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THE SLEUTHS

In the Big City a man may disappear suddenly and completely. The
police and all the private detective agencies of the City will take part
in the search. Most often they do not find him and the man’s face will
be seen no more. Sometimes he may appear again under the name of
‘Smith’ or ‘Brown’ or one of their synonyms. Sometimes, after searching
in the restaurants and the city’s labyrinths, the sleuths will find that
the man has only moved next door.!

The case of Mary Snyder? is not without interest.

A middle-aged man, of the name of Meeks,® came from the West
to New York to find his sister. She was Mrs. Mary Snyder, a widow,
aged fifty-two, who had been living for a year in a tenement house in a
crowded district.

! the man has only moved next door — uesioBek npocTo nepefpascsa B COCEIHIOW
KBapTHDY

? Mary Snyder ['meari’snaids] — Mapu Craiinep

3 Meeks [mi:ks] — Muxc



At her address he was told' that Mary Snyder had moved away
longer than a month before.?2 No one could tell him her new address.

On coming out Mr. Meeks addressed a policeman who was standing
on the corner, and explained his difficulty to him.

‘My sister is very poor,’ he said. ‘I should like to find her as soon
as possible. I have recently made a lot of money® in a lead mine and
I want her to have some of my money.* There is no use in sending an
advertisement® to a newspaper, because she cannot read.’

The policeman pulled his moustache and looked so thoughtful that
Meeks could almost feel the happy tears of his sister Mary dropping
upon his bright blue tie.

“You may find your sister,’” said the policeman, ‘among the women
knocked over by big trucks. Go down to Canal Street. There are many
truck drivers in that district. Perhaps one of them has seen your sister.
But if you don’t want to do that, you can go to the police headquarters
and ask them to send a detective in search of the old lady.’

At the police headquarters they were ready to help Meeks. Copies of
a photograph of Mary Snyder that her brother had were sent to all the
police stations of the city. The case was given to detective Mullins.®

The detective took Meeks aside and said:

“This is not a very difficult case to solve. Shave off your beard, fill
your pockets with good cigars, and meet me in the cafe of the Waldorf”
at three o’clock this afternoon.’

Meeks obeyed. He found Mullins there. They had a bottle of
wine, while the detective asked questions about the woman who had
disappeared.

‘Now,’ said Mullins, ‘New York is a big city, but we have systematized
the detective business. There are two ways we can go about finding your
sister.® We will try one of them first. You say she is fifty-two?’

‘A little over,’ said Meeks.

! At her address he was told — Tam, rie oHa paHbIIe IPOXUBANA, emy coobmmin

? had moved away longer than a month before — Bhiexana 6Gosee mecsna TOMY
Hazan

3 to make money — HaKWBATH IEHBIH

4 1 want her to have some of my money — #A X04y NOASTHTRECA ¢ Hell mensrammu.

® There is no use in sending an advertisement [od’ve:tismant] — Her cmsicsa
JaBaThk ob6bsBIeHHE
6 Mullins ['malinz] — Manuns

T Waldorf ['wolda:f] — Yonnopd (dbamusiusn)

% There are two ways we can go about finding your sister. — MoxHo uckars By
CECTPY ABYMs crnocobamu.

The detective took the Westerner to the advertising office of one of
the largest newspapers. There he wrote the following ‘ad’! and handed
it to Meeks:

‘One hundred beautiful chorus girls are wanted at once® for a new
musical comedy, No. — Broadway.”

Meeks was angry. :

‘My sister,’ he said, ‘is a poor, hard-working, old woman. How can
an advertisement like this help in finding her?’

‘All right,’ said the detective, ‘but you don’t know New York. If you
don’t like this plan we’ll try the other one.’

‘Never mind the expense,’* said Meeks. ‘We'll try it.’

The sleuth led him back to the Waldorf. ‘Take two bedrooms and a
parlour,” he said, ‘and let’s go up and talk.’

This was done, and the two were taken up to a very rich parlour on
the fourth floor. Meeks did not know what to think. The detective sat
down in a velvet arm-chair and pulled out his cigar case.

‘T advise you, old man,’ he said, ‘to take the rooms by the month:®
you will pay less for them.’

‘By the month!” cried Meeks. ‘What do you mean?’

‘Oh, it will take time to work the game this way.® I told you this
plan would cost you more. We shall have to wait till spring. In spring
there will be a new city directory and we shall buy it. Your sister’s
name and her address may be in that directory.’

Meeks got rid of the city detective at once.

On the next day someone advised him to consult Shamrock Jolnes,’
New York’s famous private detective. He demanded much money for
solving mysteries and crimes, but he always solved them. .

Meeks waited for two hours in the great detective’s apartment before
he was received. Jolnes was sitting in an arm-chair, reading a magazine
when Meeks came in.

The Westerner explained his task to the famous sleuth.

“If I find your sister, you will pay me five hundred dollars,” said

Shamrock Jolnes.

1 ¢ad’ = advertisement — o6IenpHUHATOE COKPAMEHUE IS TA3ETHONO 06bABIICHHS

2 One hundred beautiful chorus ['koiras] girls are wanted at once ... — Cpouno
TpebyHTCA CTO KPACHBBIX XOPHCTOK ...

3 No. — Broadway ['bro:dwei] — nomep (noma) ... no Bpoasew (rnasnas yjauna
Huio-Mopxka)

4 Never mind the expense [1ks'pens]. — He cumraitTecs ¢ pacxomamu

5 to take the rooms by the month — cHEMaTL KOMHATEI NOMECAYHO

- 6 It will take time to work the game this way. — Ilorpebyerca nemano BpeMenwu,

49700bl Pa3kICKaTh ee TakuM crocobom.
7 Shamrock Jolnes ['[emrok 'd3evnz] — [llempok [L&kosH3
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Meeks bowed to show that he agreed to the price.

‘T'll try to solve your case, Mr. Meeks,’ said Jolnes. ‘The disap-
pearance of people in this city has always been an interesting problem
to me. I remember a case that I once solved. A family of the name
of Clark! disappeared suddenly from a small flat in which they were
living. T watched the flat building fot two months for a clue.? One day
I noticed that a certain milkman’s hoy always walked backward when
he carried his milk upstairs. This fact gave me a clue. I followed it and
at once found the family that had disappeared. They had moved next
door and changed their name from Clark to Krale.™

Shamrock Jolnes and his client went to the tenement house where
Mary Snyder had lived. The detective wanted to see the room in which
she had lived. It had been occupied by no one since her disappearance.

The room was small, dirty and poorly furnished. Meeks seated
himself sadly on a broken chair while the great detective searched the
walls and the floor and the old broken furniture for a clue.

At the end of half an hour Jolnes had found a few things that to
Meeks did not seem important. They were: a cheap black hat pin, a
piece of a theatre programme, and a piece of a small card on which was
the word ‘Left’ and then ‘C 12,

Shamrock Jolnes stood near the wall for ten minutes with his head
upon his hand. At the end of that time he said:

‘Come, Mr. Meeks, the problem is solved. I can take you immedi-
ately to the house where your sister is living. And don’t be anxious
about her. 4 She has plenty of money — fc-r the present at least.’

Meeks was happy.

‘How did you manage it?’® he asked.

Jolnes was always ready to describe his methods to his surprised
listeners.

‘On this torn piece of card,’ he said, ‘you can see the word “Left”,
the letter “C”, and the number “12”. Now, I happen to know” that
No. 12, Avenue C is a first-class boarding house which of course is

Clark [kla:k] — Kaapxk

1

? for a clue — B HageXJe NOJYYNUTH KJIOY K Pasraike

3 Kralc [kra:k] — Kpank

4 don’t be anxious ['=pkfas] about her — ne TpesoxnTeCH 33 Hee

5 for the present at least — ua gaHHBIH MOMEHT, BO BCAKOM 'c.nyqae
® How did you manage it? — Kak sam 270 ymanocs (pa3ysnars)?
7 Now, I happen to know ... — Hy, a s cory4alHO 3HAK ...

too expensive for your sister. But then I find this piece of a theatre
programme. What does that mean? I think it means this: if your sister
is a scrub woman as you have told me, we may think that she scrubs
the floors in a theatre, too. Where is jewellery lost most often? In the
theatres, of course. Look at that piece of programme, Mr. Meeks. Can
you see the round mark on it? What does this mark mean? It means
that a ring — perhaps a very expensive ring — has been wrapped in it.
The explanation may be this: Mrs. Snyder found the ring when she was
scrubbing the floor in the theatre. She tore off a piece of a programme,
wrapped the ring carefully in it and carried it home. The next day
she sold it, and then decided to find a more comfortable place in which
to live. Well, if everything I have told you is right — I see nothing
impossible about the expensive boarding house No. 12, Avenue C. It is
there! we shall find your sister, Mr. Meeks.’

Shamrock Jolnes finished his speech with the smile of a successful
artist. Meeks’s happiness was too great for words.

Together they went to No. 12, Avenue C.

They rang the bell and asked the servant who opened the door
whether Mrs. Snyder lived there. The servant told them that no lady
of that name had ever lived at that address.

As they were going away, Meeks examined the things from his sister’s
old room.

‘T am no detective,’ he said to Jolnes as he raised the piece of theatre
programme to his nose, ‘but it seems to me that the round mark on this
paper was not left by a ring, but by one of those round pepper-mint
drops.2 And this piece with the address on it looks to me like the end
of a theatre ticket — seat No. 12, row C, left side.’

Shamrock Jolnes had a far-away look in his eyes.?

‘I think you ought to consult Juggins,’ he said.

‘Who is Juggins?’ asked Meeks.

‘He is the leader,’ said Jolnes, ‘of a new modern school of detectives.
Their methods are different from ours, but it is said that Juggins has
solved some very difficult cases. I will take you to him.’

They found the great Juggins in his office. He was a small man with
light hair. When they came in he was reading a book.

! It is there — Bot Ttam-To (MMeHHO TaM)

2 pepper-mint drops — MATHBIE JIeNemKH (xondemmnt)

3 had a far-away look in his eyes — B ero rjazax,K NOABHJIOCH OTCYTCTBYIOUIEE
BhIpaKeHHe



The two great detectives shook hands with ceremony,! and Meeks
was introduced.

“Tell me the facts,’ said Juggins going on with his reading.

When Meeks finished, the great detective closed his book and said:

‘Do I understand that your sister is fifty-two years of age, with a
large mole on the side of her nose? Is she a poor w:dnw making her
living? by scrubbing floors?’

‘That describes her exactly,’ said Meeks Juggins rose and put on
his hat.
- In fifteen minutes,” he said, ‘I will return bringing you your sister’s
present address.’

Shamrock Jolnes turned pale,® but tried to smile.

In fifteen minutes exactly Juggins returned holding a little piece of
paper in his hand. |

“Your sister, Mary Snyder,” he announced calmly, ‘will be found at
No. 162, Chilton Street. She is living in the back room, on the fifth
floor. The house is only four blocks from here,’” he continued addréssing
Meeks. ‘I think you should go and see if that is so and return here.
Mr. Jolnes will wait for you, I hope.’

Meeks hurried away. In twenty minutes he was back again, with a
happy face.

‘She is there and she is well!” he cried. ‘Name your price.’*

“T'wo dollars,’ said Juggins.

When Meeks had paid his bill and gone away, Shamrock Jolnes stood

with his hat in his hand before Juggins.

‘Would you mind telling me® ...’ he asked the greater detective.

‘Certainly not,’ said Juggins pleasantly. ‘I will tell you how I did it.
You remember the description of Mrs. Snyder? Did you ever know a
woman like her who wasn’t paying weekly installments on an enlarged
portrait of herself?® Women like her all do it. There is a big factory
where portraits are enlarged just around the corner. I went there and
got her address out of the book with the addresses of their clients.
That’s all.’

1 shook hands with ceremony ['serimani] — nepemonno 0b6MeHsIHCH PyKONOXKa-
THeM
2 to make one’s living — 3apabarsiBaTh HA KH3HB

3 turned pale — nobGanenren

4 Name your price. — 3d. CKOJIbKO 51 BaM JHOJIKEH?
5 Would you mind telling me ... — He oTkaxure B J1106€3HOCTH PaCCKA3aTH
MHE ...

 to pay weekly installments [in’st>:Imants] on an en’larged portrait ['po:trit] of
oneself — BHOCHTB eXKEHENENBHYIO ILTaTy B PAcCPOYKY 3a ypequdenne cpoeit do-

Torpacum

Vocabulary

p. 3 to take part (in) — to take place
p. 4 to address smb

to make/earn money

to look thoughtful

p. 5 to get rid (of)
p. 6 to agree to smth/ with smb

at the end of (half an hour/that time, etc.)
p. 7 to raise smth to smth — to rise

to be different (from)

p. 8 to go on (with) doing smth
to make living (by doing smth)
in twenty minutes/ an hour, etc.

Structures

p.4 There’s no use in doing smth
p. 5 It’ll take (no) time to do smth
p. 7 It (he, she, etc.) means that ..

His happiness (sorrow, surprise, etc.) was tao great for words.
It is said (thought, believed, considered, expected, etc.) that ...
p. 8 He is said (thought, believed, etc.) to be (do)

Ezercises

1. Pick out from the story the English equivalents of the
following words:

y4aCTBOBATb B MOMCKAX; UMETH MECTO (IPOMCXOIMTH); HAKUBATD
(3apabaTblBaTh) JEHbIM; BHINIAAETH 3aJyMYMBBIM; COIJIAMNATHCS
Ha 9.-J1. (C K.-J1.); 110 HCTEYEHUU MOJTy9aca; MOAHATEH (NOIHEeCTH)
Y.-J1. K 9.-JI. — MOAHATHCA; TPONOJIKATh JeJIaTh 4.-J1.; 3apabarbl-
BaTh (nenaf 4.-71.); depe3 20 munyT (mosyaca)

2. Study the following phrases; (a) recall the sentences in
which they are used and (b) use them in sentences of

your own.

to take part in; to get rid of; to agree to smth; at the end of half
on hour; to be different frem; to go on with doing smth; in 20
minutes.



3.

Complete the following sentences choosing the right word
in brackets.

The first Olympics (took part; took place) in Greece.

He (took part; took place) in the competition and won.

I find your plan very interesting and agree (to; with) it.

(At; in) half an hour the work will be finished.

The sun (raises; rises) early in summer.

The pupils (raise; rise) their hands when they know the answer.
Mr. Meeks (made; earned) money in a lead mine.

Her sister (earned; made) money by scrubbing the floors.

Ziite o

Fill in the blanks with suitable words and word combina-
tions from the story.

1. When somebody disappears all the private detective agen-

cies ... in the search.

Mr. Meeks ... a policeman who was standing at the corner.

3. Mr. Meeks wanted his sister to have some of his money he . ..
in a lead mine.

4. The detective offered such silly ways of looking for Meeks’s
sister that Meeks ... him at once.

5. Detective Jolnes demanded five hundred dollars to find Meeks’s

. sister and Meeks ... the price.

6. Juggins was of a new school of detectives and his methods . ..
other sleuths. '

7. Mary was a poor widow, who ... scrubbing floors.

b

Rewrite the following sentences, using the constructions
‘There’s no use in doing’; ‘It’s no use doing’; ‘What’s the
use of doing ... ?’ ‘

1. “My sister can’t read, that’s why it’s useless to send an adver-
tisement to a newspaper”, — said Mr. Meeks.

................................................................

[
.................................................................

.................................................................

3. Mary Snyder didn’t live in that crowded district any longer, so
" it was useless to wait for her at her old address.

.................................................................

.................................................................

4. This detective demands so much money for solving mysteries
and crimes that it’s useless to address him if you are poor.

.................................................................

.................................................................
-----------------------------------------------------------------

-----------------------------------------------------------------

7. Why spend so much money on this detective if we can employ
a cheaper one?

.................................................................

------------------------------------------------------------------

Answer the questions to the story, using the construction
‘It (she, he) meant that ...°

1. What did Mr. Meeks mean when he said to the policeman that
there was no use in sending an advertisement to a newspaper?

2. What did Mullins mean when he said to Meeks that they had
systematized the detective business?

3. What did Mullins mean when he asked Meeks to take two
bedrooms for several months?

4. What does the author of the story mean when he wrote that
Juggins listened to the great detective going on with reading?

Translate the sentences from the story, using the con-
struction ‘It takes (took; will take) (no) time to do’ or
‘How much time does (did; will) it take him (her, etc.) to

do'...?

1. Mucrepy Mukcy norpeboBaJioch MHOIO BpeMenu, 4To0bl HallTu
CBOIO CECTpY.

2. O cpa3sy noHsi1, 4To 4acTHbIt metexkTus [[KOJITH3 HE 3HAET,
KaK peuuTh npobiiemy.

3. “Ham norpebyerca speMsa, 4ToOBI pa3bICKATh €€ TaKuM oOpa-
3oM”, — ckazaJs gerekTHB MukCy.

4. Ilxaruacy norpeboBajioch BCEro NATHAMIATE MHUHYT, 4YTODLI
V3HATH HOBBI# agpec cectpbl MucTepa Mukca.

5. Ckoinbkxo Bpemenu norpebosasiocs [xoaH3y, 4T06BI OCMOTPETH
KOMHAaTy?

6. Ckonpko Bpemenn Tebe moTpebyercs, yrobsl 3abpoHHpOBATH
[IB€ KOMHATBI B FOCTHHHIIE?

11



8.

7. Mnxcy norpebosasiock nsa yaca, 94T0o6bl GbiTh npuHATHIM (be
received) BEJIMKHM CBHINIMKOM.

Complete the following situations, using the following
construction: ‘his (her; their; etc.) sorrow (happiness;
surprise; etc.) was too great for words.’

1. When Mary found out that it had taken her brother only fifteen
minutes to find her new address ...

2. When Mr. Meeks heard what sum of money the detective
demanded, .

3. When they aIl got to know about the great detective’s death, .
When he said he would be our examiner, ...

5. When Mary Snyder got a considerable (snauurensrbiit) sum of
money from her brother, ...

e

Make two new sentences beginning with the words in
brackets out of the one given below.

Model: People say that this detective solves some very difficult
cases.

(It) (This detective)
It is said that this detective solves some very difficult cases.
This detective is said to solve some very difficult cases.

1. People believe that the police will find a disappeared woman as
soon as possible.

(It) (The police)
2. People report that Mary Snyder is a very poor and hard-
working widow.
(It) (Mary Snyder)
3. People considered that Jolnes was a real professional.
(It) (Jolnes)
4. People thought that Juggins would demand a big sum of money
for finding Meeks’s sister.
(It) (Juggins)
5. People expect that he will lend some money to his poor sister.
~ (It) (He)
6. People said that Meeks got rid of the city detective in no time.
(It) (Meeks)

12

10. Answer the questions.

11.

O N

What for did Meeks come from the West to New York?

What was he told at her old address?

Why did he intend to find her as soon as possible?

What made him think that it was no use sending an advertise-

ment to a newspaper?

5. What does the author mean by the following words: “The
policeman looked so thoughtful that Meeks could almost feel
the happy tears of his sister Mary upon his bright blue tie”?

6. In what way did they help Meeks at the police headquarters?

7. What did Meeks dislike in Mullin’s ways of finding his sister?

8. How much money did Jolnes demand from Meeks? Did Meeks
agree to the price?

9. What things did Jolnes find for a clue after he searched the
walls and the floor of the room? '

10. Why did Jolnes come to an unexpected conclusmn that Meeks’s
sister had plenty of money?

11. What did the round mark on a piece of programme mean to
Jolnes?

12.Did the things Jolnes found mean the same to him what they
meant to Meeks? What did they mean to Meeks?

13. What served Juggins a clue to find Meeks’s sister? How did he

actually find her?

Talking points.

1. Give as much background information about (a) Mary Snyder;
(b) her brother as you possibly can.

2. Pick out some facts which show that Meeks was a kind man.

3. Prove that Meeks'’s first impression of the policeman he addres-
sed was false. :

4. Give the reason explaining why Jolnes told Meeks about the

- disappearance of the Clark family.

5. Describe the method employed by Jolnes in finding Meeks’s
sister.

6. Compare Meeks’s and Jolnes’s attitude to the thing found in
Mary Snyder’s room. :

7. Say which of the following definitions does the story fit, and
why: (a) a detective story describing the sleuths’ attempts

13



to find a disappeared woman; (b) a detective story ridiculing
(BbicMenBarommit) the sleuths’ attempts to find a disappeared
woman; (c) a detective story written with the purpose of giving
a psychological study of a woman’s character; (d) a story
proving the necessity for a detective to know human psychology.

12. What makes you think that ...

... the case of Mary Snyder is not without interest?
. Mr. Meeks could be a detective?
. Jolnes made use of Sherlock Holmes’s methods?
. Juggins knew the women’s psychology better than all the rest
r::-f the detectives?

THE GREEN DOOR

One evening Rudolf Steiner! was slowly walking along a crowded

street in the central part of the city. Hudolf was young and he was a
true adventurer.? Few were the Pvemngs on which he did not go out
in search of an adventure. He firmly believed that the most interesting
thing might lie just around the next corner. Sometimes his love for
adventures led him into trouble. Twice he had spent the night in a
police station; more than once he had found himself the victim?* of
clever swindlers.

! Rudolf Steiner ['ru:dolf 'staine] — Pyznosasdg Craitnep

2 a true adventurer [odventfora] — mcTuHuEBI uCKaTes s NpUKJIOYEHNH

3 Few were the evenings ... — Hewmnoro 6b110 Beuepos ... (Huseepctia ucnoanso-
saHa daa ewdenerus caosa few.)

4 more than once he had found himself the victim — me onnn pas on okaswiBanCH
#epTeoil




The young adventurer was pleasant in appearance. By daylight! he
was a salesman in a piano-store.

Rudolf moved slowly and watchfully in the crowd. During his walk
he passed a giant Negro, standing in front of a large building. The
electric letters of a dentist’s sign were winking high above the next
floor. The Negro, fantastically dressed in a red coat, yellow trousers
and a military cap, handed the dentist’s cards to the passers-by.

The young man often went along this street, and the Negro with

the dentist’s cards was a familiar sight? to him. Usually, he passed

the Negro without taking any of the dentist’s cards. But tonight the
African managed to put one into Rudolf’s hand. When he had walked
a few yardsfurther, he glanced at the card indifferently. Surprised, he
looked at it again with interest. One side of the card was blank, on the
other were written in ink three words, ‘The Green Door’. Rudolf saw
a man in front of him throw down the card® the Negro had given him.
Rudolf picked it up. It was an ordinary dentist’s advemsmg card with
the dentist’s name and address on it.

The adventurous piano-salesman stopped at the corner and thought.
Then he passed the Negro again and took a second card from the black
giant’s hand. He read the same mysterious words, written in exactly
the same hand-writing as it was on the first card. _

Rudolf picked up three or four cards, thrown down by people, both
in front of and behind him; each one was a dentist’s card. He passed
the Negro again, but this time he received no card. It even seemed to
Rudolf that the black giant turned away from him in disappointment.

Yes, it was time to act. The Negro had twice selected him out of the
crowd. It was the Hand of Fate.

