peculiarﬁes, mahe the reader smrle-
as well as p!unge in thought
over sudden changes of fate.
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THE COUNT AND THE WEDDING GUEST

Andy Donovan was a boarder at Mrs. Scott’s board-
ing-house.

One evening he came to dinner and Mrs. Scott in-
troduced him to a new boarder, a young girl, Miss Con-
way.

Miss Conway was small and quite simple. She wore a
plain brown dress. After the introduction she did not speak
to Andy Donovan. She sat looking at her plate and he for-
got Miss Conway almost at once.

Two weeks later Andy was sitting on the front steps
of the boarding-house, smoking a cigar. Suddenly
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somebody came out. He turned his head ... and his

head turned.!
Miss Conway was coming out of the door. She wore

a beautiful black dress and a beautiful black hat. Her shoes
and her gloves were black too. Her rich golden hair, and
her large grey eyes made her almost beautiful. She stood
looking above the houses across the street up into the sky.
Her eyes were sad. All in black, and that sad far-away
look? and the golden hair shining under the black veil ...

Mr. Donovan threw away his unfinished cigar.

“It’s a fine, clear evening, Miss Conway,” he said.

“Yes, it is,” answered Miss Conway, “but not for
me, Mr. Donovan.”

“T hope none of your family is ...3,” said Andy.

Miss Conway was silent. At last she said:

“Not my family. Death has taken from me some-
body who was very, very dear to me ... Now I am alone in
the world. And I have no friends in this city.”

Andy Donovan did not ask any more questions* and
their conversation came to an end.

The more Andy thought of Miss Conway the more
he was sorry for her.” Once he said to her at table:

' He turned his head... and his head turned. — OH noBepHyN royio-
By... M I'OJIOBA Y HETO 3aKPYXHJIach (Mrpa C/ioB).

? that sad far-away look — 3TOT neyajJbHBIH M KakoOW-TO
OTCYTCTBYIOLLMI B3TJISI,

3none of your family is ... — HUKTO U3 WIECHOB Balle€H CEMBH HE...

4 did not ask any more questions — OoJbllle He 3a1aBaJl BOITPOCOB

5The more Andy thought of Miss Conway the more he was sorry for
her. — Yem Gonbie DHau ayman o Mucc KoHBaii, TeM Domblie OH el
COYYBCTBOBaJI. (fo be sorry — COYYBCTBOBAThb, pPacKauBaTbCA,
WN3BHHSATHCSH )

4

“It’s hard to be alone in New York. You should go
out! sometimes to forget your trouble. Do you wish to take
a walk in the park, Miss Conway? If you allow me...”

“Thank you, Mr. Donovan,” said Miss Conway. “I
shall be very glad to have your company. You are very kind.”

While walking® in the park Miss Conway told Andy
her sad story.

“His name was Fernando Mazzini and he was an
Italian Count. He had a lot of land and a villa in Italy. We
were going to get married® next spring. Fernando went to
Italy to make his villa ready for us. After he left I came to
New York to get a job. Three days ago I received a letter
from Italy. It says that Fernando is dead. He was killed in
a gondola accident.

“That is why I am wearing black. That is why I am
always sad. I cannot take an interest in anybody.* If you
wish to walk back to the house, Mr. Donovan, let’s go.”

Andy Donovan did not wish to walk back to the house.

“I’m very sorry>,” he said softly. “No, we won’t® go
back to the house, not yet’. And don’t say that you have no

' You should go out — Bsl 10MKHBI BBIXOAWTD, pa3BieKkaThbes (ria-
ron should BoipaxaeTr TOJDKEHCTBOBAHME, HEOOXOIMMOCTB)

*While walking — Bo Bpemsi nporynku (walking — Present Partici-
ple, cOOTBETCTBYET PyCCKOMY A€ENPHYACTHIO TyIIsis)

*We were going to get married — Ml coBHpanuch TOXeHHTbCS (f0
be going to do smth. — cobupaThcs, HAMEPEBATLCA UTO-JI. CHE/IATD)

*I cannot take an interest in anybody. — HMKTO MHe HeMHTepeCeH.
(41 HMKeM He MOTY 3aMHTEPECOBATHCL.)

*I'm (I am) very sorry — MHe o4eHb XaTb

*we won’t = we will not (will — MOIANbHBIH TIATON, BHIPAXKAET
HaMepeHHe, peLIMMOCTh, OCODEHHO B 1-M JIHle eAUHCTBEHHOIO M
MHOXECTBEHHOIO YMCJIa)

"not yet — (oKa) elie HeT



friends in this city, Miss Conway. I'm very, very sorry for
you. And you must believe that I’'m your friend.”

“I have a small photograph of him with me,” said
Miss Conway. “I have never shown it to anybody. But |
will show it to you, Mr. Donovan, because I believe that
you are my friend.”

Mr. Donovan looked at the photograph with much
interest and for a long time. The face of Count Mazzini
was an interesting one'. It was a clever face of a strong
man.

“lI have a larger photo of him in my room,” said
Miss Conway. “When we get back to the house I'll show it
to you. I look at it many times a day?. He will always be
present in my heart.3”

When they came into the hall of the boarding-house
she ran up to her room and brought down a big photo-
graph of the dead man.

“A fine-looking man,” said Donovan. “I like his
face very much. Miss Conway, may I ask you to come to
the theatre with me next Sunday?”

A month later they told Mrs. Scott that they were
going to get married. But in spite of* this Miss Conway
continued to wear black.

One evening Mr. Donovan and Miss Conway were
sitting in the park. It was a fine clear night. The moon
shone brightly on the green leaves. Everything around
them was very beautiful. But Donovan was silent. He had

l'an interesting one — HMHTEPECHOE JHLO (MECTOMMEHHE one
yroTpebrnsgerca Bo U3bexaHue TTOBTOPEHUS CJIOBa face)

2 many times a day — MHOTIO pa3 B I€Hb

3 He will always be present in my heart. — OH Bcerna Oymer XuThb B
MOEM cepaLE.

*1in spite of — HecMOTps Ha

been so silent all day that Miss Conway at last decided to
ask him a question.

“What is the matter!, Andy?”

“Nothing, Maggie.”

“But you never looked so unhappy before. What is
it?”

“It’s nothing much?, Maggie.”

“I want to know, Andy. I am sure you are thinking
about some other girl. Well, why don’t you go to her if you
love her? Take your arm away’, please!”

“All right, I'll tell you,” said Andy. “I have a friend.
His name is Mike Sullivan. Do you know him?”

“No, I don’t,” said Maggie. “And I don’t want to
know him if you are so unhappy because of* him.”

“He is a good friend, Maggie,” continued Andy. “I
saw him yesterday and I told him I was going to get mar-
ried in two weeks®. ‘Andy’, says he, ‘I want to be present at
your wedding. Send me an invitation and I’ll come.’”

“Well, why don’t you invite him then if he wants so
much to come?” said Maggie.

“There is a reason why I can’t invite him,” said
Andy sadly. “There is a reason why he must not be present
at our wedding. Don’t ask me any more questions now,
because I can’t answer them.”

“You must! You must tell me everything,” said Mag-

¥

gie.
“All right,” answered Andy. “Maggie, do you love
me as much as you loved your ... your Count Mazzini?”

' What is the matter — B uem meno (4to ¢ T000i)
2 nothing much — HHUYero ocobeHHOro

?Take your arm away — Y06epu cBOIO pyKyY
*because of — u3-3a, Mo NpUYKHe

*in two weeks — yepe3 1Be HelleJIu
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He waited a long time, but Maggie did not answer.
Suddenly she turned to him and began to cry.

“There, there, there!!” repeated Andy. “What is the
matter now?”

“Andy,” said Maggie at last, “I have lied to you,
and you will never marry me. You will never love me any
more. But I feel that I must tell you everything. Andy,
there was no count in my life. There was nobody who
loved me in all my life. All the other girls always talked
about love and marriage. But nobody loved me. Nobody
wanted to marry me. So at last I thought of a plan. I went
to a photographer and bought that big photo which I
showed you. He also made a small one for me. Then I
invented that story about the Count and about the gon-
dola accident so that? I could wear black. I look well in
black, and you know it. But nobody can love a liar. And
you will now leave me, Andy, and I shall die for shame’.
You are the only man I loved* in my life. That’s all.”

But instead of leaving her’, Andy put his arms about
her® and looked into her face. She looked up and saw how
happy he was.

“Can you ... can you forget it, Andy?” she asked.

“Of course, I can,” said Andy. “I’m glad you have
told me everything, Maggie.”

They were silent for some time. Then Maggie said:

' There, there, there — Hy, Hy, He Hano, He Mnayib

250 that — Tak 4TOOBI, JUISI TOrO YTOOBI

31 shall die for shame — s yMpy OT CThIIa

“the only man I loved — enMHCTBEHHBI MYX4YWHa, KOTOPOro A
mobuna

5 instead of leaving her — BMecTO TOro, 4yrodbl yHTH OT Hee
(TTOKHHYTH €€)

S put his arms about her — o0OHsx ee

8

“Andy, did you believe all that story about the
Count?”
“Well, not all of it',” said Andy, “because the photo-

graph you have shown me is the photograph of my friend,
Mike Sullivan.”

EXERCISES

? Checking Comprehension

1 Make the right choice.

1. The boarding-house | a) Andy Donovan

belonged to b) Fernando Mazzini
¢) Mrs. Scott
2. After the a) didn’t pay much attention
introduction Andy to Miss Conway
b) followed Miss Conway
everywhere

c) went for a walk with
Miss Conway

3. Miss Conway was a) black was a good colour
wearing black for her
clothes because b) she had lost somebody
who was dear to her

c¢) she had nothing else
to wear

'not all of it — He 1Ie1MKOM, HE BIIOJHE
9



10.

Miss Conway told
Andy her sad story
while

Miss Conway had
come to New York

Fernando Mazzini
was

Andy looked at
the photograph
with

After a month
Andy and Miss
Conway decided

Andy looked
unhappy because

Miss Conway
began to cry
because

a) walking in the park

b) having dinner

c¢) standing on the front porch
of the boarding-house

a) to get married
b) to get a job
¢) to find her friend

a) a friend of Andy
Donovan

b) a friend of Miss Conway

¢) an Italian Count

a) no interest at all
b) much interest
¢) curiosity

a) to leave New York
b) to get married
c) to go to Italy

a) he was thinking about
another girl

b) he didn’t believe
Miss Conway’s story

¢) he wanted to know
the truth

a) there had been no count
in her life

b) she didn’t want to be a liar
in Andy’s eyes

c) Andy had known the truth

10

11. Mike Sullivan was | a) a friend of Andy

b)a friend of Miss Conway
c) a friend of Mrs. Scott

Say whether the statement is true or false. Correct the
false one.

i

2
3.

The story took place in one of the boarding-houses
of Italy.

Fernando Mazzini owned this boarding-house.
Miss Conway was wearing black clothes because she
looked very attractive in black.

When Andy Donovan was introduced to Miss Con-
way his head turned.

Miss Conway and Andy spent time together walking
in the park.

When they decided to get married Miss Conway told
Andy her sad story.

Andy recognized his friend in the photograph and
got upset.

Miss Conway turned out to be a liar.

Andy forgave Miss Conway because he loved her.

. Andy and Miss Conway invited Fernando Mazzini

to their wedding.

Put the sentences in the right order.

1.

\id

- She told him her sad story.

Two weeks later Andy noticed how beautiful Miss
Conway looked.

Andy Donovan stayed at Mrs. Scott’s boarding-house.
He was very sorry for her and invited her for a walk
with him.

11



10.

11.

]
13.

Once he was introduced to a new boarder, Miss
Conway.

A month later Andy and Miss Conway decided to
get married.

Miss Conway began crying and confessed that she
had invented the story about Count Mazzini.

She was all in black and he thought somebody in
her family might have died.

Andy told Miss Conway that his friend wanted to be
present at their wedding.

When they got back to the house Miss Conway
showed Andy a photograph of a fine-looking man.
Andy told Miss Conway that the photograph she
had shown him was a photograph of his friend.

But Andy could not invite his friend to their wedding.
Andy assured her that he was her friend.

Answer the following questions.

1.

o0 1 Ovilh o b i

How many persons are mentioned in this story?
Who are they?

In what kind of a place are they staying?

Where does the introduction take place?

What time of day is it?

How is the girl dressed all the time?

What covers her head?

What does she tell Andy while walking in the park?
In what way does she look beautiful?

Who comes out when Andy is sitting on the front
steps of the boarding-house?

10. What effect does this have on Andy?
11. What colour is the girl’s hair?

12.

How does Andy feel about what he has been told?

12

21
14.
15.
16.
17.
18.

How much do they talk on the first day?

What takes place in the end?

What did Miss Conway badly need?

What did she do to draw Andy’s attention to herself?
What does Andy do instead of leaving her?

What tells you that Miss Conway isn’t a liar?

Working with Vocabulary and Grammar

Say what the italicized words mean.

=

- D B9

Andy and Miss Conway were boarders at Mrs.
Scott’s boarding-house.

She was wearing a black hat with a black veil.

It was a photograph of a fine-looking man.

She said that she had lied to him.

Nobody can love a liar.

Miss Conway said that she would be glad fo have his
company.

Say which noun goes with which adjective in this story.
Use them in the situations from the story.

O 00N AL W~

face a) small and simple
girl b) black
leaves c) golden
night d) grey
veil ¢) strong
hair f) clever
man g) clear
. eyes h) green
cigar i) unfinished

13



Fill in the gaps with prepositions.

—
-

Mrs. Scott introduced Andy Donovan __ a young girl.

2. Seeing Miss Conway coming the house

Andy Donovan threw ___ his unfinished cigar.

Andy was sorry __ the girl.

4. Miss Conway was standing _ the steps looking

___the houses __ the sky.

She thought she was alone _ the world.

Their conversation came __ an end.

Andy invited Miss Conway to go __ to forget her

trouble.

8. Miss Conway said Fernando had been killed  a
gondola accident.

9. Miss Conway said she could not take an interest
____anybody.

10. They came ___ the hall, she ran _ her room
and brought _ a photograph _ the dead man.

11. She thought he would leave her, and she would die

=

>

___ shame.
12. But instead ___ leaving her, Andy put his arms
her and looked  her face.

Put the verbs in brackets into the correct tense form.

The new boarder (to be) a small and simple girl, and he
(to forget) her at once. But once he (to see) her (to
dress) in a beautiful black clothes with her golden hair
under a black veil, and his head (to turn). He (to be)
sorry to know about her trouble. To forget it he (to in-
vite) her for a walk in the park. She (to say) she (to be
going) to get married soon, but her beloved (to be killed)
in an accident, and she (to be) quite alone in the world.
Andy (to assure) her that she (not to be ) alone, he (to

14

be) her friend. Miss Conway (to invent) this story so
that she (can) wear black. Black (to be) a good colour
for her. She (to say) nobody (to love) her, nobody (to
want) to marry her. But she (to want) to be loved and
get married. She (to say) he (to be) the only man she (to
love). But now she (to be afraid) that he (to leave) her
and she (to die) for shame.

Discussing the Story

Say why:

1. Andy Donovan forgot Miss Conway immediately af-
ter the introduction.

2. His head turned when he saw Miss Conway coming
out of the door.

3. Andy Donovan was sorry for Miss Conway.

4. Andy invited her to take a walk in the park.

5. Miss Conway showed Andy the photograph.

6. Andy looked at the photograph with much interest
and for a long time.

7. Miss Conway continued to wear black after she and
Andy had decided to get married.

8. Andy could not invite his friend for the wedding.

9. Miss Conway began to cry.

10. Miss Conway invented that story.

Prove that:

1. Miss Conway was lonely.
2. Andy Donovan was a kind-hearted man.

3. Andy and Miss Conway loved each other.

15



Add more information to these:

i e L) e

He turned his head ... and his head turned.

Once he invited her to take a walk in the park.

She told Andy her sad story.

He looked at the photograph.

He was so silent all day that she decided to ask him
a question.

He asked her if she loved him as much as she had
loved Count Mazzini.

There was nobody who loved her in all her life.

Make up and act out the talk between:

Andy and Miss Conway (on the steps of the board-
ing-house).

Andy and Miss Conway (after she told him her story).
Andy and Miss Conway (a month later sitting in the
park).

Imagine that you are:

Mrs. Scott.

a) Introduce Andy to a new boarder.

b) Say what you think of a young girl.

c) Say what you think of Andy Donovan.

d) How you took the news of their wedding.

Miss Conway. Say why:

a) you had come to New York;

b) you didn’t talk to Andy after the introduction;
¢) you invented your sad story. '

16

Andy Donovan. Say why:

a) you didn’t pay any attention to Miss Conway first;
b) your head turned when you saw her all in black;
c¢) invited her for a walk;

d) you were happy with her.

What do you think?

1.

Do you think Miss Conway invented her story be-
cause she wanted to draw Andy’s attention to her-
self or because she had loved him already, or do you
have your own idea on this score? Give reasons.
Do you think Andy knew the truth from the very
beginning or it came later? Give reasons for your
answer.

Where do you think they had their wedding: at the
boarding-house, at a fine restaurant, or some other
place? Give reasons for your choice.

What kind of wedding do you think this one to have
been?

What do you know about boarding-houses (meals,
rooms, space, accommodation, and kind of people
staying there)?

How do you think Miss Conway and Andy earn
their living?



GIRL

On the glass door of the office were the words: “Rob-
bins & Hartley, Brokers”. It was past five, and the clerks had
already gone. The two partners — Robbins and Hartley —
were going to leave the office too!. Robbins was fifty; Hart-
ley — twenty-nine, — serious, good-looking and nervous.

A man came in and went up to Hartley.

“I have found out where she lives,” he said in a half-
whisper. Hartley made a sign of silence to him?. When

'were going to leave the office too — Taxke cobHpaTHCh YXOIUTDL U3
KOHTOPHI

? made a sign of silence to him — mokasan eMy 3HaKOM, 4ToObl OH
3aMOT4aT

18

Robbins had put on his coat and hat and left the office, the
detective said:

“Here is the address,” and gave Hartley a piece of
paper. There were only a few words on it.

Hartley took the paper and read: “Vivienne Arling-
ton, No. 341, East Tenth Street.”

“She moved there a week ago,” said the detective.
“Now, if you want to know more about her, Mr. Hartley, I
can try to find out. It will cost you only seven dollars a
day. I can send you a report every day.”

“Thank you,” said the broker. “It is not necessary. I
only wanted the address. How much shall I pay you?'”

“One day’s work,” said the sleuth. “Ten dollars will
be enough.”

Hartley paid the man, sent him away and left the of-
fice. He went to find the address written on the paper the
sleuth had given him. It took him about an hour to get to
the place.? It was a new building of cheap flats. Hartley
began to climb the stairs. On the fourth floor he saw Vivi-
enne standing in an open door. She invited him inside
with a bright smile. She put a chair for him near the win-
dow, and waited.

Hartley gave her a friendly look®. He said to himself
that she was a nice girl and dressed in good taste.

Vivienne was about twenty-one. She was of the Sax-
on type. Her hair was golden. Her eyes were sea-blue.*
She wore a white blouse and a dark skirt — a costume that
looks well on any girl, rich or poor®.

! How much shall I pay you? — CKOJBKO 5 BaM JA0/DKEH?

2 It took him about an hour to get to the place. — ¥ Hero yuuno
OKOJI0 Yaca Ha JA0pory.

3gave her a friendly look — OKHHYJ €€ IpYKeMOOHBIM B3[JISLI0OM

*Her eyes were sea-blue. — I'ma3a ee O6bLTH LIBETa MOPCKOM BOJTHBI.

Srich or poor — He3aBHCHMO OT TOro, 6oratasi OHa Wi OenHast

19



“Vivienne”, said Hartley, “you didn’t answer my last
letter. It took me over a week to find your new address.
Why did you take no notice of my letter?' You knew very
well that I wanted very much to see you and talk to you!”

The girl looked out of the window, thoughtfully.

“Mr. Hartley,” she said at last, “I don’t know what to
say to you. The more | think of your offer — the less I know?
what to answer you. I understand you are doing it for my
happiness. Sometimes I feel that I should say® yes. But at the
same time* I don’t want to make a mistake. I was born in the
city and I am afraid I shall not be happy in the country®.”

“My dear girl,” answered Hartley, “I have told you
many times that my house is situated only a little way
from® the city. I have also promised to give you everything
that you want. You will be able to come to the city, to go
to the theatres and to visit your friends as often as you
wish. Do you believe that?”

“Yes, of course I believe you,” she said, turning her
beautiful eyes on him with a smile. “I know you are a very
kind man. The girl that you will get — will be a lucky one’. |

18 »

found out all about you when I was at the Montgomerys’.

' Why did you take no notice of my letter? — [Moyemy BBl npeHe-
opernn mouMm nucbMoM? (7o take no notice of — He oOpawaTh
BHUMaHHS, HE 3aMe4arhb.)

2the more I think ... the less | know — 4yeM Oosbie s IyMalo ..., TEM
MEHBLLIE 5 3HAI0

Ishould — cm. koM. 1 Ha cTp. 5

“at the same time — B TO Xe BpeMs

’in the country — B CeJIbCKOM MECTHOCTH, 34 FOpPOAOM

®a little way from — Henozajieky or

"a lucky one — cyactnuBag HeByllIKa (MeCTOMMEHHE one YIoT-
pebneHo BO M30eXaHHe MOBTOPEHUS! CYLIECTBUTETLHOTO gir)

®at the Montgomerys’ [mant ‘'gomanz] — y MoHTromMepHu, B aoMe
MoHTtromepu (ompeneneHHBIA apTHKIb, MHOXECTBEHHOE YMCJIO M
(hopMa MPUTSKATENBHOTO TANEXKA YKA3bIBAIOT Ha TO, YTO MMEETCS B
BHIY ceMbsi MOHTIrOMepH, MX JIOM)

20

“Ah,” cried Hartley, “I remember well the evening I
first saw you at the Montgomerys’. Mrs. Montgomery told
me so much about you that evening. And she made no
mistake. | shall never forget that supper. Come with me,
Vivienne! Promise me! I need you so much. You will nev-
er be sorry for coming to me.'! No one will give you a
home as good as mine.”

The girl said nothing.

Suddenly an idea came into his head.

“Tell me, Vivienne,” he asked, looking at her, “is
there another — is there someone else??”

The girl blushed and answered very quickly:

“You shouldn’t ask that, Mr. Hartley. But I will tell
you. There is another — but he has no right — I have
promised him nothing.”

“His name?” demanded Hartley.

“Townsend.”

“Rafford Townsend!” exclaimed Hartley angrily.
“Where did you meet that man? I have done so much for
him! How could he!”

“His car has just stopped at the house,” said Vivi-
enne, looking out of the window. “He is coming for his
answer. Oh, 1 don’t know what to do!”

The bell rang. Vivienne hurried to open the door.
“Stay here,” said Hartley. “I will open the door myself.”

Townsend was surprised to see Hartley.

“Go back,” said Hartley.

“Hullo!” said Townsend. “What’s up?® What are you
doing here, old man?”

'You will never be sorry for coming to me. — Bul He packaeTech B
TOM, YTO TIOHIETE KO MHE. (never — YCUJIEHHOE OTPHLIAHUE)

2is there someone else — MoOXeT ObITb Yy Bac eCTb KTO-HHMOYIb Opy-
TOH

3What'’s up? — Yro cayunnocs? (B uem aeno?)
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“Go back,” repeated Hartley. “The Law of the Jun-
gle.! She is mine.”

“l came here to see her on business?,” said
Townsend bravely.

“Don’t tell me any lies?,” said Hartley, “go back!”

Townsend left very angry. Hartley returned to the
girl.

“Vivienne,” he said, “I need you very much. Stop
playing with me!”

“When do you need me?” she asked.

“Now. As soon as you are ready to go.”

She stood quietly and thought for a short time.

“Do you think for one moment,” she said, “that |
shall enter your house while Helen is there?”

Hartley did not expect that. At first* he did not know
what to say.

Then he said bravely: “She will have to go.’ She is
making my life miserable. I have never had a peaceful day
since she came to my house. But this is the end. You are
right, Vivienne, Helen must be sent away before I can take
you home. She must go. I have decided. 1 will turn her out.”

“When will you do this?” asked the girl.

“To-night,” said Hartley. “I will send her away to-
night.”

“Then,” said Vivienne, “my answer is ‘yes’. Come
for me when you wish.”

! The Law of the Jungle. — 3akoH mKyHIJeHl. (T.e. ipaBo Oonee
CHJILHOTO)

2 0n business — 1o aejy

3Don’t tell me any lies — He arure MHe

* At first — CHavana

5 She will have to go. — Eii npunercs yiitu. (Bmecro riarona must,
He UMelolero (opMel Gyayilero BpeMeHH, ynoTpedisercs rJaroi o
have ¢ MOCNEAYOILUM HHOUHUTHBOM. )
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She looked into his eyes and smiled. Hartley was
happy, but he was afraid to believe her.

“Promise me,” he said, “on your word of honor!.”

“On my word of honor,” repeated Vivienne softly.

At the door he turned and looked at her happily.

“Tomorrow,” he said.

“Tomorrow,” she repeated with a smile.

It took Hartley an hour and forty minutes to get to
his home in the country.

The door was opened by a young woman who kissed
him as he came in.

“Mother is here,” she said. “She came for dinner,
but there is no dinner.”

“I’ve? something to tell you,” said Hartley, “some
news.”

“What kind of news?,” asked the woman, “good or
bad news?” He whispered something in her ear. Hartley’s
wife screamed. Her mother came running into the hall.
His wife screamed again — it was a happy scream, very
happy.

“Oh, Mother,” she cried, “what do you think? Vivi-
enne has agreed to come and cook for us! She is the cook
that worked for the Montgomerys’ a whole year. I am so
happy! And now, Bill, dear, you must go to the kitchen
and send Helen away. She is drunk again.”

Yon your word of honor — noa yectHoe cnoBo (honor — aMepUKaH-
CKO¢ HanMCaHME, Aonour — aHTJIMIACKOE)

2I’'ve = I have

3'What kind of news — Kakad HOBOCTb, YTO 3a HOBOCTh
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EXERCISES

Checking Comprehension

Answer the following questions.

U0 N SN R

9

10.
11.
12.
13.
14.
15.
16.
17.
18.

How many persons are mentioned in this story?
What are their names and occupation?

Where do the events take place? What tells you
about it?

How old are the main characters?

What is Vivienne like?

Who is looking for her and what for?

How does he find Vivienne?

How long does it take him to find her?

How does she receive him?

What does Hartley ask Vivienne to do?

Is she happy about his offer?

Who interrupts their conversation?

What does Hartley do about that?

What does Vivienne promise Hartley?

What does Hartley promise Vivienne?

Where is Hartley’s home?

How long does it take to get there?

Who meets Hartley at home and how?

Say whether the statement is true or false. Correct the
false one.

l.
.3

Robbins and Hartley worked as detectives.

Hartley left the office before closing hours to have
time to find the girl.

It took him quite a long time to find the girl.
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9.

10.
11.
12.
13.
14.

She lived in a new building of rather expensive flats.
The girl was glad to see Hartley.

She was dressed like a model and looked very attractive.
Hartley offered the girl to go to live in the country.
She was a country girl, and the offer pleased her
very much.

Hartley and Vivienne first had met at their friends.
A friend of Vivienne interrupted their conversation.
Hartley was very rude with him.

Hartley promised Vivienne to turn out his wife Helen.
Vivienne felt happy about this.

At home Hartley was met by his mother.

Put the sentences in the right order.

B v

it ol

9.
10.
1.

Vivienne meets Hartley at the door.

The detective gives him a piece of paper.
Hartley is alone in the office.

Hartley asks Vivienne to come to live in his coun-
try house.

Their conversation is interrupted.
Hartley promises to turn out Helen.
Hartley arrives at his country house.
Hartley pays the detective.

Hartley finds the place.

Vivienne doesn’t know what to do.
Hartley settles the matter bravely.

12. Vivienne gives a positive answer.

Say what you have learned about:

Robbins; Hartley; the detective; Vivienne; Townsend;
Helen; Mother; Hartley’s wife
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LY Working with Vocabulary and Grammar

1 Say what the italicized words mean.

L

The sleuth handed Hartley a piece of paper.
Robbins and Hartley were brokers.

She was of the Saxon type.

I found out all about you when I was at the Mont-
gomerys’.

She is making my life miserable.

I will furn her out.

Hartley’s wife screamed, it was a happy scream.

Match the words which have the same or very close

meaning. Use them in the situations from the story.

B0 S P e Lanhe i

e g
w -

to turn out a) to need

to want b) to go away
to go back c) to send away
to repeat d) sleuth
to leave e) to return
to enter f) to say again
to expect g) to think
to blush h) to come in
miserable i) information
. peaceful j) unhappy
. report k) quiet
. offer 1) to turn red
. detective m) proposal
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Fill in the gaps with the words from the box.

to look well; as ... as; a friendly look;
the more ... the less; to make a mistake; to
take no notice of; a bright smile; in good taste

F Shh e B

He promised to give her  many things __ she
wanted.

The blouse and the shirt __ on her.

She was dressed .

She invited him inside with .

Hartley gave Vivienne .

He complained that she _ his letter.

__ she thought of his offer __ she knew what to
say.

The girl was doubting and afraid .

Match the verbs on the left with the adverbs on the right
(according to the story) and use them in the situations

from the text.

1. repeated a) quietly

2. looked b) happily

3. screamed ¢) bravely

4. stood d) happily

5. said e) quickly

6. answered f) softly

7. exclaimed g) thoughtfully
8. looked out  h) angrily
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Discussing the Story 4 Act out the talk between:

* Hartley and the detective.

Say why: » Hartley and Vivienne (when she is in doubts).

« Hartley and Vivienne (recalling their first meeting).
1. Hartley needed a detective.  Hartley and Townsend.
2. Hartley paid the detective. » Hartley and Vivienne (after Townsend had left).
3. Vivienne hadn’t taken notice of Hartley’s last letter. » Hartley and his wife.
4. Vivienne was afraid to go to live in the country.
5. Townsend arrived at Vivienne. )
6. Townsend left angry. 5  Imagine that you are:
7. Hartley promised Vivienne to turn out Helen. ; _
8. Hartley’s wife was happy to hear the news. * Robbins. Say:

a) about your work;
b) what you feel about Hartley.

Prove that:

* Hartley. Say:
I Vivienne is a nice-looking girl. a) what you feel about Robbins;
2. Hartley is a young man looking for adventures. b) what you feel about Vivienne;
3. Vivienne is not rich. ¢) what you feel about your wife;
4. Hartley is rather rich. d) what you feel about Helen.
5. Hartley might be hard on people.
6. Hartley’s wife doesn’t know him well.  Vivienne. Say:

Add more information to these:

--.:IG'HLH-P-EJJ[\J_I—

A man went up to Hartley.

“If you want to know more about her.”
Hartley climbed up the steps.

“1 will give you everything you want.”
The bell rang.

Hartley did not expect that.

A young woman opened the door.
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a) what you feel about Hartley;

b) what you feel about Townsend;

c) what you feel about Hartley’s wife;
d) what you feel about Helen.

Hartley’s wife. Say:

a) what you feel about your husband;
b) what you feel about Helen.
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What do you think?

1.

2
3.

Which of the characters do you like (dislike, feel
sorry for)? Say why.

Why do you think Helen is often drunk?

Do you think Vivienne will be happy at Hartley’s
house? Give reasons for your answer.

>V . S
T

s X
F oy

WITCHES’ LOAVES'

Miss Martha Meacham had a small bakery. She was
neither very rich nor very poor. She had two thousand
dollars in the bank.

Miss Martha was forty years old. She had a kind
heart, and only two of her teeth were false. Although she
was still unmarried she hoped to get married some time?.

Two or three times a week a customer came in to
buy some bread. He was a middle-aged man with a beard
and he wore glasses.

' Witches” Loaves — YapoaeiiHbie xiedusl (witch [wit]] —
Yyapojeiika, BOJIIICOHM1IA)
’some time — Koraa-HuoyIb
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Soon Miss Martha began to take an interest' in him.
He spoke English with a strong German accent. His
clothes were old but clean and he had good manners.

He always bought two loaves of stale bread. Fresh
bread was five cents a loaf. Stale bread was two loaves for
five cents. The customer never bought fresh bread.

Once Miss Martha saw red and brown stains on his
hands. She was sure then that he was an artist and very
poor. She was sure he lived in a cold room where he paint-
ed his pictures. He ate stale bread and thought of the good
things that were sold in Miss Martha’s bakery. When she sat
down to dinner or had tea and jam, she used to think of the
poor artist with good manners and feel sorry for him. She
wanted to share all the good things she had with the well-
mannered man. 1 have told you already that Miss Martha
had a kind heart.

One day she brought from her room a picture that
she had bought many years before. With its help she hoped
to find out whether the man was really an artist.

It was a Venetian scene?. There was a beautiful pal-
ace 1n the picture, gondolas, young ladies, the moon and
the stars. She hung the picture on the wall of her bakery so
that the artist could notice it.

Two days passed. The customer came in for bread.

“Two loaves of stale bread, blease?!”

“You have here a fine picture, madam,” he said tak-
ing the bread from her.

