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The Phantom
of the Opera
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Erik (the Ghost) 3w ( Bl )

I wis born with a very ugly ice. No one can look
at me with love, not even my own mother. Even
though my face is very ugly, [ have a beauliful
voioe and | am very smart, 1 built the Qpera
House, with its many secref doors and passage-

ways., Most people at the Opera House think 1 am

a ghost.
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Christine w#iWHT

I am a singer at the Opera House, My voice

was nol greal; so [ was an average singer. One
nighl, Erk came b me and has helped me o I'r f
improve my own voice. However, Enk wints me L)
Io loweer him, and 1 cannot. [ love another man.

B o Fal] e Bt i s SH L M S

FREEE, R RSOSSN s T

Tro BRI, R R, AR TRH R \
\ (!



I am a young man who s about to join

[ the French &avy. When | was voung, |
? was in love with Christine, However, 1 lost

= cantact with her. One night in Paris, I saw

s{;: - Raoul AL IR
1\:“:-?_

her again as she sang at the Opera House, During this story
I fined ot what happened to her and that she really does sall
love me!
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The Persian WA

[ lused to be a policeman in Persia. | have
[

h f’ known Enk for a long me. | feel sorny tor

him, bt [ know he can be very dangemis.
S0 | live in Paris and keep an eve on Erik.
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The Opera Ghosl
i e 1 o
Sm‘nlli, one of the most mportant

dancers at the Opera, sat in her dressing

roam, She was getting ready for the

gala periormance for the two retiring
managers of the Opera, She was enjoying the peace
amd guiet, but was suddenly interrupted when a groop

of young girls came running into her room. The girls

were talking excitedly.
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"The ghnst! We've seen him!" one of them cried
cul. “We've seen the ghosi!”

Sorelli was very auperstitions, She was easily frightened
b stories af the ghost, ot she tried 1o be brave,

"That’s ridiculous!™ she told the girls. "You are just
being foolish, ™

“Mo,. nol It's true. We really all saw him,”™ the girls

cried out. The chorus girls all claimed to have

seen him. In fact, whenever anything
unfarrunate happened in the building,
the girls alwavs said, "1t was the

phost!™
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Far a while, many didn’t helieve the girls. Some
thought it was just their crazy imaginaiions. However,
this changed when Jaseph Buguet, one af the scene-
shifters, satd, “1 saw the most tercible thing in the
corridor. 11 was a figure wearing a dress-suit. Ar first, 1
thought he was from the audience.  Then, 1 looked at
him more closely. It had ne face — it was a skulll The
gkin was vellow, the eves were black haleg, and the
whaole figure was tecribly thin.”  Joseph was a very

reliable man, so no one doubted him.

KEY WaRDbS
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Span evervone at the (pera began o see strange
things. One of the firemen, Pampin, said, “1 went down
into the cellars yesterday marning, When 1 was down
thene, [ saw the maost harrifying thing, 1 saw a head of
fire coming toward me! It was so clear. | remember it
very distinctly, 1t had a head af fire, but the head had

no bedy at alll®
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In Screlli's dressing room, the girls centinued their

story, “'We really saw him!” one of the girls ingisted.
"It was the ghost!™

Sorelli’s dressing room became deathly quiet,  All
that could be heand was the breathing of the frightensd
girls. One aof the girls put her ear 10 the wall w wy 10

hear any noise from cutside, Her face turned white,

KEY WoRDS
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“Listen!™ she whispered in a terrilied voice. There
was a rustling sound oulside the door. Then, suddenly,
it stopped,

Sorelli slowly walked to the door and called aut,
“Whao...who...is there?” There was no answer. “[s
thers anyane at my doo?™

“There is. There is," said Meg, cne of the girls. “We
all heard the noise, Buat don't cpen the door, He can

come in i you open the door® Sorelli did not liswen 1o
her.

Sorvelli alwaws kept a kaife with her and she now took
this cut frem her ankle sheath. She held it in ooe hand
while she cautiously apened the deor. Al of the chorus
girls had gathered inte a corner of the room.  Sorelli
looked in the corridor, but she saw nothing. “There is

nothing there,” she wld the girls,
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Sorelli, trying 1o be hrave, said,
“Calm down girle. Mo one has
seen a ghost.”

“But we did see him, Amnd
Gabriel saw him, ioo,”
annther girl added.

“Gabriel, the chorus-masier?”
asked Sorelli. "What did he

sayd”

"He was in the slage manager's

affice when that strange Persian

man, you know the one, came inte the
room, .7

"¥es, " sald Sorelli, “I know the Persian.” Evervone

at the Opera Houze knew the Persian. The girls were

afraid af him,

KEY WoRDS
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“sa whar happened?” Sorelli asked,

"As soon as he saw the Persian, Gabriel became
crazy and he rushed out of the office. Unfartunately,
he slipped in the stairwell and fell all the way down
the stairs. Mother and | found him at the botiom of
the stairs. He was covered with blooad and beoises. He
finally told us why he was so frightened. You see, he
had looked over the Persian's shoulder, and he saw the
ghost standing behind him! Gabriel was terrified!”

"What did the ghost locok likei™ Sorelli wanted to
Lirierwe,

“He was wearlng a dress-suit, just like Jozeph
Buguet described him. And his head was like a skull!™

the girl said.

KEY WORDS
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Sorelli. trying to be brave, aaid, “Calm down girle. Mo one hae
eeen a ghost.”
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"8y mother savs Joseph Buguet shounldn't talk so
rmuch,” Meg said quietly. Meg's mother, Madame Giry,
alsa worked at the Opera as a box keeper.

“What did vour mother tell you?” the girls ashed
Meg.

“She said the ghost dido’t like people talking about
him,” Meg replied slowly. “It's because of Box 5.
Meom's in charge of Box 5, vou see. Box & is the
ghost's box,” she told them.  “That's where he goes
during performances. Mo one else can go there,”

“Has vour mather seen him, then#™ the girls asked.

