents, Lon

used pantomime ¢ and sign language.
There is still another interesting aspect to this
man of a thousand faces. Offen the make-up and costumes Lon
wore fo Impersonate 7 his film roles were extremely painful. For
example, in The Hunchback & of Notre Dame (1923), Lon wore a
hunch ? that weighed nearly 40 kilos and he contorted 10 his body
with a kind of straight-jacket. 1! He did all this to communicate the

1. outsiders : #4FIF A4 -

2. deformities : B o

3. deaf-mutes : S0 A ©

4. barber shop : % K

5. dummy : FHt § MR -

. pantomime : JLAERE] o

7. impersonate : PE{ o

8. hunchbhack : $E9F# -

9. hunch: 17 EESRMAHE o (MIEHT) W51 HE (7 36 1545 i 4 1 sl L =
10. contorted ; H1ilij (¥ -

1. straight-jacket : (7300 1~ 5E90 ABh{ERY) HOK -



suffering of a man considered a monster just because he was born
with a deformed body.

When commercial films began fo ‘talk’ in
1929, Lon Chaney, unlike many famous
actors of the silent films, had the verbal 1
skills to face this great change. In his first
talking film, and the last film of his career, The
Unholy Three of 1930, Lon played a criminal
who was a ventriloquist.?2 He used five
different voices in this role, showing that the
man of a thousand faces might have become
the man of a thousand faces and voices.

In the end Lon Chaney remains a legend of
cinema because he used his great technical Lon Chaney.
skills to communicate human suffering, fo

show us that behind the ‘masks’ of physical deformation there are
always human beings with sentiments 2 just like the so-called "'normal’
people of the world. Perhaps Hollywood should study this great artist fo
learn that incredible make-up and computer-generated images are
not enough to produce great films, and that art must fell us real things
about people and our world.

1. werbal : F13kMY -
2. ventrilogquist : 130T -
. senlimenls ; 'l'?h'ﬁ "
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H Choose the correct answers (A, B, C, or D) to the following
questions.

1. Why does the writer tell us about Lon Chaney’s role in the
1925 film, Phantom of the Opera?

A To show us that silent films can still be interesting.
B To show us that silent films can still be frightening.

C To show us that modern make-up techniques are not as
good as those used by Lon Chaney.

D To give us an example of Lon Chaney's sensitive portrayal
of an outsider.

2. Why does the writer tell us that people in the barber shop
called Lon’s father ‘Dummy’?

A To tell us that his father could not talk.

B To show us that Lon learned about the suffering of
outsiders from his own experience.

C To tell us something about American English.

D To tell us what his father’s job was.

3. Why does the writer tell us about the costume and make-up
Lon Chaney used in The Hunchback of Notre Dame?

A To teach people how to do make-up for films.

B To show us how much Lon Chaney did to show us the
humanity of the Hunchback.

C To show us how modern make-up techniques have
improved.

D To advise us to go and see that film.

4. What is the writer’'s main purpose in writing this article?

A To show us that in films great technical skills and
knowledge should be used to talk about real human
emotions and sufferings.
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B Toshow us that Lon Chaney was the greatest make-up
artist in the history of cinema.

!

To show us that silent films are still highly entertaining.

D To show us how people can be insensitive to the suffering
of others.

5. What would be the best title for this article?

A The Man of a Thousand Faces.

B The Man of a Thousand Voices and Faces.
C Humanity, Not Just Special Etfects.
D Old Films are Still Good Films.

Before you read

ﬂ n Listen to Chapter Ten, and say whether the following statements
are correct or incorrect. If they are correct, tick (v/) the box
under A for YES. If they are not correct, tick (+) the box under
B for NO.

A B
YES NO

1. The Persian knew the complete story of Erik’s life.

2. The Persian thought that Erik was just a horrible
monster.

3. In truth, Erik really hated music.

4., The Persian met Erik in Persia.

5. The sultan’s wife wanted to kill Erik.

6. The Persian admired the work Erik did in Persia.

7. Erik saved the Persian’s life.

8. Erik was a brilliant architect.
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CHAPTER TEN

ERIK AND THE PERSIAN

he Persian knew Erik better than anyone else. He

knew the whole story of the monster’s sad life.

He knew that Erik was not just a monster who
frightened people because he was so ugly. He was also a very
clever and sensitive man who suffered deeply.

One of the things that the Persian knew about Erik was the
power of his voice. Erik was a great singer. He had a
passionate love for music. He was also a talented architect.

Years before, the Persian had been a policeman in his own
country. Erik had worked for the sultan there. He designed
special buildings for the sultan — buildings with secret
passages where the sultan could hide when he was afraid of
his people. Erik also designed torture chambers for the

sultan’s wife. She was a cruel woman, and Erik’s intelligent
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work amused ! her. The Persian did not like the kind of work
that Erik did for the royal family, but he admired him and was
sorry for him because he was so ugly. The sultan decided to
kill Erik to stop him working for anyone else — and the Persian
saved his life.

The Persian knew what happened to Erik when he left the
sultan. Erik came to Paris. He used his skill as an architect to
work on the Paris Opera House. It was easy for him to plan
secret tunnels and passages all over the building and his own,
very secret, house on the lake. The Persian watched the Opera
House because he knew that Erik was dangerous.