Miss Martha was very happy to hear these words.
“Do you think it is a good picture?” she said.

'to take an interest (in) — WHTEpeCOBATHLCA, MPOSIBIIATE HHTEPEC

’a Venetian [vi nifan] scene — clLieHa U3 BEHELIMAHCKOMN XMU3HH

‘blease = please — moxasnyiicta (IOKynaTe/ib TOBOPUT C HEMELIKMM
AKIICHTOM)
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“Well...” he said, “the palace is not so good. The per-
spective is not true. Goot morning!, madam.” He took his
bread and left.

Yes, he must be an artist! Miss Martha was sure of it
now. She took the picture back to her room. How kindly
his eyes shone behind his glasses! How clever he was!

He saw the perspective at once. And he has to eat
stale bread only! But artists often have to struggle before
they become famous.

How she wanted to be of some help? to him! She
wanted to keep house for him, to share with him all the
good things she had in her bakery. She was even ready to
share her two thousand dollars with him!

Time went on. Sometimes he talked to her for a few
minutes. He bought only stale bread as before. He never
bought a cake, or a loaf of fresh bread.

She thought he began to look thinner. It was clear to
her he did not eat enough, he was starving! How she
wished to add something good to the stale bread he ate.
But she knew, poor artists were proud and she was afraid
to make him angry’.

Miss Martha began to wear her new dress in the bak-
ery. She also bought some cold cream* in order to make
her face a little more beautiful.

One day the customer came in as usual and asked for
stale loaves. While Miss Martha was getting them from the
shelf the siren of a fire-engine was heard.

The customer ran to the door to look. Suddenly a
bright idea came to Miss Martha. On one of the shelves

' Goot (Good) morning — [lo cBumaHus (B AHITTHH M AMEpHKe
NPH MpOIAHKU YacTo rosopAt: Good morning, Good evening)

*to be of some help — xak-HHOYIL MOMOYB

*to make him angry — paccepauTs ero

*cold cream — xoMBIAKpeM (KOCMETHYECKOE CPENCTBO)
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there was a pound of butter she had bought in the morning.
With her bread knife Miss Martha made a deep cut in each
of the stale loaves. Then she quickly put a big piece of but-
ter into each cut and pressed the loaves together again.

When the customer turned from the door she was
wrapping the loaves in paper.

As usual he said a few pleasant words to her and left.

After he had gone, Miss Martha smiled to herself.
But she was not sure ... Had she the right to do such a
thing? ... Who knows? Artists have their pride. Will he be
angry with her? Still, the more she thought of it the more
she became sure! that the customer would not be angry*.

For a long time she thought about him: now he
comes home and sits down to his dinner of stale bread and
water ... Now he cuts into a loaf ... ah!

Miss Martha blushed. Will he think of the hand that
put the butter in the bread? Will he thank her in his
heart?...

Suddenly the front door bell rang loudly. Somebody
was coming in making a lot of noise’.

Miss Martha hurried to the door. Two men were
there. One was a young man smoking a pipe. She had
never seen him before. The other was her artist.

His face was very red. His hat was on the back of
his head. His eyes looked at her angrily. He raised his
fists and shook them in Miss Martha’s face. In Miss
Martha’s face!

' the more she thought... the more she became sure — 4eM bosblie
OHa pa3OyMbIBaJa..., TeM 0OJIblle OHa ybeXIanach

2the customer would not be angry — IMOKyIiaTe/ib He paccepauTcs
(Future-in-the-Past — 6ynymiee B nmpoulenieM ynorpediaeHo mo
MpaBHJIy COIJACOBAHMS BPEMEH: IMOCHE MPOIUIEAIICrO BPpEMEHH B
IJIABHOM IIPEIUIOXEHHH B MPHIATOYHOM YIOTpebiasgeTcs BMECTO
OymyLIero BpeMeHH! Oyaylluee B NMPOLIEILLEM) |

3a lot of noise — cTpallHbIi 1IYM
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“Dummkopf!!” he shouted very loudly and angrily.
Then “Tausendonfer!”? or something like that® in Ger-
man.
The young man tried to pull him away.

“I will not go,” the artist shouted, “I want to tell
her all!”

“You have spoiled everything,” he cried, “I want to
tell you. You were a MEDDLESOME OLD CAT#”

Miss Martha was silent. She could not say a word.
She put her hand to her heart.

The young man took the artist by the arm.

“Let’s go,” he said. “You have said too much.” He
dragged the angry artist out into the street. Then he came
back to the bakery.

“I want to explain everything,” he said. “That man’s
name is Blumberger. He is an architectural draftsman. I
work in the same office with him.

“It took him three months to draw a plan for a new
building. It was for a prize competition’. That’s why he
worked so hard at it. He finished inking the lines yester-
day. You know a draftsman always makes his drawing in
pencil first®. After that he inks the line. When it’s done he
rubs out the pencil lines with stale bread. It is better than
India-rubber’.

“Blumberger has always bought stale bread here. To-
day he tried to rub out the pencil lines of his plan with the
bread he bought in your bakery ... Well, you know that

' Dummkopf [ "dumkopf] (vem.) — nypa

> Tausendonfer — HeMeLIKOe PYyraTeIbCTBO

*something like that — 4TO-TO B 3TOM poZe

‘meddlesome old cat — HaxanbHas crapast Kouika (meddlesome —
CYIOLIHIT CBOM HOC KyZa HE IIPOCAT, BMEIIMBAIOLIMIACS He B CBOH JIeJia)

’ prize competition — KOHKypC

%in pencil first — cHavana B KapaHnaie

" India-rubber — pe3uHKa, 1aCTHK
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butter is not good for paper ... You must understand that
his plan can now be used only as paper for sandwiches.”
Miss Martha went to her room. She took off her new
dress. She put on the old brown one she used to wear.
Then she threw the cold cream out of the window.

?

EXERCISES

Checking Comprehension

Answer the following questions.

— =0 NAUL A LN~

i "

ko — —
=] & Lh B W b

How many persons are mentioned in this story?
What were their names and occupation?

What kind of a woman was Miss Martha?

What kind of a man was the customer?

What did the customer always buy?

How much did it cost him?

What did he need it for?

What seemed unusual about him to Miss Martha?
In what way was she sorry for him?

. What action did she take?

How did Miss Martha feel about what she had
done?

. What effect did this have on the customer?
. In what way was the customer angry?

. What effect did this have on Miss Martha?
. Did she escape from his fists?

. Who tried to explain the situation?

. What is the end of the story?
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Say whether the statement is true or false. Correct the
false one.

1.

(7S

10.
11.

12,
13.

14.

Miss Martha owned a large bakery.

She was in good health and was going to get married
soon.

One of the customers got interested in Miss Martha.
The customer had good manners and spoke good
English.

He always bought a loaf of bread in Miss Martha’s
bakery.

One day he brought her a picture of an Italian master.
His manners told her that he was an artist.

Miss Martha made good use of various creams to
look younger.

She managed to put butter into his loaves because
he was short-sighted.

Miss Martha was sure she had done the right thing.
The customer brought a young man to encourage
him since he was too shy to thank Miss Martha.
The young man explained the situation.

The customer had hoped to win the prize competi-
tion.

Miss Martha gave up the idea of getting married.

Put the sentences in the right order.

L

3

Miss Martha thought he was a poor artist.

She was ready to share everything she had with him.
She was almost sure that the customer would thank
her in his heart.

The young man dragged the angry artist out into the
street.
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He explained the situation.

6. Miss Martha was shocked to see his raised fists by
her face.

7. Miss Martha realised that she had spoilt everything.

8. When the moment came Miss Martha put a piece of
butter into his loaves.

9. To make sure of that Miss Martha hung a picture on
the wall of the bakery.

10. She got interested in one of her customers.

11. Miss Martha had a bakery, two thousand dollars in

the bank, and a kind heart.

Say what you have learned about:

* Miss Martha
* Mr. Blumberger
* The young man

Working with Vocabulary and Grammar

Say what the italicized words mean.

Two of her teeth were false.

He usually bought two loaves of stale bread.

She saw red and brown stains on his hands.

Miss Martha wanted fo share with him all the good
things she had.

She wrapped the loaves in paper.

He raised his fists and shook them in her face.

He dragged the angry man out into the street.

He finished inking the lines.

Draftsmen always make their drawing in pencil first.

ol ol

O 0 h A
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Make the sentences complete.

1. She brought a picture to her bakery so that .
She wanted to do something good for him so that

She wrapped the loaves in paper so that .

4. The young man pulled the angry artist by the arm so
that .

Mr. Blumberger worked hard at his plan so that .
6. He bought only stale bread so that ___ .

o

i

Report the sentences in indirect speech.

“Two loaves of stale bread, please,” he said.

“Do you think it is a good picture?” she asked.
“Good morning, Madam,” he said and left.

“Let’s go,” he said. “You have said too much.”

“I will not go,” he shouted. “I want to tell her all.”

A R B e

Fill in the gaps with prepositions.

1. Soon Miss Martha took an interest  the custom-
er.

2. He spoke English  a strong German accent.

3. Miss Martha was very sorry  the artist  good
manners.

4. Miss Martha wanted to be ~ some help  him,
to share ___ him everything she had.

5. She made a deep cut __ each __ the loaves
her bread knife and put a piece  butter  each
cut, then she wrapped the loaves __ paper.

6. Miss Martha was afraid that he would be angry
her.
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10.

11.

12

His hat was _ the back __ his head; he looked
angrily ___ her; he shook his fists ___ her face.
The young man held the artist ___ the hand and
tried to pull him __ .

At last he managed to drag the artist _____ the

street, then he came __ the bakery.

He said he worked  the same office _ the art-

ist.

He worked hard  the plan ___ a new building

first making it ___ pencil.

He bought stale bread to rub ___ the pencil lines
it.

Discussing the Story

Say why:

1.

LW

6.
i
8.

9.

Miss Martha took an interest in the customer who
bought stale bread at her bakery.

She was sure that the customer was a poor artist.
She hung a picture on the wall of her bakery.

She was ready to share everything she had with him.
She began to wear a new dress, and she bought
some cold cream.

She put butter into his stale loaves of bread.

The customer did not notice what she had done.
Miss Martha was sure that the customer would not
be angry with her.

The customer soon returned making a lot of noise.

10. He came accompanied by a young man.
11. The customer was angry.
12. The customer cursed in German.
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13. The customer always bought only stale bread.
14. Miss Martha changed her new dress for the old one

and threw her cold cream out of the window.

Prove that:

1.

Y L

Miss Martha was rather rich.

Mr. Blumberger was too busy to notice Miss Mar-
tha’s new dress.

Miss Martha had a kind heart.

Miss Martha might be a good wife.

Mr. Blumberger was too angry to think of his man-
ners.

Miss Martha meant well putting butter into the
loaves of bread.

Miss Martha’s heart was broken.

Add more information to these:

1.

o oull

9.

Miss Martha was not young.

A middle-aged man always bought bread at her bak-
cry.

Miss Martha saw red and brown stains on his
hands.

Miss Martha brought a picture to her bakery.

Miss Martha often thought about the artist.

The customer heard the siren of a fire-engine.
Suddenly Miss Martha heard the door bell ringing
loudly.

Miss Martha cauld not recognize her good-man-
nered artist.

The young man explained the situation.

10. Miss Martha went to her room.

4]
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5

6

Make up and act out the talk between:

Miss Martha and the customer (discussing the pic-
ture).

Miss Martha and the young man (explaining the sit-
uation).

Imagine that you are:

Miss Martha. Say:

a) what told you that the customer was an artist;

b) what you thought about him;

¢) why you wanted to share your life with him;

d) what you felt seeing him angry and hearing him
cursing;

e) what you felt after realising the situation.

The customer. Say:

a) why you bought bread at Miss Martha’s bakery;
b) why you bought only stale bread;

¢) why you never talked much with her;

d) what kind of work you did.

The young man. Say:

a) why you accompanied Mr. Blumberger to Miss
Martha’s bakery;

b) what you thought of Miss Martha;

¢) why you dragged Mr. Blumberger out into the street.

What do you think?

.

If you were. Miss Martha, of her age, with her kind
heart, would you do the same to help the artist? If
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not, what would you do? Why wouldn’t you do the
same?

If you were the customer, and somebody, like Miss
Martha, had done the same to you. What would
your reaction have been?

Do you think the customer will forgive Miss Martha
some day? Give your reasons.

What do you think Miss Martha’s life will be like
after this?

Say what you like about Miss Martha, Mr. Blum-
berger, and the young man.

Say what you do not like about them. Give reasons
for your answers. Don’t hesitate if you have no rea-
sons. Sometimes people can’t explain their likes and
dislikes.



SCHOOLS AND SCHOOLS'
I

Old Jerome Warren lived in a hundred-thousand
dollar house in East Fiftieth Street. He was so rich that he
could allow himself to walk to his office for his health.

His wife was dead and he had no children. But his
wife’s niece Barbara lived in his house. He also had an
adopted son, — the son of an old friend — named Gilbert.
Gilbert was an artist and had a studio a little way from? old
Jerome’s house.

'Schools and Schools — 3d. 11Ikosbl ObIBalOT pa3HbIe
2 a little way from — Heganeko or
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Gilbert and Barbara were friends. People hoped that
some day they would marry' and spend the old man’s
money together. But here 1 have to introduce some diffi-
culties?.

Thirty years ago when old Jerome was young, he had
a brother named Dick. Dick went West hoping to find
gold. Nothing was heard of him® for many years. Then
one day old Jerome got a letter from his brother. It was
clear that the man who wrote it was very ill. In fact Dick
wrote that he was dying and was writing with great diffi-
culty. In his letter he asked his brother to take care of Ne-
vada, his nineteen-year old daughter, the only child he
had*. He was going to send her to Jerome at once. Old
Jerome could not say ‘no’ to his dying brother. So he said
‘yes’.

Old Jerome, Barbara and Gilbert met Nevada War-
ren at the station.

She was not a very big girl, but strong and good-
looking.

“I’m sure we shall be the best of friends,” said Bar-
bara, kissing Nevada.

“I hope so,” said Nevada.

“Dear little niece,” said old Jerome, “you are wel-
come?® to my house. It is your house now.”

“Thanks,” said Nevada.

“And | am going to call you ‘cousin’,” said Gilbert.

! People hoped that some day they would marry — Oxpyxalouiue
HaAESUIMCh, YTO KOTAAa-HHOYIb OHM MOXEHSTCS (CM. KOM. 2 Ha cTp. 34)

21 have to introduce some difficulties — 30. s1 BRIHYXIEH paccKa3aTrb
0 HEKOTOPBIX 3aTPYIHHUTE/IbHBIX OOCTOATENBCTBAX

3 Nothing was heard of him — Ot Hero He ObUIO HUKaKWX BeCTEM

4the only child he had — ero eqMHCTBEHHOM T0YepH

Syou are welcome — 100po MoXajnioBaThb
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I1

When we hear about any difficulties between one
man and two women, or one woman and two men, — we
call such situations — triangles. Very soon Nevada, Bar-
bara and Gilbert formed such a triangle. And Barbara
formed the hypotenuse of this triangle!.

One morning old Jerome sat a long time after break-
fast, reading his newspaper. A servant brought in a note
for Miss Nevada.

“A messenger has brought it,” she said. “He is wait-
ing for an answer.”

Nevada took the letter. She knew it was from Gilbert
before she opened it because of? the little gold palette in
the left-hand corner of the envelope. All of Gilbert’s enve-
lopes had such palettes. Nevada opened the envelope and
looked at the note attentively. She looked at it for some
time and then went up to her uncle.

“Uncle Jerome,” she said. “Is Gilbert a nice boy?”

“Oh, yes, of course, he is,” said old Jerome, who
was very fond of both Gilbert and Nevada’. He is a very
nice boy. I raised* him myself. Why do you ask?”

“Are you sure, uncle Jerome, that Gilbert will never
write anything that is not nice>?”

“Of course I am, my dear,” said old Jerome. “I am
sure that Gilbert cannot write anything that is not nice.
But I don’t understand why you ask me that.”

' Barbara formed the hypotenuse of this triangle — B aToM
TpeyroibHHuKe bapbapa 3aHmMana MecTo THITOTEHY3bI

?because of — 13-3a, 1O IPUYHUHE TOTO

3was very fond of both Gilbert and Nevada — o4eHb m100MI H
I'unsbepra u Hesany (ro be fond of — nio6UTh KOro-j. Wi 4To-I1.)

4 to raise — BOCITUTHIBATb

> Gilbert will never write anything that is not nice — I'msbept He
MOXET HanmMucaTh YTO-HUOYIb HEMOOXoosiee (HEXOPOIIIEE)
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“Read this note and see for yourself,” said Nevada.
Do you think that everything in it is all right? I don’t know
much about city people and their manners. That’s why I
am asking you.”

Old Jerome took Gilbert’s note and looked at it at-
tentively. He read it twice, and then a third time.

“Why', child,” he said at last, “I was sure of the boy
and I have not made a mistake. There is nothing bad in
the note. He only asks you and Barbara to be ready at four
o’clock this afternoon for an automobile drive. I don’t see
anything bad in it. I hope you will have a good time?.”

“Will it be all right to go®?” asked Nevada.

“Yes, yes, yes, child, of course. Why not? Go and
have a good time!”

“Will you come with us, uncle?” said Nevada.

“I? No, no, no! I’ve gone once in a car that Gilbert
was driving. Never again! But never mind me* You and
Barbara go! Yes, yes. But I will not. No, no, no, no!”

Nevada ran to the door and said to the servant:

“Of course, we’ll go! I'm sure Miss Barbara will be
glad to go too. Tell the messenger-boy to tell Mr. Warren
that we will go.”

“I’m sorry, Nevada my dear,” said the old man,
“but are you not going to send Gilbert a note? Only a line
or two.”

“No,” said Nevada, “it will take me too much time’
to write a note, and the boy is waiting for an answer. Gil-
bert will understand, I’m sure. I have never ridden in an

' Why — 30. Hy 4to Xxe

2to have a good time — XOpOLUO MPOBECTH BPEMs

IWill it be all right to go — byzner 11 NIpWIMYHO NOEXaTh

*never mind me — He obpaiuail Ha MEHSI BHUMaHUs

5 it will take me too much time — 3TO 3alAMET Y MEHS CIHLIKOM
MHOI'O BpEMEHH
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automobile in my life, but, uncle, I used to paddle a canoe
down Little Devil River!' and it was not easy!

I

Two months passed.

Barbara was sitting in the study of her uncle’s house.

She was alone. Uncle Jerome and Nevada had gone
to the theatre. Barbara had not wanted to go. She wanted
to stay at home. I’ve told you before that Barbara was the
hypotenuse of the triangle. It usually takes a hypotenuse a
long time to discover that it is the longest side of the trian-
gle. But at last Barbara began to understand that the beau-
tiful Western Witch was getting a lasso on the young man
she herself wanted.

Barbara sat at the writing table holding a letter in her
hand. The letter was not addressed to her. It was ad-
dressed to Nevada Warren. In the left-hand corner of the
envelope was Gilbert’s gold palette. The letter had been
brought at nine o’clock, after Nevada had left. What was
in the letter? Barbara could not guess. But, oh, how she
wanted to know!

She could not open the envelope by means of? steam,
or by any other method. She was a lady and ladies do not
do such things. We all know that. She had held the enve-
lope up to a strong light in order to® read the lines. But
no, — she could not read a word.

At eleven-thirty old Jerome and Nevada returned
from the theatre. Old Jerome was tired and went to bed at

"I used to paddle a canoe down Little Devil River — s He pa3
rnapana Ha 6aiinapke no Yeprosoii Peuke

’by means of — npu momoru

in order to — (w14 TOro) 4TobHI
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once. Nevada came into the study where Barbara was still
sitting. She sat down in an armchair trying to unbutton her
long gloves. She began telling Barbara about the play she
had just seen.

“Here is a letter for you, dear,” said Barbara. “It
came just after you had gone.”

“Who is it from'?” asked Nevada struggling with a
button on her glove.

“I don’t know,” said Barbara with a smile. “I think it
is from Gilbert because the envelope has a little gold pal-
ette in the corner. You can see it for yourself.2”

“What can he write to me about?” said Nevada.

“We are all alike®,” said Barbara. “All women try to
guess what is in a letter before they open it. So they study
the envelope. And it is not of great help®. Open it and read
it, dear. Here it is!” She was going to throw the letter to
Nevada but the girl said: “I can’t take these gloves off. It
is always so difficult. Oh, Barbara, open the envelope and
read the letter, please!”

“Why, dear, the letter is for you! How can you ask
other people to read Gilbert’s letter?”

Nevada raised her beautiful blue eyes from her
gloves and said:

“Nobody writes me anything that everybody can’t
read. Read it, Barbara! Maybe Gilbert wants to take us for
a drive again tomorrow.”

“All right, dear,” said Barbara, “I’ll read it if you
like!”

'Who is it from — Ot xoro oo (nucemo) (IIpemwior B aHTIMICKOM
BOITPOCUTEJIBHOM TPEAJIOXKEHMH OOBIYHO CTOMT B KOHIIE TpeJ-
JoXxeHud (cM. Huxke: What can he write to me about?)

*You can see it for yourself. — Moxe1s mocMoTpers cama.

*We are all alike — MbI Bce OIMHAKOBBI

*it is not of great help — ToJIKy B 3TOM HEMHOTO
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She opened the envelope and quickly read the letter.
Then she read it again and looked at Nevada who was still
looking at her gloves.

Suddenly she smiled. “Nevada,” she said: “Why did
you ask me to read this letter? I am sure it was written for
your eyes only, and not for mine!”

Nevada forgot her gloves for a moment.

“Read it aloud,” she said, “you have already read it,
so you can read it again. If Mr. Warren has written some-
thing bad to me, — everybody should know it!.”

“Well,” said Barbara, “this is what the letter says:
‘Dearest Nevada, — Come to my studio at twelve o’clock
to-night. Do not be late. I shall be waiting for you!””

Barbara rose and gave the letter to Nevada.

“I’m very sorry that I have read it,” she said. “It
isn’t like Gilbert.? There must be some mistake.’ I don’t
understand how he could write such a letter. I hope he will
explain everything. Let’s forget it. And now I must go to
bed. Good night.”

IV

Nevada looked at her watch. It said a quarter to
twelve. She went out of the room and ran quickly to the
front door. She went out into the snowstorm. Gilbert War-
ren’s studio was only a little way from old Jerome’s house.
The snow lay a foot deep? in the street and she walked with
difficulty.

' everybody should know it — 06 3TOM Bce IOJDKHBI 3HATH

21t isn’t like Gilbert. — D10 He noxoxe Ha ['wirbepra.

*There must be some mistake. — 3mecs uTO-TO He Tak (6yKke.
IOJDKHO OBITH, KaKas-TO OLIMOKa).

*The snow lay a foot deep — CyrpoOsI 66UTH B (DYT BLICOTOIA
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“Hello, little girl,” a policeman called to her, “it’s
too late for such a little girl to be out!.”

Nevada took no notice of him and went on.

There was a light in Gilbert’s window. He was wait-
ing for her. She knew his window because she had been in
his studio before, with Barbara and uncle Jerome.

On the eighth floor she found room 89 and knocked
at the door. Gilbert opened the door. He had a pencil in
his hand and a pipe in his mouth. The pipe fell to the
floor.

“Am I late?” asked Nevada. “I came as quickly as I
could. Uncle and I have been to the theatre this evening.
Here I am?, Gilbert!”

Gilbert was standing in the door with his mouth
open.

“You asked me to come,” said Nevada simply, “and
| came. You said so in your letter. Why did you send for
me?”

“Did you read my letter?” asked Gilbert.

“No, I didn’t,” said Nevada. “Barbara read it to me.
Your letter said: ‘Come to my studio at twelve o’clock to-
night. Do not be late. I shall be waiting for you.’ I thought
you were ill. But you look quite well.”

“Aha,” cried Gilbert. “I’ll tell you why I asked you to
come, Nevada. I wanted to ask you to marry me ... at once
... tonight! That is why I asked you to come. Will you?”

“Of course I will,” answered Nevada. “You knew
long ago that I would marry you! I am sure, you knew it.
And it will be nice to be married in a snowstorm at night.
In fact, I don’t like rich wedding ceremonies in a church
full of guests.”

'it’s too late... to be out — CIMIIIKOM MO3IHO /ISl MPOrynoK (6yks.
HaXOOMTLCS BHE JI0MA)
?Here 1 am — 3d. Bot 1 u npuiwa
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“Wait a minute,” said Gilbert, “I want to do a little
’phoning.”! He went to his bedroom and closed the door
behind him. Then he began to telephone.

“Is that you, Jack? Wake up, I need you at once. I
am going to be married right away? So | want two witness-
es. Wake up and bring your sister too. You must! Nevada
is here waiting. We are both waiting for you! What? You
will? Good, old boy! I knew you were a good friend.”

Gilbert returned to the room where Nevada was
waiting. He said, “I had to telephone Jack Peyton, an old
friend of mine. I asked him and his sister to be our wit-
nesses. They had promised to be here at a quarter to
twelve. But they are late. I have ’phoned them to hurry.
They will be here in a few minutes. Oh, Nevada, I am the
happiest man in the world. Nevada, dear, what did you do
with the letter I sent you this evening?”

“I have it with me,” said Nevada and gave him the letter.

Gilbert took the letter out of the envelope and looked
at it attentively. Then he looked at Nevada thoughtfully.

“Were you angry with me because I asked you to
come to my studio at midnight?” he asked.

“Why, no,” said Nevada. “How could I be angry if
you needed me? Out West*, when a friend sends for you
and asks you to hurry, — you get there first and talk about
it after’. And we are not afraid of snowstorm.”

“Nevada,” said Gilbert, “Jack and his sister will be
here in a few minutes. I shall try to find a raincoat for you

'T want to do a little ’phoning. — MHe HYXHO IMOroOBOPHMTH MO
tenedoHy ('phoning coxp. om telephoning).

2right away (am.) — HeEMEUIEHHO, CEif4ac Xe

*Good, old boy! — 3d. Mononen, crapuna!

+Qut West — ¥ Hac Ha 3anaze

‘you get there first and talk about it after — crepsa cnelmuilub K
HEMY, a yX B pa3srOBOpbl MyCKacLIbCsl MOTOM
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to put on. It will take me some time, so you can look
through the evening paper on the table. There is an article
on the front page. It’s about your section of the West. |
know it will interest you.”

He went to his bedroom and returned in a minute or
two. Nevada was not reading when he came in. She had
not moved. She looked at him nervously.

“I was going to tell you something,” she said, “be-
fore you ... before we ... before ... You must know that fa-
ther never sent me to school. I have never learned to read
or write ... So if you ...”

At this very moment' the door opened and Jack and
his sister came in.

A

When Mr. and Mrs. Warren were riding home after
the wedding ceremony, Gilbert said:

“Nevada, do you want to know what I really wrote in
the letter you received last night?”

“Yes, of course,” said Nevada, “what was it?”

“Word for word?, it was this,” said her husband: “My
dear Miss Warren, — you were right about the name of
that flower vyesterday. It was a hydrangea, and not a lilac,
as I thought.”

“All right,” said Nevada. “But let’s forget it. The
joke is on Barbara, anyway.?”

' At this very moment — B 3ToT camblii MOMEHT

*Word for word — CnoBo B ¢loBo

’The joke is on Barbara, anyway. — Kak Obl TO HU ObL1O, bapbapa
camMa Xxe cebda W IOABesa CBOeil WIYTKOM (cama Hax coboi M
MOLIYTHIA).
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EXERCISES

Checking Comprehension

Answer the following questions.

B

PO EN Bh

10.
. How did Nevada take the letter?
12.

13.
14.
15.

16.
17.

18.
19.

20.
21,
22,

How many persons are mentioned in this story?
What were their names?

How old were they you think?

In what relation to each other were the main char-
acters?

Which of them formed a triangle?

Who was the hypotenuse of this triangle?

What did a messenger bring in?

What did it read?

Who was the letter for?

What told Nevada who the letter was from?

Did old Jerome accept the invitation? What reason
did he give?

Had Nevada ever taken a ride in an automobile?
What kind of ride did she use to take instead?
Where was Nevada when another letter was
brought?

Who received it?

Did Barbara do anything to find out what the letter
read?

Who opened the letter and read it?

What reason did Nevada give for not reading the let-
ter addressed to her?

What did Barbara read in the letter?

Did Nevada believe it? What tells you this?

What action did Nevada take?
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23.
24,
25.
26.
27.
28.

What season was then?

Where did Nevada find Gilbert?

How did Gilbert take Nevada’s arrival?
In what way was Nevada a Westerner?
What special event took place that night?
Who were present at it?

Say whether the statement is true or false. Correct the
false one.

e Lhode. ta B S

10.

11.
12.
3
14.
15.
16.

ki,

Jerome’s wife was dead, but he had a daughter.
Jerome had a brother named Jack.

Jerome’s brother went West and died there.
Nevada was a good-looking little girl.

Nevada was Barbara’s cousin.

Jerome’s brother raised Gilbert.

Nevada did not read the letter from Gilbert since
she thought he might have written something
bad.

Nevada did not know much about city people and
their manners.

Barbara and Nevada had a good time riding in an
automobile.

Barbara did not want to interfere in Nevada’s af-
fairs.

Barbara did not care what was in the letter.
Barbara wanted to play a joke on Nevada.

Old Jerome was very much fond of Barbara.
Another letter was addressed to Barbara.

Nevada walked to the studio under a heavy rain.
There were many guests at Gilbert and Nevada’s
wedding.

Barbara played a joke on herself.
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Put the sentences in the right order.

OO Lo D i b s

9.

10.
11.
12.
13.
14.

Nevada receives a letter from Gilbert.
Nevada finds an excuse not to write an answer.
Another letter addressed to Nevada arrives.
Barbara reads the letter for Nevada.
Nevada arrives at old Jerome’s house.
Nevada goes out into the night.

One man and two women form a triangle.
The joke is on Barbara.

Jack and his sister arrive.

Nevada learns what the letter read.

Gilbert acts as a man of decision.

Old Jerome has to read the letter.

Old Jerome and Barbara are at the theatre.
Barbara acts like a lady.

Who said these to whom?

o LD b

00 -1 O Lh

11.
12.
13.

“I am sure we shall be the best of friends.”
“I am going to call you ‘cousin’.”

“It is your house now.”

“A messenger has brought it. He is waiting for an
answer.”

“Will it be all right to go?”

“I hope you will have a good time.”

“Here is a letter for you, dear.”

“We are all alike.”

“There must be some mistake.”

. “It’s too late for such a little girl to be out.”

“I came as quickly as I could.”
“It will be nice to be married in a snowstorm at night.”
“I knew you were a good friend.”
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14. “I am going to tell you something.”
15. “All right. But let’s forget it.”

5 Say what you have learned about:

old Jerome
Jerome’s brother
Barbara

Nevada

Gilbert
Jack and his sister

2  Working with Vocabulary and Grammar

1 Say what you understand by these:

L.

2.

He was so rich that he could allow himself to walk
to his office for his health.

Barbara was the hypotenuse of the triangle. It usual-
ly takes a hypotenuse a long time to discover that it
is the longest side of the triangle.

At last Barbara began to understand that the beauti-
ful Western Witch was getting a lasso on the young
man she herself wanted.

The envelope has a little gold palette in the corner.

Say which adjective goes with which noun in the story.

Use them in the situations from the text.
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10.
I1.
12.
13.
14.

adopted a) girl
dying b) palette
strong c) difficulty
little d) witch
gold €) son

nice f) niece
good g) man
beautiful h) eyes
young i) friend
left-hand J) brother
long k) boy
great 1) corner
blue m) gloves
wedding n) ceremony

Fill in the blanks with the link-words from the box. Use
each only once.

N

although, if, because of, when,
so, because, while, since, as, before

__ Gilbert was his adopted son, Old Jerome was
fond of him.

She knew who the letter was from ___ the gold pal-
ette in the corner of the envelope.

Old Jerome knew what it was to ride in an automo-
bile driven by Gilbert, __ he refused to join the
girls.

Nevada did not send a note to Gilbert it would
take her too much time to write it.

Old Jerome went to bed at once, __ he was tired.
All the women try to guess what it is that in the let-
ter  they open it.
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7. Barbara said she would read the letter __ Nevada

liked it.

8. Nevada knew Gilbert’s window, ___ she had been

in his studio before.

9. Gilbert closed the door behind him ___ he talked to

his friend.

10. Barbara read the letter  Nevada was struggling

with the button on her glove.

4  Open the brackets and use the right form of the verb.

1.

Old Jerome (to be) very rich but he (not to have)
children of his own. He (to adopt) a boy, named
Gilbert, who (to live) close to Jerome’s house. Old
Jerome (to be) fond of him. He also (to love) Bar-
bara, his wife’s niece, who (to live) in his house. He
(to think) that some day Barbara and Gilbert (to
marry).

The letter (to come) in the morning. Though she
(to know) it (to be) from Gilbert, she (not to be
able) to read it because she (not to be taught) to
read or write. Her father never (to send) her to
school. But her quick mind (to prompt) her what to
do.