KEY WoRDS
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“No," Meg explained, “vou can't see him. All that

talk ahout his dress-suit, and the skeleton, and the
head o1 fire, is all just nonsense. Mother's never seen
him. She just hears him when he's in the box. she
also gives him his program. "

The girls Iooked at each other, They could not make
sense of Meg s sioey at all.

KEY WoRDS
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Suddenly, the dressing-room doer opened, and a
woman came rushing in. Her eyes were wide apen,

and full of terrar. "Joseph Buguet!™ she gasped. "He's

dead, Samecne found his body in the cellar. He was
hanged!™

KEY WoRDS
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The raonm was Ml af shocked faces,

“The ghost did it,” Meg blurted out. She then
quickly cavered her mouth trying to take back her
wards.,  She feared the ghost might hurt her, toa, =1
didn't say that,” she said. *I didn't say anything at
all.™ But other people agreed with her. "Yes, it most

have been the ghost.™

Later, there was an investigation. However, it was
decided that it was “natural suicide.' Then the
strangest thing happened. The rope by which Jozeph
was hanged suddenly disappeared! The managers
said. “Somebody must have taken it for a souvenir.

We will find out what happened to it eventually.”

KEY WoRDS
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j_omprehension Quiz
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@ Joseph Buguet insisted be saw the opers ghost [T| |F]
in the corridor.
@ SBorelli could fmed the ghost out of her dressing [T| [F]

TEM.
8 [veryone believed Joseph Buguel committed [T [F]
suicice.
B TR FRSE AR,
s . : =
Sorelli was a dancer. She danced at the Opera.
L » Sorelli was a dancer sebo danced at the Opera. J

@ Meg's molher is the woman, She is in charge of Box 5,

@ Joseph Buguet was the man. [is body was found in the
celiar.

& [le saw a head of lve. 10 lad no body.
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B o Mag's mofer & e wekan who i i charge of Bos 5
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C nuswmamurmnes

B What did Saralli balieve about ghosts?
Cep She believed that they didn't exist at all,
(i) She weas very superstitions and was scared of ghost
slories.

(it She thoughn ghosts were nol frighilening.

@ What do=s Meg's mother do far the ghost?
(A} She imakes hiim a cup of tea.
(b She glves him his brochure.
(e All of the above,
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As soon as he saw the Persian, Gabeiel becamne crasy ancd
b @ oul of the olfice.  Unlortunately, e @
in e saireel and @ all the way down the siains.
Mother aned T @ him at the bolom of the stairs. He
a with blood and braises. He finally wold us why be
was 50 8 o Wi sews, hee baed looked owver the Persian's
shoulder, and he saw the ghost standing behind himl
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the Story

['he Paris Opera House
U 2T

aston Leroux’s slory 1s set in the world-famons Paris
G Opera House. Many of Leroux's readers thought thal
suth a building with ils huge stage, lamous chandelier, sacrel
underground passages, and even an underground lake could
not exist. However, the Paris Opera House actually has all
these features!
There are zeals for more than 2,000 people. In the back wall of
the theater there are boxes' on each floor, Leroux chose Box 5,
which really does axist, as the Phantom’s private seal because

it is mear the exit.
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A massive chandelier does hang over the theater, and in 1896,
it fell during a performance. It kKilled the person sitting in seat
13, and many people think this even! inspiced Leroux Lo wrile
his nowvel.

There 15 alsa a lake under the House, which is used as 'ballasl’
for the weight of the stage. Howewver, this lake is not very
large, and there is no island in the middle where the Phaniom

has his house!  Perhaps this is the only [eature of

Leroux's story that does not corresponid (o

the actual Opera House in Paris.
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The Voice in lhe Room

TN A B

The gala perfnrmance that evening was a complete
triumph. 10 was truly the most suceessiul performance
ever held in the Opera. Members of the audience
continually called aur for an encare,  All of the
dancers, composers and singers had worked in perfect

harmany to produce such superh performances,

KEY WoRDS
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But ne performance ontshone Christine Daae's. She
had never been the best singer but woright she was like
a flower in full hloom, singing with great passion and
itensity, Allin the audience were deeply moved during
her performance in the prison scene and the final trio
inn Franesi.

Al the end of her performance, the audience went
wild, Howewer, Christine, having put all of her heart

and soul inte her singing, f@inted and had w be carred

1o her dressing room.
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There was one man in

the audience who listened
i Chriziine Daae with special

intensity,
This was the voung Viscount Bapul Chagny., He had
come (o the performance with his older brother, the

Count Philippe Chagny.

KEY WoRDs
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Philippe, 41, had raised his much younger brother
with his sizter and an aunt after their parents had died.
Philippe was very proud of his brother, Raoul. Raoul
lad grown into & soccessil, well-balanced, young
man. From hiz aunt, the widew of a naval officer, he
had develaped a love foc the sea. He was wery soon to
begin a eareer in the navy., While Kaoul still had some
time in Paris, Philippe had decided to intreduce him to
some artistic delights in the city. The opera was one of
them.

That evening, during the performance, Raoul said 1o
hiz brother, "She locks i1, like she's golng te faine.
She's never sung like that before, 1 must go and see
het.™

KEY WoRDS

wal-balanced acf EHREE O caresr & Wik, £k
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Raoml entered her raom just when the theater doctar
did. Christine had anly jusi regained conscicusness
and Raoul said, “Dactar, wonldn't it be hetter if every-
ane leit the room?"

“Yes," agreed the doctor. "Bvervone outl [ want
everyone cut!” shauted the dactar. Raaul, the doector,
the maid and Christine were the only ones left in the
TOQm,

When Christine saw Raoul, she asked, “5ic, who ane
youi"

Raoul replied, “Christine, 1 am the bov who long ago
rescued vour scarf from the sea.™ Christine looked at
the doctor and the maid and they all laughed. Raoul
felt very iosulted and said, “If you do not remember

me, then | would like 1o speak e you in private.™

KEY WoRDS
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"Come back when I am better,” Christine said.