When Erik first became involved with the yvoung singer,
the Persian was suspicious. He knew that Erik had taken the
girl to his house. One day he waited for the monster near the
lake.

‘You're keeping Christine Daaé a y R~ 2

prisoner in your house,” he had said.
‘Free her, Erik!’

‘A prisoner?’ Erik replied.

He laughed. (

‘She’s not my prisoner. She comes

%, el .
" :1r_-
s

L) B

} 1 3
el %

)
kﬁ 5
to my house when she wants — and she *
leaves when she wants. She loves me,
don’t you understand? She loves me!’
The Persian did not believe this.
‘T'll show you,” Erik told him proudly.

‘Wait here, my friend, and Christine will

1. amused: 8 (FEA) g2 o
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THE PHANTOM
OFTHE YPER A

leave my house. Stay here, and she will come back alone.

She’ll come back because she wants to. I tell you, she loves
me!’

The Persian agreed to wait and see what happened.
Christine came out of the house. He waited a long time, and

then she came back to the house. He was astonished. Erik

was telling the truth!




Go back to the text

n Answer the questions below.

Why did the Persian feel sorry for Erik?
What work did Erik do in Persia?
Why did the sultan decide to kill Erik?

Why did the Persian watch the Opera House?

Why did the Persian think that Christine stayed with Erik? |

H

b

C

d

e. Where did Erik take the young singer?

f.

g. According to Erik why did Christine stay with him?
h.

How did Erik prove this to the Persian?

‘The Persian saved his life.’

Active and Passive
Look at these two sentences in the past:

The Persian saved his life.
His life was saved by the Persian.

The first sentence is in the active voice and the second is in the
passive.

The passive is formed with the verb ‘to be’ and the past participle
of the verb.

If we wish to express the agent (i.e., the subject of the verb in the
active voice) we use 'by’.

n Write your own passive sentences using the elements given, and
express the agents using ‘by’.

Example: Erik’s life/save.
Erik's life was saved by the Persian.

a. The young girls of the corps de ballet/thrill

lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll
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La Sorelli/frighten

e. Christine Daaé’s scarf/bring back

ll-ll--l+-|i--l-i-ll.l.l.l-l-d-di-+i-li]----+l-+1-+'r'r'-|'rraa.++-|++'-1r|lll.|||11l ....... L N N N N N N N Y R EE R

f. The conversation between Christine and a mysterious
man/hear
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Words for horror

H Find the words which are useful for writing horror stories from
Chapters 8-10 in the square below. The words are given below to
help you, but with missing letters.

¢ e | 5 8 hi-._

AT B o B o 0l 20 Bt

o =l Pl e 11 %S

By DO 12, hor_ _ _ _ _
- N1 (T 13 ==t
6. _ho__ 14 P =ML

7. Fau__ s 3, RIS, T o DR

. ———P__.0US
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What the papers said

Below is a simplified version of a review of The Phantom of the
Opera written in 1911, Read it, and answer the questions which
follow.

The Phantom of the Opera by Gaston Leroux is the wildest and
most fantastic story. It fakes place in the vast Opera House of
Paris, from its roof to the mysterious lake five floors below
ground. When this book is a real ghost story, the reader finds it
excifing, but when the phantom stops being a real phantom
and things are explained, the story becomes much less
Interesting. Also if is much too long. The great American writer
of horror stories, Edgar Allan Poe, understood that horror is an
emotion which must be quickly captured and then released; !

1. released : WEFFI -
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in other words horror can only be truly created in short stories.
Mr Leroux, on the contrary, lets us relax after the terror and lets
our blood resume its normal flow. ! Also, can readers forgive
the writer who steals their fears? If we are infroduced fo a
ghost, then that ghost should be a ghost until the very end.
Despite these faults, this book is effective. Its style is picturesque 2
and vivid, and its descriptions of the great Opera House give
the story a real value, However, we much prefer the author’s
thrilling Mystery of the Yellow Room to this elaborately ?
constructed melodrama.

1. lets our blood resume its normal flow - (BEXEER ) TEIRA TR Fie F 3 -
2. picturesque : 4 3h {7l -
3. elaborately : Y O -

1. What is the reviewer's main complaint about The Phantom of
the Opera?

2. Why does the reviewer mention Edgar Allan Poe?
3. What is the reviewer’s overall opinion of the book?

4. Do you agree with the reviewer’s main complaint? Explain.

Before you read

u Read the text below and choose the correct word (A, B, C or D)
for each space.

R —— Raoul and the Persian heard noises on the
other side of the wall. It was Erik's voice. ‘Decide!” he shouted.
‘The wedding-mass or the requiem-mass. The 2.,
is yours, Christine!’

They heard Christine’s voice. She was making a noise of pain.
You'te hrightenen ....eeseusennsssmissrsisa me,’ Erik said softly. “You
think I'm evil and dangerous, but I'm not. I just need love,
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Christine. Love me and I'll be gentle and good. I promise you it’s

the 4. i y
Christine did not 5................ R to Erik. There was
B s R in the next room. Then a bell began to ring.

‘We have a visitor!” Erik cried angrily. ‘Who has the courage to
come near my house? Wait 7..............c.ceeevveeeee. me here,
Christine.” He walked out of the room.