Nevada (to be sure) that Barbara (to be glad) to take
a ride. She (to run) to the door and (to tell) the
servant that they (to go). She never (to ride) in an
automobile before, and she (to believe) that they (to
have) a good time.

Barbara (to sit) in her room. She (to hold) a letter
in her hand. She (cannot) open it because it (not to
be addressed) to her. It (to be addressed) to Nevada
who (to go) to the theatre before the letter (to ar-
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rive). Barbara (to give) it to Nevada when she (to
return) from the theatre.

Gilbert (to give) her a paper and (to say) that there
(to be) an article about that part of the West where
Nevada (to live). He (to say) it (to be) interesting to
her. But Nevada even (not to touch) the paper. She
(to get) nervous — how to tell him that she never
(to go) to school.

Discussing the Story

Say why:

ki ol

T~

10.
11.

12.
13.

14.

Nevada came to old Jerome’s house.

Barbara was the hypotenuse of the triangle.

Nevada knew that the letters were from Gilbert.
Nevada found excuses not to read the letters.

old Jerome refused to take a ride in Gilbert’s auto-
mobile.

Barbara held the envelope up to a strong light.
Jerome went to bed as soon as they returned from
the theatre.

Barbara did not read what was in the letter.

a policeman called to Nevada.

Nevada knew where Gilbert’s window was.

Nevada walked to Gilbert’s studio through a heavy
snowstorm late at night.

Gilbert met her with his mouth open.

Gilbert agreed to what Nevada told him about the
content of his letter.

Gilbert telephoned his friend after closing the door
behind him.
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15. Nevada was nervous when Gilbert gave her a paper to read.
16. The joke was on Barbara.

Prove that:

3 ERLA b DB

the story takes place in a big city.

old Jerome takes care of his children.
Barbara cares for Gilbert.

Nevada is a kind-hearted girl.

Gilbert is a man of decision.

Gilbert has a true friend.

Jerome is sure that Gilbert is gentleman.

Add more information to these:

¥o0a X O b g

Old Jerome had no children of his own.

When Jerome was young he had a brother.

Soon there was a triangle formed.

Jerome took Gilbert’s letter.

Barbara was holding a letter.

Old Jerome and Nevada returned from the theatre.
Barbara opened the envelope.

Nevada went out into the night.

Gilbert went to his bedroom and closed the door
behind him.

10. Gilbert gave an evening paper to Nevada.

Act out the talk between:

Nevada and old Jerome (with the letter from Gil-
bert).
Nevada and Barbara.
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Nevada and Gilbert (before making a call).
Gilbert and Jack (think of Jack’s words).
Nevada and Gilbert (after making a call).
Gilbert and Nevada (after the wedding).

5 Imagine that you are:

Uncle Jerome. Say:

a) the story of your brother;

b) how you raised Gilbert;

¢) how you took the news of the wedding;
d) how once Gilbert took you for a ride.

Barbara. Say:

a) how Gilbert came into your life;

b) how Nevada came into your life;

c) why you played a joke on Nevada;

d) if you guessed that Nevada could not read or write;
e) how you took Gilbert and Nevada’s wedding.

Nevada. Say:

a) what your life in the West was like;

b) something about your father;

¢) how you liked a big city;

d) what you think of Gilbert;

e) what you think of Barbara;

f) something about your wedding;

g) what you think about your future education.

Jack. Say:

a) how you took the news of the wedding when Gil-
bert woke you up late on a stormy night;

b) how you got to Gilbert’s place.
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What do you think?

1.

The story does not say anything about how old Jer-
ome had made his fortune. Do you have any ideas?
Say why you think so.

Which couple do you think Jerome will prefer —
Gilbert and Nevada, or Gilbert and Barbara? Which
is your preference? Give reasons for your answer.
Do you think Nevada will go to school, or will Gil-
bert teach her? Do you have your own ideas on this
score?

Say what you think of Gilbert as an artist. What sort
of pictures do you think he painted? Do you think
he will be a success (if you take into account his
character).

Do you think Gilbert and Nevada have something
in common? Remember her paddling a canoe, her
walk into a stormy night, his quick decision). What
do you think of all that?

Say what you like (or dislike) about old Jerome, Gil-
bert, Nevada, and Barbara. Who is your favourite?
Give reasons for your likes and dislikes.

The title of the story is “Schools and Schools”.
Which schools do you think the author meant? Can
you think of another title to this story?
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LOST ON DRESS PARADE'

When in the evening Mr. Towers Chandler appeared
in the streets of New York, people took him for a rich
young man. He was handsome, well dressed and sure of
himself. In a word?, he looked like a typical clubman going
out to have a good time. No one knew that he was not
rich. He was in fact quite poor.

Chandler was twenty-two years old. He worked in

the office of an architect and got eighteen dollars a week.
At the end of each week he put aside one dollar out of his

' Lost on dress parade — 30. [Ipourpsiil 13-3a MEroJIsCTBA
2In a word — OIHUM CI0BOM
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salary. At the end of each ten weeks he ironed his evening
suit and went out to have a good time. He usually dined at
a fashionable restaurant where there was wine and music.
[t took him ten weeks' to accumulate his capital of ten
dollars and it took him only a few hours to spend it, play-
ing the role of a rich idler.

One night he went out, dressed in his evening clothes
and started for the restaurant where he dined one evening
out of seventy.

He was just going to turn around the corner’? when a
young girl in front of him slipped on the snow and fell
down. Chandler ran up and helped her to her feet’.

“Thank you,” said the girl. “I think | have twisted
my ankle.”

“Does it hurt very much?” asked Chandler.

“Yes, it does,” she answered, “but I think I shall be
able to walk in a few minutes.”

“Can I do anything for you*?” said Chandler. “I will
call a cab, or ...”

“Thank you,” said the girl again, “but I don’t want
to trouble you any longer...”

Chandler looked at the girl. She was very young. Her
face was both beautiful and kind. She was dressed in a
cheap black dress that looked like a uniform that sales-girls
wear. A cheap black hat was on her shining dark-brown
hair. She looked like a working girl of the best type’.

' It took him ten weeks — ¥ Hero yxomwio necth HeIe b

* He was just going to turn around the corner — OH Kak pa3 cobu-
PAJICs 3aBEPHYTEH 3a VIO

Yhelped her to her feet — nomor el NMOIHATHCA HA HOTH

*Can [ do anything for you — Mory s ObITh YeM-HUOYIb BaM NOJIE-
3eH

> working girl of the best type — 30. BIIOIHe nopsmOYHAas JAEBYILKA-
pPaboTHuAa
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A sudden idea came into the young architect’s head.
He decided to ask this girl to dine with him. He was sure
she was a nice girl. Her speech and manners showed it.
And in spite of' her simple clothes he felt he would be hap-
py? to sit at table with her. He thought: This poor girl has
never been to a fashionable restaurant, it is clear. She will
remember the pleasure for a long time.

“I think,” he said to her, “that your foot must rest
for some time. Now, I am going to tell you something. I
am on my way to dine. Come with me. We’ll have a nice
dinner and a pleasant talk together. And when our dinner
is over® your foot will be better, I am sure.”

The girl looked up into Chandler’s clear, blue eyes.
Then she smiled: “We don’t know each other. I'm afraid
it 1s not right,” she said.

“Why not?” asked the young man. “I’ll introduce
myself. My name is Towers Chandler. I will try to make
our dinner as pleasant as possible. And after dinner I will
say good-bye to you, or will take you to your door as you
wish.”

“But how can I go to the restaurant in this old dress
and hat?” said the girl, looking at Chandler’s evening suit.

“Never mind that*,” said Chandler. “I’m sure you
will look better in them than any one we shall see there in
the richest evening dress.”

“I think I will go with you, Mr. Chandler,” said the
girl, “because my ankle still hurts me. You may call me ...
Miss Marian.”

lin spite of — HecMOTps Ha

2he felt he would be happy — oH moYyBCcTBOBAJI, UTO OyaeT CYACTITUB
(cM. KoM, 2 Ha CcTp. 34)

3when our dinner is over — Korna obea okoHYMTCA (fo be over —
OKaHYHBAThLCH )

4 Never mind that — D710 HeBaXHO, He obpalaiTe Ha 5T0O BHUMaHHA
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“All right, Miss Marian,” said the young architect,
“you will not have to walk far'. There is a very good res-
taurant a little way from here. You will have to hold my
arm and walk slowly. It will take only a few minutes to get
there.”

The two young people came to the restaurant and sat
down at a table. Chandler ordered a good dinner. He felt
quite happy.

The restaurant was full of richly-dressed people.
There was a good orchestra playing beautiful music. The
food was excellent. His companion, even in her cheap hat
and dress, looked more beautiful than some ladies in
evening dresses.

And then ... some Kind of madness came upon? Tow-
ers Chandler. He began to play the role of a rich idler be-
fore the girl. He spoke of clubs and teas, of playing golf
and riding horses and tours in Europe. He could see that
the girl was listening to him with attention, so he told her
more and more lies’. The longer he talked the more* lies
told her about his life.

At last she said: “Do you like living such an idle life?
Have you no work to do? Have you no other interests?”

“My dear Miss Marian,” he exclaimed, “work! I am
too busy to work. It takes so much time to dress every day
for dinner, to make a dozen visits in an afternoon ... |
have no time for work.”

The dinner was over. The two young people walked
out to the corner where they had met. Miss Marian walked
very well mow, her ankle was much better.

'you will not have to walk far — BaM He IIpUIETCS HATH JAJIEKO

*some kind of madness came upon — Kakoe-ToO yMOIIOMpaueHHe
HalUIo Ha...

*he told her more and more lies — oH Bce 6oble ¥ GoMbIIE JTaT ei

“The longer... the more... — YeM nossIne..., TeM GobiIe. ..
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“Thank you for a nice time',” she said to Chandler.
“I must run home now. I liked the dinner very much, Mr.
Chandler.”

He shook hands with her, smiling, and said that he
also had to hurry. He was going to his club to play bridge.

In his cheap cold room Chandler put away his
evening suit to rest for sixty nine days.

“That was a fine girl,” he said to himself. “I should
like? to meet her again. 1 have made a mistake in playing
the role of a rich idler before a poor working girl. Why did
[ lie to her? All because of my evening suit®, | think ... 'm
sorry it’s all over!”

After she had left Chandler the girl came to a rich and
handsome house facing a beautiful avenue. She entered a
room where a young lady was looking out of the window.

“Oh, Marian!” she exclaimed when the other en-
tered. “When will you stop frightening us? Two hours ago
you ran out in this old dress and Helen’s hat. Mother is so
worried. She sent the chauffeur in the automobile to look
for you. You are a bad, bad girl, Marian!”

Then she pressed a button. A servant came in and
she said:

“Helen, tell Mother that Miss Marian has returned.”

“Don’t be angry with me, Sister,” said Marian. “I
only ran down to my dressmaker to tell her to use blue but-
tons instead of white for my new dress. My old dress and
Helen’s hat were just what I needed*. Every one thought I
was a sales-girl, I am sure.”

! Thank you for a nice time — bJyiaromapio Bac 3a NMPHUATHO
TIPOBEIEHHOE BpEMA

21 should like — MHe OB XOTENOCH

3 All because of my evening suit — Bce M3-3a MOETO BeYepHETO
KOCTIOMa

*just what I needed — UMeHHO TO, YTO MHE ObLIO HYXHO
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- “Dinner is over, dear, you were away so long,” said
Marian’s sister.

“I know,” said Marian. “I slipped in the street and
twisted my ankle. So I walked to a restaurant with great
difficulty and sat there until my ankle was better. That’s
why I was so long.”

The two girls sat down at the window, looking out.
Then Marian said: “We will have to marry one day, both
of us. We have too much money, so we shall not be left in
peace', I am sure. Shall I tell you the kind of man? I can
love?”

“Go on, dear,” said her sister, smiling.

“The man I can love must have clear blue eyes, he
must be handsome and good and he mustn’t try to flirt.
But I shall love a man like that® only if he is not lazy, if he
has some work to do in the world. No matter* how poor he
is I shall love him. But, Sister, dear, what kind of young
men do we meet every day? They live an idle life between
visits to their friends and visits to their clubs. No, I can’t
love a man like that, even if his eyes are blue and he is
handsome: even if he is kind to poor girls whom he meets
in the street.”

'we shall not be left in peace — Hac He OCTaBAT B MOKOE (MTOKA MBI
HE BBIMIEM 3aMyX)

2the kind of man — kakoro 4ejioBeka

*a man like that — Takoro 4ejioBeka

*No matter — He uMeer 3HaYeHHUs, HEBAXHO
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EXERCISES

Checking Comprehension

Answer the following questions.

l.

o

o

7.
8.
9.

10.
11.
12.

13.
14.
15.
16.
17.
18.
19.

20.

21.

How many persons are mentioned in this story?
Where does the story take place? What tells you
this?

What did Towers Chandler look like?

In what way did Chandler look like a typical club-
man?

What was Chandler’s occupation?

In what way did he manage to accumulate money
for a dinner?

What kind of a restaurant was it?

How often did he dine there?

How much was the dinner?

How long did it take Chandler to spend his savings?
How was Chandler dressed on such occasions?
What happened one night on his way to the restau-
rant?

What did Chandler do to the girl?

What was the girl like?

How was she dressed?

What kind of an idea came into Chandler’s head?
How did the girl take Chandler’s idea?

What made the girl accept Chandler’s invitation?
What was the restaurant where Chandler and Mari-
an came in like?

What kind of a man did Chandler play before the
girl?

How did Marian listen to Chandler?
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22.

23

24.
25.
26.
27.

28.
29.
30.

Did her ankle hurt Marian when the dinner was
over?

Did Chandler go to the club to play bridge or did he
go to his room?

What kind of a room was it?

What did Chandler do with his evening suit?

When was he going to wear it next?

What did Chandler think of himself after the din-
ner?

What did he feel about Marian?

What kind of a house did Marian live in?

What kind of a man would she love?

Say whether the statement is true or false. Correct the
false one.

1.

LS

8.
9.
10.
11.
12

Chandler looked like a typical working man.

At the end of each week Chandler went out to have
a good time.

He had to iron his suit every week.

It took him a month to save money for a good din-
ner in a fashionable restaurant.

Chandler did not know what to do to the girl when
she had slipped on the snow.

The girl was dressed like a model.

Chandler hurt his ankle while helping the girl to her
feet.

Chandler decided to play a joke on the girl.
Chandler’s story did not impress the girl.

Helen was Marian’s sister.

Chandler lived an idle life.

Marian will never marry Chandler.
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Put the sentences in the right order.

L;

2.

11.

One night Chandler met a girl with a beautiful and
kind face.

To make impression on Marian Chandler pretended
to be a rich idler.

Marian, that was the girl’s name, came from a rich
family.

Chandler worked for eighteen dollars a week.
Chandler took Marian for a working girl.

To give a rest to her twisted ankle Marian accepted
the invitation.

Marian confessed to her sister what kind of a man
she could love.

In his cold room Chandler realised what a mistake
he had made.

He invited her to dine with him at a restaurant.

. Chandler went out to have a good time at a fashion-

able restaurant every ten weeks.
Marian returned to her house where her sister and
mother worried about her.

Say which words and word combinations you would use
to describe Chandler and which — to describe Marian.

rich, well-dressed, young, handsome, sure of oneself,
typical clubman, poor, twenty-two years old, dressed in
evening suit, beautiful, kind, dressed in simple clothes,
shining dark-brown hair, nice speech and manners,
clear blue eyes, happy, rich idler
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(LY  Working with Vocabulary and Grammar

1 Find in the text the English for:

o PN A LN~

10.
11.
12.
1.3

OO0 3TOM CBHMIETE/IbCTBOBAJIM €€ peYyb H MaHEPHI.
OnHa nonro Gyner MOMHHUTBL 3TO YIOBOJLCTBHE.
A uny obenatn.

boioch, 3T0 HENMPUIUYHO.

A mpoBOXy Bac o0 caMoro JoMa.

He obGpaiaiite Ha 370 BHUMaHHe.

Henanexko orcioaa.

BaM npuuaercs AepXaThbCsl 3a MOIO PYKY.
[ToHago6uTCA BCEro HECKONBKO MHHYT, YTOOBI
nobpatecsa Tyna.

Urpats ponb 6oratoro 6e3ne/ibHUKA.

Bectu mipasaHbiii 006pa3 XH3HH.

He cepautech Ha MeHS.

Korpa-Hubyab HaM mpuMIeTCs BBIXOAUTh 3aMyX.

Match the verbs and phrases, which have the same or very

close meaning. Use them in the situations from the story.

M SO O T b B e

10.
11.

to put aside a) to use up

to spend b) to injure

to start for ¢) to have dinner
to hurt d) to be finished
to be able ¢) to manage

to trouble f) to save

to dine g) to walk to

to be over h) to bother

to introduce 1) to be anxious
oneself j) to look toward
to face k) to be lazy

to be worried 1) to trifle in love
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12. to look for m) to seek
13. to flirt n) to make oneself known
14. to be idle to another

Make the questions complete and answer them.

1.

2.

Did Towers Chandler look like a poor clerk or did
he look like ?

Did Marian look like a rich girl or did she look like

t’}

Did Marian’s dress look like an evening one or did it
look like ?

Did Marian’s house look like a house of a poor fam-
ily or did it look like  ?

Did Chandler look like a hard-working young man
or did he look like ?

Fill in the gaps with the appropriate participle clauses
from the box below. Each participle clause can be used
only once.

helping her to her feet
feeling quite happy

playing the role of a rich idler
putting away his evening suit
looking out of the window
living an idle life

twisting her ankle

smiling to her

playing good music

looking at his evening suit
going out to have a good time
returning home
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7.
8.
9.

He looked like a typical clubman .

Chandler held the girl’s arm .

____ the girl wondered how she could go to a restau-
rant in her old dress and hat.

Chandler ordered a good dinner .

There was a good orchestra .

He talked of clubs, and golf, and horses, and tours
to Europe .

Chandler shook hands with her .

__ he realised what a mistake he had made.

____ Marian saw her sister .

10. Marian slipped in the street .

1.

Marian did not like the men .

Complete the sentences.

L.

hJ

Hn—-xnpoumm.hu

— Tt

When Towers Chandler appeared in the streets of
New York dressed in his evening suit people .
To be able to spend one night at a fashionable res-
taurant Chandler had to .

The girl slipped on the snow, fell down, and .
Her speech and manners showed that .

He introduced himself and said that he would .
Chandler invited her to a restaurant, which was .
In spite of her simple clothes he felt .

He said it would take .

The restaurant they came in was .

. Playing the role of a rich idler he spoke of .
. When the two young people came to the corner

where they had met .

. When Chandler came to his poor cold room he .
13.
14,

When Marian returned home her sister .
Marian said that she had only run down .
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15.

Marian dreamed of a handsome man with blue eyes
but

Discussing the Story

Say why:

PJ

/
8.
9.

10.
.
12
13.

14.

People took Towers Chandler for a rich young
man.

Chandler put aside one dollar out of his salary.
Marian twisted her ankle.

Marian looked like a working girl of the best
type.

Chandler thought that Marian would remember the
pleasure of being at a fashionable restaurant for a
long time.

Marian was afraid that it was not right to have din-
ner with Chandler.

At last Marian accepted the invitation.

She had to hold Chandler’s arm and walk slowly.
Some kind of madness came upon Chandler.
Chandler thought he had made a mistake.

Marian’s mother was worried.

Marian wanted to go to her dressmaker.

Marian believed that she and her sister would not be
left in peace.

Chandler lost his fortune.

Prove that:

8
2.

Chandler is not rich.
Chandler is a kind young man.
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3.
4,
3.

Marian is rich and lives in a family.
Marian is a serious girl.
Chandler might have (mor Gb1) won a fortune.

Add more information to these:

il i il el v

9.

Chandler started for the restaurant.

He saw the girl slip on the snow.

A sudden idea came into the young man’s head.

“I think I will go with you,” said the girl.

The two young people sat down at a table.
Chandler did not know what happened to him.

She thanked him for a nice time.

In his cheap cold room Chandler put away his
evening suit.

Marian explained the situation to her sister.

10. Marian thought of the men she could love.

Act out the talk between:

Chandler and Marian (after she fell down).

Marian and Chandler (he invites the girl to the res-
taurant).

Chandler and Marian (in the restaurant).

Marian and her sister.

Imagine that you are:

Chandler. Say:

a) something about yourself;

b) why you go to a fashionable restaurant;

¢) how you met Manan;

d) what made you play the role of a rich idler.
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Marian. Say:

a) why you left your house that evening;

b) what happened to you in the street;

c) what you felt having dinner with Chandler;
d) what you liked about Chandler. Why?

e) what you do not like about him. Why?

Marian’s sister. Say:
what was happening in the house while Marian was
away.

What do you think?

1.

2.

What do you think of Chandler? What kind of a
husband might he be?

Do you think he will try to play the role of a rich
idler again? Give reasons for your answer.

What do you think of Marian? Is she a spoilt girl?
What makes you think so? Say what you like about
her and what you do not like. Why?

Chandler worked in the office of an architect. Imag-
ine some day Marian’s family needs services of an
architect to do some restoration work in the house.
It is Chandler who comes to do the work. Chandler
and Marian meet again. Go on with your imagina-
tion.

W

SLITT [k

——

bl -“ - }ﬁ]l}‘!"" i min

THE TRIMMED LAMP'

Lou? and Nancy were friends. They came to New York
to find work because there was not enough to eat at their
homes. Nancy was nineteen. Lou was twenty. Both Nancy
and Lou® were very pretty. Lou found work in a laundry. She
was an ironer. Nancy began to work as a sales-girl.

At the end of six months of their life in the big city,
Lou met a young man named Dan. They soon became

' The Trimmed Lamp — 3aXoKeHHBIH CBETWILHHUK (6yK6. 3ampas-

JIEHHBII CBETWIbHHUK)
? Lou [lu;] — yMeHBIIHMTEIbHOE OT XeHCKOro uMeHHu Louise

*Both Nancy and Lou — W H3Hcu u Jly
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good friends. In fact they fell in love with each other.
They went out! together several times a week.

“Aren’t you cold?, Nancy?” Lou asked her friend
one evening. They were standing on the corner waiting for
Dan. “I feel sorry for you. Why are you working in that
old store for eight dollars a week? I made’ eighteen dollars
last week! Of course, ironing is not so pleasant as selling
gloves in a store, but it pays®. None of the ironers make
less than ten dollars a week. I like my work.”

“And I like mine,” said Nancy, “even though’® |
make only eight dollars a week. I like to work in a big
store, and to be among beautiful things and nice people.
One of our sales-girls married a steel maker from Pitts-
burg. He makes a lot of money! You may be sure I’ll catch
a millionaire some day! And whom can you marry working
in a laundry?”

“Why, I met Dan in the laundry,” said Lou. “He
came in to get his Sunday shirt and collars and saw me. |
was ironing. Later he said he had noticed my arms first,
how white and round they were. I tell you, some very rich
men come to laundries. Of course if you want to starve
and put on airs®, do as you like!”

Just then Dan came. He was an electrician, making
thirty dollars a week. It was clear he was in love with Lou,
he looked at her with the sad eyes of Romeo.

“Nancy, I want to introduce to you my friend, Mr.
Owens. Dan, shake hands with Miss Danforth,” said Lou.

'They went out — OHHM XOmWJIHM pa3BieKaTbecsi (fo go out — BbIXO-
IWTb, OBIBATH B OOLIECTBE)

2 Aren’t you cold — Heyxemm tebe He X0M0IHO

I made — # 3apaborana

*it pays — 3TO XOpOLIO OIUIaYMBAETCS

’even though — maxe eciu

®to put on airs — BaXHHWYATb
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“I’'m very glad to meet you, Miss Danforth,” said
Dan. “I’ve heard so much about you from Lou.”

“Thanks,” said Nancy, “I’ve heard from her about
you, t00.”

“I have tickets for a theatre,” said Dan. “Let’s all go.”

The three of them!' started out to have a good time
together.

* %k %

Nancy had no gentlemen friends.? Nobody waited
for her after work. Some of the sales-girls joked that she
was waiting to “catch a millionaire”. “I’ll make the big-
gest catch in the world, — or nothing at all!” she used to’
say.

. One day, two of the sales-girls who worked with
Nancy invited her to have dinner together with them and
their gentlemen friends. The dinner took place in a
fashionable café.

One of the gentlemen friends had no hair on his
head, — the other wore a diamond ring and liked neither
the food nor the wine’.

The next day the gentleman with the diamond ring
appeared in the shop and asked Nancy to marry him.
She said ‘no’. When he left, one of the girls said to
Nancy:

“What a terrible fool you are!* That fellow is a mil-
lionaire — he is the son of Van Skittles himself! Are you
mad, Nancy? What do you want? Do you want to be a

' The three of them — Bce tpoe

2Nancy had no gentlemen friends. — Y H3Hcu He Obu10 KaBasepos.

3 liked neither the food nor the wine — He MOHpPaBWIMCh HM KyLlIa-
HbsI, HU BHHO

“What a terrible fool you are! — Thl yXxacHas aypa!
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Mormon' and marry Rockfeller? and the King of Spain at
the same time?”

“I don’t want his money,” said Nancy. “I don’t like
him, that’s all! I want to marry a rich man, that’s true. But
I also want to like him!”

% %k ¥

Lou worked on’ in the laundry. Out of her eighteen
dollars a week she paid six dollars for her room and board.
The rest of the money went for clothes.

When the day’s work was over she met Dan who was
always waiting for her outside the laundry. Sometimes
Dan did not like her clothes, they were too bright — he
thought — and in bad taste*. But she liked bright clothes,
and when people in the streets looked at her, she liked that
very much.

Dan and Lou always asked Nancy to come with
them when they went out to have a good time.

One Saturday afternoon the two girls met, and Lou said:

“Dan is always asking me to marry him. But why
should I°? I am independent. Now I can do what I like
with the money | make. And if I marry Dan he will not
allow me to work. Nancy, what are your plans for the fu-
ture? Have you caught your millionaire yet?”

“Not yet,” said Nancy with a laugh. “I haven’t se-
lected one yet ...”

' Mormon [ 'ma:mon] — MOpMOH(Ka) (MOPMOHEI — CEBEpOaMepH-
KaHCKad cekTa, Bo3HHKINAA B 30-x rogax XIX B. Cpeau wieHOB 3TO#
CEKThbl pacnpoCTpaHEHO MHOTOXEHCTBO. )

? Rockfeller [roki “fela] — Poxdennep (amepukaHckuii Muiinapuep)

Sworked on — niponosokana paboTats

*in bad taste — 6e3BKycHRIIT (06 ogexie)

Swhy should I (= why should I do it) — 3ayeMm 3T0 MHe HYXHO
(6yKks.: MoYeMy 51 JOJDKHA JieJ1aTh 3T0)
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“You are joking, of course,” said Lou. “Millionaires
don’t notice working girls like us. Still I am sure that I'll
catch one before you do.”

% % X

Nancy worked on. She watched and studied the rich
men and women who came to the store. She hoped some
day to find the man she could marry.

So she kept her lamp trimmed and burning to re-
ceive her bridegroom when he should come.!

* % *

One Thursday evening Nancy left the store and
walked over to the laundry. Dan and Lou had invited her
to go to a musical comedy with them.

Dan was just coming out of the laundry when she ar-
rived. There was a strange nervous look on his face.

“T hoped to find out something about her. 1 thought
they had heard from her?,” he said.

“Heard from whom? What are you talking about?”
said Nancy. “Isn’t Lou there?”

“I thought you knew everything,” said Dan. “She
hasn’t been here or at the house where she lived since
Monday. She took all her things from there. She told one
of the girls in the laundry that she was going to Europe.”

“Has anybody seen her anywhere?” asked Nancy.

Dan looked at her. His gray eyes were like steel.

I So she kept her lamp trimmed and burning to receive her bride-
groom when he should come.-— Ee cBeTHJIBHUK OB BCerna 3ampas-
JIEH M 3aXCKeH, YTOOBI MPUHATH CYXEHOro, Koraa OH TOSBUTCH.
(Cchuika Ha MH(DOJOrHYeCKHii 00pa3 HEBECThbl, OXHIAKOLIENH CBOETO

CYXEeHOro.)
2they had heard from her — OHM MMEIOT OT HEE U3BECTHA
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“They told me in the laundry,” he said, “that they
saw her yesterday ... in an automobile. With one of those
millionaires that you and Lou were always talking about.”

For the first time' in her life Nancy did not know what
to say. Then she laid her hand on Dan’s arm and said:

“You have no right to say such a thing to me, Dan.
Do you think that she has done it because of my jokes
about millionaires? I am sorry for you, but I have nothing
to do with it2.”

“I’m sorry I said it,” answered Dan, “Don’t be an-
gry with me!”

“I have tickets for a show to-night,” he said a mo-
ment later. “If you .

Nancy saw how miserable he was and she felt sorry
for him.

“I’'ll come with you, Dan,” she said.

* % *k

Three months passed before Nancy saw Lou again.

One evening she was hurrying home from the store.
Suddenly somebody called her name. She turned around
and saw Lou who caught her in her arms.

Nancy noticed at once that Lou had become rich.
She was very well dressed and had diamond rings on her
fingers.

“You little fool3,” cried Lou, “I see you are still
working in that store. I see you haven’t caught a million-
aire yet.”

And then Lou looked and saw that Nancy had some-
thing better than money, something that shone brighter

' For the first time — Briepsrie

*1 have nothing to do with it — s K 3TOMy He UMEI HHKAKOro
OTHOLLIEHHS

*You little fool — Ax Tel, mTynsika
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than stars in her eyes, something that was redder than a
rose in her cheeks. Happiness!

“Yes, I’'m still in the store,” said Nancy, “but I am
going to leave it next week. I’ve made my catch, the best
catch in the world. I’m going to be married to Dan ... to
Dan! He is my Dan now.”

A policeman, going around the corner of the park
saw two young women. One of them, with diamond rings
on her fingers was crying like a child. The other, a simply
dressed working girl, was trying to console her. The po-
liceman passed on. He knew he could not help the one
who was crying'.

EXERCISES

? Checking Comprehension

I. came to New York to make money.

2. was nineteen.

3. was twenty.

4. worked in a laundry.

5. was a sales-girl.

6. made ten (eighteen, thirty) dollars a week.
7. paid six dollars for the room and board.

8. fell in love with each other.

9. married a steel maker from Pittsburgh.

10. hoped to catch a millionaire some day.

"he could not help the one who was crying — oH He MOI' TOMO4b
TOM (aeByLlIKe), KOTOpas IUlaKaia
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11.
12.

13.
14.
15.
16.
17.
18.
19.
20.
21.
22
23.
24,

was an electrician.

invited Nancy to have dinner at a fashionable café
one day.

had no hair on his head.

wore a diamond ring.

asked Nancy to marry him.

did not want to have a millionaire’s money only.
liked to wear bright clothes.

liked to be looked at.

kept the lamp trimmed and burning.

made Dan feel miserable.

felt sorry for him.

met two months later.

had become rich by that time.

had become happy by that time.

Answer the following questions.

N W9 DD A R b ol e

o
e i s R

—_—
=

How many persons are mentioned in this story?
What are the names of the two girls?

How old are they?

What brought them to New York?

How did they earn their living?

Whose work paid more, Nancy’s or Lou’s?
What is Dan?

How did Dan and Lou meet?

How much did Dan make a week?

. How often did Dan and Lou go out?
. What was Nancy’s reaction to the sales-girls’ jokes?
. What kind of a man asked Nancy to marry him?

How did she take it?

. What kind of a man did Nancy hope to marry?
. In what way did Lou spend her week’s salary?
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15
16.
17.
18.
19.

20.
21.
22.

What was it that Dan sometimes did not like about Lou?
How did Nancy spend her free time?

What made Dan feel miserable one evening?

What did Nancy feel about this?

What told Nancy that Lou had become rich when
they met in three months?

What told Lou that Nancy was happy?

What kind of a catch had Nancy made?

What about Lou?

Say whether the statement is true or false. Correct the
false one.

1.

Fikaaes D b

8.
9

Lou and Nancy came to New York because they
wanted to marry millionaires.

Nancy did not like her job because it did not pay.
Dan fell in love with Lou at first sight.

Dan was a rich man.

Dan liked when people looked at Lou.

Though Nancy often said that she would catch a
millionaire, she did not mean money only.

Though Lou loved Dan, she did not want to marry
him.

One day Lou went away with a millionaire.

Her disappearance was not a big blow for Dan.

10. In two months the millionaire left Lou.

11.

Lou returned to Dan.

Put the sentences in the right order.

1.

]

Lou and Dan fell in love with each other and went
out several times a week.
Nancy often had a good time with Lou and Dan.
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10.
11.

12.
13.

14.

Though Lou went out with Dan, she did not want
to marry him.

This made Dan feel miserable.

Nancy and Lou met again three months later.
Nancy had something better than money — she had
happiness.

The policeman could not help the crying girl.

Lou and Nancy came to New York to find work.
One of them found work in a laundry, the other —
in a store.

Nancy had no gentlemen friends.

Lou and Nancy hoped to catch a millionaire some
day.

One day Lou disappeared.

Nancy was sorry for Dan, and went to the theatre
with him.

Lou had diamond rings on her fingers, and was
richly dressed.