“Please, all of vou go. | am restless this evening.™

KEY WorRDs

O restless agf FATIEME
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By this time, the whole theater was empty, Raoul
had been waiting in the hallway., He saw the maid
leave Christine’s room and asked, "How is Christine?™

She laughed and said, “She is feeling quite well now,

but she wants to be alone. You mustin't disturb her.”

KEY WORDS
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Raoul suddenly thouoght, “She wants to be alone?
[roes she want to be alone so | can 1alk 1o her
privately?”

He walked guietly np te her door, preparing to
knock. He suddenly heard a man's vaice.

“Christine, Vi st lovee me!™  Christing was Crying
and said, "How can vou say that when [ only sing for
vl

Raoul felt like someone had stabbed him in the
heart. He felt a sharp pain in his chest, and he could
feel his heart pounding. He heand the voice again,
“Ape vou tlred?

"1 gave vou my soul, and now 1 am dead,” Christine
teplied in a very sorrowiul voice.

“Your soul iz beautiful, and | thank you. It is the

mast beautiful gift.”

KEY WORDS
privataly st 3R, BEH O poung v BRI
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Movw Raoul decided to wait in a dark comer, He felt
50 manyv emotions, but especially he felt love for
Christine and hate for the unknown man.

"I want oo koew whoe @t is [ hate,” he thought. Soon
aiter, Christine left her room, leaving the door
unlocked. As soon as she was gone, Raoul went into
her room and shut the door. It was completely dark.

“Who are yvoul” he called out. “Where are you
hiding? Come out cow cowand!™  He lit 2 mawch oo
light the gas lights. He locked all through the room
bt found oothing. It was a complete mystery!

"A secret passagewayvi”™ he thought o himseli. “0r

am I going mad!™

KEY WoRrDs
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Later that night, there was a dinner for the two retiring
managers of the theater Evervone was enjoying the
meal when suddenly, a strange figure appeared., He
was wearing a suit aml his fave looked like a skull,

“It's the Opera ghost!” people whispered. “It's the
Phantam of the Opera.™

The strange figure said loudly, “Joseph Bugquet's
death was not a suicide. ™

Evervone, especially the managers, was completely
stunned. The figure suddenly disappeared from the

MW,

KEY WOoORDS
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Sometime after, the twa retired managers were sit-
ling down talking to the two new managers, Richard
and Moncharmin,

“Werve helped you all we can,” they said. “We just
need 1o talk about this Opera ghost.™

Manager Richanl laughed and thought, “It's all a
joke.” But he asked, “What does it wani?”

One of the ex-managers gave the new managers a

docwiment. [t read,

The managers of the Opera must pay the ghost
20,000 framcs @ moath — 244,000 francs & year.
Hox & must also be available fer the chost for

SYeTY |]!-'-r'fc.~r"er|;:9_
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The two new managers langhed to themselves and
forget all aboul the ghost.  They thought @t was non-
sense, But a few davs later thev received a strange let-
ter written in red. The writing was very childlike. 1t

read,

KEY WoRrDs
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The next day, they received another letter written in
the same red childlike writing. [t read,

The new managers said, "It is the former managers,
They think [1's funny to joke about thls ghost. Let's

just ignore it,” Soon after, they sold Box 5.

KEY WoRDS
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The next few davs passed by without any prahlems in
ihe theater. However, one evening, the cwners of Box 5
started behaving very strangely. During the perfor-
mance they were langhing and shouting,

Managers Moncharmin and Richard asked the guard,
“What happened in Box 5 last night?™ The goard said,
“Well, the people in that box said that a veice told
them, 'Box 5 is taken.! Then the people behaved
tercibly.”

"What did the box-keeper say!” asked the managers.

"She said it was the ghost,” replied the gonand.

KEY WoRDS
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"Bring the hox-keeper here now!™ they demanded.

The box-keeper, Madame Giry, came.

"It was the ghost, sirs,” she said, “He's very angry
abiout the box amd his money.™

"Has he ever spoken 1o you!" the managers asked.

“Yes, of course. He asked me for a foatswool,” she
replied.

The managers burst out laughing. The woman was
viery serions however, The managers decided o fre

the bax-keeper.

KEY WoRDs
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j_omprehension Quiz
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A iR AE, SRS R,

@ Tha gala periormanca was a complete triumph.

(@) success (1} disasier
() inlensily (i) superh

@ He felt & sharp pain in hig ches:,
() brain (b} heart
(e} shoulder () tack

@ The managers decded to firg the box-keapor.
Ca) quil (1o} retize
e hirve (d) sack

B seexns.
O MRSk A e
s in Box 3 last nigh
@ FEMIEE Titik.
= Dol Jikee o speak o you

O MR - kb i A k.
= But no performance Chiristine Daac's.
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(C amasnenszs, Emskt, sk

Christine fainted doring her performance. T] [E
When Racul entered Christine's room, Lhere was (T F
a mart in the room.

Inn e dressing rooem, Christine denied 7] [E
rermemixering Raoul.

After Raoul lelt Chugstine’s room, he heard her T|F
sav, "1 only sing for vou, Raoal.”

The two new managers received a strange letter [T F
written i red.

D) mase mmm e enme s

E-2

All of the dancers, composers and singens Gieonkd
in perfect harmory,

She neder bei the Dest sinper bul onight
sl was like a Dower i fall Bloom.

Raoul foomed o the perfonmance with s
rother.

Faoul fgroeed _info a successful, well

malanced, young man.
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oFed worked @ ha never bewr @bad come 0 grome
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CHAPTER 3

F3E iim{ )

The Angel of Music
BIRANE

Ch:ir.time did not appear in public after the gala
performance.  She seemed 1o dizappear completely.
Raoul wrote letiers to her, asking if he could come 1o
see her. He recelved no ceply, and then a letter from

Christine came (o his housze.