‘Now is our chance!” Raoul 8............................ to the Persian.
‘Maybe Christine will be able to free us if we call out to her.’
Raoul called her name softly, two or three times.

‘Raoul!” she called back. ‘Is it really you? Where are yvou?’
‘We're trapped in the room next to you,” Raoul called. ‘Can you
Y R A us out?”’

‘I can’t move,” Christine told him. ‘He has tied me up.’

Then she told them what Erik was planning to

‘He says he'll kill everybody if 1 won’t marry him. He says
everybody will be dead if I don’t agree. He says he’'ll kill himself,
too. He's mad, Raoul — mad with love.’

1. A Directly B Quickly C Fast D Suddenly
2. A choice B selection C alternative D choose
3. Aby B for C from D of
4. A real B truth C reality D fact
5. A answer B return C reply D say
6. A hush B quiet C rest D silence
7. Aof B by C from D for
8. A said B told C replied D answered
9. A take B let C leave D bring
10. A do B make C perform D conclude

n Now listen to the text and check your answers.
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n uddenly Raoul and the Persian heard noises on the
other side of the wall. It was Erik’s voice. ‘Decide!’

he shouted. ‘The wedding-mass or the requiem-
mass. ! The choice is yours, Christine!’

They heard Christine’s voice. She was making a noise of
pain.

‘“You're frightened of me,” Erik said softly. “You think I'm
evil 2 and dangerous, but I'm not. I just need love, Christine.
Love me and I'll be gentle and good. 1 promise you it's the
truth.’

1. requiem-mass : 29I
2, evil - HEMN -
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Christine did not reply to Erik. There was silence in the
next room. Then a bell began to ring.

‘We have a visitor!" Erik cried angrily. ‘Who has the
courage to come near my house? Wait for me here, Christine.’

He walked out of the room.

‘Now is our chance!’ Raoul said to the Persian. ‘Maybe
Christine will be able to free us if we call out to her.’

Raoul called her name softly, two or three times.

‘Raoul!” she called back. ‘Is it really you? Where are you?’

‘We're trapped in the room next to you,” Raoul called.

‘Can you let us out?”’

'l can’t move,’” Christine told him. ‘He has tied me up.’!

Then she told them what Erik was planning to do.

‘He says he’ll kill everybody if I won’t marry him. He says
everybody will be dead if I don’t agree. He says he’'ll kill
himself, too. He’s mad, Raoul — mad with love.’ {N\fi

Raoul and the Persian were desperate now. They had to
escape from the room they were in, and
Christine couldn’t help them. Then the
Persian found the mechanism to open a
trap-door in the room. He pushed it, and
the two men escaped. They walked down
some stairs, and then found themselves in

a cellar. There were a lot of barrels 2 in the

cellar.

1. tied me up : LI E XK 1 -

2. harrels : 40 - '
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“This is Erik’s wine cellar,” Raoul said.

‘Wine,” said the Persian thoughtfully. ‘1 wonder if it’s
really wine in those barrels.’

He broke open one of the barrels and looked inside. The
barrel was full of gunpowder! !

‘Now I understand!" the Persian cried. ‘Erik told Christine
that everybody would be dead if she didn’t agree to marry
him. He's going to blow up 2 the Opera House — we've got to
warn her!” ?

They ran back up the stairs into the torture chamber.

‘Christine! Christine!” Raoul shouted.

‘I'm still here,” Christine called back. ‘Erik came in a few
minutes ago. He said the visitor was dead. 1 think ... I think
he killed him, Raoul! I'm frightened.’

‘Listen to me,' Raoul said. ‘The cellar is full of
gunpowder. Erik will blow up the Opera House if you don’t
marry him.’

Just then they all heard Erik’s footsteps. He came into the
room where Christine was.

‘Who are you talking to, my love?’ he asked her.

He crossed the room and knocked on the wall of the
torture chamber. Then he smiled at her.

‘Ah,” he said, ‘it’s the little viscount, 4 is it?’

‘Let Raoul go,” Christine begged 5 him.

sunpowder : K #j o

blow up : *E 5% -

warn her : #1178 % it -
viscount : (#e[M{ 1) F~# -
begged : 22K *

n o5 Lad | i —
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Love aND DEATH ¥

“You must decide what you're going to do,” Erik told her.
‘There are two boxes in this room. One contains the figure of
a grasshopper, ! and the other a scorpion. 2 You must turn
one of them to show what you've decided. If you turn the
scorpion, then you agree to marry me. If you turn the
grasshopper, then you refuse to marry me. I'll leave you
alone while yvou think about it. Decide, Christine, decide!’

Erik walked out of the room.

‘What an evil plan!" the Persian said. ‘If she turns the
grasshopper, she’'ll make the gunpowder in the cellar
explode. We’ll all die, and so will everyone in the Opera
House.

‘I don't know what to do!’ Christine cried in despair.

A few minutes passed, and then Erik returned to
Christine.

‘Well, my love,” he asked, ‘what are you going to do? Will
it be the grasshopper or the scorpion®

Christine hesitated, and then she turned the figure of the
scorpion.

Raoul and the Persian waited to see what would happen.
They heard a strange noise far below them.