The young man stood aside from the crowd and looked at the
building in which, as he understood, his adventure must await him. It
was five stories high. A small restaurant occupied the basement. The
first floor was occupied by a shop. The second floor, as the winking
letters showed, was the dentist’s. Above this floor were the signs of
dressmakers, musicians and doctors. Still higher up, curtains on the
windows and milk bottles on the window-sills indicated flats.

After Rudolf had finished his inspection of the house, he ran up the
stone steps into it and then up the stairs. He paused only at the top.
The landing was dimly lighted by two pale gas-lamps, one far to his

! By daylight — 34d. Iuem

2 a familiar sight — npussivHOe 3penmme

3 saw a man in front of him throw down the card — YBHOE, 9TO YeJI0BEK BIIEPEIM
Hero BHIOPOCHIT KapTO4KYy
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right, the other nearer to his left. He looked towards the nearer lamp
and saw by its pale light a green door. For one moment he hesitated.
Then the true adventurer walked straight to the green door and knocked
at it. His heart was beating fast;! what might not be behind this green
door:? danger, death, love, disappointment . ..

A light sound was heard inside, and the door slowly opened. A girl
not yet twenty stood there, very pale and thin. Suddenly the girl almost
fell. Rudolf caught her and laid her on an old sofa that stood against
the wall. Then he closed the door and looked around the room.

It was very clean, but poor. The girl lay quite still, as if in a faint.3
He began to fan her with his hat. That was a clever idea because he
struck her nose with it and she opened her eyes. Then the young man
knew at once that it was this face he had been looking for.* The frank
grey eyes, the little nose, the brown curling hair — were the best reward
of all his wonderful adventures. But the face was sadly thin and pale.

The girl looked at him calmly and then smiled.

‘I fainted, didn’t I?’ she asked weakly. ‘Well, who wouldn’t?® You
try going without anything to eat® for three days and see!’

‘Good heavens!’” exclaimed Rudolf jumping up. ‘Wait till I come
back.” He threw open the green door and ran down the stairs. In twenty
minutes he was back again. In both hands he was holding packets from
the restaurant. He laid them on the table — bread and butter, cakes,
pies, pickles, a roasted chicken, a bottle of milk and one of red-hot tea.

‘It is awful,’” said Rudolf, ‘to go without eating! You must not do
such foolish things any more. Supper is ready.’

He helped her to a chair® at the table and asked: ‘Is there a cup for
the tea?’

‘On the shelf, by the window,’ she answered.

When he returned with the cup, he saw her beginning upﬂn a huge
pickle. He took it from her laughingly, and poured the cup full of milk.

1 His heart was beating fast — Cepaue ero 6usiocs yuyamenso

2 what might not be behind this green door — uT0 TOJIEKO He CKpHIBaeTCH 3a 5TOH
3eJ1eHOH ABEpBIO

3 as if in a faint — csioBHO B 06MOpOKe

4 it was this face (that) he had been looking for — BoT 3ToT 06pa3 on u mCKaJ
(O6opom it is (was) ... that (who, whom) ynompe6asemcs das evidesenus xaxozo-
Aubo waeHa npedaodicenus, xomopuidl 8 aMom cayuae cmasumces mexcdy it is (was)
u that.)

% Well, who wouldn't? — A KTo e He norepsn 6ul co3HAHUAT

6 You try going without anything to eat ... — ITonpoByfiTe Hu4Yero He eCTsb ...

7 Good heavens! — Bosxe moit! (O Heﬁeca.!}

8 He helped her to a chair — O=n nowmor et noiltu no crysa
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‘Drink this, first,” he ordered, ‘and then you shall have some tea,’
and then a chicken wing. If you are very good, you shall have a pickle
tomorrow. And now, we’ll have supper.’

He drew up the other chair. The tea brightened the girl’s eyes and
brought back some of her colour.? She began to eat hurriedly like some
starved wild animal. She did not seem surprised at Rudolf’s presence®
in her room. She took his help as a natural thing. But when she had
finished her meal, she told him her little story.

It was one of a thousand that happen in the city every day. The
shop girl’s story of small wages-and big ‘fines’, that help to make the
shop’s profit so large. A story of illness and then of lost job, of lost
hope ... and the knock of the adventurer upon the green door.

“To think of you going through all that,”® he exclaimed.

‘It was something awful,” said the girl.

‘And you have no relatives or fr1ends in the city?’

‘None whatever.’”®

‘I am alone in the world too,’ said Rudolf after a pause.

‘I am glad of that,” said the girl, and her words pleased the young
man.

Suddenly her eyes closed and she said,‘T am awfully sleepy, and I feel
so good.’

Rudolf rose and took his hat.

‘Then I shall say good night. A long night’s sleep will be fine for
you.’ -

He held out his hand, and she took it and said, ‘Good night.” But
her eyes asked a question so frankly and pathetically that he answered
it with words.

‘Oh, I am coming back tomnrmw to see how you are gettmg along.’
You can’t get rid of me so easily.’ ~

When he was at the door, she suddenly asked, ‘And why did you
knock at my door?’

1 and then you shall have some tea — notom Bei BeInbete yao (Shall 6o 2-m u 3-m
A. 0. U MH. 4. REAAEMCA MOJAALHO-BCTIOMOZ2ATNEADHDIM 2AQ2040M U S paAMNCae
doae, yeepennocms, yzposy, obeuwsariue.)

2 and brought back some of her colour — u nuuo ee nopososesio

3 She did not seem surprised at Rudolf’s presence — Kasasock, 9To OHa He VIH-
BJIAJACH OPpHCYTCTBHIO Pynosnsda

4 To think of you going through all that. — [lomymaTrs TosbKO, YTO BaM NPHILIOCE

BCE 3TO MCMBITATD.
5 None whatever. — Huxoro copepimeHHo.

5 .. how you are getting along — ... Kak Bel cefa QyBCTByeTe
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He looked at her for a moment. He remembered the cards. But he
decided that she must never know the truth. He would never tell her
that he knew of the strange means she had used to get help.

‘One of our piano-tuners lives in this house,” he said. ‘I knocked at
your door by mistake.’

The last thing he saw in the room, before the green door closed, was
her smile.

At the landing he looked with great interest about him. Then he
went_along the landing to its other end, and coming back, went up
to the next floor. Every door that he found in the house was painted
green.

Wondering, he went down into the street. The Negro was still there.
Rudolf went up to him, with his two cards in his hands.

‘Will you tell me why you gave me these two cards and what they
mean?’ he asked.

The Negro smiled at him.

‘Oh, it is there,” he said, pointing down the street.

‘But I am afraid you are late for the first act.’

Rudolf looked the way the Negro pointed! and saw above the
entrance to a theatre the electric sign of its new play, ‘The Green Door’.

‘Tt is a first-rate show,? sir,’ said the Negro. ‘The agent of the theatre
gave me a dollar and asked me to hand out a few of his cards along
with the dentist’s®. May I give you one of the doctor’s cards, sir?’

At the corner of the street in which he lived, Rudolf stopped for a
glass of beer and a cigar. When he came out, he buttoned his coat,
pushed back his hat and said very seriously to the lamp post on the
corner: ‘All the same, I believe it was the Hand of Fate that showed
me the way to find her.’

That conclusion shows that Rudolf Sti‘lIlEI‘ was certainly a true

adventurer.

Vocabulary

p. 15 to lie (lay; lain) — to lay (laid; laid)
to lead smb into trouble
to find (oneself a victim) — to found

! Rudolf looked the way the Negro pointed — Pyxoned nmocmorpest B HanpasJie-
HUM, YKA3aHHOM HerpoM

2 1t is a first-rate show. — DT0 nepBOKJIACCHOE MpPEACTABJIEHHUE.

3 along with the dentist’s — smecTe ¢ kaproukamu 3y6HOTO Bpava

19



p. 16 to look/glance/stare/gaze at smth

to look at/towards for/about/after/through

Pp- 17 to try doing smth — to try to do smth

p. 19 to smile (laugh) at smb.

Structures

p- 16 It (even) seemed to him that . ..
p. 13 she didn’t seem surprised (angry; excited; etc.) at ...

FEzxercises

1.

_Pick out from story the English equivalents for the follow-
ing words and words combinations:

JIEXKATHh HENOABMIKHO; KJIACTh; OKa3aThCA XepTBOH; OCHOBAaTH
(ynusepcureT; boHn); BINIAHYTH HA BU3HTKY 3YGHOTO Bpava; CMO-
TPETh B HANIDABJIEHUY (YKA3AHHOM K.-J1.); HCKATh; TPOCMATPHBATD;
OTJIANETHCA; IPUCMATPUBATE 33 K.-J1.; YJIbIOAThCA (CMEATHCA) K.-JI.
(mam x.-o1.)

Study the following phrases; (a) recall the sentences in

which they are used and (b) use them in the sentences of
your own.

to lead smb into trouble; to glance/look at; to look towards/for/
about; to smile at.

Complete the following sentences choosing the right word
in brackets.

1. Being a true adventurer he wanted the most interesting thing
(lie; lay) just around the corner.

2. After he (lay; laid) on the sofa she opened her eyes.

3. He looked at her (laying; lying) motionless as if in a faint,

4. The girl watched him (laying; lying) all those tasty things on

the table.

It is a well-known fact-that Lomonosov (found; founded) the

Moscow State University.

6. When Rudolf (founded; found) some cards with the same words
written on he realized that it was the Hand of Fate.

7. He was not afraid of (founding; finding) himself the victim of
an interesting adventure.

'{'._.-"t
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Complete the idea with suitable prepositions.

She doesn’t look . .. the advertisements because she can’t read.
He looked ... but found nothing interesting.

Rudolf looked ... the lamp and saw a green door.

Mr. Meeks wanted to live together with his sister and was
looking ... her everywhere.

5. I looked ... the policeman pointed and saw the street I had

been looking ...

e 09 B9 1=

Complete the passage with suitable prepositions and link-
ing devices (linking devices are listed below). The absence
of a preposition is marked by ... ; the absence of a linking
device is marked by —.

because - after SO
then finally

the building in which, as it

The young man was gazing ...
seemed ... him, his adventure was awaiting ... him.
— he finished examining the house he decided to enter it. — he
ran ... the steps into it and — ... the stairs. ... the right there was
a gas and ... its pale light he saw a green door. He hesitated but
only ... a moment, — the true adventurer had waken ... inside
him. — he walked straight ... the green door and knocked ... it.

Ways of looking. Look at the extract from the
Longman Lexicon of Contemporary English. Watch the
differences and similarities in the meaning.

‘watch — 1. to look at (some activity; amusement, or event)
usually while sitting or standing; 2. to keep one’s eyes fixed on;
3. to look for; to expect and wait.

stare (at) — to look for a long time at smth or smb with very
wide-open eyes.

gaze (at) — to look, esp for a long time over esp a wide distance,
esp with great interest.

glance (at) — to give a rapid look

notice — to pay attention (to) with the eyes, other senses, or

mind
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7. Complete the sentences with ‘watch’, ‘stare’, ‘notice’,

‘glance’.

He couldn’t bear to ... as the surgeon began the operation.
You shouldn’t ... at people. It’s not polite.

Rudolf ... his chance to come across a true adventure.

I was in a hurry this morning. I had only time to ... at the
newspaper headlines.

Juggins ... something which helped him to find Meeks’s sister.

When Rudolf had climbed upstairs, he stopped and ... the
doors in front of him.

B0 N

PN

Form a phrase matching the verb in A column with
the preposition in B column and a suitable word(s) in
C column.

A B C
- to look for pointed by_the policeman
about a sick person
after a disappeared person
through oneself:
the way

a newspaper

Complete the sentences putting the words in brackets into
the -ing form or into to-infinitive. Don’t forget that

they use ‘try + ing form' in the meaning ‘make an experiment’ =
‘do smth and see what happens' (nonpobosate caenatb 4.-n.) and
‘try + lo-infinitive’ is used in the meaning ‘make an effort’ (nonsi-
TaTbCA CAeNaTb 4.-N.).

1. ‘If you tried (going; to go) without anything to eat for three
days you would also faint,” — said the girl.

2. A.1don’t know what’s wrong but the car won’t start.
B. Why don’t we try (to push; pushing) it?

3. I tried (pushing; to push) the car up the hill but I couldn’t
move it. | ;

4. ‘Please, try (to come; coming) tomorrow,” — the girl asked
Rudolf.

9. Many professional detectives tried (finding; to find) Mary
Snyder and (to get; getting) the money from her brother but
they couldn’t.
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6.

7.

8.

A. This dish doesn’t taste very good.
B. Try (putting; to put) in some salt.
Rudolf tried (opening; to open) the green door. It wouldn’t

open.
He tried (to persuade; persuading) the girl not to eat too much

but she was too hungry to listen to him.

10. Disagree with the ideas given below.

11,

Model; : It seems(ed) to everybody that she wasn’t surprised.

Oh, no! She seems(ed) surprised.

Models: It seems(ed) to everybody that she was surprised.

6.
7. It seemed to Jolnes that Mary Snyder owned the ring.

Oh, no! She doesn’t (didn’t) seem surprised.

It seemed to everybody that Meeks was angry with the police-
man.
It seemed to me that he isn’t satisfied with the results of the

search.

It seemed to the young man that the girl was not hungry.

It seemed to me that he is very nervous a day or two before the
exams.

It seemed to everybody that he was calm and unworried before

the performance. . |
It seemed to the detective that room was too poor and dirty.

Answer the questions.

1.
"z

0

© 0o

What was Rudolf Steiner by nature? What was he by daylight?
Did Rudolf usually take any of the dentist’s cards or did he pass
without doing it? How did it happen that on that particular
evening Rudolf took the card?

What made Rudolf give another look at the card?

What for did he take another card from the Negro? Was it
different from the previous one?

What for did Rudolf pick up three or four cards thrown by the
people?

What seemed suspicious to him when he passed the Negro once
again? |

What made his heart beat faster when he found himself in front
of a green door?

What did Rudolf see inside the room?

Why was it a clever idea to begin to fan the girl?
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12.

10. What was the girl’s story?

11. What was the question the girl wanted to ask Rudolf when they
were saying good-bye to each other?

12. Did Rudolf tell the girl the truth about how he had found her?
Why not? What did he actually say to her?

13. What did he see at the landing looking with interest about him?

14. What did the words on the card really mean?

15. How did it happen that the Negro handed theater tickets along
with the dentist’s?

16. Did his meeting with the girl seem to Rudolf a mere coincidence
or the Hand of Fate?

Talking points.

1) Give as much background information about (a) Rudolf Steiner,
(b) the shop girl as you possibly can.

2) Prove that Steiner was a true adventurer.

3) ‘It was time to act.” What did the author mean by these words?

4) Describe Rudolf’s actions after he inspected the house.

5) Explain why he hesitated in front of the green door before he
opened it. _

6) Give at least two reasons explaining why the girl didn’t seem
surprised at Rudolf’s presence and took his help as a natural
thing.

7) Find at least one fact to prove that (a) they liked each other
at first sight; (b) the girl was shy by nature.

8) Say what you think there was more in it: the Hand of Fate or
Just a coincidence. Give your reasons.

9) Say which of the following definitions this story fits, and why:
(a) a detective story describing a romantic adventure of two
young people; (b) a detective story written with the purpose of
cheering up a romantic reader; (c) a story presenting a sad fate
of a poor shop girl.

THE ADVENTURE OF MY AUNT

My aunt was a big woman, very tall, with a strong mind and will.
She was what you may call a very manly woman. My uncle was a thin,
small man, very weak, with no will at all. He was no match for my
aunt.! From the day of their marriage he began to grow smaller and
weaker. His wife’s powerful mind was too much for him; it undermined
his health, and very soon he fell ill.

My aunt took all possible care of him:*> half the doctors in town
visited him and prescribed medicine for him enough to cure a whole
hospital. She made him take all the medicines® prescribed by the
doctors, but all was in vain. My uncle grew worse and worse and
one day she found him dead.

1 He was no match for my aunt. — OH 6bL1 He napa Moeit TeTymke.
2 My aunt took all possible care of him. — Terymka mos BCA4YeckH 0 HeM 3abo-

THIIACK.
3 She made him take all the medicines — Ouna 3acTaBuna €ro NpPUHUMATL BCe

JieKapCcTea
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My aunt was very much upset by the death of her poor dear husband.
Perhaps now she was sorry that she had made him take so much
medicine and felt, perhaps, that he was the victim of her kindness.
Anyhow, she did all that a widow could do to honour his memory. She
spent very much money on her mourning dress, she wore a miniature of
him about her neck as large as a small clock; and she had a full-length
portrait of him always hanging in her bedroom. All the world praised
her conduct. ‘A woman who did so much to honour the memory of one
husband, deserves soon to get another,” said my aunt’s friends.
~ Some time passed, and my aunt decided to move to Derbyshire!
where she had a big country house. The house stood in a IDIIE]};, wild
part of the country among the grey Derbyshire hills.

The servants, most of whom came with my aunt from town, did not
like the sad-looking old place. They were afraid to walk alone about its
half-empty black-looking rooms. My aunt herself seemed to be struck
with the lonely appearance of her house.? Before she went to bed,
therefore, she herself examined the doors and the windows and locked
them with her own hands. Then she carried the keys from the house,
together with a little box of money and jewels, to her own room. She
always saw to® all things herself.

One evening, after she had sent away her maid, she sat by her toilet-
table, arranging her hair. For, in spite of* her sorrow for my uncle,
she still cared very much about her appearance.® She sat for a little
while® looking at her face in the glass first on one side, then on the
other. As she looked, she thought of her old friend, a rich gentleman of
the neighbourhood, who had visited her that day, and whom she had
known since her girl-hood.

All of a sudden she thought she heard something move’ behind her.
She looked round quickly, but there was nothing to be seen.® Nothing
but® the painted portrait of her poor dear husband on the wall behind

! Derbyshire ['da:bifia] — dep6umup .

2 My aunt herself seemed to be struck with the lonely appearance of her house. —
Kasanocs, 4To  M0A TeTymka Gul1a HENPHATHO NOPAXKCHA HEITPHBETJIHBEIM (byxe.
NYCTHIHHBIM) BHOOM JOMA.

3 to see to — mpHCMaTpHBAThL 3a, 3a60THTHCA O

4 in spite of — mecmoTps Ha

5 she still cared very much about her appearance — ona Bce e OYeHb CJICAMIIA
3a CBOEeH BHEHIHOCThIO
© a little while — mexoropoe Bpems

7 All of a sudden ... she heard something move — Bre3anHo ... ona ycaenmana,
BynTO YTO-TO 3aAlMEBEIWIOCH

8 there was nothing to be seen — Huuero ne 610 BHIHO
9 but — 3d. kpome

26

her. She gave a heavy sigh to his memory as she always did whenever
she spoke of him in company, and went on arranging her hair. Her sigh
was re-echoed. She looked round again, but no one was to be seen.

‘Oh, it is only the wind,” she thought and went on putting her hair
in papers,! but her eyes were still fixed on her own reflection and the
reflection of her husband’s portrait in the looking-glass. Suddenly it
seemed to her that in the glass she saw one of the eyes of the portrait
move. It gave her a shock.?

‘I must make sure,’® she thought and moved the candle so that the
light fell on the eye in the glass. Now she was sure that it moved. But
not only that, it seemed to give her a wink? exactly as her husband used
to do when he was living. Now my aunt got really frightened ... Her
heart began to beat fast. She suddenly remembered all the fnghtful
stories about ghosts and criminals that she had heard.

But her fear soon was over. Next moment, my aunt who, as I have
said, had a remarkably strong will, became calm. She went on arranging
her hair. She even sang her favourite song in a low voice and did not
make a single false note. She again moved the candle and while moving
it she overturned her work-box. Then she took the candle and began
without any hurry to pick up the articles one by one from the floor.
She picked up something near the door, then opened the do-:)r looked
for a moment into the corridor as if in doubt whether to go® and then
walked quietly out.

She hurried down the stairs and ordered the servants to arm them-
selves with anything they could find. She herself caught up a red-hot®
poker and, followed by her frightened servants, returned almost at once.
They entered the room. All was still and exactly in the same order as
when she had left it. They approached the portrait of my uncle.

‘Pull down that picture,” ordered my aunt. A heavy sigh was heard
from the portrait. The servants stepped back in fear.

‘Pull it down at once,’ cried my aunt impatiently. The picture was
pulled down and from a hiding-place behind it, they dragged out a big,
black-bearded fellow with a knife as long as my arm, but trembling
with fear from head to foot. He confessed that he had stolen into my
aunt’s room to get her box of money and jewels, when all the house

papers — NAIWIBOTKH
to give a shock — moTpAcaTs, NOPaXxaTs
I must make sure — § mosxna ybenuThcsa (NpoOBEPHTD)
it seemed to give her a wink — om (rs1a3), kasamnock, noamuray. eff (to give a
wink — NOOMHTHYTB)

5 as if in doubt whether to go — xak 6Bl B COMHEHMH, HATH JIH eil

6 red-hot — packajieHHas JOKpacHa

B D by e
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was asleep. He had once been a servant in the house and before my
aunt’s arrival had helped to put the house in order.! He had noticed
the hiding-place when the portrait had been put up. In order? to see
what was going on in the room he had made a hole in one of the eyes
of the portrait.

My aunt did not send for the police. She could do very well without?
them: she liked to take the law into her own hands. She had her own

“ideas of cleanliness also. She ordered the servants to draw the man
through the horsepond in order to wash away his crimes, and then to
dry him well with a wooden ‘towel’.*

But though my aunt was a very brave woman, this adventure was
too much even for her. She often used to say, ‘It is most unpleasant for
a woman to live alone in the country.” Soon after she gave her hand to
the rich gentleman of the neighbourhood.

Vocabulary

P- 25 half the doctors (half of them; half empty)
enough
to cure — to treat
p. 26 lonely — alone
P- 27 to be (get) frightened — to be afraid of (for) smb
to begin to do — to begin doing
p- 28 to like to do — to like doing — I'd (he’d; they’d) like to do

Structures

P. 27 used to do — to get (be) used to doing
Ezercises
1. Pick out from the story the English equivalents of the

following words and word combinations:

NOJIOBHHA NOKTODOB; [IOJIOBMHA M3 HUX; BBUICYHTD; JIEYUTh; OBITH
NCIyTaHHBIM; HCNOYTaThCsA; OMWHOKHI; ONMH; JeJaTh 4.-J1. KOraa-
TO; IPUBBIKHYTh I€J1aTh 4.-JI.; UMETb NIPUBBIYKY JIEJIATH Y.-JI.

to put in order — NpUBOAKNTE B NOPAIOK

2 In order — (M5 Toro) Yrobu

to do without — obxoouTbes 6ea wero-ubo

a wooden ‘towel’ ['tavel] — nepessnnoe ‘mosorenue’ (wmerooTcs B BEmy posru)

=~}
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Put in the preposition ‘of’, where it is necessary. Don’t

forget that

after ‘all’, ‘half’, ‘both’ the preposition ‘of  can be left out if it is
followed by ‘me, her, my, your, his + noun’; ‘of' can’t be left out
before ‘them’, ‘us’, ‘it". (E.g. Half (of) the doctors in town visited
him. But: | haven't finished my job yet. I've done only half of it.)