Working with Vocabulary and Grammar

Say what you understand by the following:

L.

o L

“1 will make the biggest catch in the world, — or
nothing at all!”

It was clear he was in love with Lou, he looked at
her with the sad eyes of Romeo.

The rest of the money went for clothes.

His gray eyes were like steel.

“lI have made my catch, the biggest catch in the
world.”

The other girl was trying to console her.
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Complete the sentences according to the story.

.

2.

Lou and Dan spent a lot of time together because

they each other.
After work Nancy  to the laundry to meet
Lou.

When Nancy heard somebody call her she
and saw Lou.

Every free evening they  _ to have a good time
together.

The sales-girls often _~  Nancy but she
____ their jokes.

The girls _ _ , and did not lose the hope to

catch a millionaire some day.
The policeman , because he knew that he

could not help tﬁryi_ng girl.

Though nobody ~ Nancy after work, she did
not look sad.
Nancy said she was going to Dan.

. The fact that Lou was gone had nothing to

Nancy.

Say which noun goes with which adjective in the story.
Use them in the situations from the text.

POIEYIS P B e

eyes a) pretty
people b) big
things C) young
arms d) old
men e) beautiful
fool f) nice
comedy g) steel
city h) round
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9

10.

1

1.

12.
13.
14,
15.

girl i) rich
man j) sad
store k) terrible
clothes 1) bright
look m) musical
maker n) nervous
girls 0) crying

Say which word doesn’t go with the others and why.

1
2
3
4
5.
6.
7
8
9
1

0.

pretty, beautiful, happy, miserable

young, old, little, rich

terrible, independent, different, intelligent
working, selling, crying, ironing

bakery, house, store, laundry

bright, grey, white, round

starve,. marry, console, comedy

Monday, Tuesday, Wednesday, Sunday
worker, sales-girl, ironer, electrician

big, sad, nice, worst

Fill in the gaps using Present Perfect of the verbs in the

box.
catch, hear, select, see, be, do
1. I have not  much about you.
2. Have you  your millionaire, yet?
3. I have not ___ one, yet.
4. She has not __ here since Monday.
5. Has anybody = her anywhere?
6. Do you think she has it because of my jokes?
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Discussing the Story

Say why:

S0 PN LB W~

Lou and Nancy left their homes.

Lou was sorry for Nancy.

Nancy liked her work.

Lou liked her work.

It was clear that Dan was in love with Lou.

Nancy had no gentlemen friends.

Nancy refused to the millionaire with a diamond ring.
Sales-girls were joking at Nancy.

Lou did not want to marry Dan.

. There was a strange nervous look on Dan’s face one

evening.

. Lou left Dan.
. Lou was crying two months later.
. Nancy’s eyes shone brighter than stars.

Prove that:

Lou and Nancy were friends.

Lou and Nancy were different.

There were many tempting (cobaa3HUTEIbHBIE)
things in New York for simple pretty girls.

To catch a millionaire does not always mean to find
happiness.

Nancy has made her catch.

Add more information fo these:

k.

Lou and Nancy have already been in New York for
six months.
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10.

Nancy has not made her big catch yet.

Lou has not been at the house where she lived since
Monday.

Nancy has made the biggest catch in the world.
Lou worked on in the laundry.

Nancy worked on in the store selling gloves.

Three months have passed.

The policeman saw two young girls.

Once sales-girls invited Nancy to have dinner with
their gentlemen friends.

When Nancy arrived at the laundry Dan was just
coming out of it.

Make up and act out the talk between:

Lou and Nancy (waiting for Dan).

Nancy and Dan (after the introduction).

Nancy and the millionaire proposing her.

Nancy and one of the sales-girls (after Nancy’s re-
fusal). |

Lou and Nancy (talking about their future plans).
Nancy and Dan (in the laundry after Lou had left).
Nancy and Lou (three months later).

Imagine that you are:

Lou. Say:
a) what made you leave home;
b) how you find life in New York;
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c) what you feel about Dan;

d) what you feel about Nancy;

e) why you left Dan;

f) where you went after leaving Dan;

g) why you were crying when meeting Nancy three
months later.

Nancy. Say:

a) what made you leave home;

b) how you met Lou;

¢) what you think of her;

d) what you think of New York;

¢) what kept you in the store;

f) how you spent time with Lou and Dan;
g) why you think Dan is your biggest catch.

Dan. Say:

a) how you found yourself in New York;

b) how you got work;

c¢) how you met Lou;

d) how you spent time with her;

¢) what you liked (didn’t like) about Lou;

f) what you felt after her leaving;

g) how you came to love Nancy;

h) in what way you think the two girls are different.

The millionaire with a diamond ring. Say:

a) what made you ask Nancy to marry you;

b) why you chose Lou;

¢) where did you go with her;

d) what happened three months later;

e) why you were making your choice among work-
ing girls;

f) what your plans for future are.
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What do you think?

Say what you feel about Lou, what you like about
her, what you don’t like. Can you imagine her fu-
ture life? Give reasons for your answers.

Say what you feel about Nancy, her likes and dis-
likes. Do you think she made the right choice? What
do you think her life with Dan could be? Say why
you think this or that way.

Do you think Dan was lucky with Nancy? What
kind of husband do you think he could be? What do
you like (don’t like) about him? Give reasons.
Compare salaries of Lou, Nancy, and Dan with
those of working young people nowadays. Lou could
spend two-thirds of her salary on clothes. How
much of her (his) salary can a young girl (man)
spend on clothes nowadays? Do you think life is
cheaper or more expensive now?

Compare the way Lou and Nancy spent their free
time with the way young people do it nowadays. Are
there any similarities? What are the differences?

AIRTE
agiqgt r
MIELE]
it

NO STORY'

The conversation I am going to tell you about took
place in the reporter’s room of The Morning Beacon?®. 1
was doing some work for this newspaper. I wrote about
anything I could see in New York City during my long
walks about its streets. I had very little money because |
had no regular work’.

' No story — 3d. Paccka3a He moay4Yywioch (6yke.: HUKaKoro pac-
CKaza)

2 The Morning Beacon — «YTpeHHW Masik» (Ha3BaHHE ra3eThl)

3T had no regular work — 51 He ObUT B LITaTE (OyK6.: Y MEHS HE OBLIO
MOCTOSTHHOM paboThI)
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One day Tripp came in and stopped at my table.
Tripp was working in the printing department. I think he
had something to do! with pictures, because he always
smelled of photographers’ chemicals and his hands were
always stained and burnt with acids. He was about twenty-
five but looked forty. Half of his face was covered with a
short red beard, which looked like a door-mat. He looked
pale, miserable and unhealthy. He always borrowed mon-
ey from all of us. He asked for a small sum — from twenty-
five cents to a dollar. One dollar was his limit. He knew
that nobody would give him more than a dollar. He sat on
my table holding one hand with the other with difficulty.
But it was no use: both hands were shaking. Whisky'

That day I had got five new silver dollars as an ad-
vance on a story 1 was writing for the paper. So I was feel-
ing at peace with the world.

“Well, Tripp,” said I looking up at him, “how are you?”

“Have you got? a dollar?” asked Tripp. He was look-
ing more miserable than ever.

“I have,” said I. And again I said: “I have five dol-
lars in fact. And I got them with great difficulty, I can tell
you. And I am very glad I got them because I need them
very much.” I was afraid he would ask me to give him a
dollar. So I made everything clear.

“I don’t want to borrow any money,” said Tripp,
and I was glad to hear those words. “I can give you some
facts for a story and you can write it up and get a lot of
money. It will make an interesting story.’ It will cost you a
dollar or two to get the facts for the story. But I don’t want
any money for myself.”

' he had something to do — oH ¥MeN Kakoe-TO OTHOILICHHE

 Have you got = Have you

* It will make an interesting story. — ITomyuuTcs MHTEpeCHbIii
pacckas.
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“What are the facts?” I asked him.

“I’ll tell you,” said Tripp. “It’s a girl. A beauty. You
have never seen a girl like her. She is a flower... She has lived
in a village for twenty years and never saw New York City
before. I met her on Thirty-fourth Street. I tell you, she is the
most beautiful girl in the world. She stopped me in the street
and asked me where she could find George Brown. Asked
me where she could find GEORGE BROWN IN NEW
YORK CITY! What do you think of that?

“I talked to her, and found out that she was going to
marry a young farmer named Hiram Dodd next week. But
she cannot forget her first love — George Brown. George
left his village some years ago, and came to the city to
make his fortune'. But he forgot to go back to his village,
so after some time she agreed to marry Hiram Dodd. And
now a few days before the wedding Ada — her name is
Ada Lowery — suddenly went to the railroad station and
took the train for New York City. She is looking for her
George. You understand women, I hope: George was not
there, so she wanted him>.

“Well, you know, I couldn’t leave her in the streets
of New York. She was sure that the first person she asked
about George Brown would say: ‘George Brown? — Let
me see’... Is he a short man with light-blue eyes? Yes?
Then you will find him on One-hundred and Twenty-fifth
Street a little way from the bakery.” Do you see now what a
child she is? A beautiful child! But you must see her!

“What could I do?” Tripp continued. “I never have
money in the morning. And she has paid her last cent for
her railroad ticket. So I took her to a boarding-house on

'to make his fortune — 4yTobbI pasborarersb

2 George was not there, so she wanted him — pa3 Ixxopmka He ObU1O
C HEW, 3HAYMT OH €# CTAN HYyXeH

*Let me see — OnHY MUHYTOYKY (OyK6.: aiiTe MHE MOIYMATh)
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Thirty-second Street where I used to live. I left her there.
We shall have to pay one dollar for her room. That is the
price per day'. I'll show you the house.”

[ was angry. “What are you talking about, Tripp?” I
said. I thought you had facts for a story. Every train brings
in or takes out? hundreds of young girls! What kind of sto-
ry’ can I make out of this?”

“I am sorry you don’t see what an interesting story
you could write*,” said Tripp. “You could describe the
beauty of the girl; you could write about true love! Well,
you know how to do it. I am sure you could get fifteen
dollars for the story. And it will cost you only four dollars.”

“How will it cost me four dollars?” I asked him.

“One dollar for the room, and two dollars to pay for
the girl’s ticket home.”

“And the fourth dollar?”

“One dollar to me,” said Tripp, “for whisky. Do you
agree?”

I did not answer him but only smiled and began writ-
ing again.

“You don’t understand,” said Tripp, looking more
miserable than before. “This girl must be sent home to-
day. Not to-night nor to-morrow, but to-day. I can’t do
anything for her. I thought you could make a newspaper
story out of it and get some money for it. But no matter
whether you want to write the story or not — she must get
back home before night!”

| per day — B [IeHB

brings in or takes out — MPUBO3UT WIH YBO3UT

3What kind of story — Kaxkoii xe pacckas

“you could write — Bbl MOraM Obl HanmMCaTh (COCIAraTtejibHOE
HAKJIOHCHME)

N0 matter — HEBaXHO, He UMEET 3HAYEHHS
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And then I began to feel sorry for the girl. I knew that
my three dollars would be spent on Ada Lowery. But I
promised myself that Tripp would not get his dollar for
whisky. Very angry I put on my coat and hat.

It took us half an hour to get to the boarding-house.
Tripp rang the bell.

“Give me one of the dollars — quick!” he said.

A woman opened the door a little. Tripp gave her the
dollar without a word, and she let us in!.

“She is in the parlor,” said the woman, turning her
back on us.

In the dark parlor a girl was sitting at a table She was
crying. Yes, she was a beauty! Crying had only made her
beautiful eyes brighter.?

“Miss Lowery, this is my friend Mr. Chalmers,” said
Tripp. He looked like a beggar in his old coat and I was
ashamed when he called me his ‘friend’.

“My friend,” said Tripp again, “will tell you, Miss
Lowery, the same that I did. He is a reporter and he can
talk better than I can. That’s why I have brought him here.
He is a very clever man. He will tell you what is the best
thing to do.”

“Miss Lowery,” 1 began and stopped. I did not know
what to say. “I shall be glad to help you, of course, but first
tell me your story, please...”

“It’s the first time I have ever been to New York?,”
said the girl. “I had no idea that it was such a big place.
And I met Mr... Mr. Flip in the street and asked him

'let us in — BIycTHIIAa Hac

?Crying had only made her beautiful eyes brighter. — Cie3sl To1bKO
yCwiwiM Osieck ee TpeKpacHbIX 11a3.

*It’s the first time | have ever been to New York — f Bnepseie npu-
exana B Huto-Mopk
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about a friend of mine, and he brought me here and asked
me to wait.”

“I advise you, Miss Lowery,” said Tripp, “to tell
Mr. Chalmers all. He is a friend of mine, and he will tell
you what to do.”

“Why, of course,” said Ada. “There is nothing to tell
.. only ... that I was going to marry Hiram Dodd next
Thursday evening. He has got two hundred acres of land
and one of the best farms in our village. But this morning I
told my mother that I was going to spend the day with Su-
sic Adams. It was a lie, of course ... but I don’t care!. And
[ came to New York by train, and I met Mr ... Mr. Flip in
the street and asked him if he knew where I could find G-
G-G ... George...”

“Miss Lowery,” Tripp stopped her, “you told me
that you liked this young man, Hiram Dodd. You also told
me that he was in love with you and was very good to
you?.”

“Of course, I like him,” said Miss Lowery. “And of
course he is good to me. Everybody is good to me.”

Of course, all men were good to Ada. I was sure that
men would always be good to her: she was so beautiful!

“But,” continued Miss Lowery, “last night I began
thinking about G ... — George ...and I ...”

And she began to cry again. Such a beautiful spring
storm! I was sorry that I could not be of great help to her.
I was not George. And I was glad that I was not Hiram. 1
was glad and sorry at the same time.

By and by’ the storm passed. She smiled and went on
with her story.

'T don’t care — MHE BCE paBHO

2he was in love with you and was very good to you — oH BII00JIEH B
BaC U OYeHb N00p K BaM

3By and by — Bckope
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“George Brown and I were in love with each other
since he was eight and I was five. When he was nine-
teen — that was four years ago — he left our village and
went to the city. He said he was going to be a policeman
or a president of a railroad company or something like
that. He promised to come back for me. But I have never
heard from him' any more. And I ... I liked him.”

She was going to cry again. But then Tripp said
quickly to me: “Mister Chalmers, can you tell the lady
what is the best thing to do now?”

“Miss Lowery,” said I, “life is hard for all of us. We
seldom marry those whom we first love. You say that Mr.
Dodd is very good to you and that you like him. I am sure
you will be happy when you marry him.”

“Yes,” said Miss Lowery, “I can get along with
him?. He promised me an automobile and a motor-boat.
And still, when the time of our wedding was so close — 1
began thinking about George. I know, he doesn’t write me
because something bad has happened to him. On the day
he left, he and I got a hammer and a chisel and cut a dime
into two pieces. I took one piece and he took the other.
We promised to be true to each other and always keep the
pieces till we meet again. | keep my piece at home. I see
now that it was silly to come up here looking for him. I
didn’t know what a big place it is.”

Tripp laughed. I saw he was trying to be of help in
order to get his whisky dollar.

“Oh,” he said, “the boys from the country forget
their girls when they come to the city. I am afraid he is in
love with another girl now, or may be he has gone to the

'T have never heard from him — s He WMeNla OT HEro HUKAKHX
BecTem

1 can get along with him — g ¢ HuUM yXuBYych (fo get along —
JIAIUTD)
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dogs because of whisky'. You listen to Mr. Chalmers and
go home, and everything will be all right.”

At last she agreed to go home. The three of us went
to the station. The price of a ticket to her village was only
a dollar and eighty cents. I bought the ticket and also a
red, red rose for Miss Lowery. We said good-bye to her.

It was over at last.? Tripp and I looked at each other.
He looked more miserable than ever.”

“Can you make a story out of it?” he asked.

“Not a line?,” said 1. “There is nothing interesting in
all this. But we should be glad that we have helped the little
girl. That’s all.”

“I’'m sorry,” said Tripp softly. “I’m sorry you’ve had
to spend money.”

“Let’s try to forget it,” I said. I was not going to give
him a dollar for whisky.

Tripp unbuttoned his coat to take a handkerchief out
of his pocket. As he did so I noticed a cheap watch-chain
across his vest. Something was hanging from the chain. I
took it in my hand. It was half of a dime. It had been cut
in halves* with a chisel.

“What?” | said, looking at him in surprise.

“Oh, ves,” he answered, softly. “George Brown,
now Tripp. What’s the use?>”

[ took a dollar out of my pocket and put it into
Tripp’s hand.

'he has gone to the dogs because of whisky — ero xu3Hb 3arybnena,
TaK KaK OH CITWICSH -

2 It was over at last. — HakoHell, Bce 310 ObL10 MO3aIM.

3Not a line — Hu enuHOi# cTpOUKH

4in halves — nmononaM (Ha aBe TTOJOBUHKH)

3 What’s the use? — A 4T0 TONKY?
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EXERCISES

Checking Comprehension

Answer the following questions.

e

SR i

10.
11.
12,

13.
14.
13.
16.
17.
18.

19.
20.
21.
22
23,

How many persons are mentioned in this story?
What are their names and occupation?

Where did the event take place? What tells you
about it?

How old were the main characters?

What kind of work did the reporter do?

What was Tripp?

What told about his occupation?

How old did Tripp look?

What made him look this age?

What kind of a habit did Tripp have?

What made the reporter feel at peace with the world
that day?

What did Tripp offer the author?

In what way did Tripp meet the girl?

What made Ada come to New York?

Where did Tripp take Ada to?

What was the price per day in the boarding-house?
How much did Tripp ask the reporter to give him?
What for?

What kind of a man was Ada going to marry?
What kind of a lie did Ada tell her mother?

What kind of a story did Ada tell the reporter?

In what way did the reporter help the girl?

What made the reporter give one dollar to Tripp?
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Say whether the statement is true or false. Correct the
false one.

1.

2.

('S

10.
11.

12.
13.
14.

The conversation took place between the reporter
and the girl.

Tripp looked older because of his beard.

Tripp always asked for a dollar.

Tripp gave the reporter some facts for a very inter-
esting story.

Ada took the train to New York to find the man
who had promised to marry her.

Ada stopped Tripp in the street to ask him the way
to the boarding-house.

The woman did not let the reporter and Tripp come
in before they had given her a dollar.

The young man, the girl was going to marry, was
very good to her.

The young man, the girl was going to marry, was a
policeman.

The girl had half of a dime in her hand.

It was difficult to make the girl agree to go back
home.

The reporter did not give Tripp a dollar for whisky.
Tripp felt happy that the girl had left.

The reporter made an interesting story out of
Tripp’s facts.

Complete the sentences.

The reporter had no regular work, so .

Tripp’s hands were always stained and burned with
acids since he .

Tripp looked forty but .
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10.
11.

7.4
13.
14.

15.

Tripp’s hands were shaking because ____ .

Tripp said that the reporter would get a lot of money
if :

Ada was going to marry a farmer but ___ .

Ada paid her last cent for the railroad ticket, so .
The best thing to do for the girl was .

The girl said that George Brown had promised to

Everybody was good to Ada because .

Ada realized that it had been silly to come up to
New York .

Ada did not know .

Tripp was trying to be of help in order ___ .

The reporter noticed a cheap watch-chain when

Fipp told the story that .

Put the sentences in the right order.

e L

-

Tripp tells the reporter a story of the girl from the
village.

Ada tells her mother a lie in order to go to New
York.

Tripp takes Ada to a boarding-house.

Tripp looks more miserable than ever.

Tripp asks the reporter to spend three dollars on the
girl.

They see the girl sitting in the parlor and crying.
Ada says that she has never been to New York before.
On the day when George leaves the village they bring
a hammer and chisel and cut a dime into two pieces.
They promise to be true to each other, and keep the
pieces till they meet again.
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10.
11.
12.
13.
14.
15.

16.
17.

18.
19.

20.

21

The reporter sees half a dime hanging on a chain
across Tripp’s vest.

The reporter gives Tripp a dollar.

At last the girl agrees to go home.

She takes one half, and George takes the other.
Ada says that she is going to marry a farmer next
Thursday.

The reporter is ashamed when Tripp calls him
‘friend’.

Tripp used to live in a village.

Ada stops Tripp in the street and asks him where
she can find George Brown.

Tripp comes to the reporter’s room to tell a story.
The reporter is angry with Tripp because he finds no
story in Tripp’s story.

The reporter feels that he will spend three dollars
for Ada.

Tripp and the reporter go to the boarding-house.

Working with Vocabulary and Grammar

Say what you understand by these:

That day I had got five new silver dollars as an ad-
vance on a story.

I made everything clear.

“She is in the parlor,” said the woman, turning her
back on us.

Every train brings in and takes out hundreds of
yvoung girls.

He said he was going to be a policeman or a presi-
dent of a railway company, or something like that.
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Life is hard for all of us. We seldom marry those
whom we first love.

We promised to be true to each other.

Tripp unbuttoned his coat to take a handkerchief
out of his pocket.

Match the words in two columns (according to the text).

'

EE R BB b= B

S
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L O R

to borrow a) one’s fortune
to make b) no idea
to ring c) money
to have d) one’s coat
to unbutton e) the bell
to keep f) ale
to tell g) place
to turn h) one’s back
to take i) the pieces
regular a) beard
printing b) dollar
red ¢) farmer
shaking d) department
silver e) work
young f) hands
railroad g) story
beautiful h) parlor
boarding i) station

. last j) eyes

. newspaper k) love

. true 1) cent

. dark m) watch-chain
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14.
15.
16.
17.

old n) storm
clever | 0) man
spring p) coat
cheap q) house

Fill in 70 look or to look like in the right form.

S

Tripp was about twenty-five, but he  forty.
Tripp __ a beggar in his old coat.
Tripp _ pale, miserable and unhealthy.

His short red beard  a door-mat.

The girl was crying, and her beautiful eyes  more
beautiful.

When the girl left Tripp _ even more miserable.

Fill in the gaps with the word combinations from the box
below. Use each one only once.

to be sorry for

to be ashamed

to be in love with

to be kind to

to be good to

to be over

to be glad

to be close

to be true to each other
to be of some help

The reporter  when Tripp called him ‘friend’.
Though the reporter  Tripp he did not want to
give him a dollar.

The reporter wanted to _ to the girl.
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When everything  at last, Tripp asked the re-
porter if he could make a story out of that.
They promised to ___till they meet again.
When the wedding day ___ she began thinking of

George.
She was so beautiful that all men ___ her.
George and Ada ___ each other when they were lit-

tle children.
The girl said that Hiram Dodd ___ always ___ her.

. The reporter ___ that Tripp was not going to bor-

row money from him.

Complete the sentences with clauses of time or condition.

2.

Tripp said that the reporter would get a lot of money
if :

Tripp said that it would cost the reporter a dollar or
two if .

The farmer will give Ada an automobile and a mo-
tor-boat if .

Tripp said to the girl that the reporter would help
her if .

The reporter was sure that the girl would be happy
when .

George and Ada promised to each other that they
would keep the pieces till .

The girl thought that George would never come
back if .

Change the sentences to reported speech.

“Well, Tripp,” said I, looking up at him, “how are
yﬂu?!!
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2. “Have you got a dollar?” asked Tripp.

“What could I do?” Tripp continued. “I never have
money in the morning.”

“What are you talking about, Tripp?” 1 said.

“l am sorry you don’t see what an interesting story
you could write,” said Tripp.

“How will it cost me four dollars?” I asked him.
“One dollar to me, for whisky. Do you agree?”
“Give me one of the dollars — quick!” he said.
“Miss Lowery, this is my friend Mr. Chalmers,”
said Tripp.

10. “Yes,” said Miss Lowery, “I can get along with him.”
11. “Can you make a story out of it?” he asked.

12. “Let’s try to forget it,” I said.

b

o

el e

Discussing the Story

Say why:

.

The reporter had very little money.
Tripp came up to the reporter’s table that day.
The reporter knew that Tripp had something to do
with pictures.
Tripp looked much older his age.
Tripp needed four dollars that day.
Ada came to New York.
Ada told a lie to her mother.
Tripp took Ada to a boarding-house.
The reporter was angry with Tripp.
. The reporter went to the boarding-house.
. The woman opened the door only a little when
Tripp and the reporter arrived.

Lt b
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12.
13;

14.
15.
16.

17
18.
19.
20.
21.

22

The girl was crying in the parlor.

The girl was sitting in the parlor, but not in the
room of the boarding-house.

The reporter was ashamed.

Ada had no idea what a big city New York was.
The reporter was sure that men would always be
good to Ada.

The reporter was glad that he was not Hiram.
George Brown had gone to the city.

Ada had never heard of him since then.

George and Ada had cut a dime into two halves.
Tripp looked more miserable than ever when Ada
left for the village.

The reporter looked in surprise at Tripp.

Prove that:

M el B =

Ada is not still indifferent to George.

Ada is a country girl.

George is unhappy about Ada’s wedding.

The reporter likes Ada.

Life is hard in a big city.

George’s dream to make a fortune in the city is not
likely to come true. (is not likely to come true —
BEPOSTHO He cOyneTcs)

Add more information to the following:

il ol

The reporter was doing some work for the newspaper.
The girl’s name was Ada Lowery.

“I can give you some facts for the story.”

The reporter began to feel sorry for the girl.

“T have never been to New York.”
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Her cry was like a beautiful spring storm.
They cut a dime into two halves.

At last Ada agreed to go home.

There was something hanging from the chain.

4 Make up and act out the talk between:

The reporter and Tripp (in the reporter’s room).
Tripp and Ada (in the street).

Tripp and Ada (in the boarding-house).

Ada and the reporter (in the boarding-house).
Ada and the reporter (at the railroad station).
Ada and Tripp (at the railroad station).

Tripp and the reporter (after Ada had left).

5 Imagine that you are:

The reporter. Say:

a) what kind of work you did;

b) how often you feel at peace with the world, and
what makes you feel like that;

¢) what you felt about Tripp before knowing his story;
d) what made you spend money on the girl;

e) what you felt about the girl when she told you her
story;

f) what you felt about Tripp after knowing his story.

Tripp. Say:

a) what kind of life you had when living in the vil-
lage;

b) what Ada was for you at that time;

¢) how much free time you had, and in what way
you and Ada spent your free time;
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d) what made you leave the village;

e) how you find the life in the big city (compared to
that of the village);

f) how you met Ada in New York, and what you
were feeling about that;

g) how you took the news of her wedding;

h) what you were feeling after she had left;

i) what happened to you after Ada’s departure.

Ada. Say:

a) what your life had been like before George left
the village;

b) what your life was like after he had left the vil-
lage;

c) how Hiram Dodd came into your life;

d) what your mother felt about Hiram Dodd;

e¢) what made you go to look for George;

f) what you felt about Tripp when you met him;

g) why you were so unhappy in the boarding-house;
h) what you felt about the reporter;

i) why you agreed to go home without finding

George.

The woman in the boarding-house. Say:

a) why you were not very friendly with your board-
ers;

'b) what you felt about the crying girl.

What do you think?

Do you think life in the country and in a big c?'ty is
different for young people? In what way is it differ-
ent or similar?
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2. Do you think young people have similar problems
when coming to a big city as they had in the days of
the writer? What do you think are similarities and
differences? Do you think people in the country are
different from those living in a city? If so, what are
the differences?

3. What do you think are advantages and disadvantages
of living in the country and in a big city (take into
account jobs, education, entertainment, pollution,
transportation, food)? Where do you prefer to live
and why?

THE RANSOM OF RED CHIEF'

I am going to tell you a story about how we tried to
kidnap a child.

Bill and I were in a small town in the state of Ala-
bama when the idea of kidnapping came to us. We needed
money. Kidnapping seemed to us the best way to get a lot
of money. It did not take us long to select a child for kid-
napping. We selected the only child of a rich man named

Ebenezer Dorset.
The kid was a boy of ten, with a face full of freckles.

His hair was red, in fact it was bright red. We hoped that

' The Ransom of Red Chief — Bnikym 3a Boxas KpacHokoxmx
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Ebenezer would be glad to give us a ransom of two thou-
sand dollars for his son. But wait till I tell you the story.

About two miles from the town there was a little
mountain covered with a thick wood. There was a cave in
the mountain. We kept our food and things in the cave.

One evening we drove in a buggy past Ebenezer’s
house. The kid was in the street. He was throwing stones
at a cat.

“Hey, little boy,” said Bill, “would you like to have a
bag of candy and a nice ride!?”

The boy threw a stone at Bill and hit him straight in
the eye.

“Old Ebenezer will have to pay an extra five hundred
dollars* for this,” said Bill, getting out of the buggy.

It took Bill some time to catch the boy and drag him into
the buggy. The boy fought like a bear. At last we drove away.

We took him up to the cave. When it became dark 1
drove to the little village, three miles away, where we had
hired the buggy and left it there. Then I walked back to the
cave in the mountain.

When I came up Bill was sitting near the fire at the
entrance of the cave. He was putting plaster on the
scratches on his face and arms. The boy was watching the
fire. He had two bird feathers in his red hair. When I
came up he raised the stick he was holding and cried:

“Ha! you wicked pale-face! Do you dare to enter the
camp of Red Chief, the terror of the land?”

“He’s all right now,” said Bill, “who was examining
the scratches on his legs. We are playing Indian. He is

'would you like to have a bag of candy and a nice ride — xoues
MOJIYYHUTh MTAKETUK KOH(DET U MPOKATHTHECS HEMHOTO

?old Ebenezer will have to pay an extra five hundred dollars —
CTapHKy J0eHe3epy NMpUAETCS 3aIUIaTHTh JIMIITHUE MSATHCOT J0JLIAPOB

*He’s all right now — Ceityac OH elle HHYero
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Red Chief and I am his prisoner. To-morrow at sunrise he
is going to scalp me. By God' that kid can kick hard?”

The boy was having a good time. He liked our cave
very much. And he liked to play Indian and to be Red
Chief. He forgot that he was a prisoner himself. He gave
me the name of Snake-eye, the Spy’. He told me that he
was going to burn me in the fire at sunrise.

Then we had supper. The boy’s mouth was full of
bacon and bread but he began to talk. He made a long din-
ner speech.* It was something like this:

“I like this very much. I never camped before. |
hate to go to school. Are there any real Indians in these
woods? | want some more bacon. We have two dogs.
Are the stars hot? I don’t like girls. My father has a lot
of money. A parrot can talk but a fish can’t. Have you
beds to sleep on in this cave? What makes your nose so
red, Snake-eye?”

Every few minutes he remembered that he was Red
Chief, so he got up and ran to the entrance of the cave to
see if there were any pale-face spies hiding there. Now
and then® he gave a loud war-cry and Bill shivered. That
boy terrorized Bill from the very beginning.

“Red Chief,” I said to the boy, “do you want to go
home?”

“What for?” he asked. “I have no fun at home. 1
hate to go to school. I like camping here. Are you going to
take me home, Snake-eye?”

' By God — Eii-60ry

*that kid can kick hard — Hy 1 3M0pOBO Xe nsiraeTcsi 3TOT MaJib-
YMILITKA

*Snake-eye, the Spy — IllnmuoH-3MenHbIi 11a3

*He made a long dinner speech. — OH npousHec 3a obenom
IUIMHHYIO pEyYb.

* Now and then — Bpemsi oT BpemeHH
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“Not right away',” I said. “We’ll stay here in the
cave for some time.”

“All right,” he said, “that will be fine. I never had
such fun in all my life.”

We went to bed at about eleven o’clock. We put Red
Chief between us. We were not afraid he would run away.
But for three hours we could not fall asleep. Every now
and then Red Chief jumped up and shouted in Bill’s ear or
mine: “Somebody is coming. Who is there?”

At last I fell asleep. I dreamed that I had been kid-
napped and tied to a tree by a pirate with red hair.

Early in the morning | was awakened by terrible
screams. They came from Bill. I jumped up to see what
had happened. Red Chief was sitting on Bill’s chest. With
one hand he was holding Bill’s hair. In the other he had
the knife which we used for cutting bacon. He was trying
to take Bill’s scalp, according to his promise the evening
before?.

I took the knife away from the kid and told him to go
back to sleep. He did so. But from that moment on Bill
knew no peace. He did not close his eyes in sleep as long
as that boy was with us. I could not sleep myself. [ remem-
bered that Red Chief had promised to burn me in the fire
at sunrise. I wasn’t nervous or afraid but I could not sleep.
So I sat up and smoked my pipe.

“Why are you getting up so early, Sam?” asked Bill.

“Oh, I want a smoke,” said 1, “that’s all!”

“You lie,” said Bill. “You are afraid! He said he
would burn you at sunrise. And you are afraid he will do it.
And he wilP® if he finds a match. What shall we do, Sam?

' Not right away (am.) — He cpasy

?according to his promise the evening before — kak oH obGera
HakKaHyHe BEYEPOM (OyKs.. COINIACHO CBOEMY OD€elLIaHHMIO)

*And he will = and he will do it — U oH cnenaer 310

118

Do you think anybody will pay us money to have this little
devil back home?”

“Of course,” I said, “parents love their kids even if
they are little devils. Now, Bill, you and the Chief get up
and cook some breakfast. I’'ll go up to the top of the
mountain to look around.”