KEY WORDS
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Ragul decided to follow Christine, to the inn in the
country where she was going,
Dwuring kis long train journey the nexi day, memories

irom his childhood came back to him.
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When Raounl was a2 hoy, he met Christine and her
father, Mr. Daae. Kaoul fell in love with Chrisiine
when he heard her sing while her father played the
violin in a small wwo, It was a windy cayv amd the
wind had carried her scarf inio the sea. Raoul went
into the water and hrought it back o her and they had
heen friends ever since.

They spent many happy days together and
Christine's father told them many exciting stories.  One
story he told was of the Angel of Music. He said a
person could sing or play music well only o he or she
had seen the Angel of Musie.

Many years had passed. On the day Raoul saw

Christine at the Opera, his old love Tor her returned.

KEY WoRDS
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When Racoul arrived at the small inn in the country,
Christine was wailing for him.
“I'm so glad vou came,” she said,

“I am sa confused. Why did vou pretemd nat to

know me in your dressing room thai night?™ he asked.
She diclo't reply.
Eaoul said angrily, “Because there is another man. |
heard his voice, He was in the room with you,”

“What do vou mean?” she asked. She seemed a little
afraid.
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“T heard you sav, T anly sing for you,” Then you
said, ‘1 gave you my soul tonight" Raoul zaid.
"What else did you hear?™ she cried.

“He said, "You must love me! Wha is he, Cheistine?”

“Tell me evervthing vouw heard!™ she insisted.

Raoul tald her everything he had heard and done
that night.

“It's the Angel of Music,” Christine said. "That was
the voice you heand.  He has been giving me singing
legsans for three months now.™

Ravul did not believe in the story of the Angel of

Music but he was very confused.

KEY WoRDS
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Later that evening,
Christine left the inn. Secretly,
Raoul followed her in the darkness, She
walked o her father's prave.

It was a very sirange night. It was deathly silent,
and there were clouds of mist throughour the grave-
vard. He could see Christine kneeling beside her
father's grave,

He heard some strange music coming from the sky.
"He was about to walk closer when some skulls rolled
across the ground in front of him. He jumped back in
fright. As he jumped back, he bumped into a figune
hehind him. It was wearing a long cloak., It seemed
like pure evil. The figure showed its face — it was a
skull with vellow skin and piercing eves. Raocul fainted

and fell to the ground,
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Meanwhile, hack ai the Opera House, the managers
had examined Box § but they had found nothing
strange in it, A few days later, however, they received
anether letter. There were four demards.

KEY WoRDS
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The managers were very angry. They were tired aof
the joke,

There were other problems as well. That night, the
head groom entered the managers' affice and said.
“someone stole one of the horses. 1 think @0 was the
ghost. I saw a dark figure riding away in the

dackness. "
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Alsa thar night, Carlotta, ane of the mast important
singers in the Opera House, sal in her dressing room

reading a letter. It read,

Carlotta thought deeply about the letter. She was
nervaus, but if she did oot sing toonight, Christine
would. She was jealous of Christine, so0 she decided 1o

sing.

KEY WoRDS
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. Thal nigﬁt jt was a fu]l house far ﬁerﬁur:déur::e af |
Faust. Carlotta started to sing. Soon she forgot all
about the letter. Then something terrible happened.
In the middle of a song, her voice went, “Croak!!™ She
sounded like a frog, Everyihing became silent,

Just behind the managers, came a volee saving, “Her
singing will make the chandelier fall.™

Terrified, they looked up at the chandelier. 1t fell

and crashed inww the audience killing a woman.
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3 omprehension Quiz
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A senmensspess

@ A stage-shifter - - @ A person who looks afier horses.

@ Abox-keeper - - A person who moves the stage
scenery al @ thealer,

@ A groom . - o A person who comes 1o the per-
formances.

@ A manager . - @ A person who conduacts the
whole business.

@ Anaudience - - @ A person who takes the audience
o theeir seat in the theater.

B asswneme ranes.

0 How dod Chigtineg's singing improva?
(a) She was practicing alone in her room.
[y The Anpel of Music gave her singing lessons.
() sorelll was teaching her.

@ Why did the new managars of the Opera ignare the letter?
Ca) They dido't want w pay the 20,000 francs.
(lrd They wanted 1o show the ghast that they were nol
srarecl.

(o) They thowgihn that it was all a joke.
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@ Why did Carlotta decide to sing in the perarmanca?

(ad Because she was jealous ol Clistineg and she did not
want her 1o sing.

(10 Because she loved singing so muaclh.
(cd Because she did not believe anvthing Sad would
happen.

C P phial gt

L deathly inn grave darkness kneeling mist -:I

Late that cvening, Christine loft the @ Sceretly,
Baoul followed her in the & She walked w0 her
father's & . It was a very strange night. It was
a9 silent and there were clouds of @
throupbout the pravevard., He could see Christine @
beside her father's grave.  1e leard some strange oesic com-
gz [rorn the sky.
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L nderstanding

the Story

Film and Stage
Versions of the Novel
LT BT HLESRIBE 5 R A
hen it was fesl published, no
W opne thoughl Leroux's The
Phantom of the Operd was a graal

novel that would be lamous for a

long time. Many critics pointed out

serions flaws in the story and called
it a ghost story that was inferior to other
similar stories, Howewver, Leroux’s idea of a
ghosl story set in a huge, mysterious opera

Iheuse was a greal idea [or movies and plays.
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The first of these films came out in 1927, and starred Lon
Chaney. Several of Leroux’s books had already been macde

inte movies, but this film was the most successil

MMore remakes were made throughout the following decades,
along wilh several slage performances, The mosl [amous slage
production 15 Andrew Lloyd Webber's 1988 version., Webber
relurned lo Leroux’s enginal version of the slory, bal he
removed the major flaws in the story, His efforts led to a world-
famous stage musical that has been performed mere than 7,004

times in several counftries,

HLE F 19270 |

'-u I ..I AR 2

.rI i 5% T

RS L 14E, BEAERITEE G Lt TL i
ST Bt i ¥ T i
S « BHE1ERTFOIER. HEEET W i)
A, HER TR A o 5 JJfLII'|
it T — St I A

HER FLAIESTY S THEATRE

i I ol

53



The Man Benealh
the Opera House
s T E A

Aﬁer the disaster, Christine disappeared once
again. Raoul tried 1o find her but he was unsuccessiul.
QOne evening, as he was walking home, he saw
Christine in a carriage.