1. Half ... the house was occupied by a shop and the other half —
by a restaurant. The landing of both ... parts was hit by two
pale gas lamps.

2. He bbught a lot of tasty things for a hungry girl but hid half . ..
them.

3. The girl was planning to spend the whole day in the office but
it so happened that she spent half ... it in bed.

4. He shared half ... the house with his sister.

5. We haven’t redecorated the whole house yet, but we have done
about half ... it.

Think of your own sentences with ‘both’ and ‘all’ and put
them down.

Complete each sentence, using ‘enough’ and an adjective,
an adverb or a noun from the box. Don’t forget that

‘enough’ goes after adjectives and adverbs (E.g. Are you warm
enough?) but before nouns (E.g. Is there enough salt in the soup?)

rich money quietly

frightful time medicine

1. Meeks was ... ... to provide his sister.

2. The girl didn’t have ... ... to buy something to eat.

3. Rudolf couldn’t hear everything the girl was telling him because
she spoke ... . :

4. Her husband’s portrait seemed ... ... ; so she left the room.
5. Meeks didn’t have ... ... to wait till spring when there’ll be a
new directory.
6. The doctors prescribed ... ... but he still felt worse.
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Choose the right word in brackets. Sometimes two answers
are possible. Don’t forget that

after the verb ‘'begin’ (as well as after ‘like’, ‘prefer’, ‘continue’, ‘hate’,
‘love’, ‘start’) both the -ing form or the to-infinitive can be used.
But: they don’t normally use the -ing form after the continuous
forms of ‘begin’, ‘like’, ‘prefer’, etc. Besides, after 'begin’ (as well as
after ‘start’ and ‘continue’) they normally use the verbs ‘understand’,
‘know’ and ‘realize’ in the to-infinitive.

1. Another moment and she began (realizing; to realize) that one
of the eyes of the portrait started (to move; moving).

2. Shh! She’s starting (to sing; singing).

3. She overturned the work-box and began (picking; to pick) up
the articles one by one from the floor.

4. Tt took him twice to begin (realizing; to realize) that such a
detective would never find his sister.

5. Take an umbrella. It’s starting (raining; to rain).

Complete the sentences. Put this verbs in brackets either
in the -ing form or the to-infinitive. Don’t forget that

in English they often use ‘like + -ing form' to say that they enjoy
something (E.g. It was clear that the girl liked being in his company.
= She enjoyed his company.). They use ‘like + to-infinitive’ to say
that they choose to do something because they think it's a good idea
(E.g. My aunt liked to take the law into her own hands. = She
thought it was a good idea to do that, though she might not enjoy
it.). After ‘would like/love' only to-infinitive is used.

1. ‘I'd like (finding; to find) my sister as soon as possible,” — said
Meeks to the city detective.

2. ‘I like (solving; to solve) difficult cases and I'll try to solve
yours,” — said Jolnes to Meeks.

3. Itry to look after my teeth. I like (to go; going) to the dentist
at least twice a year.

4. I’d love (to come; coming) tomorrow to see how you are getting
along,” — said Rudolf to the girl.

5. Rudolf liked (reading; to read) adventure stories as he himself
was a true adventurer.

6. My sister loves (to go; going) shopping.

My aunt didn’t like (to live; living) in that sad-looking place

and moved to her husband’s house in the town.

o
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Complete the sentences with either to-infinitive or the
-ing form. Don’t forget that

‘used to do’ is a set phrase and you can't change its form as it refers
only to past habits or to repeated actions in the past which are already
over (E.g. Jolnes used to examine the rooms of disappeared people
now he doesn't do it.). It is normally rendered in Russian as ‘6b18ano’,
‘korpa-To’.

Notice the difference in meaning and structure between ‘used to do’
and ‘be/get used to doing’ (= ‘be accustomed to’) (E.g. Jolnes is/got
used to examining the rooms of disappeared people for a clue. = He
is/got accustomed to examining the rooms of disappeared people for
a clue. It's his habit now.). It can be translated as 'y k.-n. npusbluka’
(‘smb. is used to doing’) or ‘k.-n. npuesik’ (‘smb got used to doing’).

1. My aunt often used to (say; saying): ‘It’s most unpleasant for
a woman to live alone in the country.

2. She was used to (care; caring) very much about her appearance.

3. Rudolf got used to (walk; walking) along crowded streets in the
central part of the city.

4. I used to (have; having) long hair when I was a child.

5. The girl used to (working; work) in a big shop but she lost the
job because of illness.

Answer the questions to the story, using the constructions
‘to be/get frightened’, ‘to be afraid of’ or such words as
‘fear’, ‘frightful’, ‘lonely’ or ‘alone’.

1. What was the aunt’s reaction when she saw the eye in the
portrait move?
2. What kind of stories did she suddenly remember?

3. Was her fear soon over and why?

4. What were her servants afraid of after they moved to a big and
sad-looking country house?

5. What was the servants’ reaction to a heavy sigh heard from the
portrait?

6. Where did her house stand? What did it look like?

7. How did the thief behave after the servants dragged him out
from the portrait?
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Complete the table with information about one of your class-mates. To do this ask and answer

questions about what you did when you were a child and what you do now.

Model;: A. What do you do at the weekends?

9.

B. I usually go for a walk or visit my friends.

Models: A. What did you do when you were a child?

B. I used to play with my grandma.

What/do in the evening?

Where/go on holiday?

.
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What sports/play?

What books/read?

What food/like?

10. Answer the questions.

11.

i B
2.
3.

o

8.

9.

Why was the author’s uncle no match for his wife?

In what way did the aunt take care of the uncle when he got ill?
What made her think that her husband was the victim of her
kindness?

In what way was she trying to honour his memory?

. ‘My aunt herself seemed to be struck with the lonely appearance

of her house.’ Give reasons from the story to prove this
statement.

. Why didn’t she get frightened when she heard something move

behind her and when she thought that her sign was re-echoed?
What gave her an actual shock?

What did she do to make sure there was nobody in her
bedroom?

Did the aunt overturn her work-box by chance or on purpose?
Give your reasons.

Who did she and her servants see after they had pulled down
the portrait? Describe the man.

10. What for did the man steal into the aunt’s room?
11. Under what circumstances did a plan to rob the aunt come to

his mind?

12. Why didn’t the aunt send for the police?
13. How did she punish the thief?

Talking points.

L

2.

o o

Give as much background information about (a) the author’s
aunt, (b) her husband and (c) the thief as you can.

Pick out some facts to show that the author’s aunt was a woman
with a strong mind and will.

Give your reasons explaining why the aunt did so much to
honour her husbands memory.

Pick out facts to prove that the author was ironical towards his
aunt.

Describe all the aunt’s actions before she went to bed?

Prove that the aunt was not as much afraid of the house as her
servants.

Say if, in your opinion, the aunt went on arranging her hair
because (a) her fear was really over; (b) she had a definite
purpose on her mind. Give your reasons.

Try to reconstruct the logic of the aunt’s reasoning just before
she overturned her work-box.



THE ADVENTURE OF SHOSCOMBE' OLD
PLACE

Sherlock Holmes? looked impatiently at his watch.
_ ‘I am waiting for a new client,’ he said, ‘but he is late. By the way,>

Watson,? do you know anything about horse-racing?’

‘Yes, I do,” I answered. “‘What do you want to know?’

‘I should like to know something about Sir Robert Norberton.® Does
the name tell you anything?’

‘Well, yes,’” I answered. ‘Sir Robert Norberton lives in Shoscombe
Old Place. He is the most daredevil rider in England. .He is also a
boxer and an athlete. But people say he is a dangerous man.’

1 Shoscombe ['foskam] Illockom6 (Ha3paHue mecra)

2 Sherlock Holmes ['[3:lek "haumz] — Illepnok Xommc

3 By the way — Kcraru, Mexay mpouum

4 Watson ['wotsen] — Yotcon (mpyr Illepsioka Xosnmca, ydacTsyiomuit B 6016
IIMHCTBE €ro0 NPUKJI0YeHuit)

5 Ishould like to know something about Sir Robert Norberton ['rpbat 'na:batan]. —
Mpue xoTtenock 6b1 yanare yro-HUGYOE 0 cape Pobepre Hopbepromne.
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‘How is that?’ said Holmes.

‘Everybody knows that he horsewhipped Sam Brewer
nearly killed the man.’

‘And who is Sam Brewer?’

‘Sam Brewer is a well-known money-lender,’ I said.

‘Ah,’ said Holmes, ‘that sounds interesting. Now, Watson, can you
give me some idea of? Shoscombe Old Place?’

‘Only that it is in the centre of Shoscombe Park and that the famous
Shoscombe stud and training quarters® are there.’

‘And the head trainer,”* said Holmes, ‘is John Mason.® Don’t look
surprised at my knowledge, Watson, for this is a letter from him which
I have in my hand. But let us have some more about Shoscombe.

‘There are the Shoscombe spaniels,’ I said. ‘You hear of them at
every dog show.” The lady of Shoscombe Old Place is very proud of
them.’ :

“The lady of Shoscombe Old Place ... Sir Robert Norberton’s wife,
I suppose,” Sherlock Holmes said.

‘No,’ I said, ‘Sir Robert has never married. He lives with his widowed
sister, Lady Beatrice Falder.® The place belonged to her late husband,
but when she dies, it will go to her husband’s brother. Norberton has
no right to it at all. His sister draws the rents” every year ...’

‘And brother Robert, I suppose, spends the money?’ asked Holmes.

“Yes,' I said. ‘He gives her a lot of trouble, and still I have heard that
she is very fond of him. But why do you ask me all these questions?
What is wrong at Shoscombe?'1?

‘Ah, that is just what I want to know. And here, I think, is the man
who can tell us.’

The door opened and a tall, clean-shaven man with a firm, serious
expression came in. He bowed coldly and calmly and seated himself
upon the chair which Holmes pointed to. :

1 once. He

I Sam Brewer ['seem 'brua] — Cam Bpyep

2 can you give me some idea of ... — MoOXeTe Jiu BBl pacCKa3aTb MHe 4YTO-
HAOYOE O ...

3 training quarters — MaHex, TEDPHTODPHH, Ie MPOUCXOIHT TPEHHPOBKa DEroBbIx
JIomanei

4 the head trainer — rnasuglif TpeHep

5 John Mason ['dzpn 'meizn] — dxon Meiizn

6 But let us have some more about Shoscombe. — Ho norosopum eume o loc-

kombe,
7 a dog show — BeicTaBka cobax

8 Beatrice Falder ['biatris 'fo:lde] — Bearprca ®onsnep
9 to draw the rents — noJiy4aTh apeHAHYIO [LJATY 3a 3EMJIIO
10 What is wrong at Shoscombe? — Yro cnyuunocs B [llockombe?
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“You had my note, Mr. Holmes?’ he said.

“Yes, but it explained nothing.’

‘It was too difficult for me to put the details on paper,’ said the man.
‘It was only face to face! I could do it.’

‘Well, we are at your service.”

‘First of all, Mr. Holmes,” went on the man, ‘I think that my
employer, Sir Robert, has gone mad.™

Holmes raised his eyebrows. ‘I am a detective, not a doctor,’ he said.
‘But why do you think so?’

‘Well, sir, when a man does one queer thing, or two queer things,
there may be a meaning to it. But when everything he does is queer,
then you begin to wonder.’

‘What is wrong with your employer?’ asked Holmes.

‘T’'ll tell you everything, Mr. Holmes,’ said the horse trainer. ‘I know
you are gentlemen of honour and I know that it won’t go beyond the
room. Sir Robert has got to win this Derby.* You see, he is up to
the neck in debt, and it’s his last chance. He thinks of nothing but?
the Derby and his young horse — Shoscombe Prince. His whole life
depends on it. If the horse wins the race, he is saved. If Shoscombe
Prince does not win — his money-lenders will tear him to pieces.’

‘It seems really a difficult situation,” said Holmes, ‘but why do you
say he is mad?’ |

‘Well, first of all, you have only to look at him. I don’t believe he
sleeps at night. His eyes are wild. And then he behaves very strangely
to Lady Beatrice’.’

‘And how is that?’

‘They have always been the best of friends. The two of them liked
the same things, and she loved the horses as much as he did, and above
all, she loved the Prince. But that’s all over now.’”

‘Why?’ .

‘Well, she seems to have lost all interest® in the horses and never
goes to the stable any longer.’

! It was only face to face (that) ... — Toneko B ymuHOM pasrosope ... (Ca.
npumenarue 2 wa cmp. 16.)

? to be at somebody’s service ['s3:vis] — GbiTh roTOBBIA K yCayraM

% to go mad — colitu ¢ yma

4 has got to win this Derby ['da:bi] — Bo 4T0 6BI TO HYM CTANO OOKEH BHIATPATE HA
npeacrosmeM gepbu (CKavKH, NPOBOAANIMECH €XXEroaHo B DncoMe, Biiua JloHnoHA)

5 He thinks of nothing but ... — On He AYMAET HH O YeM APYTOM, KPOME . ..
® to tear [tea] to pieces — pas3opsaTh B KJIOUBA
7 But that’s all over now. — Ho ¢ atum Tenepb NOKOHYEHO.

3 -
she seems to have lost all interest — ona, oyeBuaHo, noTepsia Beakuil HMHTEpec
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‘Do you think there has been a quarrel?’ asked Sherlock Holmes.

‘I am sure they have quarrelled. If they had not, he would never have
given away! his sister’s favourite spaniel. He gave it a few days ago to
old Barnes? who keeps the “Green Dragon” inn, three miles away.’

‘That certainly does seem strange.’

‘She couldn’t go out with him because she was an invalid, but he
spent two hours every evening in her room. That’s all over, too, now.
He never goes near her. And she takes it to heart.* She is drinking like
a fish now, Mr. Holmes.’ |

‘Did she drink before this quarrel?’ asked Holmes.

“Well, she drank her glass of wine. But now it’s often a whole bottle
an evening. The butler told me. But then, again, what is master doing
down at the old church crypt at night? And who is the man that meets

‘him there?’

‘Go on, Mr. Mason,” said Holmes. ‘You get more and more
interesting.’

‘It was the butler who saw him go;”® the horse trainer went on. ‘It
was twelve o’clock at night and raining hard. So next night I went up
to the house, and the butler and I went after him. We were afraid to
get too near him. If he had seen us, it would have been a bad job,® for
he is a terrible man when he starts fighting. It was the church crypt
that he was making for,” and there was a man waiting for him there.’

‘What is this church crypt?’ asked Holmes.

‘Well, sir, there is an old church in the park. And under this
church there is a crypt which has a bad name® among us. It’s a dark,
damp, lonely place by day, and there are few people who would not
be frightened to go near it at night. But master is not afraid. He
never feared anything in his life. But what is he doing there in the
night-time?’ :

*Wait a bit!’ said Holmes. ‘You say there is another man there. It
must be one of your own stablemen, or somebody from the house. I'm
sure you have only to find out who it is and question him.’

1 If they had not, he would never have given away — Ec.iu 661 0HU He MOCCOPHIKCH,
OH HHKOrna 6kl HE OTOAN

2 Barnes [ba:nz] — Bapuec

3 That certainly does seem strange. — BoT 3T0 peficTBHTENTBHO KaXKeTCsA CTpPaH-
HbIM. ([laazoa do ynompebaen 3dect 0AR YCUAEHUR 3HANEHUR CMBICAOB020 2462040
seem. )

4 to take something to heart — npunumaTh yTo-mH60 6IM3KO K cepamy

* It was the butler who saw him go — He k10 HHOM, KaK OBopenxwuii, BHOEJ, KaK
oH men (Cm. npumevarue 2 wa cmp. 16.)

% it would have been a bad job — meno npunano 6» ckpepHBIit 06OpoOT

7 to make for — nanpasnaThCa Kyna-1ubo

8 to have a bad name — noss3oBaTsca aypuoll ciasoii
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‘It’s no one I know."!

‘How can you say that?’ _

‘Because I saw him, Mr. Holmes. It was on that second night. Sir
Robert turned and passed us, while the butler and I were hiding in the
bushes like two rabbits, because the moon was shining that night. But
we could hear the other man going behind. We were not afraid of him.
So we got up when Sir Robert had passed us. We pretended that we
were just having a walk in the moonlight. We went straight towards
him. ‘Oh, hullo,’ said I, ‘who may you be?’ I don’t think he had heard
us coming, so he looked over his shoulder with a face as if he had seen
the devil himself ... He gave a loud cry and ran away as fast as he
could in the darkness. Oh, yes, he could run! In a minute he was out
of sight and hearing® ... And who he was or what he was we never
found.’

‘But did you see him clearly in the moonlight?’ asked Holmes.

‘Oh, yes, I would recognize his yellow face again. What could he
have in common?® with Sir Robert?’

Holmes sat for some time thinking hard.

‘Who sits with Lady Beatrice?’ asked Holmes.

‘She has a devoted maid, who has been with her for five years.’

There was a pause. '

‘And then,” began Mr. Mason again, ‘why should Sir Robert want
to dig up? a dead body?’

Holmes sat up quickly.

‘We only found it out yesterday — after I had written to you.
Yesterday Sir Robert went to London, so the butler and I went down
to the crypt. It was all in order, sir, except that in one corner there
was a bit of a human body.’

“You informed the police, I suppose?’

‘Well, sir,” answered the man with a grim smile, ‘T don’t think it will
interest the police. It was just the head and a few bones of a mummy,
maybe a thousand years old. But it wasn’t there before. That I'll
swear and so will the butler.> It had been hidden away in a corner
and covered over with a board, but that corner had always been empty
before.’

' It’s no one I know. — On nocroponnnit. (51 ero ue 3nas.)
% he was out of sight and hearing — ero ne 6b170 HH BUAHO, HUM CITBINIHO
% to have something in common — nmers 4ro-aubo 06mee

4 why should Sir Robert want to dig up — 3auem 661 Capy Pobepry noranobunocs
BEIKATILIBATE

5 so0 will the butler — Takxe noknsmeTcs u apopenxuit (Toavko wmo ynompe-
Baenrvidi cmvicaoeoli 2aazon 68 nodobnoli xoHcmpyKyuYu He NOEMOPAEMCA.)
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‘What did you do with it?’ asked Holmes.

‘Well, we just left it there.’

‘That was wise,” said Holmes. ‘You say Sir Robert was away
yesterday. Has he returned?’

“We expect him back today.’

‘When did Sir Robert give away his sister’s dog?’

‘It was just a week ago today.! The dog was howling and Si_r Robert
got very angry. He caught it up and I thought he would kill it. Then
he gave it to Sandy Bain,? the jockey, and told him to take tl}e dng_ tc:
old Barnes at the “Green Dragon”, for he never wished to see it again.

Holmes lit his pipe and sat for some time in silent thought.

Tt’s not clear to me yet what you want me to do in this matter,
Mr. Mason,’ he said at last. ‘Can’t you make it more definite?’

‘Perhaps this will make it more definite, Mr. Holmes,’ said our
visitor.

'He took a paper from his pocket and, unwrapping it carefully, showed
us a burned piece of bone.

Holmes examined it with interest.

‘Where did you get it?’

‘}HhEre is a gentfal heating furnace® in the cellar under Lady Be_at-
rice’s room. The boy who runs the furnace* came to me this morning
with this thing. He had found it in the furnace. He did not like the
look of it.’ i

‘Nor do 1,”® said Holmes. ‘What do you make of it,® Watson?

‘Tt is burned black,”” said I, ‘but there’s no doubt that it is part of
a human leg bone.’ :

‘Exactly”” Holmes became very serious. ‘When does the boy who
runs the furnace leave the cellar?’

‘He leaves it every evening,’ said Mr. Mason.

‘Then anyone could visit it during the night?’

“Yes, sir.’ : |

‘Can you enter it from outside?’ asked Holmes again.

‘There is one door from outside. There is another which leads up by
a stair to the floor in which Lady Beatrice’s room is situated.’

1 It was just a week ago today. — CerogHa MCNOJTHHJIACE KaK pa3 HEMeJd (xax
3T0 CIAYHUSIOCH).

2 Sandy Bain ['send: 'bein] — Cannou belln
a central heating furnace ['f3:nis] — neus HEHTPAIBHOrO OTONJIEHHH
the boy who runs the furnace — MCTONHHK (6yxe. mapenb, BenaoMl ne4qbio)
Nor do [. — Mue Toxe (He HPaBHTCH).

What do you make of it? — Kak Bbl BCe 3TO pacneHuBaere?

It is burned black — Ona (kxocTh) 06yrniacs

=] O &4
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“You say, Mr. Mason, that Sir Robert was not at home last night?’

‘No, sir, he wasn’t.’

“Then whoever was burning bones in the furnace, it was not he,’ said
Holmes.

‘That’s true, sir,’ said the horse trainer.

‘What is the name of that inn you spoke of 7’

‘The “Green Dragon”.’

‘Is there good fishing in that part of the country?’

The honest trainer showed very clearly upon his face that he was
sure that Sherlock Holmes had gone mad, too.

"Well, sir,” he said, ‘I’ve heard there are fish in the river not far from

the “Green Dragon”, and in the Hull! lake. It’s in Shoscombe Park.’

‘Very good! Watson and I are famous fishermen — are we not,
Watson? We shall reach the inn tonight. Of course I need not say?
that we don’t want to see you, Mr. Mason. But a note will reach us,
and I'm sure I can find you if I want you.’

E I

On a bright May evening Holmes and I were discussing our plans for
fishing with Mr. Barnes, the innkeeper.

‘What about the Hull lake?’ asked Holmes. ‘Are there many fish in
it?’

‘Don’t fish there, sir,’ answered the innkeeper. ‘You may find
yourself in the lake before you have finished.’

‘How is that?’

‘It’s Sir Robert, sir, he doesn’t want any strangers to come® near his
park. Sir Robert is the sort? that strikes first and speaks afterwards.
Keep away from the park.’

‘Of course, Mr. Barnes,’ said Holmes, ‘we certainly shall. By the
~ way, you have a beautiful spaniel here. We saw it in the hall.’

“You are quite right, sir, there aren’t any better in England. It was
Sir Robert himself who gave it to me. I have to keep it on a lead.® It
would run back to Shoscombe if I let it run about.’

¥ %k %

1 Hull [hal] — Xan (massauue o3epa)
2 1 need not say — MITMIIHE TOBOPHTH
'3 he doesn’t want any strangers to come — OH He Xenaer, YTobbI qYHHE JTIOOH
MOIXOIHIIH
1 Sir Robert is the sort ... — Cap Pofepr npusaiiexnT K KaTeropuu jmonei . . .
® on a lead — na noeozke; Ha NpEBA3H
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‘We are getting some information, Watson,’ said Holmes when the
innkeeper had left-us. ‘By the way, Sir Robert is still in London, I
hear'. Let’s go to Shoscombe and try to get some more information
there.’

‘Have you any theory, Holmes?’ I asked him.