From the top of the mountain I looked down at the
town. I saw the streets very clearly. They were very quiet. I did
not see any parents running around, looking for their son.’
And 1 did not see any policemen arresting anybody for kid-
napping a kid. Everything was quiet. Maybe, I said to myself,
they have not yet discovered that the boy has been kidnapped.

When I returned to the cave I saw a frightened Bill
standing with his back to the wall. The boy was going to hit
him with a large stone.

“He put a hot potato down my back?,” explained
Bill. “Then he pressed the potato to my back with his foot.
So I had to box his ears’.”

I took the stone away from the boy and told him and
Bill to make peace.

“You’ll be sorry for that,” said the boy to Bill. “No-
body has ever hit the Red Chief. Those who tried, had to
pay for it...”

After breakfast the boy took something out of his
pocket. It was a sling. Then he went out of the cave.

“What is he up to now*?” said Bill nervously. “Is he

going to run away, Sam?”

'T did not see any parents running around, looking for their son. —
S we Bumen, uroObl KakMe-HUOYAb POOMTEIH METAJIHMCH B MOMCKAaX

CBOETO ChIHA.
2He put a hot potato down my back — OH Mon0Xu1 MHeE 3a LUKBO-

POT ropsiuyio KapTodeuHy

3to box his ears — HanasaTh eMy TIOWIeYHH (a box in the ear — TO-
1IeYHHA)

4What is he up to now — Yrto OH ceHuac 3aMbILLISET
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“No fear of that!,” I said. “He doesn’t look like a
boy who likes to stay at home. Quite the contrary.2 And he
is having a good time here. But now we must make our
plans to get the ransom for him. I don’t think his father
has noticed his disappearance yet. Maybe he thinks the
boy is sleeping at his aunt’s house. She lives a little way
from him. But to-day they will discover that he has disap-
peared. We must send a letter to his father to-night, de-
manding the two thousand dollars for the boy’s return.”

At that moment we heard a kind of war-cry’. It came
from Red Chief who was sending a shot from his sling.

A stone as big as an egg hit Bill behind his left ear. He
fell across the fire which we had made to cook our break-
fast. I dragged him out of the fire and threw cold water on
his head for half an hour. At last Bill opened his eyes.

“Take it easy, Bill,” I said. “You will be all right soon.”

“Please, Sam, please,” said Bill, “do not leave me
here alone!”

I went out and caught the boy. I shook him until his
freckles rattled.*

“If you don’t stop doing such things,” I said, “I’ll take
you home at once. Now, are you going to be good, or not?”

“I was only playing, “ he said, “I didn’t want to hit
him. I’ll be good, Snake-eye. Don’t send me home. May 1
play the Black Scout to-day?°”

“What kind of game is it®?” I asked. “I don’t know
it. Now I am going away on business for some time. You

' No fear of that — Dtoro bogTECa Hevero

2 Quite the contrary. — CoBceM Hao0OpOT.

a kind of war-cry — 4T0-TO Bpolie BOEHHOTO KIiW4a

*1 shook him until his freckles rattled. — 5 Tpsic ero o Tex nop,
MOKa y Hero He 3arpeMeu (He 3aCTy4YaId IPYT O Apyra) BECHYIIKH.

>May I play the Black Scout to-day? — MoxHO MHe ceroaHs
MOUIrpaTh B pa3BeIYMKOB?

®What kind of game is it — Yto 210 32 urpa
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play with Mr. Bill to-day. Come in and make peace with
him. Say you are sorry that you have hit him. Do what I
tell you, or you will go home at once!” '

Red Chief and Bill shook hands and made peace. 1
took Bill aside and told him I was going to send a letter to
the boy’s father from the nearest post office. In the letter
we shall demand the ransom of two thousand dollars and
tell him how to pay the money.

“You know, Sam,” said Bill, “that 1 have always
stood by you'. I have helped you in everything you did.
I have never been afraid of the police or anything till we
kidnapped this two-legged sky-rocket. The more 1 stay
with him the more nervous I become. Please, don’t
leave me with him for a long time!”

“I’ll be back in the afternoon,” I said. “Play with the
kid and be kind to him. And now let’s write the letter.”

We took paper and pencil and began to write the
letter. Bill asked me to make the ransom fifteen hundred
dollars instead of two thousand. He was afraid old Dorset
would not pay two thousand dollars for the “freckled wild
cat”. That is what he called the boy.?

“You will get a thousand and I will take only five
hundred,” he said.

This is what we wrote:

“Ebenezer Dorset.

We are hiding your boy in a place which is very far
from your town. Don’t look for him. It is useless. Neither
you nor the police can find him. So, don’t try! You can

' T have always stood by you — s Bcerna Tebst monnepxusan (fo stand
by — moMoraTthb, NoAAePXHUBaTh)
2 That is what he called the boy. — Tak oH okpecTtun (Ha3Ban)

MaJIbYHULLKY.
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have him back only on these terms: We demand fifteen
hundred dollars for his return. If you agree — write a note
and send it with your messenger to-night at half-past
eight. A little way from the wood there are three large trees
on the road. There is a fence opposite these trees. And at
the foot of the fence-post' opposite the third tree your
messenger will find a small paper box.

He must put the letter with your answer in that box
and go back at once. At midnight you must put the money
into the same paper box.

If you do not do as we ask you to do — you will never
see your boy again. If you pay the money — it will take us
only three hours to bring him back.

Two Desperate Men.2”

| addressed the letter to Ebenezer Dorset, and put it
into my pocket. As I was leaving, the boy came up to me
and said:

“Snake-eye, you said I could play the Black Scout
while you are away.”

“Play it, of course,” said 1. “Mr. Bill will play with
you. What kind of game is it?”

“I am the Black Scout and I have to ride a horse. I
am tired of playing Indian... I want to be the Black
Scout.”

“But what am | to do?*?” asked Bill.

“You are the horse,” said the boy. “Get down on
your hands and knees* and I’ll ride on you.”

at the foot of the fence-post — mox cronbom (Gyxe.: y MomHOXEs cro6a)

?Two desperate men. — J[Boe oTYasiHHBIX.

* But what am | to do — A mHe yto aenars (Inaron fo be ¢ mocneny-
IOLIMM MHOWHUTMBOM 0003Ha4YaeT I0DKEHCTBOBAHHME.)

* Get down on your hands and knees — CTaHOBMCD Ha YeTBEPEHbKH
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“How far are you going to ride?” asked Bill.

“Ninety miles,” was the answer.

“Ninety miles!” said Bill. “For Heaven’s sake, Sam,
hurry back. Return as quickly as you can. I'm sorry we
didn’t ask for a thousand dollars only!”

I walked to the town. While posting the letter at the
post office I listened to the people’s talk. A man was telling
his friend that old Ebenezer Dorset’s son had been lost or
kidnapped. That was all I wanted to know. I posted the
letter.

When 1 got back to the cave I could find neither Bill
nor the boy. So I lighted my pipe and sat down to have a rest.

At the end of half an hour I saw Bill. He was walking
softly towards the cave. Behind him I saw the boy walking
as softly as Bill. He was smiling. Bill stopped, took off his
hat. He was hot. The boy also stopped about three yards
behind him.

“Sam,” said Bill, “you may think I am a bad com-
rade, but I couldn’t help it'. You know I used to take part
in many dangerous plans. You know I have always stood
by you and was of great help to you in everything you did.
But this time I couldn’t help it... The boy is gone. I have
sent him home. Everything is lost. My patience has come
to an end.”

“What’s the matter?, Bill?” I asked him.

“He rode me,” said Bill. “He rode me ninety miles.
Then he gave me oats to eat. And it was not real oats of
course, — it was earth. And then for an hour he asked me
questions and I had to explain why there is nothing in holes;
why a road runs in both directions; why grass is green. So at
the end of two hours I took him by the ear and dragged him

T couldn’t help it — g He MoOr coBIanars ¢ cobOi
2What's the matter — B 4yem geno
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down the mountain. On the way down! he kicked my legs
black and blue from the knees down2. He bit my hand so
hard that I have to use some iodine now. But I am glad to
say he is gone’. He is gone home. | showed him the road to
the town and kicked him so hard that he fell down. I am
sorry we have lost the ransom. But we had to choose: either
the ransom or* Bill Driscoll goes to the madhouse.” There
was peace and happiness in Bill’s face.

“Bill,” 1 said, “is your heart strong?”

“I think so,” said Bill, “why do you ask?”

“If your heart is strong,” said I, “you may turn
around and look.”

Bill turned around and saw the boy. As soon as he
saw him he sat down on the ground. I raised him with dif-
ficulty. For an hour I was afraid for his mind.’ It took me
a long time to explain that there was still hope. I told him
we would get the ransom that night and go away at sunrise.

Some time passed and Bill was able to give the boy a
weak smile. He also promised to play war with him.

I acted according to our plan. I went to the three
trees in the road. At half-past eight I was already in the
tree, waiting for the messenger. I had had to climb up the
tree because there were open fields on all sides. I was
afraid to be seen walking up to the tree.®

Soon a young boy rode up to the trees on a bicycle.
He found the paper box at the foot of the fence-post and

'On the way down — IToka Mbl CrIycKamich (110 10pore BHM3)

>he kicked my legs black and blue from the knees down — oH
JSITAJICA Tak, YTO Y MEHS BCE HOTH OT KOJIEH K HH3Y B CUHSIKAX

She is gone — ero Her (oH yiwen)

‘either ... or — mabo ... 1m6o

* For an hour I was afraid for his mind. — Uenslit yac st onacaicst 3a
€ro paccy/Iox.

®1 was afraid to be seen walking up to the tree. — 5 Gosuica, uTo
MCHSA YBUIAT, KOIIa s1 Oyaoy MOTH K JAepeBy.
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put an envelope into it. Then he rode away. I waited for
an hour. When I was sure that no one was looking I got
down from the tree. I took the envelope and ran back to
the cave as fast as I could. I opened the envelope and took
out the note. It was written in pen. I read it to Bill. This is
what Ebenezer Dorset wrote:

“Two Desperate Men.

Gentlemen. I have received your letter to-day by
post. You ask me for fifteen hundred dollars’ ransom for
the return of my son Johnny. I think you are asking too
much for him. That is why I am making you a counter-
proposition and I hope you will agree to it. You bring
Johnny home and pay me two hundred and fifty dollars in
cash,! and | agree to take him off your hands?. I advise
you to bring him back at night because of the neighbours.
They are sure he is lost. If they see you bringing him
back, — they may kill you.

Yours Ebenezer Dorset.”

“God!” said I, “the old man is mad...”
Then I looked at Bill and stopped. 1 had never seen

such miserable eyes.
“Sam,” said Bill, “what’s two hundred and fifty dol-

lars, after all*? We have the money. One more night with
the boy* and you will have to take me to the madhouse. I
think we must agree to Mr. Dorset’s kind proposition. Oh,
Sam, please, let us pay the money and go away from here!”

'in cash — HAMTUYHBIMH
2to take him off your hands — 3d. ocBobOIUTE Bac OT HEro (Oyxe.:

B3$iTb C BaLIHUX PYK MOJION)

Jafter all — B KOHLIE KOHIIOB

4One more night with the boy — Eule onHa HO4Yb ¢ 3TUM Maib-
YHILIKOH

125



“To tell you the truth, Bill,” I said, “I am tired of
our little friend too. We’ll take him home, pay the ransom
and leave the town at once.”

We took Johnny home that night. We told him that
his father had bought a rifle and mocassins for him. We
also promised to hunt bears with him the next day.

It was twelve o’clock when we knocked at Ebenezer’s front
door. He opened the door and, instead of receiving money
from him, Bill put two hundred and fifty dollars into his hand.

When the boy saw that we were going to leave him at
home he screamed and ran after us. His father caught him
and held him.

“How long can you hold him?” asked Bill.

“I’m not so strong as I used to be,” said old Dorset,
“but I think I can promise you ten minutes.”

“Enough,” said Bill. “In ten minutes I’ll cross the
Central, Southern and Middle Western States. In fifteen
minutes I'll be in Canada.”

And although the night was very dark, and Bill was
fat, and I was a much better runner than he, it took me a
long time to catch up with him'.

EXERCISES

? Checking Comprehension

1 Answer the following questions.

1. How many persons are mentioned in this story?
2. Where were they?

I'to catch up with him — gorHats ero
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12.
13.
14.
[5.
16.

17.
18.

19,

20.
21.

22.

23.

24.

Who were the two persons who tried to kidnap a
child?

What sort of ransom did they hope to get for the
child?

Who was the boy and what was he like?

What happened before Sam and Bill managed to
catch the boy?

Where did Sam and Bill take up the boy?

By what means did they get there?

What was the first thing the boy did to Bill?

. Where was Sam at that time?
. What did you learn about the boy from his dinner

speech?

In what way did the boy terrorized Sam and Bill the
first night in the cave?

Why did Sam wake up early in the morning?

What effect did this have on Bill? On Sam?

What else did the boy do to Bill?

What did the boy call the games he played while he
was in the cave?

What names did Bill give to the boy?

Did the boy’s father notice his disappearance? What
tells you this?

In what way did Sam and Bill let the father know
what they wanted to get for the kidnapped boy?
What sort of a proposition did they make?

What made Sam and Bill ask less ransom than they
originally wanted?

What made Sam shake the boy until his freckles rat-
tled?

On what occasion was there peace and happiness in
Bill’s face?

In what way did Sam get the answer from Ebenezer
Dorset?
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25. What was the counter-proposition?

26. How did Sam and Bill take the counter-proposition?
27. What happened to the boy in the end?

28. What happened to Sam and Bill in the end?

29. Who paid the ransom?

Say whether the statement is true or false. Correct the
false one.

1. The idea of kidnapping came to Bill first.

2. Bill and Sam hoped to make fortune by kidnapping.

3. The cave where they thought to keep the boy was
not far from the house.

4. Bill and Sam caught the boy when he was throwing

stones at them.

Johnny felt happy at the cave.

The boy called Sam Red Chief.

The boy was going to burn Sam in the fire at sunrise.

Bill had a good time playing Indian with Johnny.

From Johnny’s dinner speech Sam and Bill knew

that he was a clever boy.

10. The first night in the cave with the boy was terrible.

11. The next morning Sam realised that the parents had
already discovered their son’s disappearance.

12. In the letter Bill and Sam demanded two thousand
dollars for the boy’s return.

13. Bill took the letter to the nearest post office.

14. On returning to the cave Sam found that the boy
had gone.

15. Sam was afraid for Bill’s mind when he received
Mr. Dorset’s counter-proposition.

16. Mr. Dorset almost agreed to the kidnappers’ terms.

17. The father’s messenger brought the answer to the cave.

MOUER 2L BN
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18. Before taking the boy to his father the kidnappers
went hunting with him.

19. The boy cost the kidnappers two hundred dollars.

20. Sam and Bill ran to the North.

Put the sentences on the left in the right order with the
sentences (describing the punishment) on the right.

1. He rode Bill ninety
miles making him walk
on his hands and knees
all the way. He kicked
Bill’s legs black and blue
from the knees down, and
bit Bill’s hand very hard.

2. Red Chief was sitting on | b) Bill boxed the
Bill’s chest holding Bill’s boy’s ears.
hair with one hand. In
the other hand he had
the knife. He was trying
to take Bill’s scalp.

a) no punishment

3. He put a hot potato c) Bill caught the boy
down Bill’s back, then and dragged him
he pressed the potato to into the buggy.
Bill’s back with his foot.

4. The boy scratched Bill d) Sam caught the
on his face, and arms, boy and shook him
and legs, and Bill had to until his freckles
put plaster on the rattled.
scratches.

5. With his sling the boy €) no punishment

sent a stone as big as an
egg and hit Bill behind
his left ear.
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6. The boy threw a stone at
Bill and hit him straight
in the eve.

f) Bill took the boy by
the ears and dragged
him down the

N

OH neITANCA CHATHL ¢ b1aa ckanbn.
OH He CMBIKaja Ina3, Imoka MaJbYyMIIKa HaXOIHUICs
C HAMH.

mountain.

4 Complete the sentences.

1. The two desperate men took the boy to the cave,
and then one of them .

2. After the boy’s attempt to take Bill’s scalp and his
promise to burn Sam in the fire, both of them .

3. After Sam had shaken the boy until his freckles rat-
tled, the boy .

4. As soon as the two desperate men wrote a letter to
the boy’s father, Sam .

5. When Sam returned from the post office .

6. When Bill turned round and saw the boy he .

7. Soon after Sam had come up to the tree and
climbed it up he saw .

8. When Sam read the note to Bill .

9. The two desperate men brought Johnny to his

house, knocked at the front door, and .

10. They left the boy in his father’s hands and .

Working with Vocabulary and Grammar

Find in the text the English for.

Rl Sl

AX Thl, NPOKJIATBIA ON€eIHOTULIBINA!
['po3a 3THX MECT.

Mp&I urpaeM B MHIEHLIEB.

Y MeHs npoMma HeT HMKakKuX 3a0aB.
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7. Y10 Xe HaM Aenarb, Com?

8. Tbl moxaneemb 006 3TOM!

9. He obpaiuait BHUMaHUA.

10. He ocraBiasii MeHs OOHOrO.

11. Mo ¥ mOMMpPHUCH C HUM.

12. Nenaii, kaKk Tebe BEJISAT.

13. MHe Hagoeno urpats B MHIOEHIIEB.

14. Urpats B pa3BeI4MKOB.

15. ArpaTtb B BOMHY.

16. ITo mnpaBoe rosops, MHE TOXe€ HaAOeJ Hall
MaJIEHEKHI TTPUSITE]Tb.

17. A He TakO# CWIBHBIM, KaK ObIBaIO.

Match the words in two columns and say in what situa-
tions they are used in the story.

a)

1. to select a) the ransom

2. to hit b) the kidnappers
3. to drag c) his ears

4. to fight d) his scalp

5. to hire e) like a bear

6. to put f) a buggy

7. to raise g) a stick

8. to examine h) plaster

9. teo bumn i) in the fire

10. to terrorize j) the scratches
11. to take k) in the eye

12. to box 1) stones

13. to kick m) a child

14. to lose n) into the buggy
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9

10.
11.
12.
13.
14.
15.
16.
|
18.
19.
20.

Fill in the gaps with the word combinations from the box
below. Use each only once in the right form.

bird

red

dinner
loud
terrible
little
frightened
nearest
two-legged
freckled wild
paper
desperate
dangerous
strong
weak
miserable
kind

front

dark

thick

a) hair

b) speech
C) war-cry
d) Bill

e) post office
f) sky-rocket
g) box

h) cat

1) devil

j) screams

k) feather

1) men

m) heart

n) night

0) wood

p) door

q) eyes

ry smile

s) plans

t) proposition

~ play war

make a speech
make peace
make plans
fall asleep
shake hands

hunt bears
give a smile
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10.

It took time before Bill was able  the boy __
and  with him.

Bill wanted to be kind to the boy and promised
with him.

The two desperate men began  how to get the
ransom for the boy.

Sam had to be very hard on Red Chief to make him
___with Bill and .

It was a terrible night and neither of them could

Enny did not want to go home before Sam and
Bill had promised  with him the next morning.

in with, to or of.

The two men were so tired  their little friend
that they were ready to agree  any of Mr. Dor-
set’s proposals.

Sam agreed __ Bill that they should demand less
ransom for Red Chief.

It was very difficult for Bill to be kind ___ that
freckled wild cat.

Sam tried to be as polite as he could __ the boy
when he talked  him.
They both agreed  the idea ___ kidnapping.

Bill had to be rude  the little devil for all he had
done ___ BIlL

Kidnapping seemed __ both ___ them the best
way to get a lot _ money.

He was a boy  ten,  a face full ___ freckles.
A low mountain covered ___ a thick wood ___ a
cave in it seemed a good place to keep the boy.

Bill was sitting at the entrance __ the cave all cov-
ered scratches.
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11.

12.

L3

Bill had never been afraid ___ the police or anything
till the time when he had to stay __ that two-leg-
ged skyrocket.

When at last Sam fell asleep, he had an awful dream
that he was tied ___ a tree by a pirate ___ red hair.
Sam saw Bill standing  his back __ the wall.

Discussing the Story

Say why:

=4 AN e I e

e

10.
11

12.
13.
14.
13

16.

The two men decided to kidnap a child.

They selected Johnny.

Sam and Bill were driving past Mr. Dorset house.
The boy was throwing stones at a cat.

The boy fought like a bear.

Red Chief had feathers in his hair.

Red Chief was going to burn Sam in the fire at sun-
rise.

Red Chief liked to stay in the cave.

Sam had an awful dream the first night with the boy
in the cave.

Sam was awakened by terrible screams.

Bill knew no peace as long as Red Chief was with
them.

Sam could not sleep either.

Sam went to the top of the mountain.

Bill was standing with his back to the wall when
Sam returned.

The two men had no fear that Red Chief would run
away.

Bill fell across the fire.
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17.
18.

19.
20.
21.
22.
23.
24.
25
26.

27.
28.

29,

30.

Bill was getting more and more nervous.

Bill asked Sam to make the ransom for the boy’s
return less than two thousand.

The two men wanted to get the ransom with a mes-
senger, and not by post.

On returning to the cave Sam could find neither the
boy nor Bill.

Bill thought that Red Chief was gone.

Sam was afraid for Bill’s mind.

Sam was waiting for the messenger sitting up in the
tree.

Johnny’s father wrote that the men were asking too
much for his son.

Johnny’s father advised the men to bring him back
at night.

The two desperate men agreed to Mr. Dorset’s pro-
posal.

The two men thought that it was a kind proposition.
Johnny’s father had to hold his son some ten or fif-
teen minutes.

The two men thought that it would take them that
short time to cover that long distance.

Sam could hardly catch up with Bill.

Prove that:

k;

o

Sam and Bill were not rich.

Sam and Bill were friends.

Kidnapping Johnny was not their first adventurous
idea.

It was Sam who mainly gave ideas.

Johnny was not an ordinary boy.

Johnny was not a stupid boy.
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e

The two men were not very poor.
Mr. Dorset did not take risks (puckoBath) when he
made his counter-proposition.

The two men were happy to have Red Chief off
their hands.

Add more information to the following:

I —

N A W

3.

9.

10.
11.
12.
13.
14.
13,

The two men needed money.

There was a mountain about two miles away from
the town.

Sam left the buggy in the village.

The boy was having a good time.

Now and then he remembered that he was Red Chief.
Sam went to the top of the mountain to look
around.

Red Chief took a sling out of his pocket and went
out of the cave.

The two men began to write the letter.

Sam walked to the town to post the letter.

Sam saw Bill walking softly towards the cave.

Bill turned round and saw the boy.

Sam went to the three trees in the road.

A young boy rode up to the trees on a bicycle.

This is what his counter-proposition was.

Johnny’s father opened the door.

Make up and act out the talk between:

Sam and Bill (making plans of kidnapping).
Sam and Bill examining his first scratches.
Red Chief and Sam asking the boy if he wants to go

home.
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5

Sam and Bill (after the first night with Red Chief in
the cave).

Red Chief and Sam getting (yroBapusatowuii) the
boy to make peace with Bill.

Bill and Red Chief making peace.

Red Chief and Sam punishing the boy for his shot
from the sling.

Sam and Bill (both discussing the letter to Johnny’s
father).

Sam, Bill and Red Chief explaining how he is going
to play the Black Scout.

Sam and Bill after playing the Black Scout.

Bill and Sam (after receiving the counter-proposition).
Bill and Mr. Dorset.

Imagine that you are:

Sam. Say:

a) how you got acquainted with Bill;

b) what makes you be together;

c¢) what you like (dislike) about him;

d) how good Bill was helping you in your dangerous
plans;

e) what sort of plans they were;

f) whether it was the first time that the idea of kid-
napping came to you,

g) whether you think it was the last one.

Bill. Say:
a) whether Sam said everything about how you had
got acquainted, or there is something else Sam did

not mention;
b) what attracts you in Sam;
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¢) whether you had ever had a similar experience
with a boy like Johnny, or it was the first time;

d) whether you like anything about Johnny. If you
do, say what it is;

e) why you were so rude to the boy. He was only ten.

Johnny. Say:

a) what your life at home is like, what you like (dis-
like about your life);

b) whether you had ever been kidnapped before, if
you had, how it happened;

¢) what you think of your neighbours, whether they
are angry with you.

Johnny’s father. Say:

a) why your neighbours don’t like your son;

b) what you feel about your son;

¢) whether there is anything the neighbours don’t
know about Johnny, and if they knew they would
not be angry with him;

d) whether you are going to change your ways about
your son, and in what way, if so.

6 What do you think?

1.

What do you think of Sam and Bill’s background?
Do you think their way of making their living was
illegal (legal)? What tells you about this?

What do you feel about Johnny? Is there anything
that you like about him? Is he as bad as that? What
tell you about this?

Does Johnny remind you of your own childhood in
this or that way? What are similarities and differences?
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4. What kind of a man do you think Johnny will make?

5.

(Yto 3a yesloBeK IMoxydyuTcs: U3 JDKOHHU?)

Would you like to have a son like Johnny? Why?
Why not? If you had the son like Johnny, what
would you do?

What do you think makes Johnny behave like that?
What makes him be impolite (mildly speaking) to
the people?



CUPID A LA CARTE!

Jeff Peters was a man who travelled through the
United States, selling cheap rings, bracelets, and other
things of that kind.

Once he told me what happened to him at Guthrie, a
small town in Oklahoma.

“Guthrie was a boom town?,” Jeff Peters began his
story, “and most of the difficulties of life there were due

' Cupid a la Carte — 3d. JTio6oBb ¥ xenynok; Cupid | kjupid]
Kynuaon, 6or 1100BH; a la carte (¢hp.) — nopuMoHHOE 011010 B MEHIO

’boom town — OypHo pactywmii ropon B CoenuHeHHbIX 1lITaTax
KoHua XIX B.
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to' the boom. You had to stand in line to wash your face.
If it took you more than ten minutes to eat at a restaurant,
you had to pay more money for the extra time. If you slept
on the floor in a hotel, you had to pay as much as for a
bed.

“As soon as I came to the town I found a good place
to eat.

“It was a restaurant tent which had just been opened
by Mr. Dugan and his family. The tent was decorated with
placards describing good things to eat: “Try Mother’s
Home-Made Biscuits’?, ‘Hot Cakes Like Those You Ate
When a Boy’® and others of that kind.

“Old man Dugan did not like to work. All the work
in the tent was done by his wife and his daughter. Mrs.
Dugan did the cooking* and her daughter Mame waited at
table.

“As soon as I saw Mame I knew that there was only
one girl in the United States — Mame Dugan. She was full
of life and fun ... No, you will have to believe me. Yes,
there was no other girl like her. She was the only one.

“I began to come to the tent to eat when most of the
customers had gone and there were not many people
there. Mame used to come in smiling and say: ‘Hello,
Jeff, why don’t you come at meal-time?’

“Every day I used to eat two or three dinners be-
cause I wanted to stay with Mame as long as possible.

' due to — 30. ©3-3a

2 “Try Mother’s Home-Made Biscuits’ — «OTBemaiTe MaTyIUKHHO
JIOMAIIHEE MEeYEHBE»

1‘Hot Cakes Like Those You Ate When a Boy’ — «['opsiyne mu-
POXKH, KaKHE BEl €M TOJbKO B INETCTBE» (Oyke.: KOraa ObIIH
MaJIbYHKOM)

4did the cooking — roToBMIa KyLIaHbS
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“Some time later! another fellow began coming to
eat after meal-time. His name was Ed Collier. He looked
pleasant and talked very well. I liked him and sometimes
after meals we left the tent together and talked.

“ ‘I notice you like coming to eat after mealtime,’ I
said to him one day.

“ “Well, yes,’ said Collier, ‘I don’t like the noise,
that’s why I try to eat when nobody is in the tent.’

“*So do I%, said I. ‘Nice little girl, don’t you
think3?’

““Yes, Mame is a very nice girl, I have noticed
that,” he said.

“ “To tell you the truth,’ I said, ‘T am in love with her.’

“‘So am 1,” answered Collier, ‘and I am going to try
to win her love.’

“ ‘Well,” I said, ‘we’ll see which of us will win the race*.’

“So Collier and I began the race. We came to the
tent to eat three or four times a day. The more we ate the
more time we could spend in the tent. And the more time
we spent with Mame the more each of us hoped to win
her. She was very nice to both Collier and me and she
waited on each with a smile and a kind word.

“One evening in September I asked Mame to take a
walk with me after supper. We walked for some time and
then I decided to open my heart to her. I made a long
speech, telling her that I had been in love with her for a
long long time; that I had enough money for both of us;
that the name of Dugan should be changed for the name
of Peters, and if she says not, — then why not?

' Some time later — Yepe3s HekoTopoe Bpemst
’Sodo I — M a1 Toxe
*don’t you think — 30. He nipaBna 1 (6yke.: He MymaeTe JH BEl)

*will win the race — moGenut (race — cocTA3aHME B CKOPOCTH:
TOHKH)
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“Mame didn’t answer right away'. Then she gave a
kind of shudder? and said something that surprised me
very much. :

“‘Jeff,” she said, ‘I am sorry you spoke abou_t it. I
like you as well as other men* who come and eat in our
restaurant. But I shall never marry anyone of you. Do you
know what a man is in my eyes? He is a machine fpr eat-
ing beefsteak and ham-and-eggs, and cakes and biscuits.
He is a machine for eating and nothing more. For two
years | have watched them. Men eat, eat, ea't! A man is
only something that is sitting in front of a knife and for}c
and plate at the table. When I think of men I see only their
mouths moving up and down, eating, eating. No_ matter
what they think of themselves, — they are only eating ma-
chines. No, Jeff! I do not want to marry a man and see
him at the table eating his breakfast in the morning, eating
his dinner at noon and eating his supper in the evening.
Always eating, eating, eating!’ _

“ ‘But, Mame,’ I said, ‘you are making a mistake.
Men don’t always eat.’

“<As far as I know them* they do, they eat all _the
time. No, I’ll tell you what I am going to do. There is a
girl named Susie Foster in Terre Haute. She is a good
friend of mine. She waits at table in the railroad restau-
rant. Poor Susie hates men worse than I do’, because the
men at railroad stations do not eat, they gobble, as they
have little time for their meals. They try to gobble and flirt

| right away (am.) — cpasy Xe, HEMEUIEHHO

2she gave a kind of shudder — oHa Kak-To TiepeepHyJach

31 like you as well as other men — Bbl MHE HPaBHUTECh B TAKOH Xe
CTeNeHM, KaK W JpPYrHe MyXYHHBI

4 As far as | know them — Hackomnbpko s HX 3Halo

5 hates men worse than [ do — HEHaBUIOUT MYX4YMH elle Oonblie,

YEM A
143



at the same time. It’s terrible! Susie and 1 have made a
plan. We are saving money. When we save enough we are
going to buy a small cottage. We are going to live together
in that cottage and grow flowers for the market. And as
long as we live we are not going to let any man with an
appetite come near our cottage.'”

“ ‘Do girls never eat?’ I asked.

“ ‘No, they don’t! They nibble a little sometimes.
That’s all.’

“ ‘I thought they liked candy ...’

“‘For heaven’s sake?, change the subject,” said
Mame.

* % ¥k

“I did not know what to do. I could not stop eating
and I could not stop loving Mame. I had a good appetite
and had to eat several times a day. So I continued to come
to the tent hoping that Mame would be sorry for what she
had said. But each time I put some food into my mouth I
felt that I was losing my chance of winning Mame’s love?.
The more I ate — the less chance 1 had.

“1 was sure that Collier had also spoken to Mame
and got the same answer, because one day he ordered only
a cup of coffee and a biscuit. He nibbled it like a girl in the
parlor. As soon as I saw that I also ordered a cup of coffee
and a biscuit.

' And as long as we live we are not going to let any man with an ap-
petite to come near our cottage. — M moka Mbl KMBbI, MBI U DJIH3KO
HE MOINMYCTHM K HalIEMY IOMY HH OJHOI0o MYX4YMHY, 00JIanaloiero
arTeTHTOM.

2 For heaven’s sake — Panu 6ora

31 was losing my chance of winning Mame’s love — MOH 1IaHCH
3aCAYXKHTh J11000Bb M 3HM YMEHBLIAIHUCE (0VK6.. A TEPSL...)
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“The next day both Collier and I again ordered cof-
fee and biscuits for breakfast. But then old Dugan came to
our table with ham and eggs and other good things to eat.

“ ‘What is the matter, gentlemen?’ he asked with a
smile. ‘I’m afraid you have lost your appetite? You should
eat more or you will lose your health.’

“So Collier and I began eating more food again. I
noticed that my appetite had never been so great as at that
time — I ate and ate in spite of Mame who was there. 1
am sure she hated me for eating so much. Some time after
1 discovered that Collier had played a trick on me'. He
and 1 used to take drinks together.? Well. Ed Collier had
bribed the bartender to put a little Appetite Bitters® in eve-
ry glass of whisky I drank. That’s why I ate more than be-
fore. But another trick that he played on me was harder to
forget.

“One day Collier did not come to eat at the tent. A
man told me he had left the town that morning. A few days
before he left Collier had given me a big bottle of fine
whisky. | am sure now that it also had some Appetite Bit-
ters in it. My appetite grew and grew. | ate more and more
every day. In Mame’s eyes 1 was simply an animal.