‘Water!” the Persian cried. ‘He's flooding 3 the cellar!’

The sound of the water was clear now. The cellar below
the torture chamber was soon full, and the gunpowder was

welt,

1. grasshopper : HilE o ‘

2, scorpion : 8 1 ¢

3. fooding : -l il K o
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M OPER A

But the water did not stop, and soon it arrived at the
torture chamber. Raoul and the Persian began to swim. They
swam to the top of the chamber, but there was no way out.
They were going to drown! ! Both men fought against the
water, but they began to lose consciousness. 2

The Persian woke up and looked around him. He was
lying on a sofa in Erik’s house. Erik was standing over him.
He could see Christine in the room, too.

'l saved your lives,” Erik told him. ‘I did it to please my
wife.” He handed the Persian a glass. ‘Drink this,’ he
commanded. The Persian drank from the glass and fell

asleep.

* & % %

A few days later the Persian was resting in his apartment.
He had read the Paris newspapers. He knew that Raoul's
brother was dead. Someone had found his body near the
underground lake. ‘Erik’s last visitor,’ the Persian thought
sadly. He also knew that Christine and Raoul had
disappeared. The newspapers had long articles about the
missing couple.

The Persian’s servant came into the room to say that there
was a visitor. A few minutes later he showed Erik into the
room.

‘Murderer!’ the Persian cried. ‘Why did you kill Raoul’s
brother? And what have you done with Christine and Raoul?’

1. drown: fE#

2. consciousness : i1 o
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HE PHANATOM
> OPERA

Erik put his hand on his head. He looked ill and tired.

‘l am dying,’ he said. ‘I came here to see you for the lasi
time, my old friend. I want to tell you what happened.’

He sat down in a chair.

‘I didn’t kill Raoul’s brother. He was dead when [ arrived
at the lake. He fell into the water and he drowned.’

He stopped talking for a moment and looked unhappily al

the Persian.




Love AND DeaTH <4
T' -3
‘This is the end for me. I love her. She allowed me to kiss
her. It was so ... beautiful!’
‘Where are they?' the Persian demanded. “What have you
done with them, you monster?’
‘Christine and Raoul are safe,” Erik replied. ‘She saved you
both, you know. She turned the scorpion because she wanted
vou both to live. It was so brave of her. She promised to be

my wife if I let you both live. And then I kissed her. I

was happy and I wept. It was the first kiss of my life.
Even my own mother never kissed me! She just gave
me a mask to put over my face. Then she ran away
from me.’

There were tears in Erik’s eyes as he told
the story.

“Then I knew what I had to do. I gave her a
wedding-ring, and I said to her: “Take this ...
it's for you and Raoul. I know you love each
other.” Then they went away together to a
secret place. I'll die soon. But that kiss, it was

all my happiness!’

The Persian looked at his old enemy sadly.
He believed everything that Erik had told
him. There were tears in the Persian’s

eves after his visitor left him.
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Go back to the text

n Answer the questions below.

d.

What did Erik mean when he offered Christine the choice of
the wedding-mass or the requiem-mass?

How did Erik explain his evil actions?
Why couldn’t Christine help Raoul and the Persian escape
from the torture chamber?

Why was Erik mad?

What was in the barrels that Raoul and the Persian found in
Erik’s wine cellar?

What did Erik plan to do with the contents of the barrels?
What will happen if Christine turns the grasshopper?

What will happen if she turns the scorpion?

Why did Erik save Raoul’s and the Persian’s lives?

What did Christine’s kiss represent for Erik?

sorry for Erik?

E In the end the whole of Erik’s story was told, and some Parisians
felt sorry for Erik despite his crimes, while many others felt that he
was simply a horrible monster. Imagine you are a journalist for the
famous French newspaper Le Figaro, and say whether you think it
is right to feel sorry for the phantom of the Opera.

Include in your article information about:

Erik’s childhood.
Erik’s crimes.

His love for Christine.

You can begin the article like this:
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We now know just about everything about the phantom of
+the Opera House, but it seems that we do not know what
+o think about him. Some of our readers see Erik as a victim,

while others see him as just a monster...

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

H Number the following sentences in the right order to make a
summary of The Phantom of the Opera. Some sentences have
been done for you.

13

d.

But Erik knew that he was dying, and in the end he let
Christine run away with Raoul. For Erik, who had never
known love in his entire life, one kiss from Christine had
been enough and he could die happy.

The managers did not listen to the ghost and a tragedy
happened: Carlotta, the star singer, sounded like a frog
and a chandelier fell on the audience.

At this performance Raoul, a young French nobleman,
heard a singer named Christine and was astonished by the
beauty of her voice.

In the end she decided to marry Erik, and Erik saved the
Persian and Raoul for his new wife.

But it was not a joke and the new managers received
another letter from the ghost in which he told them to give
Christine the starring role in the opera Faust.
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The next time Raoul saw Christine it was in the Opera
House. She told him everything about her Angel of Music,
and the two decided to be engaged for a month.

That same night the new managers learned that there was
ghost in the Opera House, but they thought that it was just
a joke by the retiring managers.

Then Raoul convinced Christine to run away with him
after her next performance, but during that performance
Erik kidnapped her. Raoul and the Persian tried to find
her under the Opera House but they were trapped in Erik’s
torture chamber.