"Christine! Christine!” he shouted out.

Then, he heard 2 man’s voice, “Mave anl!” the voice
said and the carriage moved away.

Raoul thought, "Christine really is in love with
another man.™

The next morning, Baoul received a letier

KEY WoRDS
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Raoul was filled with hape, He read the letter
excitedly and decided to go. But he thought, "Whe is
this Angel of Music? 1s Christine in love with him or is

she hiz prisoner?" Hi: uncertainty made him very

MECVOLS,
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The masked hall at the Opera was 2 big event. All of
ithe richest and most famous people in Paris were
there, Raoul went ta the ball, It was almost midnight
when someone wearing a hlack mask came to him. 1
was Christine. She signaled him to follow her.

They walked throogh crowds of people, and he saw a
large man in red wearing a large hat and a skull for a
mask. Many people had gathered around him. Raoul
ceuld see some wonds on his cloak. They sald, ‘Do not

touch me! 1 am Red Deaih!’

KEY WoRDS
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Raaul followed her into one of the Operz boxes, She
said. “Don't worry., He doesn’t know we are here.™

But Raoul could see out into the corridor. Red Death
was coming down the corridor?

"He's coming. He's coming down the corridor,”™
Raoul said.

“Wheo!™ asked Christine.

"Red Death! Your Angel of Music! [ want o see
him. | want to take afi his mask,” he replied.

“Please! Wo, don't do it,” Christine cried out, blocking
bis way, “I0 you love me, please don't de i

Raoul was very angry now.

“¥ou love him, deon’t voul” he cried. "Go! [ won't
stop you. Bt | hate vou, Cheistine, You ane treating me
sg badly. One moment vou seem o love me, and the
next mament it seems you dor't, Go!”

Christine locked o sad.

KEY WoRDS
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“One dav vou will nnderstand,” she whispered. ™1
have o go. Pleaze don't follow me.”™ Then, she lefi
Raoul and went down the corridor,

The hall was still continuing, but Raoul did net want
to return to it. He was not in the mood to be drinking
and dancing. Instead, he walked aronnd the Opera
Haouse,

As he walked miserably, he found himseli walking
towand Christine’s dressing room. He pushed the doar
apen and went in. A few seconds later, Christine came
i, She took off her hlack gloves and Raonl could see
a gold ring on her hand.

"A wedding ring,” he wondered. “Who gave it to
her? Red Death?™ She sat down on a chair pur her

head in her hands and sighed. “Poor Erik! Poor Erik!™”

KEY WoRrDS
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"Erik?” Raoul thought,
“Who's Erik?"

Suddenly, Raoul heard a
idistant sonnd of singing. As
he listened more closely, he
realized the woice was
coming closer and closer.
Soon, it seemed as if the
volee were i the raom.

"Erikt™ she cried out.

“¥ou're late!™ The voice
still coatinued singing. It
was singing "The Wedding-
Night Song [rom Romeo ard

Julier and it was the most beautiful 2inging.

KEY WORDS
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Raoul began ta understand how Christine improved
s0 much. Christine stood up and walked oward a
mirror. Raoul followed her, but he suddenly felt cold
wind and the room began to spin around,  He didnt
know what was happening. When everything finally
stood still again, Christine had disappeared from the

Toam!

T AT L

Raoul did not see Christine again until he went back
to the Opera. She seemed very happy o see hinm.

"Rapul, I'm =0 glad to see youl!" she exclalmed.
"When do vou leave for the navy!™

“In a manth’s time,” Raoul replied. Chrigtine
suddenly looked very sad.

“Then we will part forever in a month’s fime,” she

sald very sadly.
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“But we could be true to each other. We can
promise o be loyal to each other,” Racul said.

With tears in her eyes, she replied. "I can never
marry you Eaoul.™ Then her sad expression suddenly
changed.

“But we could be engaged for a month. It would he

our secret.”

“Alright,” agreed Racul. “Let's be engaged for a
manth.*
EEY WoRDE
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After making their promise o each other, they spent
many happy dave ogether al the Opera House. The
building was very exciting, and Christine showed
Raoul all af ic. One day, they walked by an apen trap
door and Racoul said, "You've shown me this whole
builiding hut not the underground passageways. Let's
go down.”

Christine's face turned white, She looked terrified,

KEy WoRDs
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"MNa, We are nat going down there, That is his
place,” she said.

“0h, so Erik lives down there, does he?™ he asked,

Christine walked awav and said, 1 don’t want o
talk about it. We only hawe a short time together.
Let's enjoy it.” Raoul looked hack at the trap door 1t
was now shut.

"He shut it, didn't he?™ he asked,

Christine didn't answer.  She just walked away.
Raoul ran afrer her and said, “Look, if you are afraid of
ki, [ can help vou, [ ocan take vou zway where he
can never flnd vou.”

She looked at Raoul with great hope,
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Christine topk Raculs hand and led him up 1o the
roaf of the Opera House.

"We can talk safely here,” she said. "'l tell you
everything. Raoul, you know that 1 never had a really
good voice. Well, one night, [ heard the most beautiful
voice through the walls, 1asked if he was the Angel of
Music and ke said that he was. We became great
friends, and he taught me how to improve my voice,
My singing became wonderful because of him. Then,
ane day 1 saw vou in the audience, and I fell in lave
with you again, [ weld the Angel of Music about you
and he became very jealous. He said 1 had to choose
between you and him, 1 was so afraid of losing him,
50 1 pretended that 1 dido™t know you that day in my
dressing room.”