“About a week after Collier had left, a kind of muse-
um or exhibition came to the town. A tent was put up near
the railroad. A lot of people went to see the freak show*.

I'to play a trick on smb. — cbIrpars WITYKY € KEM-I., TIOAUIYTUTb HAL
KeM-JL.

2He and I used to take drinks together. — Mbl ¢ HUM YacTEHbKO
BMECTE BHITHBAIU.

3 Appetite Bitters — «AnneTtutHasa ['oppKasi» (Ha3paHHe BO30yxnalo-
II[ET0 aMnmneTUT HAITUTKA)

‘freak [frik] show — moka3 BCeBO3MOXHBIX CTPAaHHOCTEH NPHPOALL
(freak — 4ymo mpupombi, OTKJIOHEHHWE OT HOPMbI, yporeu). Takue
3KCMOHATHI MOXHO BUIETb U B MY3€51X BOCKOBBIX (PUIyp.
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One evening when I asked for Mame her mother said that
she and Thomas, her younger brother, had gone to the
show. The same thing happened three evenings that week.
On Saturday I caught her on her way and took her home.
We sat down on the steps and talked for some time. I saw
that Mame looked different. Her eyes were shining and
her look was softer.

“ ‘Why do you go to the show three times a week?’ |
asked her. ‘Are you so fond of freaks?’

““Oh, yes,” said Mame, ‘I like freaks. When | see
them I forget my work and the tent.’

“ ‘What kind of freaks are there?’ I asked. ‘Do they
eat?’

“*Not all of them. Some of them are wax.’

“ ‘Look out, then.! You may get stuck,’ said I, trying
to joke.

“Mame blushed. I didn’t know what to think.

“On Monday I did not find Mame in the restaurant
again. She had gone to the freak show with Thomas.

“*‘Well,” I said to myself, ‘I'll have to go there and
see for myself. What kind of a show can it be, that Mame
goes to see three times a week?”’

“Next day before starting out for the show tent? |
called for Mame and found she was not at home. But she
was not at the show with Thomas this time, because Tho-
mas was at home.

“ “What will you give me, Jeff,’ he said, ‘if I tell you
something?’

“ ‘Anything you wish,’ I said.

“‘Mame is in love with a freak at the show,’ he said.
‘I don’t like him but she does. She likes him very much. I

! Look out, then. — OcTopoxHee, B TAKOM ClIy4ae.
* before starting out for the show tent — mpexne yeM OTIIPaBHTLCS
Ha BBICTaBKY
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know because | heard what they said to each other. |
thought it would interest you. Oh, Jeff, could you give me
two dollars for what I told you'? I want to buy ...’

“1 gave Thomas two dollars for the information.

“ ‘Thank you, Thomas, thank you ... a freak, you
said. Can you describe him to me?’

“ “You can read about him if you like,” said Thomas.
‘He took a yellow programme out of his pocket and read:
HE DOES NOT EAT. I think that is why my sister is In
love with him. He is going to starve for forty-nine days.
To-day is the sixth day.’

“I looked at the name on the programme: ‘Professor
Eduardo Collieri.’

“‘Ah!’ said I, ‘that is not so bad, Ed Collier, I give
you credit for the trick?. But I am not going to give you
Mame, oh, no!’

“ I went to the show tent. As I went up to the back
door a man came out and by the light of the stars I saw it
was Professor Eduardo Collieri himself. I caught him by
the arm.

“ ‘Hello, freak,’ I said. ‘Let me have a look at you!®
How do you like being a professor?’

“ ‘Jeff Peters,’” said Collier, in a weak voice. ‘Let me
go* or you will be sorry! I am in a hurry! Hands off!”

“ ‘Oh no, Eddie,” I answered, holding him hard.
‘You can’t fight me now. You have got a lot of nerve®,

' could you give me two dollars for what 1 told you — He MorIH Ol
Bbl AaTh MHE JBa JOJUIapa 3a TO, 4TO 51 BaM CKa3saj (cociaraTesibHoe
HAKJIOHEHHE)

2T give you credit for the trick — 0Ta10 JOJDKHOE TBOEH BBLIYMKE

3 Let me have a look at you! — [laif-ka MHe B3ITISTHYTB Ha TeOs!

*Let me go — Ilycti MeHs

3 Hands off! — Pyku npous!

6You have got a lot of nerve — Haxanbctsa y T€0s1 MHOTO
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that’s true. But you also have an empty stomach. You are
as weak as a cat.’

“That was true. He was very weak and could not fight.

““Yes, Jeff, you are right. I made a mistake thinking
[ could go hungry for forty-nine days. Our conflict is over.
You have won. You will find Miss Dugan inside. She is a
fine girl. I am sorry that I’ve lost. I starved for six days and
began to understand that love and business and family and
religion are only words when a man is starving. I love
Mame Dugan, but I can’t go hungry. An empty stomach is
a terrible thing. Now I’'m going to eat tons of beefsteak
and hundreds of eggs. Excuse me now, Jeff, I am in a hur-
ry to get to a restaurant. Good-bye!’

“ ‘I hope you’ll like your dinner, Ed,’ I said, ‘and
don’t be angry with me!’

“ He disappeared at once, and I went inside the tent.
I found Mame there and asked her to come for a walk with
me. She did not say yes or no, but looked around the tent.
I knew she was looking for her freak.

““I’ll tell you some news,’ 1 said. “The freak that
lives on wind' has just run away. At this moment he is hav-
ing a big meal at some restaurant, eating pork and beef-
steak.’

“ ‘Are you speaking about Ed Collier?’ asked Mame.

““Yes,” | answered. ‘I met him outside the tent a few
minutes ago and he told me he was going out to eat all the
food in the world.’

“ ‘Jeff,” said Mame, ‘don’t say anything bad about
Ed Collier. He stopped eating only to please me? and I
like him for this. Could you do what he did?’

lives on wind — nmUTaeTCs BO3AYXOM
2only to please me — [Jisi TOTO TOJIbKO, YTOOBI NOCTaBUTh MHE
YIOBOJILCTBHE
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“¢‘T don’t know, Mame,’ I answered. ‘I can’t’go
hungry for a long time. I have to eat, I can’t help it.’

““Ed Collier and I are good friends,’ she said, ‘the
same as you and I. I gave him the same answer that I gave
you: I shall not marry anybody. I liked to be with Ed and 1
liked to talk to him. It was pleasant to know that here was a
man who stopped eating because of me.’

“ ‘Are you in love with him?’ I asked.

“Tt was a mistake of course to ask this question. All
of us make mistakes sometimes.

“Mame got angry. “You have no right to ask me such
a thing, Jeff,” she said. ‘If you go hungry for forty-nine
days, — maybe I shall answer it.’

“So, even after he had disappeared Collier was still
in my way'.

“And then my business came to an end and I was
ready to leave Guthrie. I decided to go to Oklahoma City.
| came to the Dugans to say good-bye. I was surprised to
see Mame in a blue travelling dress, holding her little suit-
case in her hand. Her friend who lived in Terre Haute was
going to get married next Thursday. Mame was leaving for
a week’s visit to be present at the wedding. 1 offered to
take her there in my waggon. She agreed and thirty min-
utes later we started for Terre Haute.

“It was a fine morning. Mame was full of talk, and 1
was full of joy. Not a word was said either about Ed Collier
or about food.? But at noon Mame looked and found that
she had forgotten to take the basket with the food. I did
not say anything because I was afraid to talk to Mame
about food.

' was still in my way — Bce elle CTOSUT Ha MOeM MyTH (fo be in the
way — CTOSITh TIOTIEPEK JOPOrH, MELIATD)

2Not a word was said either about Ed Collier or about food. — He
OBUIO IPOM3HECEHO HU clioBa HU 00 Dae Komwiuepe, HU o exe.
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“And then I discovered that I had lost my way'. I
think it happened because of Mame: she talked and I lis-
tened and didn’t look where 1 was going. Then it began to
rain. We were both very tired. Then we saw a small house
a little way from the road and decided to take a rest there.

“The house had two empty rooms. There was no-
body in them. Mame and I sat on the waggon seats on the
floor. Mame was having a good time?, she laughed and
talked all the time. It was a change for her.

“When it became dark I brought my coat and blan-
kets from the waggon and made a bed for Mame on the
floor. She lay down and I sat in the other room smoking
and thinking about her. Then I fell asleep.

“I opened my eyes at sunrise. Mame stood looking
at me. :

“ ‘Good morning, Jeff!’ she cried. ‘I’'m so hungry! 1
could eat a ...’

“I looked up at her and laughed. It seemed so funny
to me, that I laughed and laughed. When I stopped and
looked at Mame, she was sitting with her back to me’.

“ ‘Don’t be angry, Mame,’ I said. ‘I could not help
it. T laughed because I was glad to see you.’

“ ‘Don’t tell me any lies, sir,” said Mame very angri-
ly. ‘I know what you were laughing about ... Why, Jeff,
look outside!’

“I opened the little window and looked out. The wa-
ter in the river had risen. The land on which the house
stood became an island in the middle of a sea of yellow

'to lose one’s way — COMTLCS C TYTH, 320 TyIHTHCH

2 Mame was having a good time — M»3iiM Bce 3TO 04€Hb HPAaBHJIOCh
(to have a good time — XOpPOLLO MPOBOIUTDH BPeMsI)

3with her back to me — MMOBepHYBILIKCH KO MHE CITHHOM
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water. And it was still raining hard. All we could do was to
stay and wait.’

“We were hungry. We were very hungry. I imagined
a table full of food. Very hungry people always see pictures
of food in their mind.

“Night came on again. The river was still rising and
the rain was still falling. I looked at Mame and noticed a
hungry look in her eyes. The poor girl was very hungry —
maybe for the first time in her life.

““What would you like to eat’, Mame?’ I asked her.

“ ‘Beefsteak and potatoes and ham and eggs,’ she an-
swered. ‘Oh, Jeff, I could eat anything®! I am so hungry!’

“Next morning we found that the rain had stopped
and the water around the house had gone. We found the
road with difficulty. In two hours we were in Oklahoma
City. The first thing we saw* was a big restaurant. We hur-
ried inside.

“1 ordered a banquet for ten, not for two, I looked
across the table at Mame and smiled, because I remem-
bered something. Mame was looking at the food as a boy
looks at his first watch. Then she looked at me, and two
big tears came into her eyes.

“‘Jeff,” she said. ‘I have been a foollsh girl ... 1 did
not understand many things. But that is over now, I un-
derstand now that men get hungry every day like this.
They are big and strong and they work hard. They must
eat in order to work. You said once ... that is ... you asked
me ... you wanted to be my ... Well, Jeff, if you still love

' All we could do was to stay and wait. — Ham Hudero mpyroro He
OCTABaJIOCh, KaK TEPIEIMBO XAaTh.

2What would you like to eat — Yr1o 6B BaM XOTENIOCh CHECTh

*I could eat anything — s ¢bena Obl BCe 4TO YTOOHO (COcCaaratTesb-
HO€ HAaKJIOHEHHE)

*The first thing we saw — [lepBoe, UTO MBI YBHIIEIH
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me — I will be glad to have you always sitting across the
table from me. Now, give me something to eat, quick,

please!” ”

?

EXERCISES

Checking Comprehension

a) Say what:

is Jeft Peters.

is Ed Collier.

is Mr. Dugan.

is Mrs. Dugan.

is Mame.

is Susie.

is Professor Eduardo Collieri.

b) Say who:

9
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gobbles.
nibbles.
rides a waggon.

eats three-four dinners at a time.

goes hungry.

gives information.
does the cooking.

does not like the work.
talks well.

lb. bribes the bartender.
11. waits on Jeff and Ed.
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12. waits at table.

13. makes a long speech.
14. opens one’s heart.
15. looks pleasant.

16. sleeps on the floor.
17. is fond of freaks.

18. gets married.

19. loses one’s way.

20. changes.

c) Answer the questions:

Who loves Mame? Who does Mame love?
Who loves Jeff? Who does Jeff love?

Who loves Collier? Who does Collier love?
Who loves Susie? Who does Susie love?

kel ed, £

Say if the statement is true or false. Correct the false
one.

U
.

Most difficulties in Guthrie were due to poor ser-
vice.

The restaurant tent was opened long ago.

Mrs. Dugan waited at table.

Mr. Dugan liked his work.

Jeff came to the restaurant after mealtime.

Jeff was glad to meet Collier.

‘Mame surprised Jeff with her speech.

Mame decided to go to live in the cottage.

Mr. Dugan did not like to see the men eating bis-
cuits.

10. Collier went hungry to please Mame.

11. Hunger changed Collier.

O 90NN A W
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12.
13.
14.
15.

16.
17.
18.
19.
20.

2}

All freaks did not eat at all.

Thomas introduced Jeff to the main freak.

Jeff could not give Collier credit for his trick.
Collier understood that hunger was the strongest
feeling.

Mame left Guthrie.

Mame was very sad on the way to Oklahoma.

The whole place around the house was flooded.
The empty house was half ruined.

Jeff and Mame had a good meal on the way to Okla-
homa.

The trip to Oklahoma was full of joy.

Put the sentences in the right order to make a summary.

00 N ONL A W

10.
11.
12.
1.3.
14.
(5.
16.

Jeff and Ed begin the race.

A freak show comes to the town.

Jeff meets Ed Collier.

Guthrie is a boom town.

Jeff falls in love with Mame.

Jeff Peters arrives in Guthrie.

Jeff opens his heart to Mame.

Jeff and Collier try to win Mame in their own
ways.

Mame surprises Jeff.

An empty stomach is a terrible thing.

Mame is in love with a freak.

Collier gets credit for his trick.

Jeff and Mame are caught in the rain.

Jeff and Mame are on the way to Oklahoma City.
Hunger changes Mame.

Jeff loses the way.
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Ll Working with Vocabulary and Grammar

1 Match the words having the same or very close meaning.

l.

3.

10.
13
12.
13.

14.
15.

16.

17.
18.

to decorate

to do the cooking

to wait at table

to be full of life
and fun

to wait on
somebody

to surprise

to win

to be full of talk
to be full of joy

to hate

to gobble

to flirt

to save money

to nibble
to change
the subject
to bribe

to blush
to starve

a)
b)
C)
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to have a great dislike

to suffer from hunger

to become red in the face
from confusion

to make more beautiful

to act as a waiter

to make meals

to look happy and
cheerful

to discover something
suddenly

to fetch and carry things
for somebody

to be talkative

to try to attract a person
to keep for future use

to begin talking of other
things

to take very small bites
to succeed

to eat quickly, noisily,

and greedily

to be full of great pleasure
to give a person some-
thing to get him do some-
thing (wrong)



Which adjective goes with which noun in the text? Say in

what situations they are used in the story.

1. boom a) whisky
2. extra b) voice

3. home-made ¢) stomach
4, eating d) machine
5. fine e) water
6. back f) girl

7. weak g) look

8. empty h) door

9. travelling 1) town
10. yellow j) time
11. hungry k) biscuits
12. foolish 1) dress

Say which word does not go with the others and why.

1. beefsteak, biscuit, pork, ham

2. plate, fork, coffee, knife

3. whisky, water, coffee, tea

4. floor, window, blanket, door

5. arm, stomach, foot, face

6. restaurant, café, dancing-hall, bar
7. gobble, nibble, swallow, see

8. bribe, kill, sell, steal

9. noise, whistle, silence, music

10. change, watch, surprise, eat
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Complete the following sentences using the suitable word
in brackets.

2.

i

10.
11.

12.
13.
14.

15.
16.
17.

Jeff and Edd liked (to come, coming) to the tent af-
ter mealtime.

Both men tried (to win, winning) Mame’s love.
They both hoped (to win, winning) the race.

Once Jeff decided (to open, opening) his heart to
Mame.

Jeff wanted (to tell, telling) her how much he loved
her.

The men at the railroad station tried (to gobble,
gobbling) and (to flirt, flirting) at the same time.
Mame and Susie hoped (to buy, buying) a cottage.
They thought they would enjoy (to grow, growing)
flowers.

Jeff could not stop (to eat, eating), and he could not
stop (to love, loving) Mame.

Both men continued (to eat, eating) very much.

In a few days Jeff began (to eat, eating) beefsteak
and eggs again.

The girls hated (to see, seeing) men gobbling food.
Jeff offered her (to travel, travelling) in his waggon.
Mame and Jeff enjoyed (to travel, travelling) in the
waggon.

Mame forgot (to take, taking) her basket with food.
They decided (to take, taking) a rest in the house.
Jeff couldn’t help (to laugh, laughing) looking at the

hungry girl.
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5

Complete the following sentences using the infinitive of
purpose from the box below.

to win Mame’s love

to work hard

to ask Mame for a walk

to talk to him

to eat all the food in the world
to find the road

to eat (use twice)

to say good-bye

to sell at the market

to be present at her friend’s wedding
to grow flowers

to find a restaurant

to eat a big meal

to stay with the girl longer
to put food into

to see him gobbling food

to lose their health

to have a meal

to show a kind of exhibition
to make Jeff eat more

to drink

to see the freak show

Jeff was going to leave Guthrie, so he came to the
Dugans .
As soon as Jeff arrived in the town he went out

Jeff used to come to the restaurant .

The placards decorating the tent described good
things .

Jeff used to eat two or three dinners .
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12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22,
23:

0.
1. Old Dugan said that the two men should eat more

Jeff and Edd came to the tent three or four times a
day _

In her eyes all men were machines .

Mame did not like to marry a man .

The two girls decided to buy a cottage .

Mame and Susie wanted to grow flowers ___ .

not .

Collier bribed the bartender .

A tent was put up .

Collier gave Jeff a bottle of whisky .
A lot of people came .
One day Collier did not come
Collier starved ___ .

Jeff caught Collier by the arm .

Collier said that he was in a hurry .
Jeff went inside the tent .

Mame was going to Terre Haute .

The rain stopped, and Jeff went out .
Mame understood that men had to eat .

Make the sentences complete using who, what, where,
when, and why.

I
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Jeff listened to Mame, and did not see __ he was
going.
He was listening to  she was talking.
Mame could not understand ___ men ate so much.
They found a place ___ to hide from the rain.
Jeff did not know ___ to say.
Jeff wondered = Mame had gone.
He wanted to know ___ her eyes were shining so
brightly.
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8. Mame knew  Jeff was laughing.
9. Jeff knew  she had told Collier.
10. He understood  that freak was.

11. They did not notice __ the rain had stopped.

Complete the following sentences using make or do in the
proper form.

It was Mr. Dugan who ___ the cooking.

Jefft  a long speech about how much he loved her.
Mame had to admit that she _ a mistake.

Mame and Susie  plans for their future.

Jeff ___ a bed for Mame on the floor.

Men have to _ hard work every day.

Collier ___ his best to please Mame.

Collier used to come to the tent after mealtime be-
cause he did not like when people = much noise.
9. Do you think Mame could  cakes?

10. Jeff could not  without food.

©NOL AW~

Match the two parts of the sentence.

1. Jeff travelled through | a) thinking he could go

the United States hungry.

2. Mame used to b) trying to win the girl.
come out

3. Mame stood at c) selling different decora-
the door tive things.

4. Jeff sat in the d) holding her suitcase.
other room

i

She had a good time | e) smiling.
6. Mame stood f) laughing and talking.
in the room

160

%

7. Collier stopped g) waiting on each with
eating beefsteaks a smile.

8. Mame was very nice | h) talking.
to both of them

9. They sat down 1) smoking and thinking
on the steps about Mame.

10. He made a mistake | j) looking at Jeff.

Fill in the gaps with adverbs.

1. As __ as Jeff entered the restaurant he saw a beau-
tiful girl.

2. Mame said that she loved Jeff as  as other men
coming to the restaurant.

3. It seemed to Mame that as  as she knew men

they ate all the time.

4. Mame and Susie thought that as __ as they lived
they would not let any man enter their cottage.

5. As ___ as Collier stopped eating much Jeff followed
his example.

Discussing the Story

Say why:

1. Life was difficult in the town.

2. The tent was decorated with placards.

3. Mrs. Dugan did all the work in the tent.

4. Jeff thought that there was only one girl in the

United States.
Jeff ate two or three dinners every day.
6. Collier came to eat after mealtime.
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7. The two men began the race.

8. Both Jeff and Collier hoped to win Mame.

9. Mame’s speech surprised Jeff very much.

10. Mame thought that men were only eating ma-
chines.

11. Mame saved money.

12. Jeff began to think that he was losing his chance.

13. Collier began ordering only a cup of coffee and a
biscuit.

14. They both began eating much again.

15. Jeff’s appetite was growing.

16. Collier bribed the bartender.

17. A tent was put up near the railroad.

18. Mame began to go to the show very often.

19. Jeft gave Thomas two dollars.

20. Collier was talking to Jeff in a weak voice.

21. Collier began starving.

22. Jeft could not go hungry for a long time.

23. Jeff decided to go to Oklahoma City.

24. Mame rode in Jeff’s waggon.

25. Jeff lost his way.

26. Jeff and Mame had to stay in an empty house.

27. They both did not eat anything while they stayed in
the house.

28. Mame said that she had been a foolish girl.

Prove that:

1. Guthrie was not a nice place to live in.

2. The restaurant tried to attract as many people as
possible.

3. Jeff liked to stay with Mame.

4. Collier tried to do impossible to win the race.
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Mame and Susie had their own opinion on men.
Collier was not honest on the race.

Hunger made Collier give up.

Mame and Susie had to give up.

Hunger changed Mame.

Add more information to these:

M PO B s e b

k. f— f— p— ok
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The restaurant belonged to Mr. Dugan and his family.
Collier and Jeff began the race.

One evening Jeff went for a walk with Mame.
Mame liked Jeff as well as other men.

Jeff did not know what to do.

Collier ordered only a cup of coffee and a biscuit.
Collier gave Jeff a bottle of whisky.

Jeff did not find Mame at the restaurant.

Thomas gave Jeff a yellow programme.

. Jeff saw Professor Eduardo Collieri.

. Collier starved for six days.

. Jeff’s business came to an end.

. Mame had a friend in Terre Haute.

. Jeff discovered that he had lost his way.

. Jeff opened the window and looked out.

. The first thing they saw in Oklahoma City was a

restaurant.

Make up and act out the talk between:

Jeff and Mame (at the restaurant).

Jeff and Collier (about Mame).

Jeff and Mame (when Jeff opens his heart to
Mame).

Jeff, Collier and Mr. Dugan.
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Jeff and Mame (talking on the steps of the tent).
Jeff and Thomas.

Jeff and Professor Eduardo Collieri.

Jeff and Mame (inside the tent after Collier stopped
starving).

Jeff and Mame (starting out for Oklahoma).

Jeff and Mame (in the empty house).

Jeff and Mame (at the Oklahoma restaurant).

5 Imagine that you are:

Jeff. Say:

a) why you came to Guthrie;

b) how you met Mame;

c) how you got acquainted with Collier;

d) why you began the race;

e) what you felt after knowing about Mame’s
dislikes;

f) how you hoped to win the race;

g) what you felt about starving Collier;

h) how you won Mame.

Collier. Say:

a) what was Mame for you;
b) what you felt about Jeff;
¢) why you began starving;
d) why you gave up.

Mame. Say:

a) what made you think of men that way;
b) what you felt about Jeff and Collier;

c) what made you change.
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Mr. Dugan. Say:

a) why you did not like to work;

b) what you did at the restaurant;

¢) how you were able to open the restaurant.

What do you think?

1.

Why do you think all men in Mame’s eyes were only
eating machines? Do you think it was because she
saw them mainly at the restaurant where they only
ate, and she seldom or never went out, or do you
have your own ideas about this?

Do you think Mame and Susie bought a cottage one
day? What makes you think so?

Do you think all men eat more than women do?
What about the men in your family, your friends?
Do you think hunger is stronger than love? Can
hunger and love be compared as feelings? Why?
Why not?

Collier went to eat all the food in the world after
starving for six days. What do you think of this? Is it
all good to eat much right away after going hungry
for a long time? Explain why?

There is an English proverb “The way to man’s
heart is through his stomach”. Do you agree with
this proverb? Why? Why not?
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Revision

. Have you read all the stories?

. Which of the stories do you like best? Why?

. Which characters do you find most interesting, unusual,
boring, sympathetic? Why?

. Which of the characters do you think could be your con-
temporaries (that is could live nowadays without changing
oneself, one’s manners, views on life, etc)?

. Which of them are too old-fashioned to live now? In what
way?

. Who would you like to have as your friend? Why?
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CnuMcoOK cOOCTBEHHBIX MMEH
M reorpapuuecKMx Ha3BaHHH

Ada [ "eids]

Adams [ "&domz]

Alabama [ "=ls "bemas]

Andy Donovan [ "znd1
"donavan]

Canada [ "kznodo]

Chalmers [ "tja:moz]

Chilton [ "tfiltn]

Conway [ "konwei]

Danforth | "denf>.0]

Dik [dik]

Driscoll [ " driskal]

Dugan [ "dju:gon]

East [i:st]

Eastern [ “istan]

Ebenezer Dorset [ab1 'ni:zs
"do:sat]

Ed Collier [ "ed "knlja]

Eduardo Collieri [od 'wa:dsu
kol “jeri]

Europe [ "ju(s)rap]

Fernando Mazzini
[f2 "na:ndav ma " zini]

Gilbert [ gilbat]

Greenburg [ 'gri:nb3:g]

Guthrie | 'ga6r1]

Hiram Dodd [ hararom "dod]

Italy [ '1tal1]

Jack [dzek]

Jeff Peters [ 'dzef "piitoz]

Jerome Warren [d3o "'roum
"woiran]
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Johnny [ “dzoni]

Kralc [krok]

Lou [lu:]

Lowery [ "louari]

Maggie [ 'maqi]

Mame [ 'merm]

Marian | ‘'mearian] _

Martha Meacham [ 'ma:6s
‘mitfam]

Mike Sullivan [ 'maik
"salvan]

Mullins | "malinz]

Nancy [ 'nznsi]

Nevada [n1 'vado]

Oklahoma [  oukls "hauma]

Peyton [pertn]

Pittsburg | 'pitsbs:g]

Rafford Townsend | refod
“tavnsend]

Robbins & Hartley [ 'robinz
ond "ha:tli]

Romeo [ 'rovmiau]

Scott [skot]

Spain [spein]

Susie Foster | 's(j)u:zi "fosta]

Terre Haute [ 'terr "hoit]

Thomas | "tomas]

Towers Chandler [ "tavaz
"tfeendla]

Tripp [trip]



Yocabulary

IIpuHsiTHIE COKpamIeHAsA

a adjective — M
TpUaraTeJibHOe

a predic adjective predicative —
MpeIUKATUBHOE
ynoTpeOsieHHe HMEHH
MpUIAraTeJIbHOTO

adv adverb — Hapeuune

¢f conjunction — c0103

int Interjection — MEXIOMETHE
n noun — HUMs
CYLLECTBHTEIBHOE

num numeral — YHCITATENBHOE

A

able [ “eib(a)l] @ cnocoOHBIH;
to be able Moub, OBITH B CO-
CTOSTHUH

about [o'baut| prep o; okoino

accent [ “=ks(3)nt] » aKueHT

accident [ "=ksid(a)nt] n He-
CYACTHBIM ClTy4yaul, aBapus

according [2'kodip] ady
COOTBETCTBEHHO; according
to (ynmoTp. Kak ¢j) cornac-
HO, B COOTBETCTBHH C

accumulate [5 kju:mjulert] v ak-
KYMYJIMPOBaTh, HAKaruIMBaTh
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pl plural — MHOXECTBEHHOE
YUCJIO

p.p. past participle — npu4yacTie
MPOLICILIET0 BPEMEHH

prep preposition — npemior
pron pronoun — MECTOMMEHHE
v verb — rnaron

aM. — AMEPHKAHCKHH;
ynotpeourensHo B CLLIA

30. — 30€Ch

pase. — pasroBOpHOE CJOBO,
BBIpaXEeHWE

acid [ ‘=sid] »n kucnora

acre [ ‘eika] n akp

across [2'kros] adv nonepek;
Ha TY CTOPOHY; prep 4epes,
CKBO3b

act |a&kt] v neiicrBoBaTh

add [=d] v nobaButh, npuda-
BUTh

address [2'dres] n ampec; v
obpalarbcs, aapecoBaTh-
csl

adopt [5 dopt] v npUHAMAaTD;
YCHIHOBIATH; p.p. adopted
YCBIHOBJIEHHBIH

advance [od 'va:ns] n aBaHC

advertise | advataiz] v na-
BaTbh OOBSBICHUE, pEKIa-

MHPOBAaTh
advise [ad vaiz] v coBeTOBaThH
afraid [o'freid] a predic

ucnyrauHblii; to be afraid
bosATbCA

after | 'afia] prep nocne

afternoon [ a:fto 'nun] n Bpe-
M 110CJIE TTONYAHA

again [2 ge(1)n] adv cHOBa,
OISTh

age |eid3] n Bo3pact

ago [o’gou] adv Tomy Hazan

agree [o'gri;] v cormaiuarbcs

air [ea] n Bo3myx

allow [2'lav] v no3BonsATH,
pa3peluarb

almost [ ">:lmoust] adv noutu

alone [2'loun] a onuH; onu-
HOKMH

aloud [2'laud] adv Bcayx

already [2:1 redi] adv yxe

also | 2dsou] adv Takxke

although [o1°d%u] ¢ xoT14,
ecay Obl Jaxe; HECMOTpA
Ha TO, 4TO

always [ "oilw(e)iz] adv Bcerna

among |5 man] prep cpeam,
MeXny

angry [ "&ngri] a cepaUTBIA

animal | ‘&nim(a)l] 7 XuBOTHOE

ankle | "enk(a)l] n noapIkKa,
LIMKOJIOTKA

another [0 'nAda] a, pron npy-
ro, €lie ONWH
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answer | ‘a:nsa] n OTBET; V OT-
BEYaTh

any |‘eni] pron Kako-HM-
Oyab, CKONbKO-HUOYAb (B
BOIIp. Npeiyi.), HUKaKoi (B
OTpULl. TpEaN.), BCIKHH,
1000 (B yTBEpH. MPEL.)

anybody [ "en1 bodi] pron Kto-
HUOyap (B BOMp. MpPEML),
HUKTO (B OTpHILl. TpEML.);
moboit (B yrBepa. TIpeil.)

anyone | ‘eniwan] pron KTO-
HUOYObL;, N1000i, BCIKUNA

anything [ ‘eniBin] pron 4T0-
HUOyIb (B BOIP. Npeni.),
HUYTO (B OTpHL. TMpenn.),
BCE YTO YroAHO (B yTBEpA.
npenni.)

anyway | eniwei] adv Kak Obl
TO HU ObLIO, BO BCAKOM
cIIyyae

appear [2 p1d| v MOABIATHCA

appearance [2 pi(a)rons| n
MOSIBJICHWE; BHEIIHOCTh

appetite | apitait] n anneTur

architect | akitokt] » apxu-
TEKTOP

architectural [ aki tektf(s)ral]
a aApXUTEKTYPHbIX

arm [a:m] n pyka

armchair [ a:mtfea] n Kkpecio

around |5 'rauvnd]| adv Bokpyr,
KpyromM

arrest [2 rest] v apecToBath

arrive [2 rarv] v ipuOBIBaTh

article [ "a:tik(a)l] n cTrares



artist [ "a:tist] » XyIOXHHK;
MacTep, apTUCT

as [®z] adv B xauecTBe; ¢
TaK KakK, B TO BpeMf Kak;
as ... aS ... TaK Xe ... KaK

aside [o’said] adv B cTopoHy

ask [a:sk] v cipainuBaTh

at [=t] prep B, y, TIpH, Ha; at
first cHagana; at last Hako-
HeELl, HEMEUICHHO; at once
HEMEIJIEHHO, cervac

ate cm. eat

attention [5'tenf(s)n] » BHHU-
MaHUe

aunt [a:nt] » TeTKa

automobile |[’otomobi:l] »
aBTOMOOHIb

avenue [ avinju:] n aBeHIO,
LIMpOKas yauia

awaken [> werkon] v OyouTs

away [o2'wer] adv 0603Ha-
4aeT OoTHajJleHHe OT JaH-
HOro Mmecra; right away
(am.) ceddac Xe, HeMeJ-
JIEHHO