So, Raoul went backstage to see Christine after the show,
but she pretended not to know him, even though they had
met as children.

The girls of the corps de ballet were talking about the
many rumours about a ghost in the Paris Opera House.

Just then a woman told them that Joseph Buquet had been
killed. Despite his death, there was a gala performance in
honour of the two retiring managers.

After the tragedy, Raoul saw Christine again at a masked
ball, where he also saw Red Death. This Red Death was
Christine’s Angel of Music and she was wearing his
wedding ring.

. Then they heard Erik and Christine in the next room; Erik

was telling Christine that if she didn't marry him it would
mean death.
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—INTERNET PROJECT —

1. Use one of the main search engines listed
helow to try and discover the names of as many
films inspired by the novel The Phantom of the
Opera as you can. There are at least six of
them.

Then say which ones are closely based on
Leroux’s book and which ones are not.

Www.yahoo.com
www.lycos.com

www.altavista.com

'}t;? 2. Use the same search engines as above to find
’ the words to some of the songs of the 1988
musical The Phantom of the Opera. It 1s often
possible to listen to the music too!

Say whether you 1ike the songs (if you find
the audio). and whether the words add new
meaning to the story for you.




EXIT TEST

Phantoms of the Opera

The Phantom of the Opera by Gaston Leroux has inspired
numerous films and a famous musical. Below are summaries of
the 1925 film and the 1988 musical. Read them and then write
three things in each version that are the same as the story you
have read and three things that are different.

Phantom of the Opera (1925)

Erik the phantom gives Christine singing lessons until she
becomes a great opera singer. Then Erik forces the star singer of
the Opera fo leave by trying to frighten people. Most frightening
of all, he makes the chandelier fall on the audience when the
star singer is performing. Then Erik takes Christine to his home
below the Opera House. He says that he will let her go If she
promises to end her relationship with Raoul. Christine promises
and leaves Erik's home, but then she goes to Raoul. The two of
them plan to run away fogether. Unforfunately Erik discovers her
plan and kidnaps Christine during one of her performances.
Then Raoul and a secret service agent go down through the
tunnels to save Christine. There is also a group of angry people
led by the brother of one of Erik’'s victims. Erik escapes with
Christine in a carriage and is followed by Raoul and the other
people through the streets of Paris. Finally Erik arrives at the River
Seine and can go no further. The group beat Erik to death.

The same

Different
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The Phantom of the Opera (1988)

This musical is about a man, Erik, who has always been very
bad because he has a deformed face. One day he hears
Christine sing and falls in love with her. He comes to her in her
dreams and gives her singing lessons, Christine thinks that Erik is
fhe Angel of Music that her father told her about, but one day
Erik appears and Christine sees that he is a real man. Erik takes
Christine to his underground world. Everybody is worried about
her, especially Raoul. Raoul was Christine’s childhood friend
and he fell in love with her when he heard her sing. Finally,
Christine returns.

Another singer, Carlotta, is given the starring role in the next
opera, but this is against Erik's orders. So, during Carlotta’s
performance, he makes her voice sound like a frog and then
he drops Joseph Buquet’s dead body on the stage.

A group of angry people come together on the stage and,
fogether with Raoul, they go down under the opera to the
underground lake. Raoul swims across the lake to Erik and
Christine. Erik tells Christine that if she doesn’t marry him she will
kill Raoul. Christine feels pity for Erik and gives him a kiss.
Because of this kiss Erik decides to let Raoul and Christine
escape. Finally, the group of people reach Erik, but all they find
s his mask.

-----------------------------------------------------------------------------------------------

-----------------------------------------------------------------------------------------------
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Tick (v/) the correct answers for the questions below.

1.

What strange thing did Pampin the fireman see?

a. The Angel of Music.
b. A head of fire.

c. A figure with a skull instead of a face who was
wearing a dress-suit.

d. The Persian talking to the ghost.

2. What did Raoul say to Christine after the gala performance for

the retiring managers?

a. That he was the little boy who had gone into the sea
for her scarf.

b. That she had never sung so well before and that he was
trulv astonished.

¢. That he knew who her Angel of Music was.

d. That he wanted to marry her.

3. What did the ghost want from the new managers?

a. Chocolates and a footstool.

b. Absolute silence during Christine’s performances.
¢. Box 5 and 20,000 francs a month.

d. A white domino for the masked ball.

4. What happened to Carlotta while she was singing during the

performance of Faust?

a. The ghost kidnapped her.
b. A chandelier fell on her.
c. She sang better than she ever had in her whole life.

d. She sounded like a frog.
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5. What did Christine tell Raoul not to do to Red Death?

Talk to him.
[nsult him.

Pull off his mask.
Attack him.

6. Why did Christine suggest to Raoul that they should be
engaged for a month?

d.

Because they could be happy for a month even though
they could not marry.

Because she knew that Erik would let her marry Raoul
if she gave Erik one kiss.

Because she wanted to marry Raoul a month later after
her last performance of Faust.

Because first she had to break her engagement with
Erik.

7. How did Christine become a good singer?

d.

C.

b.

d.

She went to school.

She studied many hours every day.
Her father taught her.

Erik taught her.

8, After Christine left Erik the first time, why did she return to

him?