‘Only this, Watson, that something happened a week or so® ago
which has changed the life at Shoscombe Old Place. What is that
something? Let’s consider the facts. The brother no longer visits his
dear invalid sister. He gives away her favourite dog. Her dog, Watson!
The lady keeps her room;® she has lost interest in the horses and never
goes to the stable any longer; she also drinks like a fish now.’

‘How will you explain the crypt?”

‘Now let’s consider the facts about Sir Robert himself,” went on
Holmes without answering my question. ‘He is mad keen upon winning
the Derby.* He is in the hands of the money-lenders. At any moment
his horses and his racing stables may be seized by his creditors. He is
a very brave man. He lives on his sister’s money ...’

‘And how will you explain the crypt?’

‘Ah, yes, the crypt! Let us suppose, Watson, — it’s only a.
hypothesis, — that Sir Robert has killed his sister.’

‘My dear Holmes, it is out of the question,” I cried. _

‘Very possible, Watson,” he said. ‘But I think that we may try a
small experiment tomorrow in order to throw light on the matter. And
now let’s go te bed and have some rest.’

* %k X

About eleven o’clock in the morning we started for a walk and took
the black spaniel with us. When we came to the gates of Shoscombe
Park, Sherlock Holmes said: '

‘Let’s wait here. Mr. Barnes tells me that Lady Beatrice takes a
drive® at this time of day. When her carriage comes to the gates, it must
go slowly while the gates are being opened.” When it comes through

! 1 hear — 3d. A capiman
2 Or S0 — WJIM OKOJIO TOro
3 to keep one’s room — He BBIXOJMTH U3 CBOEH KOMHATEI

4 He is mad keen upon winning the Derby. — On IbSABOIGCKH 3aMMTEDECOBAH B
TOM, 4T0OBI BHIMTPATE HA CKAYKaX.

5 it is out of the question — 2T0 HCKJIIOYEHO

6 to take a drive — BBIE3KATH HA MPOTYJIKY

7 while the gates are being opened — noka BOPOTa OTKPBIBAIOT
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them, I want you, Watson, to stop-the driver with some question. And
I shall stand behind this bush and see what I can see.’

We did not wait long. In a quarter of an hour we saw a big open
carriage coming through the park to the gates. Holmes hid himself
behind his bush with the dog. While a servant was opening the gates,
I was able to get a good look at the people in the carriage. A young
woman with red cheeks and light hair sat on the right. At her left was
an old woman. Her face and shoulders were wrapped in a shawl.

I held up my hand and asked the driver if Sir Robert was at
Shoscombe Old Place. At the same moment Holmes rose and let the
spaniel out of his hands. With joyous cry the dog ran forward to the
carriage and jumped up on the step. Then in a moment its joy changed
to rage, and it bit at the black skirt of the invalid.

‘Drive on! Drive on!’ cried the old woman. The driver whipped up
the horses, and we were left standing in the roadway.

‘The spaniel thought it was his mistress,’ said Holmes, ‘and he found
it was a stranger. Dogs don’t make mistakes.’

‘But it was the voice of a man,’ I cried.

‘Exactly!” said Holmes. ‘It was the voice of a man.’

L

Holmes had nothing further to do that day, so we went fishing and
had fish for our supper.

After supper we went out for a walk once more. We went along the
same road as in the morning and we came to the park gates again.
A tall, dark figure was awaiting us there. It was our London visitor,
Mr. Mason, the trainer.

‘Good evening, gentlemen,’” he said. ‘I got your note, Mr. Holmes.
Sir Robert has not returned yet, but I hear that he is expected tonight.’

‘How far is this crypt from the house?’ asked Holmes.

‘A good quarter of a mile.’

“You can show us the crypt, Mr. Mason, and then leave us,’ said
Holmes.

At first we could see nothing in the darkness when we came to the
melancholy place. Then Holmes lit his lantern which threw its yellow
light upon stone walls and stone coffins.

“You spoke of some bones, Mr. Mason,’” said Holmes. ‘Could you
show them before you go?’

‘They are here in this corner.” The trainer walked across the crypt
and then stood in silent surprise.
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‘They are gone,’! he said.

‘So T expected,’ said Holmes. ‘They were taken away and burned in
the furnace.’

‘But who could want to burn the bones of a man who has been dead
a thousand vears?’ asked John Mason.

‘That’s what we are here to find out,” said Holmes.

When John Mason left us, Holmes set to work. He made a very
careful examination of the coffins. An hour or more passed before

‘Holmes came to a coffin standing beside the entrance to the crypt.

With his lens he carefully examined the heavy lid of the coffin. He
seemed to be satisfied with his results. Suddenly he stopped working
and listened.

Someone was walking in the church above. Then a light came down
the stairs, and a few seconds later a man came in.

A large stable-lantern, which he held in front of him, shone upwards
on his strong face and angry eyes. He stared at my companion and
myself.

‘Who the devil are you?® he thundered. ‘And what are you doing
here?” Then, as Holmes did not answer he took a few steps forward
and raised a heavy stick which he carried.

‘Do you hear me?’ he cried. ‘Who are you? What are you doing
here?’

Holmes was not frightened. He stepped forward to meet him.

T also have a question to ask you, Sir Robert,” he said very seriously.
‘Who is this? And why is it here?’

He turned and opened the coffin lid behind him. In the light of the
lantern I saw a body wrapped in a sheet from head to foot. I also saw
a yellow face, all nose and chin.*

Sir Robert gave a cry and stepped back.

‘How did you come to know of this?’® he cried. And then, his
courage returned to him and he said, ‘What business is it of yours?’

‘My name is Sherlock Holmes,’ said my companion. ‘Possibly you
have heard of me. In any case,® my business is to support the law. It
seems to me you have much to answer for.”

1 They are gone (= they have gone). — Hx Gosibme Her.
2 That's what we are here to find out. — Mgl 3aTeM 37€Ck U HAXOAMMCH, ITOOBI

Y3HATh 2T0.
3 Who the devil are you? — KT0 Bbl Takue, YepT BO3bMH?

all nose and chin — 3d. ¢ BBIOAIMUMHCA BIepen HOCOM M MOAGOPOAKOM
‘How did you come to know of this?’ — Kak sam yznamoce y3uars 06 aTom?
In any case — Bo Beakom ciryuae

you have much to answer for — Bam 3a MHOTrOe NpPH/IETCA OEPKATL OTBET

=] o A
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Sir Robert stared angrily for a moment, but Hﬁlmes quiet voice and
calm manner had their effect.!

‘Believe me, Mr. Holmes,” he said, ‘I could do nothing else, but I
have not done anything crimmal.’

‘I should be happy to think so,” said Holmes, ‘but I fear your
explanations must be before the police.’

‘Well, if it must be, it must,’ said Sir Robert. ‘Come to the house
and you can judge for yourself how the matter stands.’

A quarter of an hour later, we found ourselves in one of the rooms
of the old house. Here Sir Robert left us for a few moments. When he
returned, he had two companions with him. One of them was the young
woman whom we had seen in the carriage. The other was a small man
with a face like a rat. They looked surprised, which showed that Sir
Robert had not yet had time to explain to them what had happened.

‘There,” said Sir Robert pointing to them with his hand, ‘are Mr.
and Mrs. Norlett.> Mrs. Norlett has been my sister’s maid for five
years. I have brought them here because I want to explain the true
position to you, and they are the only two people upon earth who can
support what I say.’

‘Is this necessary, Sir Robert?’ cried the woman. ‘Have you thought
what you are doing?’

‘I know what I am doing,’ said Sir Robert. ‘Now, Mr. Holmes, listen
to the facts.

You know so much, that I think you know I am going to run a young
horse at the Derby,? and everything depends upon my success. If I win,
I am saved. If I lose ... well, I do not dare to think of that!’

‘T understand the position,’ said Holmes.

‘I depend upon my sister, Lady Beatrice, for everything,’ Sir Robert
went on. ‘That is well known. It is also well known that when she
dies, the place will go to her late husband’s brother. Now, I am deeply
in the hands of the money-lenders. I have always known that if my
sister died, my creditors would be here immediately. They know that
no one will keep me with money? after her death. Everything would
be seized: my stables, my horses — everything. And my worst creditor

! had their effect [i'fekt] — oxasanm cBoe neiicTeue
2 Norlett ['na:it] — Hopaser
3 ... Iam going to run a young horse at the Derby. — ... $I cobupasochk BHIYCTATE

Ha CKadYKaX MOJIOZOTO KOHA.
4 no one will keep me with money — HukTO He 6yneT cHAGKATH MEHS TEHLIAMM
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is my worst enemy, Sam Brewer whom I had to horsewhip once. Well,
Mr. Holmes, my sister did die' just a week ago.’

‘And you told no one!

‘What could I do? If I did I should be a ruined man. And the race
was to take place in three weeks.? So I decided to conceal my sister’s
death for the next three weeks. It came into my head that her maid’s
husband — this man here — is an actor and could play the role of my
sister for that period. He had only to appear daily in the carriage and
for the rest of the day he could stay in my sister’s room and drink wine
that his wife brought him. No one need enter it except the maid.”

‘Go on, Sir Robert,’ said Holmes, ‘what did you do?’

‘The body could not remain there. Norlett and I carried it to the
old crypt. But we were followed by my sister’s spaniel. After that, the
dog remained at the door of the church and howled all the time. So
I got rid of the spaniel. I don’t think, Mr. Holmes, that I have done
anything wrong.’

‘I don’t think it was very noble to do what you did,’ said Holmes.

Sir Robert shook his head impatiently.

‘T am sure,’ he said, ‘you would have felt differently if you had been
in my position. I don’t think that I have wronged the dead.? We put
her in one of the coffins of her husband’s ancestors. But we could not
leave the bones on the floor of the crypt. Norlett and I brought them
to the central furnace of the house and burned them there. There is
my story, Mr. Holmes.’

‘Well, Sir Robert,’ said Holmes, rising, ‘this matter must, of course,
be brought before the police. It was my duty to bring the facts to light®
and there I must leave it. It is nearly midnight, Watson, and I think
we may make our way back® to the “Green Dragon”.’

* ok k

! my sister did die — mos cecrpa neficTBuTesibHO yMepna

2 .. the race was to take place in three weeks — ... Bera no/oxHBI BBIIH COCTO-
ATBCA Y€pPE3 TPH HEIeJTH

3 No one need enter it except the maid. — Hukomy apyromy, Kpome ropHHYHOMH,
He3zayeM BELIO BXOAMTH B KOMHATY

4 to wrong the dead — mapyummts noko#f yconmmmx, HAAPYraThCH HAM TEJMaMM
YMEDIIHX

% to bring the facts to light — nponuTs cser Ha cobbITHA

6 we may make our way back — MB MOXxeM BepHyThCA (to make one’s way —
NIPOOBUTATLCA )
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It is now known that this episode ended for Sir Robert more happily
than he deserved. The police were kind to him and kept his secret until
the race was over. Shoscombe Prince won the Derby. His owner got
eighty thousand pounds and paid his creditors in full.! But still there
was enough money left to last? Sir Robert Norberton to the end of his

life.

Vocabulary

p. 35 well-known (clean-shaven)

p. 36

- 37
38
. 39

BT -

=

. 42

=]

p. 43
p. 44

a money lender

to be/get look/turn surprised (frightened; disappointed; satis-
fied; etc.)

to belong (o)

to give smb (a lot of) trouble

to bow

to go/get mad

a bottle an evening (once a month; fifty miles an hour, etc.)
to have smth in common (with)

except — besides

to find out — to know — to realize

. 40,43 first — at first

on/at the/one’s right /left

to go fishing (shopping, etc.)
to stop doing — to stop to do
(not) to dare to do

p. 45 to depend on smb for smth

Structures

p. 36
p- 37

p. 42
p. 46

It was only face to face (that) ...
It was the buttler who ...
It was the church crypt that ...
. went on Holmes without answering my question.
It came into my head that . ..

1 in full — cnosra, nOJHOCTBIO
2 there was enough money left to last ... — ocranocs HOCTATOYHO ZeHer, 4ToDk!
XBaTHJTD LI B
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Set phrases

p.- 36 to be up to the neck in debt.
p. 37 to take smth fo heart

to have a bad name (among)
p- 41 to throw light on
p. 46 to bring (the) facts to light

Ezxercises
1. Pick out from the story the English equivalents for the

following words and word combinations:

XOpOILIO W3BECTHBIN; KpeauTop; ObITh (BBINIANETh, KA3ATHCHA) YIU-
BJIEHHBIM; YIMBUTHCS; MPUHALIEXATD K.~JI.; IPUYUHHUTD K.-JI. MHO-
ro becnokoiicTBa; coitTi ¢ ymMa; XpaHUTh; JepXKaTh; ODOHADYXUTb;
MMeThb H.-J1. obmee ¢; Kpome (mMOMUMO); uATH Ha peibaJsky (3a mo-
KYIIKaMH); NEPECTaTh 4.-J1. JeJIaTh; OCTAHOBHUTLCS, YTOOBI COEIATh
4.-J1.; (He OCMEJINTbCA COEJIATh Y.-J1.; 3aBHCETh OT K.-JI. B H.-JI.

2. Study the following set phrases (a) recall the sentences
in which they are used in the story and (b) use them in

sentences of your own.

to be up to the neck in debt; to take smth to heart; to have a bad
name among; to throw light on; to bring (the) facts to light.

3. Rewrite the following sentences according to the model.

Model: Sam Brewer is a money-lender who everybody knows. Sam
Brewer is a well-known money-lender.

1. Rudolf Steiner read every adventure book that could be read.

-----------------------------------------------------------------
-----------------------------------------------------------------
-----------------------------------------------------------------

-----------------------------------------------------------------



5. He behaved as if he had drunk a lot.

-----------------------------------------------------------------

.................................................................

State whether the italicized verb is a link-verb (rnaron-
cBa3Ka) or has a meaning of its own.

1. When Holmes got information about a disappeared man he
immediately took part in the search.
2. Dr. Watson got frightened the moment he saw bones inside the
crypt.
3. My aunt looked at the portrait with surprise.
4. My aunt looked astonished when she hurried dDWIEtHLI'S to
order the servants to follow her.
. Rudolf realized that the girl would become more beautiful with
time.
6. Sherlock Holmes became a famous detective at quite a young
age. .
7. It seemed to Meeks that the search of his sister should be
arranged the other way round.
8. My aunt didn’t seem embarrassed after the incident with the
portrait and decided not to send for the police.
9. He turned around and realized that he had got lost.
10. She turned as pale as death when she saw the man entering her
room. :

iy §

Answer the questions to the stories you’ve read, using the
phrases with link verbs given in brackets.

1. What was Shamrock’s reaction to Juggins’ promise to bring
Meeks’ sister’s present address? (turn pale)
2. Why did Rudolf decide that the girl would faint? (look pale)
3. What made Rudolf think that the girl took his help as a natural
thing? (not seem surprised or embarrassed)
4. Did Meeks’ attitude to city detectives change for the worse or
for the better? (get disappointed)
. Why did Meeks give Juggins the money immediately he named
the price? (get satisfied)
6. Why did sir Robert give a cry after Holmes opened the coffin
hid? (get frightened)

i §
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Study the chart, supply the missing parts and explain
the difference between the adjectives with -ing and -ed

endings.

surprised — yIMBJIEHHBI
surprising — YIWBHTEILHBIN
excited — B3BOJTHOBaHHbIH
e — BOJIHYHOIIWH
embarrassed — cMmyuieHHbI
embarrassing — ...
disappointed — ...
dzsappamtmg — pa304yapOoBRIBAIOLINH
— UCNYTaHHBIN
frighten ... ~— nyrawomuait
satisfied ——
—- YIOBJIETBOPUTEJILHBIH

Fill in the blanks with -ed or -ing endings.

1. The telephone rang, I took up a receiver and heard my secre-
tary’s excit ... voice.

2. 'When Holmes saw Sir Robert in the crypt, the first was neither
frighten ... nor embarrass ... .

3. After the local detective heard the excit ... news about Meeks’

sister’s disappearance he immediately decided to take part in

the search.

Meeks was satisf ... with the results of Juggins’ search.

Some detective stories have very surpris ... ends.

There was nothing surpris ... about the girl’s story.

Rudolf was extremely disappoint ... when he saw that every

door in the house was painted green.

o 8l

Fill in the blanks with suitable prepositions. Consult the

~ dictionary if necessary.

1. A year ago he got ... trouble and his friends got him ... ... it
with difficulty.

2. Though Sir Robert gave a lot ... trouble ... his sister she was
still very fond of him. :

3. When Sir Robert was ... trouble he always turned for help to

his sister.
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9.

10.

4. Seeing that the girl was very embarrassed he tried to comfort
her. ‘Don’t trouble ... anything,” — he said to her.
9. I'm having a lot ... trouble ... my car.

Translate the following sentences from the story. Pay
special attention to the translation of the verbs ‘keep’ and
‘hold’ in different contexts.

1. ... old Barnes ... keeps the ‘Green Dragon’ inn, three miles
away.

2. The lady keeps her room; she has lost interest in the horses and
never goes to the stable any longer. |

3. They know that no one will keep me with money after her
death. _ .

4. I held up my hand and asked the driver if Sir Robert was at
Shoscombe Old Place.

9. He held a large stable-lantern in front of him.

Translate the sentences, using ‘keep’ or ‘hold’ according
to the sense. Don’t forget that

both verbs might be translated as ‘mepxartb’, but ‘hold' means:
(1) nepxate (B pyke); (2) ynepxusats mecto, nosuumio (hold first/
second place); (3) npoeoputb cobpanue, kondepeHumto (hold a
meeting (a conference), whereas ‘keep’ means: (1) mepxars, xpa-
HUTb, OCTaBNATL cebe; (2) xpaHuTb TaiwHy, Tpaguumio (keep a secret,
a tradition); (3) sapepxusats (keep smb waiting — sacTaenaTe k.-n.
*0aTb); (4) COXpaHATLCA B ONpEneneHHOM MOMOMEHWM, OCTABATLCH
(keep quiet, silent, busy, etc.).

1. [Ixarrunc coepaJ cjI0BO W Hames cectpy Muxca.

2. [lepxa nepen co6oit 601b1m0it ponaps, X0IMC MarHy1 B CKJIEI.

3. Herp mepxxas B pykax BU3WTHBIE KADTOYKH Bpada.

4. Pynoned me sacraBms ee 10/Iro XKIaTh U BCKOpE BEPHYJICS,

Jepxa B 00enX pyKax makeThbl M3 PeCcTOpaHa.

Mousonoit yesIoBek COXpaHWs TallHy CBOETO 3HAKOMCTBA C fie-

BYIIKOM.

6. B Teuenne MHHYTHI MJTH ABYX MOS TETYLIKA COXPAHAJIA MOTYA-
HHWe, a 3aTeM THXO BBIILLIA, JeDPXKaA B PYKe CBeyy.

7. XOJIMC cOXpaHsJI CIIOKOHCTBHE, HECMOTPA HA TO, 9TO GBLIT He-
MHOT'O HCITYTaH.

o

50

11.

12.

Translate the sentences, using ‘leave’, ‘keep’ or ‘stay’
according to the sense. Don’t forget that

‘leave’ and ‘keep’ might be translated as ‘octasnath’, but ‘keep’
means ‘octanate cebe (npu cebe)’', whereas ‘leave’ means ‘ocraenaTs
rae-n.'. 'Stay’ means ‘ocrasatbes’.

1. Mos Terymka He xoresa 60blIe OCTABATLCA B 3TOM GOJIBIIOM
IIEPEBEHCKOM JIOME U IepeexaJia B FOpO.

2. Xorsa ona u mobusia 6para, HO ocTaBuJIA JeHbru cebe.,

3. XosMc ocraJics HA MeCTe, YBHIEB 4YeJI0BEKAa, BOILIEANIErO B
CKJIEIL.

4. ‘OcrtaBbTe CBOM WIYTKH, — cKa3aJ Mukc nosuueiickoMy, Koraa
TOT NPEeIJIOKHII eMy MOKHTh B TOCTHHHIIE ellle MeCsIl.

5. Pynosns¢ ocrasun cebe BU3MTHYIO KApPTOYKY 3yOHOro Bpaya.

6. Mos TeTymka He OCTaB/IAIa MyXa B MOKOe W IPHIJAINAIA K
HEMY HOBBIX Bpaueit.

7. OouH pa3 B OE€Hb MYX CJYXXaHKH NOSBJIAJICA B KADETe, a BCe
OCTAJIBHOE BpeMsl JIHA OH OCTaBaJICA B KOMHATE CEeCTPHI C3pa

Pobepra.

Write a word combination, using a numerical expression
with a/an. Don’t forget that

in certain numerical expressions an indefinite article with no preposi-
tion is used (fifty pence a pound, twice a day, etc.).

Sales Representative
for Computer Company

Based in London
E15,000 p.a.

Albion Electronics
171 Queens Road
London SW2




] Flights to New York
1 Departure times:

16.30, 10.15, 12.45,
-416.20, 17.05.

13. Open the brackets using either ‘besides’ or ‘except’. Don’t

14.

15.

forget that

the Russian ‘kpome’ can be rendered in English with the help of
different words.

e 33 UCKno4eHunem — except
Kpome S
NOMUMO, B fioNONHeHne K — besides

1. It was all in order, (except; besides) that in one corner there
was a bit of a human body.

2. Have you read any other books by Golsworthy (except; besides)

‘The Forsyte Saga’?

He is busy the whole week (besides; except) Sunday.

During our trip to Kiev (except; besides) museums and plcture

galleries we visited one or two cathedrals.

There was nobody in the room (except; besides) the girl.

What other languages (except; besides) English do you know?

7. I.don’t know any other languages (besides; except) English.

o

> o

Translate the sentences from the story. Study how ‘first’
and ‘at first’ are translated.

1. Sir Robert is the sort that strikes first and speaks afterwards.
2. At first we could see nothing ... then Holmes hit his lantern.

Fill in the blanks, using ‘first’ or ‘at first’. Don’t forget
that

first” is usually followed by ‘then' and sometimes — ‘finally’, and ‘at
first’ is followed by ‘but’.

1 ... everything went smoothly but then the things began to go
wrong. | .
2. ... Meeks turned for help to the local policeman, then to the

city detective and finally to Juggins.
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16.

17.

3. ... my aunt was going to stay in the country house for the rest
of her days but then she changed her mind.

4. ... Holmes heard the steps and a few seconds later he saw a
man entering the crypt.
5. ... Meeks considered a city detective to be a shrewd one but

he soon changed his opinion.

Complete the sentences with ‘go + doing’. Don’t forget
that

there are some expressions with ‘go + doing’ which are concerned with
sport or any activities(go shopping/dancing/fishing/skiing/ jogging).

1. “We’ll go ... tomorrow,” — declared Holmes.
2. He went ... but didn’t buy anything,.
3. A. Do you play any sports?
B. I just go ... in the morning.
4. If there’s enough snow tomorrow we’ll go ... .
5. We had a fantastic holiday. We went ... every day. The water

was lovely.

Rewrite the sentences, beginning as shown in the model
(it is ... that-constructions).

Model;: I could do it only face to face.
It was only face to face that I could do 1it.