“I see,” said Raoul,

KEY WoRDS
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Christine continued, “That night when the

chandelier fell, | was very afraid, and | went 10 my
dressing ropm, But everyihing was different, 1 walked
toward the mirror but then It moved and [ found
myself in a very swrange place.”

Raoul thoughs, "Yes. That's like when [ was hidiog

there "
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"Everything was so dark. Then 1 saw something
ceme toward me. 1t picked me up and put me on a
horse, We rode off together down through the Opera
House cellars vntil we came to an underground lake,

He put me inte a boat and ook me to a house in the

miclidle of this lake.
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"In the house, | could see him mere clearly hut.. he
wore a very dark strange mask. He put me on a scia
and said, ‘Do not he afraid.’ He spoke very gently to
me. 1 am oot the Angel of Music. 1 am Erik, 1 am
just a man, not a ghost, he said. ‘Please stay here
with me [or five davs, [ am in love with yon, 1 will let
vou go after five davs. 1 promise to let vou go as long
a3 YOu Never see my face,

“Then | did a stupid thing. 1 grabbed his mask away
and saw his face. 1t was just like a skull with piercing
eyes.  He shomted at me, “You will never leave this
houwse now that vou have seen my face. You would
never come back e see me agzin. So 1 will never let

vou leave” Then he left me 2lone for a while.
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“What happened alter thatz" Racul asked.
“Well, | decided to show him | wasn't afraid

of his face. 1 really wanted o leave that house,
Even though he frightened me so mach, 1 knew that
it was the cnly way, At last, he let me go.”

"Dhid you ga back?™ asked Raoul.

“Yes, " she answered.

"Why1™ the voung man asked,

"Because | feel sorey far him, He is very lonely.
Everyone who sees his face is afraid of him,” she

replied,
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Just then they looked up to see the horrible
figure coming toward them, Christine ook
Raoul's hand, and thev ran to the other end af the

roof and down the stairs in terror
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@ Christine raally is lowa with another man.
(a) on (h 1o {hin (cld oof

@ | want to take his mask and sea his face.
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C axssns, sranzusam,

@ Raoul went o the masked hall.
@ Raoul and Christine promised o be engaged for a month.
@ Raoul received a letter rom Clisistine.

@ Raoul found that Christing had disappearcd in her moem,
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[ until as  even though because  when ]
@ | really wanted o0 leave that Twwase and e

fightened me so muech, | knew it was the only way.

@ W rode off ogether down throwgh the Opera cellars
we came to a lake,

@ __ helistencd more closcly, he realized the
volce was coming closer and closer,

@ 11 was almost midnight ADIMCONC Wearing a
lack mask came o him,

@ He wouldn't let me leave the house [ bz
seen his face.
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EHAPTERTS
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Chrisline Disappears
v AT s T

C hristine and Raoul
ran through the Opera
House 1o get away from
Erik. Swldenly a man
stepped into their way.
He had very dark skin

and wore clothing from

a Middle-Eastern country.
“Guo down there,™ he said.

They went in the direction that the man had poined.

They finally came e Christine’s room,
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"Who was that man?”™ Raonl asked.

“That’s the Persian. He's always here at the Qpera
Homae,” she replied,

“Christine! 1 want you 1o come away with me now.
IU's ridiculous o have o live like this,™ said Raoul.

"Moot today,” she replied. 1 promised [ wonld sing
at wemorrew's periormance for Erik. 1 must de that. |
will go awav with you after the performance.”

They discussed their plans 1 run away the

next evening.
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The next day, Raoul prepared far the evening, He
ardered a carriage 1o be ready outside the Opera at the
end af the perfarmance,

The Opera House was crowded that night.  Everwone
had come ic listen o Christine. She sang nervously at
first, but she finally relaxed and gave her best
performance ever. The audience went wild and gave
her & standing ovation, Suddenly, all the lights went
aut. Everything was in complete darkness. Theo there

Wdas 4 scream — it was @ woman's voice.

KEY WoORDS

T crowdsd g HHER [ standing ovation HEXE
T mervously A Bl Cgoous £

Ol af firat —FFa C scream & ey



The managers quickly had the lights turned on
again, but Christine had disappeared. There was a
loud murmuring of voices in the audience, Raoul was
very worried.  He horried o the managers' office to
find out what was going on.

As he was about to ecter the office, he felt a band an
hiz shoulder. It was the Persian man.

“Don't talk about Erik with anvone,” he warned.

Ther, he put his finger 1o his lips, signaling secredy.
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Raoul went inta the managers’ office.  There werne
many men there including a detective. They all looked
at Raoul suspiciously., The detective asked him,

“You've been spending a lot of time with Miss Daae,

haven't voui™
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“¥es,” replied Raoul.

“You were going o leave with Miss Daae after the
performance tonight, weren't youi”

“Yes, that's true.”

“Your brother wasn’t happy about your friendship
with Miss Daae, was he?”

“That’s none of vour buziness,™ Raoul replied
angrily.

“Did wou know that your brother's carriage was out-
side the Opera House tonight but now it's gone!” the
detective asked Rzoul. "Your brather teok Miss Daae!™

Raoul was furlous now. "I'll ilnd them,” he shouted.

After Raoul lefr the room, the detective, smiling,
said, "1 don’t know if the Count took Miss Daae but

Raoul will find out for us!™
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When Raoul rushed ous of the office, the Persian
blocked his way,

“Where are you going?™ he asked Raoul.

“I'm going w find Christine Daae,” Raoul replied.

“Then start looking in the Opera House, She left
through the cellars.”

REaoul, surprised, said, “How do vou know?™

"Erik has taken her through a secret passage to the
heuse an the lake,” the Persian man said quietly,

"¥You seem to know so much about Erik. ‘What else
o you knew:” Raoul asked.

"He's extremely dangerous.”

“Iid he hurt vou? ™ asked the young man,

The Persian replied, 1 have forgiven him for all

that_ "
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“¥ou are the same as Christine,”
said Raoul. “You both think he

is & manster hut yon hath
feel sorey for him.™

"Shhh,” hushed the
Persian.