Because she felt sorry for him.

Because he said he would kill Carlotta if she did not
return.

Because he said he would kill Raoul if she did not
return.

Because she was in love with him.
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10.

11.

12.

13.

Who was the Persian?

. The Angel of Music.

The ghost of the Opera.

A policeman who had known Erik in Persia.

. A policeman who had met Erik in Paris.

What did Erik do for the sultan’'s wife?

e o T

He taught her how to sing.
He built torture chambers for her.

He saved her from a policeman.

. He saved her from her cruel husband.

Why did the sultan want to kill Erik?

a‘

b
c.
d

To stop him from working for anybody else.

. To save his wife.

To save Carlotta.

. To save Christine.

What did Erik's mother do to him?

b
€.
d

She taught him how to sing.

. She sent him to Persia.

She sent him away to school.

. She put a mask over his face.

Who saved Raoul and Christine?

d.

b
c.
d

Erik.

. The Persian.

Raoul's brother.

. The Parisian policeman.
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KEey 10
THE ACTIVITIES
AND EXIT TEST

PAGE 11 =

EXERCISE 1

1.B 2.B 3.A 4.B 5.A 6. A
7.A B.A

PAGE 12 - EXERCISE 1
1.A 2.B 3.C 4.A 5.C 6.B
PAGE 20 - EXERCISE 1

a. He was a quiet, reliable man.

b. Scene-shifter.

¢. The chorus-master.

d. They believed he had the evil eye.
e. His head was like a skull, and he

was wearing a dress-suit.

Box-keeper.

g. She said that he doesn't like being
talked about, and that he goes to
Box 5 during the performances.

h. He was found hanging dead in the
cellar.

=
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PAGE 20 -
1.

2.

PAGE 21 -

1.A 2.A 3.B
7. A

EXERCISE 2

La Sorelli is the dancer who
danced at the gala performance.
Meg's mother is the woman who is
in charge of Box 5.

That is the ghost who has a head
like a skull.

Joseph Buquet was the man who
began the rumours about the ghost.

. The scene-shifters are the people

who move the stage scenery.

He saw a head of fire that had no
body.

The Persian is the man who has
the evil eye.

EXERCISE 1

4.D 5.A 6. A

8.C 9.C 10.A 11.B



PAGE 31 EXERCISE 1
1.B 2.A 3.B 4. A 5.A 6.B

7.A 8.B

E

PAGE 31 EXERCISE 2

1. ¢. The remaining three all work in
the Opera.

2. b. The remaining three are all
parts of the body.

3. ¢. The remaining three are all
different kinds of rooms.

4. a. The remaining three are all
feelings.

PAGE 32 EXERCISE 1
1.B 2.A 3.B 4.B 5.B

PAGE 37 EXERCISE 3

a. A few days after the new managers
received the second letter.
Because the people there said they
heard a voice who said that the
box was taken.

Nothing,

They started making a noise,
Meg's mother, the box-keeper.

She was happy to have the chance
to explain everything.

b.

= A

g. That he is quite kind.

h. They thought that it was nonsense
and that she was mad,

PAGE 38 - EXERCISE 2

A.

Sorelli said that she knew the
Persian.

Meg said that her mother had
never seen him.

She said that someone had found
his body in the cellar.

Raoul said that she looked so ill.
He said that he was the little boy

1.

2.

S e

who had gone into the sea for her
scarf.

6. He said that he had something
important to tell her.

7. The man’s voice said that the
angels had wept to hear her sing
that evening.

8. Monsieur Debienne said to the
new managers that they had given
them all the help thev could.

9. Monsieur Debienne said to the
new managers that there was just
one final thing they needed to
know about the Opera.

10. She said that she was happy they
had asked to see her.

B.

1. ‘I will love you forever,” Jack said
to Rose.

2. ‘l am going out this evening,' said
Erik.

3. ‘l have never been so frightened in
my entire life," said Meg,.

4. ‘The table is too heavy for me to
carry alone,’ said the scene-shifter.

5. ‘1 will have the toys for you by
tomorrow,” said the shop-keeper.

6. ‘He often gives me some money,’

said Meg's mother.

. “The audience has never heard
such a beautiful voice,” said the
journalist.

8. '‘My friends are not going lo come
lo my party,’ said Susan.

PAGE 40 - EXERCISE 1

1. public 7. playing

2. disappear 8. followed

3. received 9. suddenly

4. buried 10. carried

5. remembering 11. brought

6. who 12. them
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PAGE 47 -

EXERCISE 1

To see her [ather’s grave.

b. Sweden.

¢. He travelled from village to village
playing for people.

d. Raoul went into the sea to bring
back Christine's scarf.

e. Stories about ghosts.

f. Only those who heard the Angel of
Music.

g. That he would send the Angel of
Music to her.

h. Because he was an aristocrat and
she was jusl a singer.

i. The Angel of Music,

j. He gave her singing lessons.

k. Christine's father's favourite piece
of music, The Resurrection of
Lazarus.

PAGE 48 - EXERCISE 2

1. f. Raoul entered the dressing room
in order to see Christine’s lover.

2. g. Monsieur Debienne and
Monsieur Poligny retired from
the Opera in order not to see the
ghost anymore.

3. e. Raoul went to the concert in
order to hear Christine.