Models: The parents did not want him to be an actor.
It was the parents who (that) did not want him to be an

actor.

1. The butler saw him enter the crypt.

.................................................................
-----------------------------------------------------------------
.................................................................
.................................................................

..................................................................

6. The servant confessed that he had stolen into my aunt’s room
to get her box of money.

-----------------------------------------------------------------

------------------------------------------------------------------



7. Sir Robert got eighty thousand pounds because his horse won
the Derby.

---------------------------------------------------------

.................................................................

18. Fill in the blanks with ‘not’ or ‘without’ + doing’. Don’t

19.

forget that

‘without + doing’ is an adverbial modifier of manner (obcroaTens-
cTeo obpasa peicrenii) and answers the ‘how’'-question, whereas ‘not
+ doing’ is an adverbial modifier of reason and answers the 'why'-
question.

1. — knowing the real reason for murder Sherlock Holmes decided
to examine the crypt. '

2. Holmes received Sir Robert’s anger calmly — making a fuss
about it. .

3. — wishing to worry the girl Rudolf left the room — once
turning his head.

4. After losing the job at the shop the girl felt very lonely —
having any friends in a big city.

5. My aunt opened the door and walked quietly out — making
noise.

6. Mr. Heard pronounced his last words addressed to Emma —
thinking over their real meaning.

7. Rudolf stared at the green door — knowing the answer to such
a strange coincidence.

Rewrite the following sentences, using a verb instead of a
noun. Don’t forget that

a number of nouns which denote parts of the body can also be used
as verbs (a face — to face; a head — to head; an eye — to eye; an
elbow — to elbow; a nose — to nose).

My aunt ran her eyes over her husband’s portrait with suspicion.
Holmes and Sir Robert stood face to face.

He was at the head of the company for three years.

The bus was overcrowded and he had to push his way to the
entrance with his elbows.

5. He has an annoying habit of pushing his nose into other people’s
business.

ol ol o
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20.

21.

22.

23.

On pages 36 and 37 there are two phraseological units;
one of the words of each denotes a part of the body. Find
them and translate into Russian.

Here are some other expressions with the. words ‘heart’
and ‘neck’. Translate them into Russian, consulting the

dictionary if necessary.

at the heart of smth

to have smth at heart

to set one’s heart on smth

with half a heart

to have one’s heart in one’s mouth
to have one’s heart in one’s boots
to wear one’s heart on one’s sleeve
up to the neck

neck or nothing

on the neck

to risk one’s neck

Look at the dictionary entry containing compounds for-
med with the word ‘hair’ and answer the questions.

2 (compounds) hair-raising adj. (of an experience, etc.) causing

‘the hair to stand on end; hair-breadth n. very small distance:

escape by a hair’s breadth, have a hair-breadth escape, a very
narrow one; hair-cut n. act of cutting the hair (by a barber or
hair-dresser); hair-dresser n. person who dresses and cuts hair;
hair-pin n. (woman’s) pin for keeping the hair in place; hair-shirt
n. shirt made of hair cloth, uncomfortable to wear, for ascetics;
hair-raising adj. (of an experience, etc.) causing the hair to stand
on end.

1. What’s the thing with the help of which women keep hair in
place?

2. What kind of stories make the hair stand on end?

Where do you go if you want to cut or dress your hair?

4. Who wore a hair-shirt? When and what for did they do it?

e

Find the compounds with ‘eye’ and ‘finger’. Write similar
questions to the ones above. Ask other pupils to answer

them.



24. Answer the questions.

1. What did Watson know about Sir Robert Norberton and Shos-
combe Old Place? '

2. What for did Mr. Mason (a horse trainer) come to see Sherlock

Holmes?

Why was it so important for Sir Robert to win the Derby?

In what way had Sir Robert changed since recently?

5. How did Sir Robert’s sister take her brother’s change in attitude
to her?

6. Who saw Sir Robert go to the old church crypt? Why were
they afraid to get too near him?

7. Why didn’t Mason recognize the man who was waiting for him
in the crypt?

8. What did the horse trainer and the butler find in the crypt
after Sir Robert had gone to London?

9. Why didn’t Mason inform the police about what he had seen
in the crypt?

10. What made Sir Robert (according to Mason) give away his
sister’s dog?

11. What was the last drop which completed Mason to come to
Holmes? '

12. Why did the innkeeper advise Holmes not to fish in the Hull
lake?

13. What conclusion did Holmes come to after he had listened to
Mason’s story?

14. What was the plan Holmes suggested to Watson when they
came to the gates of Shoscombe Park?

15. What for, do you think, Holmes let the spaniel out of his hands?

16. How did the dog behave?

17. What was Holmes looking for in the crypt? Why didn’t he find
what he’d been looking for?

18. What was there in Holmes’ behaviour that had its effect on Sir
Robert?

19. Who did Sir Robert bring with him? What for did he bring
them?

20.Why didn’t Sir Robert tell anyone about his sister’s death?

21. Why did he decide to conceal the fact about his sister’s death
for three weeks only?

22. What would have happened with Sir Robert if he had informed
anyone about his sister’s death?

o w
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25.

23. What was the only thing the maid’s husband had to do?
24. Why did Sir Robert have to get rid of the spaniel?
25. How did the whole story end for Sir Robert?

Talking points.

1

2.

Give as much background information about: (a) Sir Robert,
(b) his sister and (c) their relationship as you can.

Give at least three reasons explaining why Mr. Mason came to
the conclusion that his employer Sir Robert had gone mad.
Pick out facts showing that Sir Robert was ‘the sort that strikes
first and speaks afterwards’?

Reconstruct the logic of Holmes’ reasoning. Explain how he
came to the conclusion that Sir Robert had killed his sister?
Describe Holmes’ experiment with the help of which he decided
to check whether it was Sir Robert’s sister in the carriage or
not.

Reproduce the dialogue between Holmes and Sir Robert in the
crypt. Use Indirect Speech.

Prove that Sir Robert had no way out but to conceal his sister’s
death.
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THE TEST

It was dull at Pebblesea. Mr. Frederick Dix, mate of the Starfish
returned to the harbour. He had nothing to do, so he decided to go to
his ship and have a good sleep.

The skipper and the sailors were still ashore. The Starfish looked
so lonely that Mr. Dix changed his mind about returning.! He put
his hands deep into his pockets and walked round the harbour. It was
almost dark, and he could hardly see the only other man on the quay.
The man was standing at the edge of the quay, looking at the water. He
stood there so long that the mate grew interested and started walking
up and down near him. After passing him twice, he came up to him
and said: ‘Fine night, isn’t it?’

“The night is all right,” answered the young man grimly.

“You're rather near the edge,’ said the mate after a pause.

T like being near the edge,” was the reply.

! changed his mind about returning — nepeaymaJ BO3BPalIATHCA
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Mr. Dix whistled softly and looked hard at the white-faced young
man before him.

‘Have you got anything on your mind?’! he asked.

The mate grew more and more interested. He took his arm and led
him away from the edge. '

The young man looked very unhappy, and Mr. Dix decided to find
out what was the matter. It took him about ten minutes to learn?®
everything about him.

The young man’s name was Arthur Heard. He was in love with
Emma Smith and he had asked her to marry him. She said ‘no’ because
she did not love him.

Now Mr. Heard was going to commit suicide.

‘Why, I’ve known her for seven years,’ he said, ‘seven years, and this
is the end of it.’

The mate shook his head. ‘I told her I was going to drown myself,’
continued Mr. Heard. ‘My last words to her were: “When you see my
dead body, you will be sorry”.’

‘I expect she’ll cry and cry over your dead body,’” said the mate
politely.

The other turned and looked at him. ‘Why, you don’t think I'm
going to drown myself, do you?’ he asked crossly. ‘I wouldn’t drown
myself for fifty girls!’

“Then, why did you tell her you were going to?’ said the surprised
mate. .

‘Because I was hoping it would upset her and she would agree to
marry me,’ said the other grimly. ‘But it only made her laugh at me.™

‘It would serve her right if you did drown yourself,® said Mr. Dix
firmly. ‘She would feel sorry she refused to marry you, and it would
spoil her life for her.’

‘Ah, and it wouldn’t spoil mine, I suppose,’ said Mr. Heard with
sarcasm.

‘How she will laugh when she sees you tomorrow,” said the mate
thoughtfully. ‘Is she the sort of girl that would tell everybody about it
and make you a laughing-stock?’

1 Have you got anything on your mind? — MoxeT ObITE, BRI 330y MaNH 9TO-HUOYIE

(zyproe)?
2 It took him about ten minutes to learn ... — Yepes necATs MHHYT OH 3HAM ...
(Emy nouanobusiock OKOJIO OECATH MHUHYT, 4T00BI y3HATH ... )

3 But it only made her laugh at me. — Ho 310 ee TO/ILKO paccMenIwo.

4 1t would serve her right if you did drown yourself. — 3ro 651 ee npoy4nio, ecan
6ul BRI OelcTBHTENBHO yTOMUAMCE. (Bcnomozameavnsiti 2aa204 neped 0CHOSHBIM

2A02080M YTNOMPEBAREMCA OAR YCUAEHUR. )
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Mr. Heard said that she was. Forgetting for a moment his great love,
he told Mr. Dix that Emma was very fond of gossiping.! And he told
him many other unpleasant things about her. The mate who saw that
the man would not commit suicide after all, said thoughtfully:

‘Why don’t you just go in and out again? Then you could run to
her house all dripping wet.’?

‘That would be clever, wouldn’t it?’ said Mr. Heard sarcastically.
‘Starting to commit suicide, and then changing my mind. Why, that
would make me a bigger laughing-stock than before.’

‘But suppose I saved you against your will?’ said Mr. Dix. ‘How
would that be?’

‘It would be all right if I agreed to run the risk,”® said the other,
‘but I don’t. I don’t want to struggle in the water while you are diving
in the wrong places looking for me.’

‘I was thinking of a different plan,’ said Mr. Dix. ‘My idea was to
pull you out of the water.’

Mr. Heard looked at the black water a few feet below.

‘How?’ he asked shortly.

‘Not here,’ said the mate, ‘come to the end of the quay. It’s shallow
there, but you can tell her you jumped in off here. She won’t know the
difference.’

He led the way to the place he had spoken about. -

‘Go in at once,’ said the mate. ‘You couldn’t have a better night for
it. Why, I feel like a dip myself® when I look at the water.’

Mr. Heard was very careful. At first he tested the temperature of
the water with his hand, then he slowly put one foot into the water.
Suddenly he decided to get it over with.® He dipped in the water and
got up again.

‘Don’t hurry,” said the mate, ‘stay in the water for a few. minutes.
Your clothes must get quite wet.’

Mr. Heard dipped again, and getting up once more, started to walk
towards the bank.

‘Pull me out,’ he cried sharply.

Mr. Dix smiled and put out his hands which Mr. Heard seized with
the force of a drowning man.

was very fond of gossiping — o4ens J06uT nocneTHUYATD |
all dripping wet — npoMokumuit HacKBO3b

to run the risk — puckayTh

She won’t know the difference. — Ona ne pasbeperca.

I feel like a dip myself — mue u camomy xodYercs oKyHYTBCH
to get it over with — pasmenarecs ¢ aTum

& o oa W o e
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‘All right, take it easy,! don’t get excited,’ said the smiling mate.
‘Don’t be afraid, it’s shallow here, only four feet deep. Here ... Let me
go, do you hear? Let go! If you don’t, I'll punch your head.’

“You couldn’t save me against my will without coming in,” said
Mr. Heard. ‘Now we can tell her you dived in off the quay and seized
me just as I was sinking for the last time. You’ll be a hero.’

He pulled hard at the mate’s hand, and both of them disappeared
under the water. Mr. Heard was first up and out. But almost
immediately the figure of the mate also appeared and walked to the
shore.

“You wait ... you wait ... I'll show you ...’ he muttered.

‘There’s no ill feeling, I hope?? said the young man politely. ‘Tl
tell everybody of your courageous act.’ |

Mr. Dix stood up and raised his fist, but seeing the funny dripping
figure before him started laughing.

‘Come on, come on,” he said gaily, ‘now let’s go and find Emma.
If she doesn’t fall in love with you now, she never will. Oh, you are a

picture!’ . .
They began to walk towards the town. Two little streams followed

them.

They walked along the quay in silence, and had almost reached the
end of it when they saw the figure of a man.

‘Old Smith, Emma’s father,’ said Mr. Heard in a whisper. ‘Now be

careful, hold me up.™
As the old man saw them, he stopped suddenly with a cry of

astonishment. :

‘What’s the matter, Arthur?’ he exclaimed.

‘Hullo,’ said Mr. Heard.

‘Emma told me what you said to her. I didn’t think you had the
courage to go and do it. I'm surprised at you.’

‘I didn’t do it,” said Mr. Heard. ‘I couldn’t drown myself because of
this man who saved me against my will.’ |

Mr. Smith turned and looked at the mate with respect. Then he
seized that gentleman’s hand and shook it warmly.

‘Come into the house, both of you, and get some dry clothes,’ he
said kindly. The mate muttered something about going back to his

ship, but Mr. Smith refused to listen.

1 take it easy — crnoxolinee; ne Bosnyfirecs
2 There’s no ill feeling, I hope? — Haneiocs, Bbi He Pa303NMTECh HA MEH:A?

3 Come on, come on — Hy, Hy, xusbeii
4 hold me up — MOANEPKUTE MEH:
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He brought them to his cottage. A pleasant-faced woman of middle
age and a pretty girl of twenty rose when they entered.

‘Here he is,” said Mr. Smith, ‘just saved at the last moment.”

"What?.. Two of them?’ exclaimed Miss Smith. She took a long
look at the mate and smiled at him.

‘No, this one jumped in and saved him,’ said her father.

‘Oh, Arthur,” said Miss Smith, ‘how could you be so wicked? I never |

dreamt’ you would go and do such a thing ... never! I did not think
you had the courage to do it!’

‘I told you I would,” Mr. Heard muttered. _
‘Don’t stand talking here!” said Mrs. Smith, looking at the dripping
figures and at the puddle which was growing in the centre of the carpet.

‘They’ll catch cold.? Take them upstairs and give them some dry
clothes, and I'll bring something hot to drink.’

It did not take them long® to change their clothes, and soon they
were in the sitting-room again. _

‘They were both almost drowned,’ said Mr. Smith, looking round.
‘Mr. Dix says that Arthur fought like a madman, he didn’t want to be
saved.’

‘It was nothing, really,’ said the mate, as he met Miss Smith’s eyes.

‘Don’t listen to him,’ said Mr. Smith, ‘all brave men are like that,

they don’t like to speak about their courage.’

‘I don’t suppose he knew whom he was saving,’ said a voice from the
door.

‘1 didn’t want to be saved,’ said Mr. Heard firmly.

‘Well, you can easily do it again, Arthur,’ said the same voice, ‘the
dock won’t run away.’

Mr. Heard looked crossly at the speaker.

‘Tell us all about it,” said Miss Smith, looking at the mate. ‘Did you
see him jump in?’

Mr. Dix shook his head and looked at Mr. Heard for instructions.
‘N...o, I didn’t ... I was just taking a walk round the harbour before
going to the ship, when I heard a cry for help ...’

‘No, you didn’t,” said Mr. Heard crossly. ‘I didn’t cry for help!’

‘Well, it sounded like it,’ said the mate, embarrassed.

1 I never dreamt — A u npeacrasuts cebe He Moria
2 They’ll catch cold. — Ounu npocTyasTes.
3 It did not take them long — MM ne nonanobuioch MHOTO BpeMEHH
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‘T don’t care what it sounded like,’? said the other. ‘I didn’t want to
be saved.’

‘Perhaps he cried E...m...m...a!" said the voice from the door.

‘Perhaps,’ agreed the mate. ‘Well, when I heard it, I ran to the edge
and looked down at the water. At first I couldn’t see anything. Then
I saw what I took to be a dog.> But, knowing that dogs can’t cry
Lihe‘lpﬂ )

‘Not “help”, but “Emma”,” corrected Mr. Heard.

‘Emma,’ said the mate, ‘I just put my hands up and dived in. When
I came up to the surface, I tried to seize him from behind. But before
I could do so, he put his arms round my neck like ... like ...’

‘Like as if it were Emma’s neck,”® said the voice by the door.

Miss Smith rose calmly, and coldly asked the speakers ‘And who
invited you here, George Harris?’

‘I saw the door open,’ said Mr. Harris, Emma’s neighbour, ‘I saw
the door open and I thought .

‘If you look again, you’ll see the handle,’ said Miss Smith.

Mr. Harris looked, and, opening the door very carefully, disappeared
behind it.

‘We went down like a stone,’ continued the mate, as Miss Smith took
her seat again and smiled at him. ‘When we came up to the surface,
he tried to get away again ...’

‘He might have drowned you, said Miss Smith with an angry look
at poor Arthur.

‘I think,’ said the mate, ‘that we went down a few more times, but
I'm not sure. Then we got ashore ... perhaps I did first and pulled
him after me.’

‘I'm sure he fell into the water just by chance,”® said Miss Smith.
‘When you thought he was struggling to get away from you, he really
was struggling to be saved. That’s more like him.’

‘Well, they are all right now,” said Mrs. Smith, ‘and th15 fellow 15
going to have the Royal Society’s medal® for saving Arthur, I’'m sure.’

‘No, no,” said the mate hurriedly, ‘T wouldn’t take it, I couldn’t think

of it.’

I don’t care what it sounded like — A MmHe BCce paBHO, KAK 3TO 3BY4aJI0

I saw what T took to be a dog. — 51 yBuImen uTo-To, 9TO % NPUHAI 32 CODaKy.
Like as if it were Emma’s neck. — Kaxk 6yaTo 2710 6e11a ea 9MMBIL.

He might have drowned you. — On mor 6Bl u Bac yTONHTS.

just by chance — cary4aiHo

the Royal Society’s medal ['roial so’saiatiz medl] — menans Koposesckoro ob-
mecTBa (3a CNACEHUE YMONAOULERO)

=T = - T
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“Take it or leave it,”! said Mr. Smith, ‘but I'm going to the police to
get it for you. I know the inspector a bit.’

‘I can’t take it,’ said the mate in horror, ‘and besides, don’t you
know that if this isn’t kept quiet,” Mr. Heard will be locked up for
trying to commit suicide?’

‘And T’d sooner lose® fifty medals,” Mr. Dix continued.

‘What’s the good of my saving him* if he is locked up after it?’

These words made a deep impression upon everybody in the room,
and they began to praise the mate. Then Miss Smith turned and looked
at Mr. Heard. ‘Arthur, you can say that you fell into the water quite
by chance, and then Mr. Dix would get the medal,’ she said softly.

‘Say!’ shouted the angry Mr. Heard. ‘Say I fell by ...’ He could
not go on speaking, he was so angry. He stood shaking with anger and
looking at the company for a few moments. Then, throwing open the
door, closed it behind him with a bang that made the house tremble.

The mate followed half an hour later, and the whole Smith family
went with him. Mr. Dix pointed out the place where he had saved
Mr. Heard. Then they went to the ship, and Mr. Smith told the whole
story to the skipper whom they had found sitting on deck smoking a
pipe. |

Everybody at Pebblesea knew about the mate’s courageous act the
next day. He became a hero. And everybody knew he did not want
a medal for saving Mr. Heard’s life. Small boys followed him in the
street. Half of Pebblesea knew when he called on the Smiths’® and
discussed his chances with Emma. Two nights afterwards, when he
and Miss Smith went for a walk in the loneliest place, they could find
a crowd followed them all the way.

X ¥ %

The Starfish was away for three weeks. But the little town no longer
looked dull to the mate as the ship entered the harbour one evening.
Emma Smith was waiting to see the ship come in, and that was enough
for him.

For two or three days they were perfectly happy. Then, suddenly,
the figure of Arthur Heard appeared in their way. They could not get

! Take it or leave it (saying) — Tak mwim urade (D10 yx, Kak Bam Byner yroguo)
2 if this isn’t kept quiet — ecsiu He COXpamHUTH 3T0 B TaliHe
3 And I'd sooner lose ... — A = CKOpee cornacuiicd Bbl NoTepsTs .. .

b

What’s the good of my saving him — Kakas nosassa ot Toro, 4to s cnac ero
called on the Smiths' — szaxonun nomoli ¥k CumraMm
discussed his chances, with Emma — obcyxnanu ero manch Ha ycnex y Dmmsl

=T |
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rid of him. He followed them everywhere. He came up behind the mate
one evening, just as he left the ship, and walked beside him in silence.

‘Hullo,’ said the mate at last.

‘Hullo,’” said Mr. Heard: ‘Are you going to see Emma?’

“Yes, I'm going to see Miss Smith,’ said the mate.

Mr. Heard laughed. It was not a gay laugh.

‘And we don’t want you to follow us everywhere,’ said Mr. Dix firmly.
‘I suppose it will do you good® to know that you have never had a chance
with Emma. She told me so.’

‘I shan’t follow you,’ said Mr. Heard. ‘It’s your last evening, so you’d
better make the most of it."

He turned away from the mate and walked off. The mate, thinking
of Mr. Heard’s last words, went thoughtfully on to the house.

He forgot the whole matter during his long walk with Miss Smith.
He only remembered it at nine o’clock that evening, when a knock
sounded on the door and Mr. Heard came in.

‘Good evening, all,” he said.

‘Evening, Arthur,” said Mr. Smith.

Mr. Heard calmly entered the room and closed the door behind him.

‘Is anything the matter,® Arthur?’ said Mr. Smith.

‘I’'ve got something to tell you,’ said Mr. Heard, staring at the mate.
‘I’ve got something that has been worrying me* for a long time. I've
told you a liel’

“You have often told lies, Arthur,’ said Mrs. Smith. ‘I remember ...

“We have both told you a lie,’ said Mr. Heard, loudly. ‘I didn’t jump
into the water to drown myself. And I didn’t fall into the water by
chance.. And Mr. Fred Dix didn’t jump after me to save me. We just
went to the end of the harbour where it is shallow and walked in and
wetted ourselves.’ |

There was a moment’s silence, and all eyes turned to the mate.

‘Of course, I’'m used® to walking into the water and spoiling my
clothes for the sake of® people I've never met before,” he said with a
nervous laugh.

]

1 it will do you good — Bam Byaer nosiesno

2 you’d better make the most of it — nocrapaiiTecs nosny4me nposecTu BpeMs
(mosry<me MCnOsIL30BaTL BEYEP)

8 Is anything the matter? — Yro-unbyas cayuamnocs?

4 has been worrying me — 6ecnoKouT MeHA

5 I'm used — y MeHsi NPHUBLIYKA; 5 NPUBLIK

6 for the sake of ... — pamm ...
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‘For shame,! Arthur,’ said Mr. Smith,

‘How can you?’ said Mrs. Smith.

‘Arthur has forgotten how it all happened,’ said the mate, still
smiling. ‘All the same,? the next time he jumps in, he will have to
get out by himself.’

Mr. Heard, raising his voice, began to give all the details about how
everything had happened, how Mr. Dix got frightened when he was in
the water. But all was in vain.® Nobody believed him.