“He may hear us. He
could be anywhere — the
floor, the walls, the ceiling.”

The twoe men went 1o
Christine’s room, The Persian went
to the mirror and knocked on the wall. Suddenly the
mirror began to revalve,

“Hurry,” he said to Raoul. “We are going to the cel-

lars. Be careful and do exactly what [ tell vou.™
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They walked through the dark cellars. Raoul eould

hear mice and rais running along the damp floors.

Thev walked until they came to a wall.
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“This is an entrance o Erik's house, Buguet died
lere.  He discovered the house and Erik killed him 1o
keep it a secret.”

He directed his lamp oo the wall.

"There's a lever here. We pull it, and the deor
ppens. Here it 1507

The wall opened and they walked in. Soon the wall
slammed shur behind them. They were in an empty
rooan. The walls were made of glass.

"The walls are mirrors! " exclaimed Raoul.

“It's Erik's tocture chamber, We have to find a way

out quickly,” sald the Persian in a desperate volce.
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didn't he isn't she did they

will they have you wasn’t she
@ He shut it, :
@ They dicdn’t like the food, #
& She wos going (o marry him, ?
@ You haven't been o the Opera yvet, x
@ They won't mund il we boermow the book, ?
@ She is going to sing in the performance wonighs, ¥

RiEEERE, STRRTERE.

Raoul met the Persian outside of the marsypers office.
Christine suddenly disappearcd during her performance
They walked throngh dark cellars filled with rats and mice.
They walked ntn Erik's room of mirmors.

A detective questioned Raoul very suspiciously.

2 & ¢ 2 & @

The Persian opened the secret door in Clidstine's roorm.
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C mreamenzunezs.

@ 1f your pull this lever, « o« @ if voun want 1o bormoe i,

@ 1 will meel vou wmomow - - moyowr will be o

& 1 will lend you my book - - @ il you want 1o come
with me.

O | will go 1o the movies <« @ the mireor will move.

@ If you don't leave now, -« @ if you call me el me

what thne to meet,

D ssswmenere, mmasr, wemme

o

Raoul wanted o take Christine away o a T|F
safe place.

Raoul koew Lis brodber wok Chiristine. T
The detective wanted Baoul wo help find T
Christine.

The Persian knew whe teok Christine. T] [F]
The Peraian did not fecl sorry for Brik T] [E

8§ 6-@ 6-§ 0-§F 05
aT &«F &T &T &F
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Understanding E=F——==01"=7_—
= the Story

People
in the Opera House
s REsE ) A L

n the time of Leroux’s novel, the Paris Opera House
]: employed more than 1,500 people, Although the public did
not see most of these people, they were needed. Ticket sellers,
ushers and box-keapers helped the audience members wilh
therr seals, To change scenes on Lhe slage, up lo 110 carpen-
ters were needed. Then stagehands, gasmen and firemen
winld follow to lay carpet, hight lamps and make sure no hires

wionld skart.

R T Y g T8 a1 P R s~ 0] o O g SN
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Bore than one hundred extras were used bo represent

people in the nackground of the scenes, These people

playved soldiers, townspeople, and the like, Almost one
hundred ballel dancers, and
about 120 opera singors
would pecform on the slage
Painters wers employved o keep

the props looking beauotiful and

mitke up arbists kepl the perlorm-
ers looking their best, The man-
agers al the Opera even hired people to clap at certain points of
the performance! [k took an amazing amount of r’frnn}

teamwork to put en a performance
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CHRPTERNG
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In lhe House

on the Lake
i Eha BT

While they tried to find a way out of Erik’s wormrne
chamber, the Perslan 1old Raoul abour Eeik's history.

He'd had a difficulr life.

KEY WORDS
owhile cand S FIHR



"We have a wvery long history together,” he
explained. “We both worked in Persia many vears ago.
I was a policeman and Erik warked for the Sultan,
Erik was & very intelligent and talented architect. He
designed magical buildings with secret passages for
the Sultan ta hide in when he Teared for his life. The
Sultan also commanded Erik we build toriure chambers
for him. He was fascinated by Erik's clever creativity.

“Erik was oot only a creative architect, but he was a

powerful and passionate singer. He still is." continued

the Persian.

KEY YWORDS

= Persia EH C fmscinata i R
Buyltan a2 #75 creativity & El&ED
talervied s H A4 RER creative agf HEIE M
architeet o #EIT C passionain g TEEIA R

magical agf F 5 ik
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"I really hated the waork Erik did but respected him
for his intelligence and his wonderful singing ability.
Erik has dome some evil things in his life, but | have
always [elt sorcy for him. People bave langhed at him
and rejected him all his life because he is so uglv.

“In the end, the Sultan in Persia tried to hawe him
killed. He didn't want him working for anyone elze. |

helped him to escape, and he eventually found his way

10 Franee.

KEY WorDs
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"In France, Erik designed this Opera House, After
vears of designing secrel passages and doors for the
Sultan, it was wvery easy for him to build secret
passages in this building as well a5 3 secret house an
the lake. | always watched Erik very closely. | was
very worried when Christine hecame invalved with
bvirm. ™

Raoul listened carefully to the Persian's story, They

were still trapped in the reom of mirmors.

KEY WoRDS

moaswellas th, 3 ©invobve « ST
O clogaly ot Bk Cwap ¢ BHE



Suddenly, they heand Erik’s voice an the other side
af the wall.

“Decide!” he shouted. “"The wedding-mass or the
requiem-mass. The choice is yours, Christine. ™

Christine gave a cry of pain. Raoul looked desperate,
He wanted to save her fram the monster. Then, they
heard a gentle voice.

“Please do not be afraid of me. 1 am not an evil
mace, |just need vou to love me, Christine.™

There was ne reply from her. In the distance, there
was the sound al a hell.