B

back [bak] adv Hazanm, 00-
paTHO; 1 CIIMHA

backward | ‘baekwad] adv Ha-
3a0; 3aI0M

bacon [ ‘beikan] » KomyeHas
CBHHAas IPyOaUHKa, OEKOH

bad [bad] a mioxow

badly [ "badli] adv mwroxo
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bag [bzg| n MelmOK, cyMKa;
TaKeT

bakery [ "beik(a)r1] # Gymnou-
Hasl, NeKapHsa

bank [bznk] » 6aHk

banquet [ bzpkwit] n 6aH-
KET, IHp

bartender | ‘ba: tenda] n am.
bydeTumnk

basket [ "ba:skit] » xop3nHa

bear [bes] n MenBenb

bear (bore, born) [bes]
([ba:], [bon]) v poxnars,
Hocuthk; I was born s po-
oUNCS

beard [biad] » Gopona

beautiful [ "bju:tif(s)l] @ kpa-
CUBBIH

beauty [ ‘bju:ti] » xpacaBuua;
Kpacora

became cM. become

because [bi'kpz] ¢/ moTomy
4yTO; because of u3-3a, no
NpUYHAHE

become (became, become)
[br"kam] ([br'keim], [br"kam])
V CTAHOBUThCS, JeIaThCs

bedroom | ‘bedru:m] » cnans-
HA

beefsteak [ ’'bi:fsteik] n 6ud-
LITEKC

before [bi'f>:] prep nepen;
ady paHblle, mpexae, VXe;
¢j IPEXOE 4YeM

began cm. begin

beggar [ 'begs] n HUIIWI

begin (began, begun) [b1 gin|
([br"gn], [b1'gan]) v Ha-
YMHaTh

behind |[br haind] adv 3a,
c3aay, TMO3aaM; Mocse

believe [bi'liiv] v BepuTs,
IOBEPSATH

bell [bel] 7 3BOHOK

between [b1 twin]| prep Mexny

bicycle [ 'baisik(a)l] # Beno-
CHUTIE]

big [big] a GonblON

bird [b3:d] » nTuua

biscuit [ "biskit] » cyxoe neue-
Hbe

bitter [ "bita] @ ropekuit

blanket [ blaenpkit] # onedano

blouse [ 'blavz] n 61y3ka

blue [blu:] @ cuHMit, ronybdon

blush [blaf] v BcBIXHYTB, I1O-
KpacHeThb

board [bo:d] n cTon, nmuTaHue

boarder [ 'bo:da] # maHcuoO-
HEP

boarding-house [ bodiphaus]
A MAaHCHOH, MeOIUPOBaH-
Hble KOMHATBhI CO CTOJIOM

boom [bum] n 6yM (6 mop-
206.1€ U NPOMbLUACHHOCMU)

born cM. bear

borrow |[’'borou] v 6path
B3aMMBI

both [bovO] pron oba; both -..
and ... KaK... TaK H...

bottle | "botl] #» OyThUIKa

bottom [ "botom] # mHO
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box [boks] # slIKMK, KOpOO-
Ka

box [boks] v OUTh Ky1akOM

bracelet [ "breislit] » Opacner

bravely [ ‘brevli] adv cMmeno,
xpabpo

bread [bred] n xne0

breakfast | ‘brekfast] n 3aBT-

paK
bribe [braib] v moaKynurs,
IaTh B3SITKY

bridegroom [’braidgrum| n
XKEHHUX

bridge [bridz] »n Opuax

(kapmounas uepa)

bright [brart] a Apkuii; Bece-
JIBIU; OnmecTALIUR

brightly [ "braitli] adv sipko

bring (brought, brought)
[brip] ([bro:t], [brot]) v
IIPUHOCHUTbL, TPUBOAUTD,
IIPUBO3UTH
broken [’ brouvksn] a mouso-
MaHHbIH

broker [ brouks| » makiep,
KOMMCCHOHED

brought cmMm. bring

brown [braun]| @ KOpUYHEBBIN

bruise [bru:z] »n cuUHSK,
KPOBOTIOATEK

building [ "bildip] » 3naHKe

buggy [ 'bagi] » nerkas Ko-
JIICKa, KabpMoJIeT

business ['biznis] »n neno;
npeanpustyue; on business
no aenay



busy [ ‘bizi] a 3aHsTOM, 3aHs-
THIH

butter [ 'bata] n macio

button [ ‘batn] » myrosuua,
KHOIIKA; KHOTKa U1l 3BOH-
Ka; vV 3aCTeTHYTh

buy (bought, bought) [bai]
([bat], [boit]) v mokynaTh

C

cab [kzb] n x30; U3BO3UHK

cafe’ [ ‘keefer] n ¢p. xade

cake [keik] n TOpT, Kekc,
MUMPOXKHOE

call [kol] v Ha3bIBaTh; 3BaTh,
OKJIMKaTh, to call at obpa-
watbes; to call for 3aiitun
3a KeM-J1M00

came CM. come

camp [kemp] n Jarepb;, v
pacrmojaratbCsi JIaTepeM,
XWUTh Ha OTKPBITOM BO3IYy-
Xe

can (could) [ke&n] ([kud]) v
MOYb

canoe [ko 'mu] n KaHO?3; Yel-
HOK; Oaimapka

capital [ kapitl] » kanuTan,
COCTOSIHUE

car [ka:] » aBTOMOOWIb

card [ka:d] » kapra, KapTou-
Ka;, KapTOH

care [kes] v 3aborutheH,
OECIMOKOUTHLCS, UHTEPECO-
BaThCSA
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carry | 'kari] v HecTH, HO-
CHUTDb

case [keis] n cnyuaii, meno

cash [kzf] n neHsru; to pay
in cash mnaTuTh HAJIMYHBI-
MU

catch [katf] » nobrniya, ynoB

catch (caught, caught) [kat/]
([koit], [koit]) v moiiMaTh;
to catch up morHare

cave [keiv] n mewepa

cent [sent] n ueHt (= 0,01
doanapa)

central | sentral] g ueHTpanb-
HbIH

ceremony | ‘serimoni] # 1uepe-
MOHHS

chair [tfea] 7 cTyn

chance |[tfaans] » 1aHc;
BO3MOXHOCTD; BEPOSAT-
HOCTb

change [tfeind3| v u3MeHsATH,
MEPEMEHSATD, N MepeMeHa

chauffeur [ foufs] n ¢p. wo-
dep

cheap [tfip] a nemeBnIit

chemicals [ kemik(a)lz] ~n
XUMHUKATUH

chest [tfest] » rpyns

chief [tfif] » Boxab; Hayab-
HUK, wwed

child [tfaild] (p!/ children) n
IUTS, peOeHOK

chisel [tfiz(3)l] » monoTo

chorus |[’korss] n xop;
kopaebaner; chorus girl ne-

BYLLIKA M3 3CTPAaJHOIO KOp-
nebanera

church [tf3:t[] n uepkoBb

cigar [s1'ga:] » curapa

clean [klin] g yuCTEIA; V YH-
CTUTH

clear [klia] a acHbIll (0 noeo-
de)

clerk [kla:k] » xinepk, KOH-
TOPCKUM CyXallui

clever [ kleva] @ yMHBIH

climb [klaim] v B3GuparhcA,
MOTHMMATHCH; KapadKaThb-
ca

close [klous| a Oau3KMH

close [klouz] v 3aKphITH

clothes [klovdz] n pl/ onexna,
I1aThe

club [kiab] » ki1y®

clubman [ klabmon] n 4neH
Kinyba; am. NpOXuraresb
XHU3HHU

coat [kout] n manbTO

coffee [ kofi] n Kode

cold [kould] @ xononHbli

collar | "kola] #» BOPOTHUYOK

come (came, come) |kam]
(|[ketm], [kam]) v npuxo-
IUTh, IIpUE3Xarb; to come
back Bo3Bpawartecs, to
come for 3axomuTb 3a KEM-J1.;
to come out BLIXOOMTEH; to
come to an end KOHYaTLCS

comedy [ komadi] n xomenus

companion [kom pznion] #
KOMIIaHbOH(Ka)
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company | ‘kampani] # KOM-
maHus, obIIEeCTBO

competition [ kompi tif(3)n]
n COpeBHOBaHWE; prize
competition KOHKYPC

conflict [ konflikt] n xoHd-
JIMKT; CTOJIKHOBEHHUE

console [kon soul] v yrematb

consult [kon’salt] v KOH-
CYJIbTUPOBAThCS, COBETO-
BaTbCs

continue [kan tinju:] v npo-
JOJIXaThb

contrary [ "kontrari] # HE4TO
obpaTHOE, MPOTHBOIIOJOX-
Hoe; quite the contrary co-
BceM HaobopoT

conversation
| konva “seif(a)n] n Decena,
pa3roBop

cook [kuk] n xyxapka, noBap;
Y TOTOBUTDb ITHIILY

copy [ kopi] n konus; 3K-
3eMIUIApP; v KOMMMPOBATh

corner [ ‘kona] »n yron

cost [kost] n cToUMOCTh

cost (cost, cost) [kost] ([kost],
|kost]) v cTOMTH

costume | kostjom| n Koc-
TIOM, OIEXHa

cottage [ kotidz] » KOTTELXK

count [kavnt] n rpad (He
AHTIIMHCKUIA)

counter-proposition
[ kavnta propa’zif(a)n] n
KOHTPIIPEUTOXEHHE



country [ ‘kantri] » crpaHa; in
the country B aepeBHe, Ha
Jaye, 3a TOpPOOOM, B IpO-
BUHIIHU

course [kos): of course ko-
HEYHO

cousin [’'kaz(s)n] » noBolo-
POIHBII OpaT, ABOIOpPOIHAs
cecTpa

credit [ "kredit] » xpenur; to
give credit for oTnmaBath
NOJDXKHOE

cross [kms] v mepecekars

cry [krai] » XpMK; v miakars,
KpUYaTh

cultured [ ‘kaltfad] a xyawTyp-
HbIM, Pa3BUTOM

cup [kap] » yauika

customer [ ‘kastoms] »# moky-
narejib, KJIMEHT

cut [kat] » Hagpes, pa3pes

cut (cut, cut) [kat] ([kat],
[kat]) v pe3ath, pa3pesaTs

D

dangerous |[’deindzores] a
OMacHBIA

dare [dea] v ocMenuBaThCs

dark [da:k] a TemHBIi

day [de1] » neHb

dead [ded] a MepTBHIii; to be
dead ymepern

dear [dia] a moporoi

death [deO] n cMmepTh

decide [d1’said] v pemars(cs)
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decorate [’dekareit] v ykpa-
IaTh, NEKOPUPOBATH

deep [dip] a rnybokmii

demand [di'ma:nd] v Tpe6o-
BaTh

department [di’pa:tmont] n

OTHEH

describe [dis kraib] v oruchl-
BaTh

description [dis ‘kripf(2)n] »
OITMCaHHUE

desperate [’desp(2)rit] a

OTYASAHHBIN; Oe3HaleXHbIA

detective [d1’tektrv] n nertek-
TUB, CBILIHUK

devil | "devl] » opsBON

diamond [’daromond]
OpwinuaHT

did cm. do

die [dar] v ymupats

different |’dif(s)rant] @ pas-
JIMYHBIA, OTIMYAIOLIMIACS

difficulty ["difik(a)lit1] » Tpya-
HOCTB, 3aTpyOHEHHUE

dime [darm] » mMoHeTa B 10
LICHTOB

dine [damn] v obenats

dinner [ 'dina] » o6ex; to have
dinner ob6enaTn

directory [d(a)1 ‘rekt(a)r1] # an-
pecHast KHUTra, CIpaBOYHMK

disappear [ diss’p1a] v ucue-
3aTh

disappearance
[ ,disa’pr(a)rans] »n ucues-
HOBEHHUE

discover [dis kava] v oOHapy-
XHUBaTh

district [ distrikt] » paitoH,
OKpyT

do (did, done) [du:] ([did],
[dan]) v menate

dog [dog] n cobaka

dollar [’dvols] » nomnap

door [do:] n OBEPH

door-mat [ domat] n
KOBPHUK ISl BBHITHPaHUA
HOT

dozen [ daz(a)n] n DOXWHA

draftsman [ draftsmon] n
YepTeKHUK

drag [drzg] v TawuTh, TH-
HYTb

draw (drew, drawn) [dro]
([dru:], [dromn]) v 4epTHUTB;
pHCOBaTh

drawing [ ‘droip] n yepTex;
PUCYHOK

dream [driim] » coH

dress [dres] #n mnaTee; v one-
BaThCs

dressmaker [ dresmeika] n
TTIOPTHUXA

drink [drink] n TUTbE, BHI-
nupka, to take drinks BbI-
MTUBAaTh

drink (drank, drunk) [dripk]
([drenk], [drank]) v muTh

drive [drarv] n mporynka (e
aemomobune)

drive (drove, driven) [draiv]
([drauv], ['drivn]) v e30uTh

(6 aemomobuie);, TPaBUTb
(10wmadomu)

drunk [drapk] @ nbgaHBIA

due |[dju:] @ HONXHBHIA,
Hamtexawuii; due to obyc-
JIOBJIEHHBIN; ©Oxarodap4,
U3-3a

during [ 'djuarip] prep B Teue-
HUE, B TNPOLAOJIKEHHE, BO
BpeMs

E

each [it/] pron kaxnpii; each
other opyr npyra

ear [13] n yxo

early ['3:l1] a paHHuii; advy
paHoO

easily [ i:zili] adv nerko

East [iist] » BOCTOK; @ BOC-
TOYHBIA

easy | ‘i:zi] a nerkui

eat (ate, eatem) [it] ([et],
[‘iitn]) v ecThb

egg [eg] »n aumo

electrician [1,lek trif(a)n] »
3J1€KTPOMOHTED

else [els] adv ewie, kpome

empty [ ‘empti] @ MycToH

end [end] » KOHEW; v KOH-
yaTh(cA)

enlarge [in’la:d3] v yBenn4H-
BaTh; enlarged yBeIHYEH-
HBIA

enough [1'naf] @ mocrtarou-
HBIN; adv OOCTATOYHO
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enter | ‘ents] v BXOOUTh

entrance | ‘entrons]| n Bxon

envelope [ envalaup] n KoH-
BEPT

even [ ‘iv(o)n] adv naxe

evening [ ivnip] » Beuep

ever [ ‘eva] adv Korga-nmubo

everybody |[’evribodi] pron
BCSAKHWI; KaXblii, BCe

everything [ “evriOip] pron Bcé

examine [1g "zaemin] 1
OCMAaTpHUBAaTh;, MPOBEPATH

excellent [’eks(a)lont] @ ot-
JTHUYHBIN; TNPEBOCXOAHBIN

exclaim [ik ‘skleim] v Boc-
KJIHLATD

excuse [ik’skju:z] v wu3Bu-
HSTh, MIPOLIATH

exhibition [ eksi'bif(a)n] n
BbICTABKA

expect |ik spekt| v oxuaare

explain [ik “splein] v 00bsc-
HATH

explanation | eksplo neif(a)n]
n OObsICHEHUE

extra [’ekstra] g moBagou-
HbIM, JTONOJHHATEIbHBIN

eye |a1] n rna3

F

face [feis] n nmuuo; v BeIXO-
IUTh Ha (0 dome uau okxue)
fact [fxkt] n ¢daxr; in fact
(aKTUYECKH, 10 CYLIECTBY
factory ['fekt(o)r1] n pabpuxa
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fall (fell, fallen) [fo:1] ([fel],
[ "forlon]) v manate; to fall
asleep 3acwinath; to fall in
love BmoGnarecs; to fall
out BbiNacThb

false [fols] @ danblumMBbIi

family ['fam(a)li] #n cembs

famous [’feimoas] g 3HameHu-
TBI, U3BECTHBIH

far [fa:] a nanbHMiA;, manexwii;
far-away orcyrcrByonuii;
paccesasHHBbIi

farm [faam] » depma

farmer [ fams] » depmep

fashionable [’fzf(2)nab(a)l] a
MOIHBIA, CBETCKMIi; ¢he-
LueHeOe/1LHBIN

fast [fa:st] @ ObicTpbiil; ady
ObICTpO

fat [fet] a TonCTbI, XUpHBI

fear [fio] » cTpax; v GosiThest

feather [feds] n nepo (nmu-
Ybe)

feel (felt, felt) [fil] ([felt],
[felt]) v uyBcTBOBarh; to
feel sorry couyscTBOBaThH

fell cm. fall

fellow [ felou] n nmapexs

fence [fens] n 3a60p

few [fju] @ Mmano; a few He-
CKOJIBKO

fight (fought, fought) |[fait]
([fat], [fot]) v nmparbes,
CpaxaThCs

fill [fil] v HamonHUTH, Ha-
OUTB

find (found, found) [faind]
([favnd], [faond]) v HaAWTH;
to find out pasy3HaTh

fine [fain] ¢ npekpacHbIA

fine-looking [ fain’lukin] a
MpHUBJIEKATEAbHBINA, KPACH-
BBIH

finger | fings] n najieu

finish [ finif] v KoHYaTh

fire [ fara] » oroHb; KocTep

fire-engine [ fara(r) end3in| »
rmoxapHasi MalIuHa

first [f3:st] @ panHuii, TIep-
BbIHM; adv criepBa, cHayaja,
BIIEpBLIC; num TiepBbli; for
the first time B ncpBbiit pa3

fish [fif] » priDa

fist [fist] n Kynak

flirt [f13:t] v pnuprOoBaTh

flood [flad] n monosoabe,
HaBOJHEHUE, V HABOAHATD,
3aTOMAATh, TOAHWMATHCA
(06 ypoeHe pexu)

floor [flo:] n 3Tax; non

flower |’flaua] n uBeTOK

following | folouin] a cneny-
[OLIMI, MOCIeaYIOLHH

fond [fond] @ HEXHBIW, ITIO-
oswui; to be fond (of)
A00UTb, ObITH MPUBSA3AH-
HBIM

food [fud] » muwia

foolish ['fulif] a rayneii,
Oe3paccyaHbIi

foot [fut] (p! feet) n HoOra,
byt (mepa daunw)

forget (forgot, forgotten)
[f2 get] ([fa got], [f2 gptn])
v 3a0bITh, 3a0bIBATh

fork [fok] n BWIKa

form [fm] n ¢opma; v obpa-
30BaTh, COCTaBUTH

fortune [ 'fotf(a)n] » ynmaua,
cyacThe; OoratcTrBo; to
make a fortune pasbora-
TETh

fought cMm. fight

freak [frik]| »n ypomeu; pen-
KOCTb (Kakoe-aubo omkao-
HeHue om HOpMbl Y 4e106eKd
UAU HCUBOMHOZ0)

freckle | 'frek(a)l] n BecHylIKa

freckled [’frek(2)ld] a Bec-
HYyII4YaThI|

fresh [fref] a cBexui

friend [frend] » opyr

friendly [ 'frendli] a opyxec-
KHH, IpyXemoOHbIM

frighten [ frait(o)n] v myrarb,
WCITYTaTh

front [frant] a mepeaHuit; in
front (of) nepen

full (of) [ful] @ noNHbIHA

fun [fan] » panmocTh, yaO-
BOJIbCTBUE

funny ['fani] @ cMewmHO#,
3a0aBHBIN

G

game [geim] n urpa
gave CM. give
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gentleman | ’dzentlmoan] (p/.
gentlemen) » TKEHTIbMEH
German | "d3z3:mon] a HeMmelr-
KU, n HEMeLl

get (got, got) [get] ([gnt],
[got]) v moay4yaTh; DOCTH-
ratb; CTAHOBUTHCS, eIaTh-
cda, to get along yxu-
BaThCsl; JIadAWTh, to get
down cmyckaTbcsi; to get
married NOXeHUTHLCA, to
get rid (of) uzbaBnsATHCH
(ot1), to get stuck npuiun-
HYTH; t0 get up BCTaBaTh

girl [g3:1] n meBylka, aeBOY-
Ka

give (gave, given) [giv]
(lgerv], ["grv(a)n]) v nats

glad [gled] a predic noBo/b-
HbI; to be glad pamosarts-
cs1, OBITH MOBOJBHBIM

glass [gla:s] » cTexkno; crakaun

glasses [ ‘gla:siz] n ouku

glove [glav] » nepuaTka

go (went, gone) [gou] ([went],
[gon]) v xomuth, wuATH;
€XaTh, MOWTH; YIUTH; to go
back Bo3Bpamartbcs; to go
hungry rononats; to go on
IIPOAOJIKAaTh, IIPOXOIMTH
(daa epemenu); to go out
BbIXOOMTE; to go out for a
walk BbIfTH norynsTs; to go
to bed moxuThcsa crarh

gobhle [ "gob(a)l] v ecTh Xan-
HO, OBICTPO; MOXUPATh
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gold [gould] » 3010TO

golden | "gould(a)n] a 30mn0-
TUCTBIHA

golf [goif] » roned (uepa)

gondola | ‘gondala] » roHmona

gone CM. g0

good-looking [ gud’lukin] a
KpPacUBBIHA, TIPUSATHBLIA (o0
6HeWwHoCmu)

gray [grer] a cepblit

great [greit] g BeJUKHH,
OOJNIBLLION, 3HAYUTEIBLHEIN

green [griin] a 3ejeHBIN

grocer ['grausa] » X03MH
OBOLLHOM JIaBKH; grocer’s
boy NMoChbUILHBIH M3 OBOL-
HOH JIaBKH

ground |[grauvnd] » 3emis,
MMoYBa

grow (grew, grown) |[grou]
([gru], [graun]) v pactn,
BBIpALLMBaTh

guess [ges] v noramartbcst

guest [gest] # rocTb; wedding
guest rocTh Ha cBanLbe

H

hair [hes] » BosocH

half-whisper [ ha:f "wispa] »
TOJIYLIEIIOT

hall [hol] » BecTuGI0NB, X0

ham [h&m] n okopok, BeT-
YMHa

hammer | hams] #n MonoToK

hand [heend] » pyka (kucmo)

handkerchief | hanpkotfif] »
HOCOBOM ILIATOK

handsome [ hens(a)m] a
KpaCHUBBIN

happen (to) [ hzpon] v cay-
4aThCs, TIPOUCXOIUTH

happiness | "hzpinis] 7 cyactee

happy [ "hepi] a cyacTIUBEII

hard [ha:d] a TBepmabIit; adv
TAXEN0, CUIBHO; YCHJIEH-
HO, TpyAHO; it was raining
hard mien cMAbHBINA TOXIb

hard-working [ ha:d ws:kip]
a TSXeno U MHoro pabo-
TalLUH

hat [heet] » wnsmna

hate [heit] v HeHaBUAETD

have (had, had)
[hev] ([haed], [hzed]) v
uMmeTh;, to have a good time
NMoJIyyaTh yIOBOJIbCTBHE;
BECEJIUTHCS, Pa3BJIEKATLCH,
to have to ObITb BLIHYXIEH-
HBIM (umo-mo cdeaambs)

head [hed] » romosa

headquarters [ hed kwo:toz]
n wtab-kBapTHUpa, rliaBHOE
yTpaBlieHHE

health [hel©] »n 3m0poBBE

hear (heard, heard) [hio]
([h3:d], [h3:d]) v cnbIIaTh

heart [ha:t] » cepaue

heaven [ hev(a)n] n Hebo,
HebGeca; good heavens!
ooxe Mmoii!; for heaven’s
sake panu Gora

held cm. hold

hello [he "lau] int anno, 300-
POBO; 3[1PaBCTBYHTE

help [help] #» moMollb; v MMO-
MOTaTh

here [hia] adv 30ech; int BOT

herself [h3: self] pron cebs,
cebe '

hey [hei1] int 31 (oKxaux)

hide (hid, hidden)
[haid] ([hid], [ "hidn]) v mipsi-
TaTh(CH)

himself [him "self] pron cebs,
cebe

hire [ "hara] v HaHATB

hit (hit, hit) [hrt] ([hrt], [hit])
v yIapuTh, YIIHOUTH

hold (held, held) [hovuld]
([held], [held]) v nepxaTb

home [houm] »n nom (cemeu-
HbIl o4ae; poouHaQ)

honor [ 'vna] 7 4YECTHOCTD

hope [haup] » Hamexna; v Ha-
OeSAThCS

horse [hoss] n nowiank

hot [hot] @ Xapkuii; ropauni

hotel [hou'tel] » rocTuHULIA
(oTenn)

hour [ava] n yac

house [haus] » noM

hundred [ handrad] n cOTHS;
num CTO

hungry | "hangri] @ rononHbIA

hunt [hant] v oXOTUTBCA

hurry [ "hari] v TOpOonIUThCS,
CIICLLUMTD

179



hurt [h3:t] v mOBpeduTh,
[IPUYUHATEL O0INB; paze. OoO-
neTb (0 yacmax meaa)

hydrangea |hai dreindzs]| n
ropreH3ust (dpesosuonasn)

hypotenuse [hai potinju:z] »
TMIIOTeHY3a

I

idea [a1 dio] n vnesi, MBICITB

idle [ ardl] ¢ npa3nHbIH

idler [’aidla] » neHTsM;
Oe3nenbHUK

if [1f] ¢j ecnru; nu (BBOOHUT
KOCBEHHBIH BONpPOC WJIH
MPUAATOYHOE MPEATIOKE-
HHUE)

ill [11] a bonbHON

imagine [1 'madzin] v BooO-
paxartb

in [in] prep B, Ha, uepe3 (o
BpeMeHuU)

independent [ ind1 pendant]
ad HE3aBUCHMBIH

Indian [ 'indion| 7 wHAeel;
UHIKEL

India-rubber [ indio "raba] n
pPE3WHKA I CTHPaHUs

information |  info 'meif(a)n]
n uHpopMauus, CBESACHUS

ink [1pk] v 0OGBOOUTE TYIIBIO
YepTeX, CHOEJaHHBIK Ka-
paHIaluoM

inside |in’said] adv BHYTpB,
BHYTPH
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instalment [in’'stolmoant] #
oyepenHoil B3HOC (MpM
paccpouke)

instead (of) [in’stedov] adv
BMECTO, B3aMeH

interest [ "imtrist] » MHTEpec,
3aMHTEPECOBAHHOCTD

introduce | intra djus| v BBO-
OUTh, BCTaBJsATh, 3HAKO-
MUTH

invent [in’'vent] v u300pa-
KaTh, NPUAYMBIBATD

invitation [ invi‘teif(a)n] n
TpUIJallicHUE

invite [In 'vait] v npuriamars

iodine [ "arodi:n] n ¥Won

iron [ ‘aron] v rmaguThb

ironer | "aons| » rmagUabLIM-
Ha

ironically [a1 ronik(a)li] adv
HPOHHUYECKHU

island [ ailond] » ocTpoB

J

jam [dzem] n mXKeM, BapeHbe

Japanese | d3z®zpo’niz] a
SITTOHCKUMHA, n  SAMNOHEL;
SIMMOHCKHH SA3BIK

jewel ['dzual] n mparoneH-
HBIH KaM€Hb, IOBEJHPHOE
u3nenaue

jewellery [’dzuolri] » nmpa-
roiieHHOCTH; cheap jewel-
lery nciueBbie (MO30JI0YEH-
HbI€) KOBEJIUPHBIE WU3IEITHS

job [d3pb] n paborta

joke [d3o0K] n uIyTKa; V IyTHTH

joy [d3o1] n panocTe

jump [d3amp] v npeIrath

jungle [’d3ang(a)l] n mKyHTIM

just [d3ast] ady TONBEKO 4TO; KakK
pa3; paze. IpsiMO, IMPOCTO

K

keep (kept, kept) [kip] ([kept],
[kept]) v mepxartb, coaep-
XaTb; to keep house BecTH
XO35ICTBO, XO3IMHWYATH

kid [kid] » pasze. peOEHOK;
rapHMILKa

kidnap [ kidnap] v ykpacTts
pebeHka (obbiuHo 014 moeo,
ymobbl noayyums 3a Hez20
euiKyn)

kill [kil] v yOuTh

kind [kaind] a nobpsiit

kind [kaind] » copt, BUA; a
kind of uyro-To Bpone; of
that kind B 5TOM poOIe

king [kin] #» KOpoJb

kiss [kis] » nmouenyi; v ueno-
BaTh

kitchen [ "kitfin] n KyxHs

knock [nok] » cTyK; v cTy4aTts

knee [ni:] » xoneHo

knew cM. know

knife |naif] (p/ kmives) n HOX

know (knew, known) [nou]
([nju:], [noun]) v 3HaTh, y3-
HaBaThb
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L

lady [ 'leid1] » nenmn; pama;
XEHIIMHa, NMpHHaLJICXKa-
iasi K BbicLIEeMYy oOliIe-
CTBY

land [lend] n 3emas

large [la:d3] a GonbiIONA

lasso [’lesau] n nacco, ap-
KaH; to get a lasso on Ha-
OpacbiBaTh apKaH Ha

last [last] @ nmocnegHui;
npoinblii; at last Hako-
Hell

late [lert] @ mo3mHuUiA; to be
late oma3nwiBaTh, adv no3-
IHO

laugh [la:f] » cMex; v cMesTb-
co

laundry | 'lo:ndri] » npa4ey-
Hasl

law [lo:] n 3aKOH

lazy [ ’leizi] @ neHUBbIi

lead (led, led) [liid] ([led],
[led]) v Bectu, pyKOBOOUTH

leader |[’lide] » BoOXapb,
PYKOBOJIMTEJb

leaf [1if] (p/ leaves) n nucr

learn [I3:n] v yuuThCA

leave (left, left) [liv] ([left],
[left]) v ocTaBasiTh, MOKMU-
NaTh, YXOIMTb, Ye3XaTb

led cMm. lead

left [left] @ neswiit; left hand
Ha JIEBOM CTOPOHE

left cMm. leave



leg [leg] n Hora (om 6edpa do
cmynHu)

let (let, let) [let] ([let], [let]) v
MMO3BOJIATH; MycKaThk (B Mo-
BEJIUT, HAKJIOHEHUH BEIpa-
XaeT IpUrialleHUde, Mpu-
Ka3aHue, NpeanojaoxXeHue)

letter [ ’leta] n muceMoO; OykBa

liar | "laia] » JoKewl, ATyHbS

lie [la1] # 10XB

lie (lay, lain) [lar] ([le1],
[lein]) v nmexarhb

life [laif] n xu3HB

light [lait] a cBeT/IbIi; 1 CBET

light (lit, lighted) [lart] ([Irt],
[ ‘lartid]) v 3axwuraTth, OCBe-
1IaTh

light-blue [ lart’blu:;] a cBer-
J10-T0J1y00M

like [laik] a
nogoOHbIM, Kak

like [latk] v nwbuth (Hpa-
BUTHCH)

lilac [ lailok] » cupeHb

limit [ "limit] » npenen, nu-
MHUT

line [lain] # AMHUS; CTpOUKa;
am. o4epeb

listen (to) [ 'lisn] v ciyiuars

little [ "litl]] @ ManeHbKHUI; a
little HemHoro; a little way
from Hemanexo or; adv
MaJIO, HEJIOCTAaTOYHO

live [liv] v XuThb

loaf [louf] (p/ loaves) n xie-
berr, byxaHka

IMOXOXMH,
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long [lbn] a noarui, WIMHHBIA

look [luk] » B3rsA

look [luk] v cMOTpeTh; BBHIT-
nsineth; to look for vckars;
to look like BHIIJIANETH KaK;
ObITh MOXOXHUM Ha; to look
out ocreperatbcs; to look
through npocmarpuBath

lose (lost, lost) [lu:z] ([lost],
[lost]) v TepATh; MPOUTPHI-
BaTh (8 uepe, napu); to lose
one’s way cOMTLCS C MYTH,
3a0ayauUThCA

(a) lot (of) [Int] » mMHoOrO,
Macca

loud [laud] a rpoMKuiA

loudly [ 'lauvdli] adv rpoMko

love [lav] n m000BB; vV MTIOOUTE

lucky [’laki] a yoauyiauBbIi,
CYaCTIMBLIN

M

machine [ma’fin| » MalMHa

mad [mad] a cymaclueainui

madame [mo’'dam] n ¢p. ma-
laM, CYmapbIiHA

made cMm. make

madhouse [ madhavs] # cyma-
CLUEOIIMHA OOM

madness [ ‘madnss| n cyma-
CILIECTBHME, DE3yMHMe

maid [meid] » cayxaHka

make (made, made) [meik]
(Imeid], |[meid]) v nenats;
[IPOM3BOAUTL, 3aCTaBJIATD;

to make a fortune pasbora-
TeTh; to make a speech
MPOU3HOCHTL pPeYb, BBHICTY-
natb; to make jokes wy-
THTh, OTITYCKaTh LIYTOYKH;
to make one’s living 3apa-
OaTeiBaTb Ha XWU3Hb, toO
make peace NMOMUPUTHCH,
to make ready non-
rOTOBHUTb, MPUTOTOBHUTH

man [mzn] (p/ men) n yesno-
BEK, MYXYHHA

manners [ ‘manoz| n MaHephI

market | ‘ma:kit] # pbiHOK

marry | mari] v XeHUTbCH,
BBIMTH 3aMVyX

match [mztf] » cnuuka

matter [ 'mato] » neno,
npeamer; what is the
matter? B yeM geno?