‘If that is so,’ said the mate, with a sarcastic smile, }rou had better
try something else next time.’

‘Very well,’ said Mr. Heard in quieter tones. ‘I challenge you to come
along to the harbour and jump in, in your clothes, where you said you
had jumped in after me. They’ll soon see who’s telling a lie and who’s
telling the truth.’

For a second or two Mr. Dix was frightened: he could not swim.
But then he stood up and said he accepted the challenge. Miss Smith
begged him not to be foolish, but he insisted on going to the harbour.
Emma asked her mother to get some dry clothes ready, and, taking the
mate’s arm, led the way to the harbour.

The night was fine but dark. A cool breeze blew up from the sea.
The mate began to feel sorry he had amepted the challenge. Trying
to hide his fear, he talked and laughed all the way there. When they
arrived at the place, they stopped. Miss Smith, looking down into the
dark water, trembled with nervousness.

‘Be careful, Fred,’ she said, laying her hand upon his arm.

The mate looked at her calmly. ‘All right,’ he said gaily, ‘I’ll go in
and then out at once. You run to the house and help your mother to
get dry clothes ready for me.’

His tone was so calm, and his laugh so gay, that Mr. Heard began
to feel that he had underrated the mate’s swimming powers.

‘Just jumping in and swimming out again is much easier than saving
a drowning man,” Mr. Heard said sarcastically.

~ Suddenly the mate saw his chance to avoid the test.

‘Why, nothing can please you,’ he said slowly. ‘If I do go in, all the
same you won't tell us you have been lying.’

‘He’ll have to,”* said Mr. Smith.

1 For shame. — Kax Tebfe ne cruiano. (CTeiaucs.)

2 All the same — adecs Yro x

3 in vain — mampacHo

4 He’ll have to (tell us he has been lying). — Emy npunercs (ckasark, 4T0 OH
JIraJt).
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‘I don’t believe he will,’ said the mate. ‘Look here!’! he said suddenly
as he laid his hand on the old man’s shoulder. ‘I know what we’ll do.’

“Well?’ said Mr. Smith.

‘T’ll save you,’ said the mate bravely.

‘Save me?’ said the astonished Mr. Smith, as his daughter gave a
weak cry. ‘How?’

‘Just as I saved him,’ said the mate, nodding. ‘You jump in and

sink twice, the same as he did ... Then I'll jump in and save you. Of
course, I'll do my best.2 I promise you I won’t come ashore without
you.’

Mr. Smith was too astonished to speak. But as soon as he was able
to speak, he asked:

‘Have you ... have you ever been in a madhouse?’

‘No,’ Mr. Dix said firmly. ‘Well, then I'll have to save Arthur again.’

‘Me?’ cried Mr. Heard in horror.

“Yes, you!” said the mate in a decided voice. ‘After what you said
about me just now, I'm not going away without saving somebody. I
must do it! Come on, in you go!®’

‘Yes, Arthur, you will have to jump in,’ said Mr. Smith.

‘But I tell you he can’t swim,’ protested Mr. Heard. ‘He didn’t swim
last time, I told you so.’

“That will do,’ said the mate angrily, ‘we know what you said, now,
all you've got to do? is to jump in and I'll follow you, I'll save you the
same way I did that night.’

‘T tell you he can’t swim,’ repeated Mr. Heard nervously. ‘I shall be
drowned before your eyes.’

‘Nonsense,’ said Mr. Smith. ‘Why, I'm sure you're afraid.’

‘I shall be drowned, I tell you,” cried Mr. Heard. ‘He won’t come in
after me!’

‘Yes, he will,” said Mr. Smith, embracing the mate with his strong
arm. ‘I tell you, the moment you’re in the water, I'll throw him into
the water after you. Are you ready?”’

He stood embracing the mate and waiting, but Mr. Heard with an
angry exclamation suddenly walked away. When he turned around for
a moment, he saw that the mate was now embracing Miss Emma Smith.

Look here! — [locaymaiite!

I’ll do my best. — 2 npunoxy BCE yCMUIMA.

Come on, in you go! — YKuseit, apipaiire!

all you've got to do — Bce, 4TO BaM OCTAETCHA CHEJIATh

e bha e
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Vocabulary

p. 58 hardly
p- 59 hard

to have (got) smth on one’s mind
to shake one’s head
to refuse — to give up

p- 60 after all

to run the risk

p. 63 by chance « on purpose

chance — case — accident

Ezxercises

1.

Pick out from the story the English equivalents for the
following words and word combinations..

eniBa (C TPYIOM); TKEJIO; OTKA3aThCs (eN1aTh 4.-J1.); JeJIaTh; TeM
HEe MEHee; PHCKOBAaTh; cay4daliuo.

Fill in the blanks with ‘hard’ or ‘hardly’. Consult the
dictionary if necessary.

1. He could ... see the man on the quay. :

2. Though Sir Robert held a lantern in front of him he ... saw
Holmes in the darkness of the crypt.

3. The work was too ... for him.

4. Mr. Dix looked ... at the winter-faced young man in front of
him.

9. The girl was beside herself with excitement and could ... say
a word. '

6. Peter was ... eight when his parents died.

Translate the following sentences into Russian using such

struetures as ‘He ycnmea/a/m oH/oHa/oHHM cmenars 49.-iI., -

Kak ... or ‘Eppa ..., kak ...’ or ‘fl/on/oHa He cuenan/a
k]

Moy REK i

1. Hardly had he approached the harbour when it began raining.

2. Mr. Heard had hardly been out of water when the figure of the
mate appeared and walked to the shore.
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3. Hardly had Mr. Heard seen the young man when he gave a cry
of astonishment.

4. Hardly had they all entered the cottage when a middle-aged
woman and a pretty girl of twenty rose to greet them.

5. Mr. Smith had hardly finished speaking when they all heard a
voice from the door.

6. Hardly had the mate left the ship when Arthur appeared in his
way. i

7. Hardly had the mate finished his monologue when there came
a complete silence and all the eyes turned to him.

Complete the ideas using the structures ‘Hardly had smb
done smth when ...’ or ‘Smb had hardly done smth

when ...’ Watch the tenses.

1. The train ... (leave) when the conductor entered the compart-

ment. ;
2. ... we (enter the hall) when the lights went off.
3. ... the writer (pronounce his name) when the lights went off.

4. Rudolf ... (step on the landing) when he saw a green door in

front of him.
5. Sherlock Holmes . .. (examine the crypt) when Sir Robert broke

in looking very angry.

6. ... Meeks (finish the description of his sister’s books) when the
policeman told him where to find her.

7. My aunt ... (move in) when strange things began happening
with her.

Here are several expressions with the word ‘head’. Trans-
late them into Russian. Consult the dictionary if necess-

ary.

to shake one’s head

from head to foot

to count heads

to be at the head of (the class)

he/she has a good head for mathematics

to be head over heals in work

héads or tails (can’t make head or tail of it)
to keep (lose) one’s head

off one’s head
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Look at the dictionary entry containing compounds for-
med with the word ‘head’ and answer the questions.

(compound) ~ache n (a) continuous pain in the ~; ~ band n
band worn round the ~; ~ dress n covering for the ~, esp
woman’s ornamental kind; ~ -hight n large lamp on the front of
a locomotive, motor-car, etc.; ~ line n newspaper heading; line at
the top of a page containing title, etc.; ~ phones n pl receivers
fitting over the ~; ear-phones; ~ quaters n (sing or pl) place from
which (e.g. police, army) operations are controlled; ~ stone n
stone set up at the ~ of a grave; ~ way n progress

Why do some of tennis players wear a headband?

What for is a headstone on a grave? |

Where’s the headquaters of the UNQ?

What’s the first thing you hear on the radio on TV news?
What are the lights on the front of a car called?

What do you do if you don’t want to disturb anyone while
listening to music? ~

el

Translate the sentences using ‘give up’ or ‘refuse’ accord-
ing to the sense. Don’t forget that

‘to refuse’ shows unwillingness (Hexenanue) to accept or to give (to
refuse an offer, a permission, to do smth);
'to give up’ means ‘to part with’, ‘to surrender’ or ‘to stop doing smth’

1. Tpyano cxasars, nouemy cap Pobepr e oTkazanca pacckasars
[MIepyoky Xosmcy BCIO pasay.

2. [Hesymxe NMpHILIOCH OTKA3AThCA OT XKeJIaHud HCKynaThes (have
a swim) B 03epe, T. K. OHa O4YeHb B0AIACh XOJIOIHOH BOMIEI.

3. Cuauana Ilepiok Xonmc aymas, yto cectpa capa Pobepra
Obls1a ybuTa K€M-TO M3 CJIYT, HO BCKOpPEe OH OTKa3aJICA OT 3TOro
npennoJioxkenus (supposition).

4. Moanonoi desiosex ¢ JepHOoit Doponoii ApPoXkKaJsI ¢ roJIOBLI 10 HOD
M OTKa3blBAJICA OTBEYATH HA BOIPOCHI MOeH TeTKwu.

9. Mos Terka orka3sasiack OT IOMOLIY NOJIMIMH, [IOTOMY YTO yMe-
Ja obxonuthcs Hes Hee,

6. Mucrep Xépn oTKasniBaJICA MPBITATh B BOLY, T. K. 3HAJI, 9UTO
MOMOINHHMK KanuTaHa He YMeeT IJIaBaTh, 4 3HAYUT — He CMO-
JKeT ero CnacTu.

7. 9mMma 6bly1a YeM-TO PACCTPOEHA, HO OTKA3AJIaCh OObACHATE MHU-
crepy X€pay B 4eM IeJio. |
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Find Russian equivalents for the following ‘risk’-combi-
nations and fill in the blanks with suitable words in the

correct form.

to risk one’s life (health, money, reputation, etc.)
to risk doing smth

to run the risk of doing smth

to take the risk

to do smth at one’s risk

‘at the risk of one’s life (health, money, etc.)

1. He wasn’t very lucky in business and couldn’t afford to ...
either his money or reputation.

2. The mate was ready to jump into the cold water and save
Mr. Heard ... his own life.

3. The house stood in a lonely wild part of the country but my
aunt ... moving in. .

4. Sherlock Holmes realized how dangerous it was to enter the
crypt but he decided to ... .

5. After Rudolf had inspected the house and climbed the landing
he saw a greed door in front of him. It didn’t take him long
to ... opening the door (two variants are possible).

Translate the sentences, using ‘chance’, ‘accident’, ‘case’
according to the sense. Consult the dictionary if necessary.

1. Hcues”oBenne mwoaeii — 3TO COBEpPLIEHHO OOBIYHOE IEJI0 B
HDH.KT.HKE MOJIHIIMKA.

2. Illepnox Xosimc ObLI YBEPEH, 9TO 3TO HECYACTHBIH cay4ail, a

.~ He ybmuiicTBo.

3. JIBuras cBeuy, MOfA TETKa cjy4ailHo nepeBepHy./a (overturn)
KOpPOOKY.

4. Pynoand pacrepssica: on He 3Has1, Kak MNOCTYNAT B MOI06-
HBIX CJTyYasAX. '

5. B cpoeil npakTuke ceimuka Heproxy Xonmcy npuiiiocs UMeTh
JeJI0 C PA3HbIMM CJ1y4YasgMH.

6. ‘He ynyctu cpoit cayyail,’ — HamenTeiBaa caM cebe Pynoned.

7. IlomomHuK KanuTaHa OOAJICA, UTO Yepe3 MHHYTY OH CTaHer
cBuueresieM (witness) HECYaCTHOrO CJy4asi.

8. Hecmorps Ha 1O, 9yT0 Pynonnd puckoBas, OH peuus OTKpbITh
3eJIeHYI0 IBeph B J000M caydae.

71



10.

11.

Watch the meanings of ‘purpose’-combinations and try to
use them in your answers to the questions below.

the purpose of

with a special (definite, etc.) purpose
for the purpose of

on purpose

1. What was the purpose of Sherlock Holmes’ visit to the crypt?

2. Did Rudolf have any definite purpose when he was taking
another card from the Negro? What for did he take it?

3.. What was Mr. Heard’s purpose when he was Jumping into the
water?

4. Did the aunt overturn her work box with a definite purpose?
Or did she do it by chance? Give your reasons.

5. What for did Mr. Meeks address a policeman in the Big City?

Answer the questions.

1. Why did Mr. Dix change his mind about returning to the ship?

2. What aroused Mr. Dix’s interest in the man standing at the
edge of the quay?

3. Was Mr. Heard intended to keep his threat to drown himself?
What for did he threaten Emma?

4. How did Emma take Arthur’s threat?

5. Why did Arthur think that Emma would make him a laughing
stock if he didn’t drawn himself?

6. What did Mr. Dix suggest Mr. Heard do?

7. Why didn’t Arthur want to mention the fact that he'd cried for
help?

8. Why did the mate get frightened when Mrs. Smith mentioned
the Royal society medal?

9. How did everyone take the mate’s words that ‘he’d sooner lose
fifty medals’ than let Arthur be locked up “for trying to commit
suicide’?

10. What was the last drop that overflowed Arthur’s heart with
anger and made him leave Smith’s house?

11. Was Mr. Dix ambitious? Why? Why not?

12. What for did the mate point out the place where he’d saved
Arthur and tell the whole story to the skipper?

13.How did the Smiths take Arthur’s challenge?

14. Why was Mr. Dix frightened when Arthur challenged him to
Jump into water once again?
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12.

15. Why did Mr. Dix accept Arthur’s challenge?
16. Why did the mate offer to save Emma'’s father first?

Talking points.

1. Give as much background information about (a) Mr. Dix,
(b) Mr. Heard and (¢) Emma as you can.

2. Describe the way Mr. Heard was ‘drowning’ and the way
Mr. Dix was ‘saving’ him.

3. Give at least two reasons explaining why Mr. Smith invited
Mr. Dix and Mr. Heard to his house.

4. Pick out facts showing that Emma was inclined in Mr. Dix’s

favour.
5. Prove that Emma didn’t change her attitude to Arthur for the

better.

6. Say if, in your opinion, Emma was (a) selfish, (b) no more
light-minded and selfish than other young people of her age.

7. Give at least two reasons explaining why Arthur told the truth
to the Smiths.

8. Pick out facts showing that Arthur could forsee that nobody
wanted to believe his true story.

9. Give all the reasons explaining why the mate accepted the

challenge. : . _
10. Prove whether the mate’s behaviour was/wasn’t in keeping with

his mood.
11. Describe the way Mr. Dix avoided the test.



THE TREMENDOUS ADVENTURE OF MAJOR
BROWN

One bright afternoon Major Brown went. out for his usual after-
dinner walk. The Major was a little man, very energetic and strong-
looking, with a large grey head and a black moustache. Some time
before Major Brown had retired from the army and now lived on a
small pension. He had been a brave and successful soldier,! but he
had never liked being a military man. It was with the greatest delight
that he took a small house® in a quiet London street, and devoted the
rest of his life to growing his favourite flowers — pansies — in his little
garden.

! He had been a ... successful [sok’sesful] soldier — Ero Boennas xapwsepa 6nLna
ycrnemHsoi

2 It was with the greatest delight [di’lait] that be took a small house — C sennuait-
IIMM Hac/IaXkKIeHHEM OH CHAJT MaJieHb Kl noMuk (Cm. npumesanue 2 na cmp. 16.)
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As the Major was slowly walking along a narrow empty street, he
suddenly saw a most pleasant sight.! A large, heavy man was pushing
before him a barrow full of pansies. The Major had never seen such
beautiful flowers. He came up to the man and began to talk to him. At
first he wanted to buy only some of the pansies, but finally he decided
to buy them all.

‘T'll tell you something, sir,” said the man and looked around. ‘If
you are interested in such things, you just get on to that wall,’ and the
man pointed to the garden wall by which they were standing.

‘What? On the wall?” cried the scandalized Major. He couldn’t
even think of doing such a fantastic thing.

‘The finest collection of yellow pansies in England is in that garden,
sir,” whispered the man with the barrow. ‘I'll help you up, sir.’

How it happened, no one will ever know, but the fact is that a
second after, the Major was standing on the garden wall. And the next
moment he forgot everything.

In the very centre of the garden he saw a large bed? of the most
beautiful yellow pansies.

But it was not the beauty of the pansies that surprised him. It was
something else: the pansies were arranged in gigantic capital letters
which formed the sentence: ‘DEATH TO MAJOR BROWN.” A kindly-
looking old man was watering them. Brown looked back at the road
behind him. The man with the barrow had suddenly disappeared.
Then he looked again at the flower-bed with that terrible inscription.

The evening air was so still, the garden was so quiet and beautiful.
Why were these little flowers crying for his blood?® Was it somebody’s
practical joke?* But if it was a joke, it was a very expensive one: such
an arrangement must be terribly expensive.” Why should anyone pour
out money like water just for a joke against him?®

Suddenly the man watering the flowers looked up, saw the Major,
and the watering-can fell from his hand.

‘Who on earth are you?’® he cried shaking with fear.

1 a most pleasant sight — HCKJIIOYATEBLHO NPUATHOE 3DPEJTHILE

2 bed — kaymba

3 Why were these little flowers crying for his blood? — Tlouemy 3TH nBETOYKH
TpefoBasin ero KpoBH’

4 a practical joke — rpy6as myTka, MECTHOUKaLM

5 Way should any one pour [pa:] out money like water just for a joke against
him? — 1 koMy HYXHO 651710 BEIGPACHIBATE CTOJIBKO JEHET TOJIBKO jJIA TOIO, YTOOBI

TaK 3710 MOMIIYTUTL HAT HHM?
8 Who on earth are you? — Ko B (On earth ynompebasemces 0as ycusenus.)
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‘T am Major Brown,’ said the officer, who was always cool in the
hour of action.!

The old man stared at him with wide-open mouth, like some large
fish. At last he said, ‘Come down, come down here.’

‘At your service,” said the Major and jumped down the grass beside
the man.

The old man turned his back and ran towards the house. The Major
followed him with quick steps. They entered by the back door a gloomy,
but very richly furnished house. The man stopped before a closed door
and turned to the Major a face full of terror.

‘Go into that room,’” he said, ‘but for heaven’s sake® don’t mention
jackals’

Then he threw open the door and ran back the way they had come.

The Major stepped into a richly furnished room, full of red lamp-
light. He saw that the only person in that room was a lady, sitting by
the window, looking out.

The Major had the finest manners in the world.

‘Madam,’ he said, bowing low, hat in hand. ‘I am Major Brown.’

‘Sit down’, said the lady, but she did not turn her head. She was
dressed in green, and she had bright red hair.

‘Why are you here?’ she asked, still with her back to the Major.

‘I have come, madam,’ he said, ‘to know what is the matter; to know
why my name is written across your garden. And the inscription is not
at all friendly.’

“You know, I must not turn round,’ said the lady. ‘Every afternoon
till six o’clock I must keep my face turned to the street.’

The Major tried to accept the riddle without surprise.

“Well,” he said, ‘it is almost six.’

At that moment the clock upon the wall began to strike the hour.
At the sixth stroke the lady jumped up and turned on the Major one
of the most beautiful faces he had ever seen in his life.

‘That makes the third year, I have waited,”* she cried. ‘This is an

anniversary. Oh, I almost wish the frightful thing would happen once
and for all.’

! was always cool in the hour of action — coxpansan xaaHOKpoBHE B 6010 (byxs.

B 4ac geiicTBus)

2 At your service. — K pamum ycsyram.
- 3 for heaven’s sake — pamm BCero cesiToro (6yxe., panu Hebec)

4 That makes the third year, I have waited. — Bot yxe Tpu roma xax s Y.

5 1 almost wish the frightful thing would happen once and for all. — Mue KaXeTcs,
A 6nta O6b1 Jaxe pasa, ecain 061 2T0 yxKacHoe coDbITHE MPOU3OILIIO Pa3 H HABCErIA.
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As she spoke a sudden terrible cry filled the still evening air. It came
from the pavement of the dark street. Then a voice cried out: ‘Major
Brown, Major Brown, where does the jackal live?’

‘Tt is the end,’ cried the lady in green with shaking lips, ‘it may be
death for both of us. Whenever ...’

But another cry from the dark street broke her speech:

‘Major Brown, Major Brown, how did the jackal die?’

Brown threw open the door and ran out into the street. It was quite
empty. Even the brave Major was a little shaken. He returned to the
house, but as soon as he stepped into the room, the te.rnble voice came
again: ‘Major Brown, Major Brown, where did .

Brown was in the street in a second, and he was in time tn see
something! which at first glance froze his blood. The cries appeared to
come from? ... a head on the pavement.

The next moment the head disappeared. Then the Major under-
stood: there was a man in the cellar. He had put his head through the
coal-hole in the street.

The Major returned to the lady. ‘Where is your coal cellar?” he
cried.

She looked at him with wild, grey eyes.

“You will not go down,’ she exclaimed, ‘alone, into the dark hole,

with that beast.’

But the Major did not hear her. He was already in the kitchen
walking down the stairs into the coal cellar. It was quite dark in the
coal cellar. As he was feeling in his pockets for matches, a pair of
gigantic hands came out of the darkness and seized him by the back of
his head. They bent his head down, down in' the complete darkness.
But the Major’s head, though upside down,* was perfectly clear. He
put out one of his long strong hands and caught the leg of his invisible
enemy. He pulled it off the ground, and laid the giant, with a crash,
along the floor. The man tried to rise, but Brown was on top like a
cat. They rolled over and over. ‘It was clear that the invisible giant
now wanted only to escape. But the Major held him by the coat collar
and was not going to let him out of the cellar. Suddenly the giant’s
coat buttons burst, and, leaving his torn coat in the Major’s hands, the
giant ran out of the cellar.

1 he was in time to see something — OH ycmes yBHZeTb HEHTO
2 The cries appeared to come from ... — Oka3niBaercs, BOILTH HCXOAWM OT ...

3 though upside down — naxe onymenHas suus (6yxe. nepesepHyTasn)
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This coat was the only real clue to the mystery, for when the Major
came out of the cellar, the lady, the rich furniture of the house had
disappeared. He saw only bare boards and whitewashed walls.

"This time the Major looked about him almost in despair.

‘I must go and see Rupert Grant! at once,” he decided.

" Rupert Grant was a young, but very promising private detective. He
lived in a small cottage with bis brother — Basil.?

Basil Grant had been a judge for a very long time. People sau:i he
was a bit ‘off his head’.® Basil liked poetry and art. His blue eyes were
dreamy and melancholy. Rupert was quite different from his brother.
He was very active, he liked his detective work, and was sure that some
day he would become as famous as Sherlock Holmes.

Rupert’s restless eyes were full of excitement when the Major finished
the story of his mysterious adventures. The eyes of Basil were closed
as if in sleep.

‘The lady was in the conspiracy,® of course,” said Rupert.

Major Brown turned very red.

‘I beg your pardon,’ he said. ‘I think not.’

Rupert raised his eyebrows, looked at him for a moment, but said
nothing. When he spoke again he asked, “Was there an}rthmg in the

pockets of the coat?’
“Yes,” said the Major, ‘some small change, there was a cigarette-

holder and this letter.” He laid it on the table. Rupert took the letter.
It ran as follows:®

‘Dear Mr. Plover,®

I am sorry to hear” that some delay has occured in the arrangements
relating to Major Brown. Please see that he is attacked® tomorrow, as
we have arranged. The coal cellar, of course.