4. a. The Opera Ghost wrote the new
managers a letter in order to get
# L] L L
his box back.

5. ¢. The managers sent the guard to
Box 5 in order to ask the people
to be quiet.

6. h. Monsieur Moncharmin called
the guard into his office in order
to discover what had happened
in Box 5.

7. d. The Opera Ghost always gave

the box-keeper some money or
chocolate in order to thank her
for the footstool.

8. b. Raoul went into the sea in order
to get Christine's scarf back.

PAGE 49 - EXERCISE 1
1.B 2.B 3.A 4.B 5.B 6.B
7.A 8.A

PAGE 56 - EXERCISE 1

a. Because they could not find

anything unusual in Box 5.

He reacted impatiently.

¢. Because she did not want Christine
to sing in her place.

d. In Box 5.

e. It made her sound like a frog.

f. Some strange magic.

g. He told her to try and sing again.
h. The chandelier fell on her.
PAGE 56 - EXERCISE 2
1. He didn't receive a reply to his

letter.
2. The waves carried away her scarf.
3. If you don't hear the Angel of
Music, vou can't play or sing well.
He promised her that he would
send him to her when he was in
heaven.
The train journey into the country
took a long time.
Christine was taught to sing by

him.
Spon she didn’'t remember the

mysterious letter.
8. The Opera House audience was

afraid.

7.

PAGE 57 - EXERCISE 3

A Possible answer:
My Dearest Friend Jean-Claude,
[ am unhappy because 1 love
Christine, and she is in love with

somebody else.




[ first met Christine years ago. We
became friends when [ went into
the sea to get her scarf, but I felt
that I couldn't marry her because
she was only a singer. But when 1
saw her recently, I realised that I
love her as much as ever.
Unfortunately, she has a
mysterious singing teacher — the
‘Angel of Music'. I saw him once at
her father’s grave and he is
horrible. This ghost or phantom
has some hold on her, and until |
discover what it is, Christine can
never be mine.

Your faithful friend,

Raoul

B Open answer.

PAGE 60 - EXERCISE 1

a. Napoleon III.

b. Renaissance, Baroque and Classic.

¢. So that the Emperor could drive
directly into the main hall of the
Opera.

d. Because of the war of 1870 and a
fire in 1873.

e. Baron Haussmann.

f. To stabilise the foundations of the
Opera.

g. Members of the imperial court and
the upper bourgeoisie.

h. Music, Lyric Poetry, Lyric Drama

and Dance.

PAGE 61 = EXERCISE 1
1.B 2.B 3.A 4.C 5.C 8.4

PAGE 69 - EXERCISE 1

a. Because he thought that she was in
love with another man.

b. Because she invited him to the

masked ball.

‘Do not touch me! I am Red Death!’

d. A skeleton hand.

Because she wanted to help her

Angel of Music.

To Christine's dressing room.

A wedding-ring.

He heard her say, ‘Poor Erik.’

Raoul followed her and then the

room began to spin around and he

saw eight images of Christine.

Finally, he was alone in the room.

o

@

ol - ol

PAGE 70 = EXERCLCISE 2

Possible answer:

[ walked into the Opera House
yesterday at around noon. The
managers were talking. The scene-
shifters were moving a tree. The corps
de ballet was dancing. The pianist was
playing the piano. Christine was
singing. The chorus director was
shouting at one of the singers. The
box-keeper was watching the stage.
Some workmen were eating their
lunch. One of the singers was
laughing at the chorus director.




PAGE 72 — EXERCISE 3

1
2 G 3
4 1 |F||R[|O]||G]| 5 6 H M 7
D ] 8 2 [P||E||R||F|[O]||R||M[|A]|[N]|[C||E
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5 [K|[N||E||L||T B r E S
0 0 T 0 R
0 E M 9 6 |N||O|[T]|[S||E
7 |T||H||R||I||L||L||E|[D S 10 | T
11 12 8 |O||P[|E|[R]|A
G S F U
9 [A|[C|[C||I||D||E|IN]||T M
L A L 0
A R Y 8]
F R
PAGE 73 - EXERCISE 1 be war.

1.B 2.B 3.B 4.A 5.B 6.A 7.A 7 ltyou hearthe Angel of Music, you
will sing wonderfully.

PAGE 81 - EXERCISE 1

1.b 2.a 3.d 4.b 5.b 6.a PAGE 83 - EXERCISE 3

Open answers.

PAGE 83 - EXERCISE 2

1. If the chandelier falls, it will kill
somebody.

2. If you go in Box 5, the ghost will
tell you to go away.

3. If Carlotta sings, a tragedy will

PAGE 86 - EXERCISE 1

a, [t became a horror classic because
the 1925 film based on it was so
successful.

b. Lon Chaney.

happen. ¢. When the Phantom takes off his
4. If Christine sings, nothing bad will [“"_mk to 51‘_"-""‘" his real face.
happen. d. It is a musical,
5. If they pay the ghost, he will not e. ,-’msephlnnd the Amazing .
do anything bad. Technicolour Dreamcoat, Evita,

6. If they do not pay the ghost, it will Cats, etc.

137



f. He needed a lot of time to put his
make-up on.