maybe [ meibi] adv mMoxer
OEITb

meal [mil] »n exa; npuHsATHE
UL

mealtime [ miltaim] » ycra-
HOBJIEHHOE BpeMSI IS 3aB-
Tpaka, obena v yxXuMHa

mean (meant, meant) [min]
([ment], [ment]) v o3HauaTh

means [minz| » cpeactso; by
means of pu momolu

meet (met, met) [mit] ([met],
[met]) v BcTpeuath(cs),
3HAKOMMUTH(CH)

melancholy [ melonkali] a me-
JIAHXO/IMYECKHIMA, TPYCTHBIA
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messenger [ mes(a)ndza] n»
IMOCBUTBHBIN

met cM. meet

method [ ‘'me6ad] »n Mmetopn,
crocob

middle | ‘'midl] a cepenuna

middle-aged [ mid] ‘eirdzd] a
CpelHUX JIeT

midnight | "'midnait] » mom-
HOYb

mile [mail] #» Mmuns

milk [milk] » Monoko

millionaire [ milja'nea] n
MUJIJTUOHED

mind [maind] » yM, paccyaok

mind [maind] v Bo3paxaTh;
UMETh MPOTUB, never mind
HHUYETO, HEBAXXHO, HE 00-
paliaiitTe BHUMaHUA

mine [mam] pron MOH
(yrmotpebnsiercs 6e3 nocJie-
OVIOLIETO0 CYIIeCTBUTEb-
HOTO M BBINOJHSET (PYHK-
LIMIO0 CYHIECTBUTEIBLHOIO)

minute [ ‘minit] # MUHYTa

miserable [ ‘mizorabl] a He-
CYACTHBIN

miss [mis] n Mucc, GapbilIHA
(npu obpawenuu x He3a-
MYMNCHEU dHceHUuuHe)

mistake [misteik] » ownbka

moccasin [ ‘'movkasin] n MoKka-
CUH (00yeb unOeliyeg)

modern | 'modn] a coBpe-
MEHHBIH;, HOBEeHIIINH

mole [movul] » poauHka



moment | ‘'moumoant] # MIHO-
BEeHUE, MOMEHT

Monday [ mandi] » none-
IEJIbHUK ;

money [ ‘'mani]| # A€HbIU

month [man6] »n Mecsn

moon [mu:n] » JyHa

most [moust| adv npesocx. cm.
om much; » Oonbliass yacTh

motor-boat [ moutobaut]| »
MOTOpPHAas JIOAKa

mountain | ‘'mauntin] » ropa

mouth [mauvO] »n pot

move [muyv| v IBMraThbces;
repee3Xxarb C OJHOTO Mec-
Ta Ha JAPYyroe

Mrs. [ 'musiz] (coxp. om mis-
tress) n MUCCHUC, rocrnoxa
(cmasumca neped gamuauell
3AMYNCHEU HCEHU{UHDBL)

much [matf]] a MHoOrO; adv
O4YE€Hb

mud [mad] » rpsa3b

museum [mju zr:om] n My3ei

music [ ‘mjuzik] #» My3biKa

musical [ mjuzik(d)l] a
MY3bIKaJIbHbI

must [mast] v 101xeH

myself [mai self] pron cam

N

near [nia] a Onu3Kkuii; adv
OIHU3KO0

necessary | nesis(a)r1] a He-
00XOTUMBINA
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need [nid] v Hyxnatbcs B
KOM-JI. (4eM-J1.)

neither [ 'naida] pron HUKTO;
HU TOT HHM  [OPYIoOM;
neither... nor Hu... HH

nerve [n3:v] n paze. Haxaab-
CTBO, HArJOCTh

nervous [ 'n3:vas] @ HEpBHHIN;
to be nervous HepBHWYATh,
BOJIHOBATbCS

never [ ‘neva| adv HuKorna

new [nju:] ¢ HOBBIN

news [nju:z] # HOBOCTh, HO-
BOCTH, MU3BECTHE

next [nekst] a cnenyoumi,
Oymy1umin

nibble [ 'nib(a)l] v ecTb Ma-
JICHBKMMH KYCOYKAMHM; OT-
LIUIMBIBATD MaJIeHbKHE KY-
COUYKH

nice [nais] ¢ xopowui, npu-
SITHBIA, MUJIBIA, CTABHBIM,
M3BICKAHHBIN; NOPANOY-
HbIH

niece [niis] # ieMsAHHULA

night [nart] » Houb

nobody [ noubadi] pron HUK-
TO

noise [norz] n wyM

none [nan| pron HUKTO, HUY-
TO; HU OIUH

noon [nu:n| » NoaaeHb

no one [ navwan| pron HUKTO

nose [navz] n HOC

note [nout] n 3amuUcka

nothing [ 'nAOin] pron Huuero

notice | ‘noutis] v 3aMeyars;
to take no notice He 3ame-
4yaTh, He oOpalarb BHUMa-
HUS

now [nav| adv tenepb, cei-
qac

number [ namba] n HOMep;
YUCIIO

O

oats [auts] n oBeC

offer [ 'vfa] n npemnoxeHue;
V TIpeiarath

office [ 'ofis] n yupexneHmue,
KOHTOpa

often [ 'of(t)on] adv yacro

one [wan]| num OOWH; pron
ynoTpebnsercs Kak CJIOBO-
3aMeCcTUTeNb BO H30exXa-
HHUE TIOBTOPEHUS paHee
YIIOMSIHYTOIO CYLIECTBHU-
TEJIHOTO

once [wans| adv oauH pas;
ogHaxnbl; at once cpasy
Xe, HEMEeIJIEHHO

only [ aunli] @ €AMHCTBEH-
HBII; adv TONbKO

open [ ‘aupan] v OTKpBIBaTh

opposite | ‘vpazit] adv Hanpo-
TUB

orchestra | okistra] n op-
KecTp

order ['o:da] n mopsnok; v
3aKa3aTh; IPHUKa3aTh

other | 'A0s] a, pron npyrou
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outside [ aut said| adv cHa-
PYXH, U3BHE

over | ‘auva| prep Han, BbILIE;
yepe3s; nmo; to be over OKOH-
YUTBLCA

P

paddle | ‘pzdl] v rpectu on-

HUM BeECJIOM; TUIBITh Ha
baitnapke
page [peid3] n cTpaHuLa
paid cm. pay

paint [peint] v micarh Kpac-
KaMH, 3aHUMAaTbCsl XHBO-
MUCKIO

painter | ‘peinto] 7 XyIOXHHUK

palace [ pelas] n nBopeu

pale [peil] a GnrenHbI

palette | palot] n mamuTpa

paper [ peipa] n O6ymMmara; ra-
3eTa (cokp. om newspaper)

parents | ‘pearonts] n pooATeny

parlor | 'pals] n rocruHas,
o01as KoMHara

parrot | 'pzrat] » nonyrau

partner | pa:tna] » TapTHEp

pass [pa:s] v MpoxoouTsb

past [past] a NpOLUTIBIN,
NpolIEeaIIn;, prep MHUMO,
nocie

patience [ "peif(a)ns] n Tepne-
HHUE

pay (paid, paid) [per] ([peid],
[perd]) v nnatuTh, 3aniaa-
TUTH



peace [pis] n MUp, MOKOW; to
make peace NMOMMUpPHUTLCS

peaceful [ pisf(a)l] a Mup-
HbIM, CIIOKONHBINA

people [ "pi:pl] » monu, Hapon

perhaps [ps "haps] adv Mmo-
XeT OBITb

person [ ‘p3:s(a)n] »n yenoBek,
JIMLIO

perspective [pa’spektiv] n
INEPCIIEKTHBA
’phone [foun]| (cokp. om

telephone) n tenedoH; v
3BOHMUTH MO TeJE(POHY

photo [ foutou] n coxp. om
photograph

photograph [ foutogra:f] »n
dotorpacus, pororpadpu-
YECKHMM CHHUMOK; vV (POTO-
rpadupoBaTh

photographer [fa 'tografa] n
dotorpad

picture [ 'piktfs] » KapTHu-
Ha; KapTHHKa, WIIIOCT-
palus

piece [pis] n Kycok

pin [pin] » OynaBka

pipe [paip] » Tpy6Ka

pirate [ ‘pai(s)rot] » nupar

placard [ plekad] n aduuia,
TUI1aKaT

place [pleis] n MecTo

plain [plein] a mnpocToii;
HEKPACHBBI

plaster [ pla:sta] # ruacTbipb

plate [plert] » Tapenka
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play [ple1] » urpa; nbeca; v
WUTpaTh

pleasant [ ‘plez(a)nt] ¢ npu-
SITHBIN, CUMITaTUYHBIA

please |[pliiz] v mocTaBUTH
YIOBOJNBCTBUE, YIOOMUTH,
noxasjyucra

pocket [ pokit] » KapMaH

police [pa’lis] » momuIAA

policeman [po’lisman] =#
TTIOJIUCMEH

poor [pus] a GenHbII

pork [pok] » cBuHHMHa

portrait [ poitrot] » noptper

possible | posab(a)l] @ BO3-
MOXKHBIH -

post [poust] v OTNpaBIsATH
[o4yToi; by post o nouyre

post office | "pavst ofis] n mo-
yTa

potato [po’tertau] n KapTto-
dbenb

pound [paund] # QyHT

present [ prez(a)nt] a npu-
CYTCTBYIOLLIUI;, HACTOSIIIIWIA;
to be present npucCyTCTBO-

BaTh
president [ prezid(o)nt] n
Mpe3uaCHT
press [pres|] v npuxarb, Ha-
KaThb

pretty | priti] ¢ MWIOBMI-
HBI, XOpOLUEHbKHM

price [prais] n neHa

pride [praid] # ropmocTh

print [print] v medaTaTh

prisoner | 'priz(3)na] » 1UieH-
HUK

private [ ‘prarvit] g 4acTHBI

prize [praiz] n npu3, Harpazia;
prize competition KOHKYpC

problem [ problom] n mpo-
biaema

programme [ provgrem] n
IporpamMma

promise [ promis] # obelwa-
HUE; v 0be1arhb

proud |[pravd] @ ToOpIbBIH,
CaMOJTIOOUBBIA

pull [pul] v neprarth; TalLWUTH;
to pull away orraluMThH

put (put, put) [pot] ([put],
[put]) v monoxuThb, nocra-
BUTH, to put an adver-
tisement 1aTh OOBABICHME;
to put aside oTkiaabIBaTh;
to put away yOpath; to put
on HaaeTh |

Q

quarter [ 'kwoita] n 4yeTBepTh

question | ‘kwest[(2)n] » BoOIm-
poc

quick [kwik] a OsicTphii,
CKOpBIH; adv ObICTPO, CKO-
po

quickly | 'kwikli] adv GvicTpo

quiet [’'kwarot] a@ THUXHH,
CIMOKOHWHEBIA

quietly [ "kwaiatli] adv TtHxo0,
CITOKOMHO
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quite [kwait] adv coBceM,
COBEPILIEHHO

R

race [reis] n ckauku, COCTA-
3aHue (8 Oeee), TOHKU

railroad [ ‘rerlroud] n xenes-
Has [opora

rain [rein] » moxnos; v (B
6e3n. oboporax): it rains
HIET AOXIb

raincoat | remkout] » miam-
NOXJIeBUK

raise [rerz] n monHUMAaTb(CH);
BOCITUTEIBATh

ran cM. run

ransom | ‘rens(a)m] n BBIKYN

rattle [ rztl] v Tpewats, rpe-
MeTb, I'POXOTATh

read (read, read) [rid] ([red],
[red]) v yuTaTh

ready | ‘redi] @ roroBslii

real ['r1al] @ meHCTBUTEND-
HBIW, HacTOAILLMMH

reason | ‘ri:z(e)n] » nmpuynHa

receive [r1'si:v] v mony4artsb,
NpUHUMATh

red [red] @ KxpaCHBIH; pBI-
KUH

regular [ ‘regjula] a peryasap-
HbIH, TTOCTOSSHHBIHU

religion [r1 'lid3(a)n] n penn-
TUS

remember [r1"'memba] v mo-
MHWUTb, BCIIOMMHATh



report [r1'pot] » moknan,
cooOllleHHe; OTYeT, WH-
dopmanusi

reporter [r1 pota] n penoprep

(the) rest [rest] » ocraTok;
OCTaJIbHbIE

restaurant | ‘rest(a)ron| ¢dp. n
pPECTOpaH; CToJOBast

return [r1't3:n] v BoO3Bpa-
1HaTbCs

rich [ritf] a 6oraTeiii

rid (rid, ridded) [nd] (|rid],
| ‘ridid]) v ocBoOOXOarth; to
get rid of smb., smth. 136a-
BUTBLCS OT KOTO-JI., YEro-J.

ride |raid] » nporyika B aB-
TOMODOMIIE

ride (rode, ridden) [raid]
([raud], ['ridn]) v exaTh
(gepxom uau 6 asmomodune)

rifle [ "raif(a)l] n pyxbe

right [rait] @ TIpaBUJIBHBIN,
npasbiid; all right xopoiio
(Bce mnpaBuiabHO);, to be
right ObITh NpaBbIM; 1 Mpa-
BO

ring [rin] » Konblo

ring (rang, rung) [rim] ([rzp],
[rAn]) v 3BeHETH, 3BOHUTH

road [roud] n mopora

role [raul] » ponb

rose [ravz] n po3a

round [raund] @ Kpyriabii,
OKPYTJICHHBIN

rub [rab] v ctupath (pesun-
Kou)
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run (ram, run) [ran] ([ren],
[ran]) v GeraTth; to run up
noaodoexarp

Russian [ ‘rAf(9)n] a pycckwui;
N PYCCKHMM A3BIK, PYCCKHH
(4esioBek)

S

sad |[sad| a neyanbHBIHU, TPY-
CTHBIM

salary [ ‘s®lort] n XanoBaHbe

sales-girl [’seilzgs:l] ~n
MpoaaBlIMLIA

(the) same [seim] g TOT Xe
caMbId, OJJMHAKOBBIH

sandwich | seenwidz| n cann-
BUY, OyTepOpon

sat cMm. sit

Saturday [ "satodi] # cydb0oTa

save [serv] v cracaTh; 3KOHO-
MHUTh, OTKJIAIbIBaTh

saw CM. see

Saxon [’saxks(a)n] a (aHr-
JIO)CAaKCOHCKHUM

say (said, said) [se1] ([sed],
[sed]) v cka3aThb, TOBOpMUTbD,
[MPOU3HOCHUTD

scalp [skelp] v ckanbnmupo-
BaTh

scene [sin| n cueHa; neusax;
MECTO JCHCTBHA

school [sku:l] » wkona

scout [skaut]| n pa3BemquuKk

scratch |skretf] » uapanu-
Ha

scream |[skrim] # BOILIb;
BU3l, V BONUTH, IIPOH3HU-
TeJIbLHO KpHYaTh

scrub [skrab] v ckpecTH, 4uC-
TUThb, MbITh LIETKOH

scrub-woman [ ‘skrab womon]
n yoopuimia (Mmouwuua no-
A108)

sea [si:] » Mope

seat [sit] » cuneHbe

second | ‘sekond] a BTOpO#; K
CEKyHIa

section | ‘sek[(a)n] »n yacTo;
CEKLIUs

see (saw, seen) [si] ([so:],
[si:n]) v BUIETh, YBUIACTh;
NMOHUMATh

seem [sim] v Ka3aTbCs

seen CM. see

select [s1'lekt] v monbuparh;
OTOUpaTh

sell (sold, sold) [sel] (|sould],
[sauld]) v nponaBarth

send (sent, sent) [send]
([sent], [sent]) v mocuars,
NIPUCIATD

September
CEHTA0pb

serious [ si(a)rias| a cepbes-
HBIA

servant | s3:v(a)nt] n cayra,
IIpUCIyra

several [’sev(o)ral]
CKOJIBKO

shake (shook, shaken) [Jeik]
([fuk], [’fetkan]) v TpscC-

[sep ‘temba] n

ad HC~-
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ti(ch); shake hands oOme-
HATBHCS PYKOITOXATHEM

shame [ferm] » cThiO, MO30p

share [fea] v nenuth(cs)

shave [Jerv] v Opurts(cs); to
shave off cOpuTh

shelf [felf] » nonka

shine (shone, shone) [[ain]
([foun], [foun]) v GiaecTeTh,
CHMSTD

shirt [[3:t] » copouka

shiver ['[iva] v npoxarts,
B3/IparuBaTh

shoe [fu:] » Ty(das; 6OTHHOK

shone cMm. shine

shook cm. shake

shoot (shot, shot) [fu:t] ([Jot],
[fot]) v cTpensaTs

short [[>:t] a KopoTKU#

shot [[ot] »n BeICTpEN

should [fud] v BcmoMorartens-
HBIM rmaroa s obpasosa-
HUS OyOylIero B Mpoluel-
lIeM; MOJaJibHBIM TJaroJ,
BbIpaXKaloLIUin MOJI-
XEHCTBOBaHHE

shout |[[aut| v Kpuuarts

show [fou] m 3penmiue, Criek-
TaK/b, BbICTABKa

show (showed, shown) [/ou]
([faud], [Joun]) v moka3bi-
BaTh

side [sard] » cropoHa; bOK

sign [sain] » 3HaK; BBIBECKA,
HAJMKUCh, V nmoanucartb(cs)

silence [ sarlons] » MomyaHue



silent [ "sarlont] @ Mmonvyann-
BbliA, MoJvyaliudi;, to be
silent MoTyaTh

silly [’stli] ¢ roymenii; ady
TJIIYTIO

simple [ 'simp(a)l] a mpocToii

simply [ simpl1] adv npocTto

since [sins] adv ¢ Tex mop
KaK, CO BpeMEHHU

Sir [s3:] n rocnoaMH, cymapb
(obpawenue)

siren [ “sai(o)ron] n cupeHa,
IVIOK

sit (sat, sat) [sit] ([set],
[seet]) v cuneTn; to sit down
caguTecs; to sit up cecthb
(M3 nexadero MoJIOXEHU)

situate [ “sitjuert] v pacnosa-

raThCst
situated [ “sitjuertid] a
pacrnoJioxeHHBIH, to be
situated HaxoauTbCA, OBITH
PACIOJIOXEHHBIM

situation [ sitju'eif(a)n] #

TIOJIOXKEHUE CUTYyalLlUs
skirt [sk3:t] » 100Ka
sky [skai] » HeOO
skyrocket [ 'skar rokit] n pa-
KeTa
sleep (slept, slept) [slip]
([slept], [slept]) v cnartb
sleuth [slu:0] # pase. cuiuK
sling [slin] » porarka
slip [slip] v TOCKONB3HYTLCS
slowly [ “slouli] adv MemwieHHO
small |smo:l] ¢ ManeHbKU
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smell [smel] v yyBCcTBOBAaThH

3anax; u3gaBarh 3anax,
MaxHyThb

smile [smail] n ynbiOKa; v
yJiblOaThCS

smoke [smouk] v KypUTh

snake [sneik] n 3Mes

snowstorm | snoustom] n
BbIOTa, CHEXHas Oyps

$0 [sau]| adv Tak, TakuM 00-
pa3oM; ToXe, TakKxe, Ha-
CTOJIBKO; NMO3TOMY, TaKUM
obpa3oM

softly [ ’softli] adv Tuxo, msr-
KO

sold cm. sell

solve [svlv] v pelunTs, pa3pe-
IUTE (3adaxy, npobaemy)

somebody [ 'sambodi] pron
KTO-TO, KTO-HUOYIb

someone [ samwan]
KTO-TO, KTO-HUOY/Ib

something ['samOin] pron
4TO-TO, YTO-HUOYIOb

sometimes [ samtaimz] ady
WHOraa, no BpeMeHaM

soon [sun] adv ckopo

SOrry | ‘sori] @ OropuyeHHBIH,
coxanewouui; to be sorry
coXaJsleTb, U3BUHATHCH, CO-
YYBCTBOBAaTh

south [sau©] » 1or

southern [’sadon] a 1wx-
HBIN

speak (spoke, spoken) [spik]
([spauk], [ 'spauvkan]) v ro-

pron

BOPUTb, YMEThb T[OBOPUTH
(Ha A3biKe)

speech [spiitf] » roBop, maHe-
pa TOBOPUTb;, OpaTOPCKOE
BoiCTyrnieHUe,; to make a
speech rpou3HECTH peyb

spend (spent spent) [spend]
([spent], [spent]) v TpaTUTh,
MIPOBOAUTL (BpEMSI)

spoil [spoil] v ucnopruts

spoke cM. speak

spring [sprin] # BeCHa

spy [spail] n LUMTWOH; TaWHbLIH
areHT

stain [stein] » NSTHO, KJISKCA;
y 3ansTHaTh, 3alaykaThb

stairs [steoz] » 1ecTHULA

stale [stell] ¢ yepcTBBINA

stand (stood, stood) [stznd]
([stud], [stud]) v cTOATH

star [sta:] » 3Be3na

start [sta:it] v HauuMHAaThL;, tO
start for ornpaBasiTbCH

starve [sta:v] v rojiogatb

state [stert] v wrar

station | steif(s)n] » ctaH-
1M, BOK3aJ

stay [ster] v ocrtaBaThbcH,
HaxOAMThCS

steam [stim| » nap

steel [stil] n cTanb; steel
maker JMTEHIIMK

step [step] n cTymeHbKa; wiar

stick [stik] » manka

stick (stuck, stuck) [stik] ([stak],
[stak]) v nmpuKnenBaTLCA
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still [st1l] @ TUXU#, CNIOKOM-
HbIM; HEMOIBUXHbBIH

still [stil] adv no cux Top, (Bce)
eLle, Mo-TPeXXHEMY; BCE XK€

stomach | 'stamok] » xeny-
IOK

stone [stoun| n KaMEHb

stood cm. stand

stop [stop| v OCTaHOBHUTHCA

store [sto:] » MarasuH; J1aBKa

storm [sto:m] » wTopMm, Oyps

story [’stoari] n ucTopui,
pacckas

straight [streit] adv npgamo,
TOYHO, METKO

strain [strein] a pacTAHYTb
(IIOBpPEAMUTH)

strange |[streind3] a cTpaH-
HBIHA

strong [stron] @ CWILHBIA

struggle [ strag(a)l] » nenatpb
yCHJIMSA, cTapatbcs;, 00-
pOThCS

studio [ 'stju:diou] n cTyaus,
MacTepckas (xydooxcruxa)

study [ 'stadi] » xabuner; v
Y4UTh, U3Y4aTh

subject [ sabdzikt] n Tema;
NpeaIMET pa3roBopa

such [satf] a Takoi

suddenly [’'sad(o)nli] adv
BAPYT, BHE3AaMHO, HEOXH-
OAHHO

suit [s(j)u:t] #» KocTioM

suitcase [’s(j)utkeis] n yeMo-
naH



sum [sam]| » cymMma

Sunday [ ‘sandi] @ Bockpec-
HblIii; # BOCKPECEHbE

sunrise [’sanraiz] n BoCXOQ
COJIHLA, YTPEHHAA 3aps

supper [ ’'sapa] n yXuH; to
have supper yxuHaTb

sure [fua] a yBepeHHbIN; to be
sure ObLITH YBEpPEHHBIM

surprise [so’praiz| n yauBie-
HHUE; V YIUBISATH

sweet [swit] n KoH(peTa

system [ ‘sistim] # cucrema

T

take (took, takem) [teik]
([tuk], [ "teikan]) v B34Tb,
Opath; to take (an) interest
WHTEpecoBaThcs; to take
aside oTBOIHUTL B CTOPOHY;
to take a walk nporynu-
BaThCs; to take away vOpathb
(npous); to take care (of)
3abotutbes; to take for
nMpUHUMAaThH 3a; to take off
CHUMaTh (odexcdy); to take
place npoucxonuTh, UMETh
mecTto; to take to mnpo-
BOXaTb (0o K.-1. mecma)

talk [tok] » Becena; v bece-
ooBaTh, pa3roBapHBaTh

taste [teist] » BKyc; in good
taste co Bkycom; in bad
taste 6Ge3BKYCHO

tea [ti:] » yaii
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tear [tio] # cnesa

tear (tore, torn) [tea] ([to:],
[to:n]) v pBath; p.p. torn
OTOPBAHHBIN

tell (told, told) [tel] ([tauld],
[tould]) v roBOopuTh, cKa-
3aTh, paccKa3blBaTb, CO00-
uiath; to tell a lie nrath

tent [tent] » manaTka

term [t3:m]| n ycioBue

terrible | ‘terab(a)l] a yxac-
HbIH, CTpallHbIi

terror | ‘tera] n yxac; 3d. rpo-
3a

terrorize [ ‘teroraiz] v Teppo-
PU3UPOBATH

thank [Oznpk] v 6maromapurs;
thanks crmacubo

theatre | 'O1ota] » Teatp

themselves [0em "selvz] pron
cebs, cebe; camu

then [O0en] adv Torma; B Ta-
KOM CJIYyuae; MoToM

there [0ea] adv tam; there is
eCcTb, UMeeTCsI

thick [01k] @ ToncThiid (o0
eewu); rycToil (o eonocax)

thing [Oin] » Bewb

thin [Oin] @ xynoi, TOHKHHA

think (thought, thought)
[61nk] ([Oait], [Oat]) v ay-
MaThb, TIPHAYMATh

third |63:d]| num TpeTHii

though [0ou] ¢/ xoTs, He-
CMOTpS; €CJIH

thought cm. think

thoughtfully [ Oo:tf(s)l1] adv
3aAyMYUBO

thousand |[’'Oavz(o)nd] n,
num ThHICAYA

threw cMm. throw

through [Oru:] prep uepes,
CKBO3b, 110 (YKa3hIBaeT Ha
NMPOCTPAaHCTBEHHBIE OTHO-
ILICHHS)

throw (threw, thrown) [Orou]
(|Oru:], [Oravun])] v Opocartn,
HIBEIpATH, to throw away
OTLUBBIPHYTH

Thursday [ '03:zdi| n 9eTBepr

ticket [ "tikit] » 6uner

tie [tai] v npuUBA3LIBATH,
3aBA3bIBATh

till [t1l] prep no; mo cux (Tex)
op

time [taim] n Bpems; pa3

tire [tars] v ycraBath; Hamoe-
nate, I’m tired of mHe Ha-
JIOeJIO

tired [ "tarod] a ycranmri

today [to 'de1] adv ceromus

together [to’gedos] adv BMec-
TEe, coobIIa

told cm. tell

tomorrow
3aBTpa

ton [tan] » TOHHa

tonight [to 'nait] adv ceromns
BEYEPOM

too [tu:] adv cnuuikoM; Tak-
Xe, ToXe

tooth [tu:O] (p/ teeth) n 3y0

[to ' mprou] ady

T Pacckasml

top [top] n BepxylKa
tour [tua] n Typ, myTeulec-

TBHE

town [taun| »n ropon (xebons-
wou)

train |[trein| # noe3n

travel [ "trev(a)l] v nyreuwe-
CTBOBAaTh

tree [tri:] n nepeBo

triangle |[’trateng(a)l] n
TPEYTOJIbHUK

trick [trik] » Tplok, obMaH; to
play smb. a trick cuirparnb c
KE€M-JI. LIYTKY

trim [trim] v NpUBOAWTH B
MOpANOK; Noape3aTh

trimmed [trimd] v akkypar-
HBIW, MIPUBEACHHBIH B MO-

pSLIOK
trouble | "trab(a)l] n 6ecno-
KOWCTBO, HENPUATHOCTD,

OropyeHHe; v 6ECNOKOUTH

true [tru:] @ NMpaBHILHBIN,
NMpaBAUBLIN, IIpeNaHHBIH;
to be true to each other
OBLITH BEPHBIMH IPYT IPYry

truth [tru:0] » npasna

try [trar] v cTapaTbCcs, NbI-
TaThCs, MPOOOBATH

turn [t3:n] v TIOBOpauym-
BaTb(cs); to turn around
00epHYTLCS; to turn ome’s
head moBepHYTHL rosoBy; to
turn out BhIrHaTh; to turn
somebody’s head Bckpy-
XWTb TOJIOBY, YBJIEYb



twice [twais] adv nBaxisl

twist [twist] v u3rubate(cs);
BbIBUXHYTH

two-legged [ tu:'leg(r)d] a
JBYHOTHH

type [taip] » TMN

typical | ‘tipik(2)l] @ TMIIMU-
HbIX

U

unbutton [An’batn] v pac-
CTETHYTh

uncle [ ‘Ank(a)l] » nans

under [ 'Ands] prep non

understand (understood, un-
derstood) [, ando’staznd]
([ ,Anda "stud], [ ,anda "stud])
y TIOHUMAaTh

unfinished [An’finift] @ He3a-
KOHYEHHBIH

unhappy [an'hzpi] a He-
CYaCTJIMBEIN, HECYACTHBIA

unhealthy [an’'helO1] a He-
310pOBBIH, DONE3HEHHbIH

uniform [ 'junifoom] »n dop-
Ma

unmarried [ An 'mend] a xo-
JTOCTOM, He3aMyXHsis

unpleasant [An’ plez(a)nt] a
HeNnpUATHBIN

until [antil] prep no; no tex
TI0p II0Ka (He)

up [Ap] prep BBEPX

upstairs | Ap ‘steaz]
BBEPX I10 JIECTHHULIE

adv
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use [juss] # mosb3a, TOJK

use [juz] v ymoTpebnATD,
ucnoan3oBath, used to
00BIYHO, OBIBAJIO

useless [ juslis] a 6ecnones-
HbIA, HUKYEMHbIH

usually [ juzvali] adv obbIY-
HO

\

veil [veil] n Byasib

velvet | 'velvit] a GapxaTHBI;
n bapxar

vest [vest] n xuier

village | 'vilid3] » aepeBHA,
ceNo

visit ['vizit] n moceleHue,
BM3UT, V MOCELLATh

voice [vois] » ronoc

W

wa(g)gon [ ‘wagan| n MOBO3-
Ka

wait (for) [weit] v oxunars;
to wait at table ob6cayxu-
BaTb MOCETHUTENEH B pecCTo-
paHe; to wait on 1mpucay-
XHWBAaTh

wake (up) (woke, woken)
[weik] ([wauk], [ "'waukan]) v
OyaUTh, TIPOCHINATHCA

walk [wok] » nporynika; v xo-
OUTH TICLUKOM, T'YJISTh

wall [wal] n cTeHa

want [wont] v XoTeTh, HYX-
IaTbCs B YeM-JI.

war [wo:] n BoMHa

war-cry [ ‘wokrai] n 6oeBoi
KN4

was cM. be

wash [wof] v MBITB(CH)

watch [wotf] » yacel (Hapyu-
Hble); v Habmwoaars, clie-
IUTh

watch-chain ["wotf tlemn] »
1IEMOYKA JUTST 4acoB

water [ 'woita] n Bona

wax [waks] @ BOCKOBO#; n
BOCK

way [wei] n mopora, myTh; a
little way nebGonbuioe pac-
crosiHue; to be in the way
MEIIaTh, CTOSATH IOMNEpPEK
noporu; to be on the way
HaXOAWUTHCS B MYTH

weak [wik] a crnabbii

wear (wore, worn) [we?]
([wo], [won]) v oneBatb(csi),
OBITH ONETHBIM, HOCUTH
(0dexcay)

wedding [ "wedip] » cBaabba,
OpakocoyeTaHUe

week [wik] n Henens

weekly [ ‘wikli] g exeHenens-
HBIHA

welcome [ ‘welkom] v pamyiu-
HO TNpWHUMAaTh, you are
welcome 1o0Opo 110XaIOBaTH

well [wel] adv xopoluo; to be
well ObITH 310pPOBBIM; int
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UTAaK, HY (BbIpaXaeT YIWB-
JIEHHe, YCTYIIKY, COIJIacHE,
OXMIaHHE U T. T1.)

well-mannered | wel 'manad]
a XOpOlLIO BOCITUTAHHBIH, C
XOpPOIIMMH MaHEpaMH

went cM. go

West [west] n 3amanm; 3d.
aMepHKaHCKMi 3anan

Westerner [ ‘westona] n yeno-
BEK ¢ 3amana

when [wen] adv xorna

where [wes] adv rae; Kyna

whether [ 'weda] ¢/ u

which [wit[] pron KoTophliii,
Kako#, KTo (nodpa3zymeeaa-
emcs 6ubop)

while [wail] ¢/ moka; B TO
BpeMsl Kak

whisky [ “wiski] » BUCKM

white [wait] a Genbrit

whole [haul] @ uenslii, Bech

why [wal] adv nouemy; int
BBIpAaXXaeT YIMBICHUE

wicked [ 'wikid] a 3n0#; He-
XOpOLLUMH, 30. NPOKIATHIA

widow [ “widou] n BHOOBa

wife [waif] n xeHa

wild [waild] a muxkuit

win (won, won) [win] ([wan],
[wan]) v BBIMIpHIBATh; Wwin
over CKJOHWUTh Ha CBOKO
CTOPOHY

window | ‘'windsu] n OKHO

wine [wain| n BUHO

wish [wif] # xenaHue; v XenaTb



witch [witf] n konnyHss;
BeIbMA; Yyapoaeika

without [w1’daut] prep 6e3

witness [ ‘'witnis] n cBUneTenb

woman | “'womon| (p/ women)
n XeHIMHA

wood [wud] n nec, polua

wore CM. wear

word [w3:d] n cnoBo

world [ws:ld] » Mup, BcenleHHas

wOITy [ "wari] v 6eCriOKOUTh-
csl, BOJTHOBAThCS

wrap [rzp] v obepHyTb, 3a-
BEPHYTh

write (wrote, written) [rait]
([raut], [ 'ritn]) v muMcaTh,
HalMucaThb

Y

year [j12] n ron

yellow | ‘jelou] a XenToiid

yesterday [ "jestadi]| adv Buepa

yet [jet] adv eue; ewe He(T);
yXe

young [jap] a Mononoun

yourself [jo self] pron cebs,
cebe; caMm
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