Yours faithfully,
P. G. Northover.”®

‘Is there an address?’ asked Rupert.

Rupert Grant ['ru:pst 'gra:nt] — Pynept I'pant
Basil ['beizl] — Beiian
a bit ‘off his head’ — ne coscem B cBoem yme
The lady was in the conspiracy [kan’spiresi] — XKenmmna 6bi1a coobmuniei.
It ran as follows — Ouno rnacmio
Plover ['plava] — ILnasep
I am sorry to hear — f c oropuyennem yCabimani
see that he is attacked — npocsienure 3a Tem, 4ToObl HanajeHue Ha Hero ObLIO
NpOBEIEeHO
9 Northover ['no:8auve] — HopTtoysep

o =] oo sk Lo B e
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‘No ... Oh, yes,’ replied Brown, looking at the paper. ‘14, Tanner’s
Court."

‘Then, why are we waiting here?’ cried Rupert impatiently. ‘The
clue is in our hands. Let’s go along. Basil, give me your revolver.’

Basil was still sitting with his eyes closed; it was some time before
he answered, ‘I don’t think you will need it.’

‘Perhaps not,’ said Rupert, putting on his coat. ‘One never knows.2
But don’t forget that we are going to see criminals.’

‘Do you think they are criminals?’ asked Basil in his sleepy voice.

Rupert laughed loudly.

‘Can you doubt, my dear brother, that the letter is an order to attack
and kill the Major? Look at the letter.’

‘I am looking at the letter,” said Basil calmly. ‘I don’t think it is the
sort of letter® one criminal would write to another.’

‘Well,’” cried Rupert, turning round; with laughter in his bright blue
eyes. “Your methods surprise me. Why, there is the letter. It is written,
and it does give orders* for a crime. And I am going anyhow, and I
know that I am going to a criminal. Can I have your revolver?’

‘Certainly,” said Basil, getting up. ‘But I am coming with you.’

And the three men went out into the quiet night. It was a funny
looking group; the short figure of the Major was marching behind the
flying coat of young Rupert Grant; Basil was slowly walking behind the
Major, with his face turned to the stars.

It took them only a few minutes to get to Tanner’s Court.

‘Shall we go in now?" asked Rupert.

‘We should call the police first,’ said the Major.

‘I shouldn’t call the police,’ said Basil.

Rupert turned away from him angrily.

‘We must open the door,’ he said, ‘and rush in. If the criminals try
to escape, I shall use my revolver. Basil, have your Stlck ready. Now —
one, two, three, four!

With these words he threw the door open, a.nd the three men rushed
into the room and stopped dead.’

! Tanner’s Court ['tzenaz 'ko:t] — Tannepc Kopr (naseanue yauys)

g
\ One never knows. — Tpyano ckasate 3apanee.

I don’t think it is the sort of letter ... — Ono ne moxoxke Ha muceMa, KO-
'I'Clpble

1 and it dDES gwe orders — u B HEM JefCTBUTEJILHO eCTh pacnopsixkenne (Cm. npu-
Mevanue 4§ Ha cmp. 36.)

® to stop dead — BHE3ATHO OCTAHOBMTLCSH, 3AMEPETEH HA MeCTe
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They were in an ordinary and well furnished office. Behind a large
desk a small man wi‘gh a black moustache was writing hard. He looked
up at the three men and asked very politely:

‘Did you knock? I am sorry, I did not hear. What can I do for you?’!

There was a pause, and then the Major stepped forward. The letter
was in his hand and he looked very grim. '

‘Is your name P. G. Northover?’

‘That’s my name,’ replied the other with a friendly smile.

‘I think this letter was written by you,’ said Major Brown angrily.

He threw the letter to the man at the desk. Northover looked at it
with interest and smiled again.

‘Well, sir,” went on the Major, breathing hard, ‘what about that?’2

‘What about it?’ said Northoyer. ‘I don’t quite understand you, sir.’

‘I am Major Brown,’ said that gentleman grimly. Northover stood
up and bowed. '

‘Pleased to meet you,® sir. What have you to say to me?’

‘Say,™ cried the Major impatiently. ‘I want.to settle this affair.5 I
want —’ '

‘Certainly,” said Northover, jumping up from his chair. ‘Please, sit
down. Will you take a chair for a moment?’

He pressed an electric bell, and the next moment a young man
entéred the room.

‘Mr. Hopson,’® said Northover, ‘this is Major Brown. Will you pleése
finish that thing for him, I gave you this morning, and bring it in?’

“Yes, sir,’ said Mr. Hopson and disappeared at once.

“You will excuse me, gentlemen,’ said Mr. Northover with his bright
smile, ‘if I continue to work until Mr. Hopson is ready. I have some
work that must be finished before I get away on my holiday tomorrow.
And we all like the open air of the country, don’t we? Ha! Hal’

The criminal took up his pen with a happy laugh. A few minutes
passed. Mr. Northover wrote busily while the three gentlemen looked
at him in grim silence.

! What can I do for you? — Yo sam yrommo? (Yem Mory GuiTs nosesen? —
obwenpuramas dopmyaa)

; What about that? — Hy, u 40 Bb ckaxere mo 3Tomy mosoxy?

Pleased (= I am pleased) to meet you. — Pax nossaxomuTncs ¢ Bamu (o6use-

npuxnsmas gopmyaa npu snaxomcmee)

4 Say — Ilocaymatite

® 1 want to settle this affair [o’fea] — 34. 5 xouy 3nars, B yem geso.

® Hopson [hopsan] — Xoncon
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At last Mr. Hopson appeared again, put a paper before Mr. North-
over and disappeared again. Mr. Northover ran his eye up and down
the paper! and then handed it to Major Brown.

‘I think you will find it all right, Major,’ he said politely. The Major
looked at it and saw that it was a bill addressed to him. It ran as
follows:

Major Brown to P. G. Northover:?

E- B B

Planting and arrangement? of 200 pansies in garden ... 2. 0. 0.
Barrow with flowers ............. R e 0. 15. 0.
Hire of man with barrow ... vioiicsisarsvyvsviaiiiees 0. 05. 0.
Hire of house and garden for oneday ................. 3.
Burniture Jor house .o snes Vs we 4. 0. 0.
Salary of Miss Jameson® ..........cociivuiiniiinenianns 1. 0. 0.
nalary of ZatdeBer ....vvsvmrssremmmnnt smmasmnmons U SR ) o8 |
Total coonsvirsasmrmemisen 10. 0; 0.

‘What,’ cried Brown after a dead silence. His eyes seemed slowly
rising out of his head.® ‘What for heaven’s sake is this?’
‘What is it?’ repeated Northover with his friendly smile. ‘It is your

bill, of course.’
‘My billl' cried the Major. ‘My bill! And what have I to do with”

that bill?’ .

‘Well,” said Northover laughing, ‘I think you will have to pay it.’

For once® the Major forgot his good manners. He lifted the nearest
chair into the air with one hand and threw it at Northover’s head.
Northover jumped to his feet and got a blow on the arm.

“You are mad,” cried Northover. ‘A client has a full right to protest
against overcharges, but not to throw furniture!

‘What for heaven’s sake do you mean by your “clients” and “over-
charges”?’ cried Major Brown almost hysterically, for the first time in

ran his eye up and down the paper — npobexan rnasamu Gymary

Major Brown to P. G. Northover — Jouar maitopa Bpayna II. I. Hoproysepy
L.S. D. — aam. dbyHTH CTEpPJIMHIOB, IMHJJIHHIH, NEHCHI

Planting and arrangement — Ilocanka B onpejie/IeHHOM MOPAIKE

Jameson ['dzeimsan] — [Ixelimcon

His eyes seemed slowly rising out of his head. — I'tasa ero, kasanoce, MeLIeHHO
BBLIIE3ATTH B3 OpOuT.

7 to have te do with ... — WMeTrs OTHOEHHE ...
& For once — Enuncreentbill pas B KH3HH

M oo e W b =
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his life. “Who are you? I have never seen you, or your foolish bills. I

only know that you ordered one of your criminals to kill me.’

‘Mad,’ said Northover looking around.

“Your crimes are discovered,” said Rupert. ‘I am only a private
detective, but a policeman is coming here and ——’

‘Mad,’ repeated Northover. ‘All of them are mad.’

- At this moment the sleepy voice of Basil Grant was heard.

‘Major Brown,” he said. ‘Can you tell me, what was the name of the
man who lived in your house before you?’

The unhappy Major thought for a moment and said, “Yes, I think, I
know. A man named Gurney Brown,! that was his name.’ }

‘And when did you take the house?’ asked Basil, and for the first
time his eyes lost their dreaminess. |

‘I came in last month,’ said the Major.

At these words ‘the criminal’ Northover suddenly fell into his chair
and shouted with laughter.?

‘Oh, it is too funny,’ he cried, ‘it is too funny!’

Basil Grant was shaking with noiseless laughter.

. ‘Look here,® Basil,” cried Rupert angrily. ‘If you don’t want me to
go mad, tell me what all this means?’

Northover rose from his chair.

‘Let me explain, sir,” he said, ‘and first of all I must apologize to
you, Major Brown, for a most unfortunate mistake,* which has caused
you much trouble. You behaved like a real gentleman. Of course the
bill is not yours and you need not trouble® about it.’

He tore the bill into small pieces and threw them into the wast&
paper-basket.

‘But I don’t even begin to understand,’ exclaimed the Ma jor. ‘What
bill? What mistake?’

Mr. Northover came up to Major Brown.

‘Do you know where you are, Major?’

‘God knows, I don'’t,’ nervously answered the Major.

‘You are standing,’ replied Northover, ‘in the Office of “The Adven-
ture and Romance Agency”.”®

! Gurney Brown ['ga:m 'brasn] — I'yprn Bpayn

shouted with laughter — paspasusca rpomkum cmexom
3 Look here. — Iocaymait.

* an unfortunate [on'fo:tfmit] mistake — nocansas omméxa
5 you need not trouble — pam Hesauem GecmOKOMTHCS

6
The Adventure and Romance [ra'maens] Agency — Arentcrso Ipukimoaenuit u
PomanTukn

b2
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‘And what is that?’ asked Brown.

The man of business looked at him thoughtfully.

‘Major,” he said, ‘did you ever feel on some dull afternoon the hunger
for something unusual?' Did you ever want something to happen;
something that would take you away from the monotony of life, away
from its dull routine? Did you ever feel that?’

‘Certainly not,’ said the Major shortly.

‘Then, I must explain it better,’ said Northover with a sigh.

‘I am the owner of ‘The Adventure and Romance Agency’. I started
the business to meet the desire of people for adventure.

On every side,? in conversations, in literature we hear of the desire
for the unusual, for something that would break the mutine of the
quiet, dull life we live. Now, the person who feels this way,* pays a
certain sum to “The Adventure and Romance Agency”. In return® the
Agency surrounds him with the most surprising events, which break
the monotony of his life. As soon as a man leaves his front door —
unusual things begin to happen to him. Of course a very interesting
story is first written for him by one of the talented writers who work
for the Agency. Your story, Major Brown, was extremely interesting
and dramatic. What a pity® you did not see the end of it.’

A smile again appeared on his face.

‘Mr. Gurney Brown, who formerly lived in your present house, was
my client,” Northover went on. ‘And my foolish clerks decided that
Major Brown and Mr. Gurney Brown were the same person That’s
how you found yourself in the middle of another man’s story.’”

‘And we believe that we are doing a noble work,” continued North-
over with real enthusiasm. ‘Look at the modern man. His life is terribly
dull. If he wants something different he has to sit and read. If he wishes
to get into fairyland — he has to read a book; if he wishes to be in the
thick of battle® — he reads a book; if he wishes to have adventures —
he has to read a book. But our Agency gives him real adventures in

! the hunger for something unusual — Tocka (rosion) no HOBBIM OULY HIEHHAM
2 to meet the desire [di’zaia] of people for adventure — uT06H! yIOBIETBOPATH
JIOACKYI0 AAXKIY NPHKITIOYeHuH

3 On every side — Tlosciony, seaze

4 the person who feels this way — uesoBek, koTophiif omymaer HeuTO noaoGHOe
5 In return — Baamen

& What a pity ['pit1] — Kakas xanocts

7 That’s how you found yourself in the middle of another man’s story. — Bot

kakuMm 06pasoM Bbl OYYTH/IHCE B IEHTpe coObITH, NpeiHa3HAYeHHbIX 1A APYTOoro

YeJIOBeKa.
8 in the thick of battle — B ryme cpaxenus
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which he takes part himself. We give him the chance to be a hero. We
make him fight strange men, run down long streets from pursuers, climb
walls and jump off into mysterious places — all healthy and pleasant
exercises too.! We give him back his childhood, that happy time when
‘he can act stories®> and be a hero.’ |

‘Of course,” Major Brown began after a pause, ‘no doubt at all,3 the
scheme is excellent. But I don’t think you will find me in it.* When
one has been oneself in the thick of real battle and seen real blood and
heard real men screaming, — one does not want false excitements®.
One wants a little house and a quiet life.’ '

‘So, I don’t think I can offer my card to any of you, gentlemen?’
asked Northover after another pause.

‘Oh, I shall take your card with the greatest pleasure,’ said the Major
and everybody laughed.

Northover handed the Major his card and Brown read it aloud. It
ran as follows:

P. G. Northover
Adventure and Romance Agency
14, Tanner’s Court.

When the three men had left thé office Northover broke again into
loud laughter.®

“To think of that prosaic Major, of all people getting into the nets’
of “The Adventure and Romance Agency” ...

At the moment a knock came at the door, and the Major re-entered
the office.

1 all healthy and pleasant, exermses too — BCe 3TO K TOMY e NPHATHAA M NOJIe3-
HaA IMMHACTHKS '
when he can act stories — korga on MmoxeT 6biTh NelCTBYIOMMM JTHIIOM pacckasa
no doubt [dawvt] at all — BHe BcsikOro comuenus
4 But I don’t think you will find me in it. — Ho = spsia sm 6ymy ywacTHuKOM
BAIIAX ILJIAHOB
5 When one has been oneself in the thick of real battle ... one does not want false
[fo:ls] excitements. — Tomy, k10 nobeBan B ryme HacTosmero 604 ... He HY K HBI
MPUIYMAHHBIE YKACHL.
6 to break into laughter — paspasuTscsa cMexom
7 To think of that prosaic [preu’zenk] Major, of all people, getting into the
nets ... — W nogymare TonbkO, 4TO He KTO MHOM, Kak vror Maiiop-mposamk, mo-
MANCA B CETH . ..
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‘What? Back again, Major?’ cried Northover in surprise. ‘“What
can I do for you?’

‘It is absurd, of course,’ said the Major, ‘but I feel a great desire to
know who was the lady whom I tried “to save”.’

‘Oh, certainly, Major,” said Northover politely. ‘It was Miss Jameson.
She is an actress and works for our Agency.’

‘And could I know the end of it all?’ asked the Major again.

“The end of it all?’ repeated Northover.

“Yes,” said the Major. ‘What did it mean: jackals, and “death to
Major Brown” ... 7’

Northover’s face was very serious though his eyes were laughing.

‘T am terribly sorry,’ he said. ‘But what you ask is impossible. The
adventures are confidential.! I have no right to tell you a word more.
I do hope you understand.™

‘There is no one who understands discipline better than I do. Thank
you very much. Good night.” And the little man disappeared for the
last time.

¥ k- X

Major Brown married Miss Jameson, the lady with the graceful
figure and the red hair. Her friends who knew her as a poetic creature,
were surprised at her marriage with that prosaic old soldier.

She always replied very quietly that she had met many men, who
acted very well in the dramas prepared for them by Northover’s writers.
But she had met in her life only one man who went down into a coal
cellar, when he really thought that there was a murderer there.

They are living as happily as birds, and the disciplined veteran never
asks his wife about the end of that story, and why he was not allowed

to speak of jackals.

Vocabulary

p. 74 to devote one’s life to smth (doing smth)
p. 75 to point to smth
to think of smth (doing smth)
to pour out money (like water) — to waste money -~ to spend

money

1 The adventures are confidential [,konfi'denfsl]. — Cuenapnu npukmovennit ne

MOIJIEXAT OrJIANIEHHED.
2 1 do hope you understand. — fl o4eHb HAAEIOCH, 9TO BB NOHMeTE.
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p. 76 to enter smth by the back door

to sit by the window
at the 1-st (2-nd, 3-d, etc.) stroke

p. 77 to be in (on) time

to feel for smth (matches money, etc.)
to burst into laughter (tears)

p. 78 to be different from smb (smth)

to finish — to end

p. 81 to run one’s eyes up and down the page

It ran as follows

p. 82 to shout with laughter/tears (But: to break/burst into

laughter /tears

to apologize to smb for smth
(un)fortunate — happy — lucky
to cause (a cause — a reason)

p- 83 a desire/hunger for smth

to start business

to break the routine

to work for/at/with

another — other — still — else — yet

p. 84 offer — suggest

Structures

p. 76 Whenever/wherever/whoever/whatever . . .
p- 78 ... as if in sleep (surprise, dream, anger, etc.)

Ezxercises

1.

Pick out from the story the English equivalents of the
following words and word combinations.

NOCBATATH BCIO OCTABIIYIOCA XKU3Hb (BRIPAIIHBAHUIO [[BETOB); VKa-
3aTh Ha (CTeHy); IyMaTb O TOM, YTODbI Y.-J1. ClIeIaTh; COPUTD I€Hb-
ramMu; BOUTH Yepes YepHbIi X01; CHAeTh Y OKHA; IPH MIEPBOM yaape
4acoB; HAIyNaTh B KApMaHe CIIHYKH; PACXOXOTATHCS; OTIUYATHCS
oT; Kak Oyaro 6ul BO CHe (paccepauBIINCh, VAMBHBIINCE, MEYTASA):
npobexaTrhb ryiasaMy [0 CTPAHMIIE; H3BUHATHCA IIepe K.-J.; HApy-
HINTE MOHOTOHHOCTR; MpeJiarars (2 riarosa).
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2.

Complete the sentences with suitable prepositions.

1. Major Brown thought ... devoting the rest of his life ...
growing his favourite pansies.

2. Rudolf looked at the house with the green door the Negro was
pointing ...

3. “Who will pour ... money like water just to make a joke ...
me?’ — Major Brown wondered.

4. Rudolf entered the house ... a back door and saw a green

door. It wasn’t closed. He entered the room and saw the girl

sitting ... the window.

The clock began to strike the hour. ... the tenth stroke the

door opened and the most beautiful lady the major have ever

seen entered.

It was so dark he had to feel ... the matches in his pocket.

Though they were brothers Rupert was different ... Basil

Rudolf ran his eyes ... and ... the card. It ran ... follows.

When Northover understood what the matter was he shouted

(shrieked) ... laughter.

10. As Major Brown had once taken part in a real battle and
seen real blood he couldn’t understand anybody’s hunger .
something unusual. _

11. Both Mr. Northover and his assistant had to apologize ... their
mistake.

12. Miss Jameson’s friends were very much surprised ... her mar-
riage ... an old soldier.

e |

Lol

Translate the sentences, using either ‘waste’, ‘spend’, or
‘pour out’.

Te1 xopomo nposesa Bpems B Cankr-Ilerepbypre?

OHa copuT IeHbraMu; HUYTO HE MOXET €e OCTAHOBHTb.

A norparusia neHbI'M HA OTKPBITKH, MAPKH M KOHBEDTHI.

He yrosapusaiite ero. 910 nycrasa (mere) Tpara BpeMeHH.

S npomy Te6s1 HE TPATUTH CTOIBKO JIEHET Ha HrpymKH pebeHky.

3 il

o o

ITouemy 1HI Tparuub CTOJIBKO BpeMeHH, HOJITAs ¢ KEM-TO IO
resedony”?

7. Ilepectans mokynaTh OIEXIY, KOTOpas He MOHamobuTcsa Tebe
B Oyayuiem. 9T1o mycrasi TpaTa JIeHer.

BT



Study the chart and translate the sentences given below.

whenever — Korna 6sl HU
wherever — rae Obl HA
whoever — KTO ObI HH

4yTO OBI HH, BCE YTO
whatever — { kaxoii 66 HM
COBEPIIIEHHO

1. Whenever he comes she doesn’t ask where he has been.
Whoever phones, tell him I’ll call back later.

Wherever you go in summer I'd like you to take some warm
clothes with you.

You'd better keep your promise whatever happens.

A

Whoever knocks at the door she won’t open.

You can fully rely on him, there is no doubt about it whatever.
Wherever she turned up (nossnstbcs) she attracted every-
body’s attention.

9. Whatever she wore was in good taste.

il 0

Suggest Russian equivalents of the following ‘time’-combi-
nations. Consult the dictionary if necessary. Learn them
by heart and use some of them in sentences of your own.

in time; on time; from time to time; all in good time; in a short
time; it’s high time; in no time; at the same time; some time or
other; on full (short) time; to have a rough time; to while away
the time; to gain time; time presses; take your time; time is up.

Complete the sentences, using ‘on time’ or ‘in time’.
Don’t forget that

‘on time' means ‘at exactly the right time' (E.g. In many schools the
classes always start on time.)

‘in time' means ‘early enough’ (E.g. He came in time to stop the
quarrel.)

1. The train service is terrible; the trains never arrive ... .
2. Laure is very punctual. She always comes ... .
3. I don’t think I'll be home ... to see this TV programme.

38

Whatever reasons she may give they won’t excuse her behaviour.

T

4. Rudolf turned up in the girl’s life just ... to rescue her from

starvation.
5. Why didn’t you come ... to see her off to the station?

Fill in the blanks with ‘as if in sleep (surprise, dream,
anger, pleasure, etc.)’ according to the sense.

Basil’s eyes were closed ... .

She raised the voice and clutched the fits ... .

When Sir Robert saw Holmes in the crypt he stared at him . .. .
She lay in bed motionless, breathing quietly ... .

The cat jumped onto her laps and began purring (MypJibI-
KaThb) ... .

W b e

Fill in the blanks with ‘Happy’, ‘lucky’, ‘fortunate’ accord-
ing to the sense.

1. Heis ... in business. I come to believe that he was born under
A ... BLar.

‘Seven’ is considered to be a ... number.

Both of them are very ... in a ... number.

I’ll be ... to accept your invitation.

It’s not everybody who has a ... chance to see this exhibition.
My son’s success at school makes me ... .

It’s a ... circumstance for me that I met }fﬂ‘u: when I needed
you too much. '

el L L R

Study the chart and translate the sentences, using ‘an-
other’, ‘other’, ‘more’, ‘still’, ‘yet’, ‘else’ according to the
sense.

r another — emé onuH

other — ewmg, apyrue
emé — ¢ still — BCe emg
else — YT €HIE
. yet — elle He

Ona Bce emé mumer nokaan. He memait eif.

On emgé ne 3akonuna roeoputs. He nepebusait ero.