PAGE 87 - EXERCISE 1
1.A 2.B 3.A 4.C 5B 6.A

7Z.A 8.C 9. A 10.C

FPAGE 93 - EXERCISE 1

a. The Persian.

b. Because Erik promised that he
would never go there and listen to
her conversations.

c. That she would sing for him at the
performance the next day.

d. Because it would be cruel and it
would be the last time.

e. The wedding-ring.

f. Two red eyes staring at him in the
darkness.

g. He ordered a carriage and made
sure he had a lot of money.

h. Faust.

i. Not to discuss Erik’s secrets with
anyone.

j.  So that Raoul would find out for
the detective if his brother had
really taken Christine away.

k. People in the audience stood up
and began discussing what had
happened.

PAGE 94 - EXERCISE 2
Open answer.

PAGE 95 - EXERCISE 3
1.B 2.A 3.C 4.B 5.B
PAGE 97 - EXERCISE 1
1. again 6. still

2. way 7. much

3. asked 8. well

4. replied 9. terribly

5. said 10. florgiven

PAGE 103 - EXERCISE 1

1.B 2.B 3.A 4 A 5.B 6. A
7.A 8. A

PAGE 106 - EXERCISE 2
1.D 2.B 3.B 4. A 5C

PAGE 107 = EXERCISE 1

1.A 2.B 3.B 4. A 5.B 6.B
7.B B.A

PAGE 111 - EXERCISE 1
a. Because he knew that he was so
ugly.

b. He built special buildings for the
sultan with secret passages where
he could hide, and he also built
torture chambers for the sultan’s
wile,
c. So that he would not work for
anybody else.
d. Because he knew that Erik was
dangerous.
To his house on the lake.
Because she was his prisoner.
Because she loved him.

. He showed him that Christine left
the house and came back on her
own.

e R

PAGE 111 - EXERCISE 2

a. The young girls of the corps de
ballet were thrilled by the rumours
of a ghost.

b. La Sorelli was frightened by the
story of the ghost.

¢. The short pieces from Faust and
Romeo and [uliet were sung by
Christine.

d. The audience was astonished by
Christine's singing.

e. Christine Daaé’s scarf was brought
back by Raoul.
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f. The conversation between i. Christine was taken to the lake by

Christine and a mysterious man Erik.
was heard by Raoul. j. The torture chambers of the

g. The lease of the Opera House was sultan’s wife were designed by
written by the Opera Ghost. Erik.

h. The stories about the ghost were
not believed by the new managers. PAGE 112 - EXERCISE 3
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PAGE 113 - EXERCISE 4 PAGE 114 - EXERCISE 1

1. That all the mysteries about the 1.D 2.A 3.D 4.B 5.C 6.D
ghost are explained in theend,and 7.D 8. A 9.B 10. A
the ghost is not really a ghost.

2. Because Poe says that horror PAGE 124 - EXERCISE 1
stories should be short and The
Phantom of the Opera is long. In
other words, it is not effective as a
horror story.

3. Overall, he likes it. He thinks it is

a. He meant that if she decided not to
marry him she would die.

He said that he needed love.
Because she was tied up,

Because he was in love.

=0 an o

well written and he likes its setting Gunpowder.
in the Opera House. He wanted to blow up the Opera
4. Open answer, House.

g. The gunpowder will blow up the
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Opera House. PAGE 125 - EXERCISE S
h. Water will flood the cellar withthe _ 43 b.7 .3 d. 12 e.6 £ 9

gunpowder. o g.5 h.10 i.4 j.1 k.2 1.8 m.11
i. He did it to please Christine who

was now his wife.
j. It was his happiness.

PAGE 124 - EXERCISE 2

Possible answer:

... This writer believes that he is both.
Certainly we cannot forgive Erik
because he dropped a chandelier on
the audience and planned to blow up
our Opera House. Also, we now know
that he built torture chambers in
Persia. All this is horrible, but when
we hear that his own mother gave him
no affection or love, we can, in some
way, forgive Erik for his crimes, or at
least we can understand. We also
heard that he let Christine leave and
marry another man. Well, dear
readers, if you have ever truly loved,
you know that this is indeed payment,
in part, for a horrible past. In any case,
Erik's destiny has already been
decided: he will die soon.
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KEY TO e EXIT TEST

PAGE 128 -

EXERCISE 1

Phantom of the Opera (1925):
The same

b.

C.

Erik gives Christine singing
lessons.

Erik makes the chandelier fall.
Erik takes Christine to his
underground home.

Different

d.

b.

.

Erik says he will let Christine go if
she leaves Raoul.

A crowd of angry people led by the
brother of Erik’s victims chases
Erik.

The crowd beats Erik to death.

The Phantom of the Opera (1988):
The same

ﬂ-l

Erik is bad because he has a
deformed face.

141

b. At first Christine thinks that Erik is

the Angel of Music.

c¢. Erik makes Carlotta sound like a
frog.

Different

a. Erik comes to Christine in her
dreams.

b. Erik drops Joseph Buquet's body
on the stage.

c. The group of angry people finally
reach Erik but all they find is his
mask.

PAGE 130 - EXERCISE 2

1.b 2.a 3.¢ 4.d 5.c 6.a

7.d 8.a 9.¢ 10.b 11.a 12.d
13. a
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