“Who dares o come near my housge!” roared Erik.
“1 will be back, Christine,”

Raoul and the Persian heard Erik’s [ootstieps leaving

ithe room.
KEY WoRDS
reguiam A &0 O bell ~ 9%
mazs 2 FEidh Codare ¥ %y, FHEL
TEave ¥ BE Coroar w Fl
I
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“If we call out ta Christine, mavbe she can come and
free us,” Raoul said. “Christine! Christine!” he called
aut softly. Christine hezrd him,

“Ravul! Where are voui" she called back.

"We're trapped in the reom next to you. Can yvou let
us ane?” he asked.

"l ean't move. Erik has tied me up. He szaid he
would kill evervone if [ won’t marry him. He said he
would kill himself oo, He's gone mad.” she cried cut.

Racul and the Persian knew they were in a
dangerons situation.  They desperately searched for a
lever to apen a trapdece in the floor of the room. The
Persian finally found it. The door apened and they tan
down into a cellar.

“It's a wine cellar,” said Raoul.

There were 3 lot of barrels in the cellar,

KEY WoORDS
free = FH L search for 243
sofly ao iBFH L owine collar %
teup HEEF O barrel a2 52



"Yes, bur 1 don't think there is wine in these
barrels,” said the Persian. He opened one of the
barrels and inside, there was gunpowder.

“He's going ta blow up the Opera House if Christine

doesn't marry bim,™ he cried.

KEY WORDS
[ gunpowder & T L blowup s
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They ran back to the torture chamber and cried out,
“Christine!”

“I'm still here. He came back and said the visitar
was dead. 1.0 think he killed him," she told them in
a trightened voice,

"Christine! Erik is going to hlow up the Qpera
House if vou don't marry him,” Raoul warned her.
Tust then, Erik returned.

"Who were you talking to?™ he asked Christine.
Then. he loocked at the wall of the torture chamber. He

crossed the rmom aml knocked on the wall,

KEY WoORDS
Ceross kS



Christing hegged him, “Please let him go!™

“Then you must decide what you are going o do,”
he demanded.

“There are twa boxes on the table. One ig in the
shape of a grasshoepper and the other in the shape of a
sooTpion,  You must turn one of them, If vou turn the
seorplon, you agree o marey me. 1 you turn the
grasshopper, then you refuse. You must decide now,
Christine,” he said.

Then, he walked out of the room.

KEY WoRDS
[ shape g 3pE, T o scorplon o BT
 grasshopper @ 88 Coretuse o JER, iRHE

us



"If she turns the grasshopper, the gunpowder in the
cellar will explode,” said the Persian. They could hear
her crying in the next room,

“What should 1 do? What shouold 1 do?” she cried
aut. Erik returned.

“Well, what will it he?™ he asked her,

She wirned the bex with the scorpion on it. Beneath
them, the Persian and Raoul heard water flowing,

“He's flooding the cellar,” said the Persian. The
water filled the cellar and then began coming up
through the trapdeort Soon, the chamber was full of
waler, and they were flghtlng for thele lives. They

hath lost consciousness soon after,

KEY WoRDS
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The Persian woke to find himself lying on a sofa.
Erik was sianding beside him. Christine was there ioo.

“¥ou are alright now,. Christine begged me to let you
liwe, [did it for her,” Erik told the Pecsian,

He gave the Persian something to drink, and the

Persian soan fell asleep.

KEY WoRDS
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A few davs passed. The Persian was sittfing on a sofa
in his apariment. He had read all the stories about the
events at the Opera House. Raouls brother had been
found dead near the vaderground lake. The
newspapers alsa reported the disappearance of Raoul
amil Christine.

Persian's servant came inte the room, followed by a
vigitar. It was Erik.

“You are a murderer!™ the Persian accused Erik.
"Why did vou kill Raocul's brother?™

Erik replied, "I didn’t kill him. He must have
drowned In the lake. | came here to tell vou that this
is the last time you will see me, 1 am dying.”

The Persian was filled with sympathy for the sad,

lonely mar.

KEY WoRrDS

O pass i il L murdarer & %F
raporl v $Rik Codccusa v J5H
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"1 am ready to die now, She allowed me to kiss her
before [ regscued you and Kacul. Even my own mother
never kissed me. When 1 kissed Christine, it was like
all the angels in heaven wene singing, ™ Erik continued.

"Where are they now?!" asked the Persian man.
“They are safe. | gave them a wedding ring, and wold
them 1o be happy topgether,”™ zaid Erik.

The Persian could see the tears in Erik’'s eyes. Erik
left and the Phantam of the Opera disappeared {orever.

KEY WORDS
Coallow ¥ FfLiF
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Raoyl Christing

We're trapped in the room next 1o vou.
He sald he would kill himself too,

[ resceed vou and Raoul for Christine.

2 2 & 2

[ dom't think there is wine in these Tarrels.

TR e PR

O fascinated « @ To be foolish or laughablc,

@ creative . - @ To do something with inlense
fecling.

@ sympathy - < Tey be very interested by soanething,

@ passionate - < @ T be able twooinvent and thiok of a
new o1,

@ ridiculous - « @ T leel sad and pity on ancther's
i

Fo mPBaoyl  &lhidine oEk 8T Poman
E o.g 8.6 -8 05 0.5



C aussne, secaves

o Why did the Sultarn al Parsia want to kill Erik?
e Becanse Erik knew oo many of his secnels,
(i Becanse e did a bad job designing the baildings,
() Beoause he didn’l wanl bim o sork for anvone else.
& What did Erik thraaten to do if Christine didn't marry him?
2} He threatened to kill everyone and himsclf,

(b He threatened to kill Racul,
{1 He threatened to kill Christine.

D sena. sranmzamas.

]

Hain could net go picnic
o Mecouse of the rain, 1 eould not go on the picnic,
@ My homework could not ge movie
& Haavy lrallic was lale  school
@ Him she improvad her singing ability
T
T ooin e@

T oGecauss clay bomemsk, | eouid ne g w e miis,
i Becauss cl The feayy ralfic, | wes e lor schosl
@ Bacsusa cl im, s imgeeved Far airging skilty.
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