Hro emé Bel MOryu OBl CKA3aTh 0 3TOMY BONPOCY !

Kaxue emé KHUTH 3TOro apropa Bbl Obl XOTEJH NPOYHTATD !
lalt MHe emé OOMH KyCOK NMMpPOra, OH O4eHb BKYCHBI.

ad .

o] 4
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10.

11.

Write one of the following verbs given below (in its correct
form) in each space. Don’t forget that
Break  — nomars(cs)
Burst — JIONATHCSHA, PA3PHLIBATLCS
Crack — TpecHyThb
Crush  — maButs (BuHOrpan)
Crumble — kpomuTscs, ockinaTses
Snap — IIeJIKATh, XJIONATH
Shatter — pasbuBarbcs Bapebesru
Splinter — packaJbiBaThCs
1. A rubber band does this if you stretch it too much.
2. To make wine you first ______ the grapes.
3. My children’s toys easily.
4. A cup or vase will do this if you drop it from a high cup-
board.
5. If a plate does this you can still use it.
6. It’s dangerous to give chicken bones to a dog because they

into small pieces.
7. In cold weather water pipes (Bomonposomusie Tpy6si) do this.

8. It happens to cliffs over the years (c romamu) because of the
action of the tide (npusnus).

Fill in the blanks with ‘cause’ or ‘reason’ according to the
sense. Translate the sentences. Don’t forget that

the Russian word ‘npu4una’ can be rendered by different English words

reason — [osog, noson

nMpu4Ha — {
cause — NCTOYHUK

1. I have to postpone my trip for family ... .

2. The child’s health was the ... of the parents’ anxiety (Tpesora).

3. What's the ... of her illness?

4. There’s no ... to consider him untruthfull.

5. He refused to explained to the teacher the ... for his absence
at the lesson.

6. The operation was successful. So there’s no ... to worry.
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12.

13.

Complete the sentences with suitable prepositions. Don’t
forget that

a variety of prepositions can be used to indicate work relationship:
E.g.1 | work for Manders (they are my employers).

| work at Manders (the place).

| work with Manders (a sense of collaboration).

E.g.2 I'm in computers (general type of work).
I'm on the market research side (general type of work).
I'm in the Sales Department (specific place of work) — 1 pa-
- boTaio B oTaene npogax.

I work — Manders.

She’s been — Manders — years.

He’s — the Production Department.

I’'m — fashion design.

I'm — the recruitment side (Haiim Ha paborty).

O W N

Fill in the blanks with ‘offer’ or ‘suggest’. Don’t forget
that

they are used to describe different situations: ‘offer smth (money,
help, a cup of tea, a cigarette, etc.)’ ‘suggest smth (a plan, an idea,
a trip, etc.)’' -

offer smb to do smth — npeanarats, BbIpaxkarb roToBHOCTb Y.-N1.
AeNaTb Camomy

suggest (that) smb (should) do smth — npegnaratb, 4TOBbI K.-N.
4.-n. caenan (ToT, KOMy npegnaraioT)

1. ‘So,Idon’t thinkIcan ... my card to any of you, gentlemen?’ —
asked Northover after another pause.

2. ‘It’s not our clients but we, who ... them adventures,” — North-
over went on.

3. It turned out later the Negro ... Rudolf a ticket for a first-rate

show.

Who ... this idea?

Rudolf ... that the girl drink milk first.

My aunt ... that one of the servants should first pull down the

picture.

My neighbour ... to give me a lift to the station.

Sherlock Holmes ... that Sir Robert tell him the truth and Sir

Robert did.

9. This exhibition is worth visiting. I ... to be your quide.

o o

0o =]
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14. Fill in the blanks with ‘finish’ or ‘end’ according to the

15.

sense. Don’t forget that

finish smth (school, a letter, a picture, etc.) or doing smth'(painting,
writing, etc.)’ — 3aKOH4MTb 4.-n. (Aenats 4.-1.)
‘end’ — (3a)KOH4YMTLCA

The Major ... the story of his mysterious adventure.
My aunt ... brushing her hair.

All is well that ... well.

Where does the road ... ?

After Holmes ... examining the coffins he heard someone
walking into the church.

Northover ... his speech and turned to Major Brown.
The book ... happily.

il O o

el =0

Answer the questions.

1. What was Major Brown’s past?
2. Why was a sight in a narrow empty street a most pleasant one
for Major Brown?

3. What did the man suggest Major Brown do pointing to the wall
by which they were both standing?

4. How did Major Brown take his suggestion?
5. How did the man explain his strange suggestion to M.B.?

6. Was it the beauty of the pansies that surprised the Major?
What was it?

7. How did Major Brown explain to the lady the reason for his
visit?

8. How did the lady in her turn, explain to Major Brown why she
was sitting with her back to him? :

9. What happened all of a sudden when the lady was speaking to
Major Brown?

10. What did Major Brown see in the street that at first glance
froze his blood? |

11. Why did M.B. feel in his pockets for matches in the cool cellar?
12. How did the invisible giant manage to escape from the Major?
13. Why was the giant’s coat the only clue to the mystery?

14. What made Major Brown go and see Rupert Grant?
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16.

15. How .did each of the brothers take Brown’s story?

16. Was there anything in the pocket of the giant’s coat?

17.What did the letter run?

18. What steps did Rupert decide to undertake after reading the
letter?

19. Who did the men find in the office?

20. What made the Major forget his good manners? What did he
do after looking through the bill?

21. What questions asked by Basil helped Northover realize a most
unfortunate mistake?

22.Why did Northover decide to set up ‘The Adventure and
Romance Agency’?

23.How did M.B. find himself in the middle of another man’s story?

24. What are the advantages of the Agency enumerated by North-
over?

25. Why didn’t Major Brown want to be the client of Mr. North-
over’s Agency? |

Talking points.

1. Give as much background information about: (a) Major Brown,
(b) Rubert and Basil Grant, (c) Northover and (d) the lady as
you can.

2. Reconstruct the logic of Major’s reasoning. Explain how he
came to the conclusion that what he saw in the garden (a bed

of pansies) couldn’t be a practical joke.

3. Pick out facts showing that Major Brown had the finest man-
ners in the world. ‘

4. Pick out everything in the lady’s words and behavior that could
arouse (BeI3BaTh) his surprise.

5. Describe everything that happened with Major Brown in the
cool cellar.

6. Name all the differences between Rupert and Basil Grant.

7. Give at least one reason why Major Brown turned red when
Rupert mentioned the lady.

8. Pick out everything in Basil’s behavior that speaks to the fact
that he considered the case to be a practical joke.

9. Express your opinion as to why author describes the three men
going out into the quiet night as a funny looking group.
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10. Reconstruct the logic of Basil Rupert’s reasoning. Explain how
he came to the conclusion that the whole thing was a carefully
arranged (TmaTespHO CIUaHMpOBaHHbIM) adventure and not a
preparation for a crime.

11. Reproduce Mr. Northover’s reasons for setting up the ‘Adven-
ture and Romance Agency’.

12.Say if M.B. was right saying that ‘one who’s been oneself in
the thick of real battle and seen real blood does not want false
excitements’. Give your reasons.

RULE OF THREE!

The long summer day had gone and it was getting dark. The little
harbour was very quiet, as there were only a few small schooners in its
gray waters. :
~ The skipper of the Harebell and his mate came slowly towards the
schooner. The skipper stopped suddenly and, turning to the mate, held
up his hand for silence.

‘“What’s the matter?’ said the mate.

‘Listen,’ said the skipper shortly.

The mate listened. From the fo’c’s’le there came the sound of men’s
voices and of women’s laughter.

‘What'’s the matter?’ repeated the mate in surprise.

‘Did you hear what I said to them, Jack?’ asked the skipper. ‘How
many times did I tell them not to bring their girls to the schooner? Do
you remember, Jack, what I said I would do if they brought them on
board again?’

1 Rule [ru:l] of Three. — Bnacrts Tpex.
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“You said you would eat them without salt,” said the mate.

‘Now I'm going to do something worse than that. I'm going to cast
off! quietly and take the girls along with us ...’

‘If you ask me,’ said the mate, ‘I think the crew will be very pleased
if you do.’

“Well, we’ll see,” said the other. ‘Make no noise, Jack!’

With the help of his mate he cast off the warps’ which held his
uninvited visitors to their town. The wind was blowing from the shore,
and the schooner sailed silently away from the quay.

The skipper went to the wheel. When the young seamen saw what
had happened, they rushed to the deck and looked round in surprise.

‘Stand by!”? cried the skipper to them. ‘Shake them out.”

‘I'm sorry, sir,” said one of the young sailors with more politeness in
his tone than he had ever used before, ‘one moment, sir ...’

‘Stand by!’ shouted the skipper.

‘Hurry up!’ cried the mate.

The men looked at each other helplessly and started doing their
duties on board. The girls shrieked when they saw their position and
ran to the deck too in the hope to improve it.

‘What!’ shouted the skipper as if he were surprised.* ‘What? Girls
aboard after all I said? It can’t be! I'm sure I'm dreaming.’

“Take us back!” cried the girls, paying no attention® to the sarcasm.
“Take us back, Captain!’ | |

‘No, I can’t go back,’” said the skipper. “You made a bad mistake,
my girls, coming aboard the schooner!’

‘We won’t do it again,’ cried the girls, as the schooner came to the
~ mouth of the harbour and they saw the dark sea.

‘It can’t be done,’ said the skipper gaily.

‘It’s against the law, sir,” said Ephraim Biddle seriously.

‘What! To take my own ship out is against the law?’ cried the
skipper. ‘How could I know that they were here? I’'m not going back!’

“We are responsible for bringing them here, not they!’

‘Keep quiet,’ cried the skipper. '

‘It’s against the law,” repeated Biddle. ‘I know a man who got seven
years in prison for such a thing.’

1 to cast off — ornars msapronsl ( Huowce: he cast off the’ warps [wo:ps] — otman
IIBAPTOBBI. )

2 gtand by! — Ilpuroroeuteca! (Mmopcxas xomanda)

% Shake them out! — IlogaaTs mapyca! (mopcxas xomanda)

4 as if he were surprised — npuTBOpsAsACH YAHBJIEHHBIM
5 paying no attention — me ofpamas HEUKAKOTO BHHMAHMA
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‘Nonsense,” said the skipper, ‘they are stowaways. I'll put them
ashore at the first port we call, at ... Plymouth.’

Shriek after shriek came from the stowaways.

“You’d better go below, my girls,’ said Biddle.

‘Why don’t you make him take us back?’ cried Jenny, the biggest of
the three girls.

‘Because we can’t, my dear,’ said Biddle. ‘It’s against the law. We.
must obey the Captain. I hope you don’t want to see us in prison, do
you?’

‘It’s all the same' to me,’ said Miss Evans, ‘George, take us back”’

‘I can’t,” said George Scott.

‘Well, you can look for somebody else then,” said Miss Evans angrily.
“You won’t marry me. How much will you get if you make the skipper
turn back?’ '

‘I think six months in prison,’ said Biddle. _

‘Six months will soon pass away,’ said Miss Evans.

‘It will be a rest for you,’ said Miss Williams.

When the seamen did not agree with them, the girls said they would
have nothing more to do with them.> For some time the young men
stood by, trying to comfort them. But it was useless. The girls did not
want to listen to them. When the young seamen got tired at last, they
left the girls in the bow and went below to their cabin.

The night was clear and the wind light. Now the skipper began
to have some doubts whether he was right in not turning the schooner
back.? But it was too late to return now, and he decided to go on. And
he thought it best to keep the wheel in his own hands.* The morning
came and found him still at his post.

The three girls woke up and put their heads out from the blankets
that had been given them® by their young men. Then they started a
discussion of some important matter. After that they walked up to the
skipper and looked at him thoughtfully.

‘As easy as easy,’® said Jenny Evans.

‘Why, he isn’t bigger than a boy,”” said Miss Williams seriously.

1 all the same — Bce paBHO
2 they would have nothing more to do with them — OHE NODBIBAIOT C HEMH BCAKHE

OTHOOIEHHA
3 in not turning the schooner back — 4To He moBepHy.1 CyaHO HA3a.

4 He thought it best to keep the wheel in his own hands. — On cuurasn, uro 6yaer
Kyha Jiy4ue, ecyiid oH cam Oymer cToATh y WTypBajia

5 ... that had been, given them — ... KOTOpBIE MM Dasu

8 As easy as easy. — Jlerue nerkoro.

7 Why, he isn’t bigger than a boy. — Jla 0H cOoBCEM Manb4nx.
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‘It’s a pity we didn’t think of it before,’ said Miss Davies. ‘Do you
think the crew will help him?’

“Not they,’ said Miss Evans firmly. ‘If they do, we’ll do the same to
them.’

They went off, leaving the skipper very nervous as he did not know
what it was all about.! From the forecastle and the galley they brought
two mops and a broom. Then Miss Evans came on deck with a pot of
white paint in one hand and a pot of tar in the other.

‘Now, girls,” said Miss Evans.

‘Put those things down,’ said the skipper in a firm voice.

‘No, we shan’t,” said Miss Evans and laughed gaily.

With their mops which were dripping paint and tar on the deck, the
girls marched in military style? to the skipper and stopped in front of
him smiling wickedly.

The skipper’s heart could no longer stand it,*> and in a frightened
voice he called to his crew to help him.

The crew came on deck slowly and pushed Ephraim Biddle to the
front.

‘Take those mops away from them,’ ordered the skipper.

‘If you touch us ...’ Miss Evans began, looking at the seamen over
her shoulder.

“We shall do the same to you,” Miss Williams finished.

‘Take those mops away from them,’ shouted the skipper and made
a step back, as Miss Evans made a step towards him.

‘I don’t see what we can do, sir,” said Biddle with deep respect.

‘What!” cried the astonished skipper.

‘It would be against the law to raise a hand against a passenger,’
said Biddle, turning to his comrades.

‘Don’t talk nonsense,’ said the skipper nervously. ‘Take those things
away from them. It’s my tar and my paint and ...’

‘You will have them,’ said Miss Evans.

‘Take those things away from them, Jack,” repeated the skipper to
the mate, who had just come on deck.

‘Well, if it’s all the same to you,’ said the mate, ‘I would rather have
nothing to do with it.™

what it was all about — o 1uem, cobcTBenHO, ILTa peys

marched in military ['militen1] style — npomapmiuposasn no-BoeHHOMY

The skipper’s heart could no longer stand it — 3To 610 BhilIE CHI KATHTAHA
I would rather have nothing to do with it — a1 npeanouen 6ur He sMemMMUBATHES

= WO =
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‘But I’d rather you had,’* said the skipper angrily. ‘Take them away!’

‘How?’ asked the mate calmly.

‘I order you to take them away,’ said the skipper. ‘How, — is your
business.’

‘I'm not going to raise my hand against a woman for anybody,’ said
the mate firmly. ‘It is not part of my work to be made black and white
with tar and paint by lady passengers.’

‘But it’s part of your work to obey me,’ said the skipper raising his
voice, ‘all of you! There are five of you, with the mate, and only three
girls. What are you afraid of?’

‘Are you going to take us back?’ asked Jenny Ewvans.

‘Run away,’ said the skipper, ‘run away.’

‘I shall ask you three times,’ said Miss Evans firmly.

‘One ... are you going to take us back? Two ... are you going to
take us back? Three ...’

She was rather close to the skipper now. Her two friends were on
either side of him.2 ‘Be careful, or he may catch hold® of the mops,’
she said to her friends who listened with attention to the instructions
of their leader. ‘But if he does, the others must hit him over the head
with the handles. And don’t be afraid to hit hard.’

‘Take the wheel for a minute, Jack,’ said the skipper. He was pale
but his voice was quite firm.

The mate came forward and took the wheel. The skipper, trying
hard to hide his fear of Miss Evans, walked towards her and looked in
her eyes. The power of the human eye is well known. But Miss Evans
paid no attention to him. She raised her mop and tried to reach his
face with it. At the same moment another mop with white paint was
pushed into the back of his neck. He turned with a cry of horror, and
when he saw his helpless position, he forgot his pride and ran away like’
a schoolboy. He ran round the masts and then he suddenly jumped on
to the side and climbed into the rigging.*

‘Coward!” said Miss Evans, shaking her mop at him.

‘Come down,’ cried Miss Williams. ‘Come down like a man.’

Then they turned away from the skipper and went towards the mate
who was laughing loudly. He stopped laughing suddenly and grew very
serious.

1 But I’d rather you had (to do with it). — A s npenno4en 6bl, 9T06 BBl BMema-

..«—.[H['.Ih
2 on either side of him -—— no ofe cTopons

% or he may catch hold — a To on cxBaTHT
4 climbed into the rigging — B3o6pasnca no BaHTaMm
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‘Now, my dears,’ said the mate, ‘don’t be silly.’

‘Don’t be what?’ asked Miss Evans, raising her mop.

‘I'm sorry,’ said the mate, ‘I laughed because I couldn’t help myself.”

‘Well, we're going to help you,” said Miss Evans. ‘Turn the ship
round.’

“You must obey my orders, Jack,” shouted the skipper from aloft.

‘It’s all very well for you sitting up there® in peace and comfort,’ said
the mate angrily. ‘I'm not going to be tarred to please you.* Come

~down and take the wheel.’- .

‘Do your duty, Jack,’ said the skipper, ‘they won’t touch you. They
are afraid to.” '

‘T won’t,” cried the mate. ‘Come down and do it yourself.’” He was
also getting nervous, so he hid behind the wheel. When Miss Evans

raised her mop again, he jumped out and, running to the mast, climbed -

"up after his captain.

Biddle who was watching all this came up to the wheel and took it.

‘One ... two ...’ said the third girl. |

Suddenly an idea came into the skipper’s head, and he began to
climb down the rigging.

‘All right,’ he said shortly as Miss Evans raised her mop, ‘T’ll go
back.’ :

He took the wheel. The schooner turned round before the wind.

‘And now,’ said the skipper to his crew, ‘clean the deck. Throw the
mops overboard. They will never be used again.’

*You stay where you are,’ said Miss Evans. ‘We shall throw them
overboard later. They may still be very useful to us. What did you
say, Captain?’

The skipper was ready to repeat his order to the crew, but Miss
Evans raised her mop. The words died away® on his lips. After a
hopeless look from his mate to the crew and from the crew to the
rigging, he understood that he had lost the game.” In angry silence the
skipper took the girls home again.

1 1 couldn’t help myself — s ne mor cuepxatscs

2 we're going to help you ... — mb1 Bam nomoxem (Hzpa caos: couldn’t help
myself umeem uduomamusecxuti cmuica; B omeeme desywex caoso help ynompe-
GAEHO 6 NPAMOM CMBICAE — TOMONKEM NOBEPHYTH CyAHO 06paTHO.)

3 1t’s all very well for you sitting up there — Bam-To x0pomo cuzeTs Tam HaBepxy

4 I'm not going to be tarred to please you. — I ne nam cebs BeiMasaTs cMoJIOf
TOJIKO [AJIA TOro, 94T06B JOCTABMTL BAM YIOBOJILCTBHE.

® They are afraid to. = They are afraid to touch you.
5 died away — 3amepnn
7 he had lost the game — ou npourpan
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Vocabulary

p- 95 to be (get) dark (light)

p. 96 to rush (stagger; limp; tiptoe; march; race; crawl)
to shriek/scream (swear; cheer; groan)

p. 97 to marry/divorce — to get married/divorced —
to be married /divorced — a marriage/a divorce

p. 99 to be going to do — will

Structures

p. 97 You’d better do.
p. 98 It’s a pity you didn’t (= I wish we had thought).
p. 99 I would rather do.

Ezxercises

1. Pick out from the story the English equivalents of the
following words and word combinations.

TeMHEeNO; BPOCUTHCA; TPOMKO,/TIPOH3UTENILHO 3aKPUYATh; BBIATH
3aMyK /XKeHnThCA (Pa3BECTHCH); OBITH 3aMykeMm/XeHaTbim (Xe-
HUTE6a, Pa3Boi); GbITH HEPBHBIM (PA3HEPBHUYATHCS)

2. Ways of speaking. Study the chart and watch the
differences and similarities in the meaning. -

shriek /scream — to give a loud cry of fear or pain

cheer — to give shouts of joy (rpoMKO NpuBeTCTBOBATD)

swear — to use curses (pyraTbcs)

groan — to make a deep sound forced out by pain (CTGH&'.I‘I:-}

cry — to make sounds that express different feelings (pain, fear,
etc.) (mnaxats ot 6osm, cTpaxa # T.J1.)

. ? [ 1
3. Complete the sentences using ‘scream’, ‘cheer’, ‘groan’,
‘cry’ according to the sense.

Don’t teach my parrot to ..., please.

He ... with pain when the dentist pulled the tooth out.
Everyone ... the news that the war was gver.

The wounded man ... with no one to help him.

The boy was ... because he had lost his money.

The crowds ... as the Queen rode past.

The child ... itself red in the face.

O C e o B
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Say why people speak in the following way
Model: whisper People whisper so that others can’t hear.

scream /shriek
cheer

swear

groan

cry

® a0 o

Ways of moving. Study the chart and tick the boxes
to show the differences between the ways of moving. The
first column has been completed for you.

al=|8]8|E =
Plelpg | Bl8]¥ 8

small steps \Y

large steps |

normal steps

with difficulty Vv

slowly V

fast

quietly

loudly

without control | V

6. Will — to be doing (to do). Complete the second line of

these dialogues.

a. A John has just moved to a new flat.
BTFN...
b. A What’s the weather forecast for tomorrow?
B 1Idon’t know. I'll ...
c. A What’s the number of the lost-and-found office?
B Just a minute. I’ll ...
d. A Somebody is knocking at the door.
BIn...
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Complete the questions about your next holiday and
answer them using the ‘going (to do)’-construction.

I'm going on holiday next week.
Where to?

And where __ to stay?
How __ you _ to get there?

And how long are you away for?

S e v v

Complete the sentences, using ‘will’ or ‘going to’. Don’t
forget that

‘will’ is used when one announces a decision he's just made or is
making spontaneously, whereas ‘going to' is used when one talks about
the intentions he has been planning before.

a. Openshaw: What for are you taking the book?

Mr. Pringle: Because I — take it straight to Dr. Hankey.

b. A Why are you buying so much food? -

B Because I — cook for twelve people.
c. A It's Mary’s birthday tomorrow.
B Is it? I — phone and — some flowers.

d. A Yesterday Sue went to hospital. She — have an operation.
B I'm sorry to hear that. I — come to see her after the
operation.

e. A How old is your aunt?

B She’s in her sixties, but she — get married next month.

f. A There’s something wrong with my car.

B Don’t worry. I — give you a lift.

Complete the sentences using ‘marry’, ‘get married’, ‘be
married’ in the correct form. Don’t forget that

‘be married’ signifies a state (cocrosHue — BbITh 3amyxeM />xeHa-
Tbim), and ‘get married’ means an action (BbiAiTM 3aMyX/>KeHUTLCA)
without mentioning the person you marry, whereas ‘marry’ is never
used without ‘'smb’ (BbiATM 3aMyX 3a K.-N1./XKEHWTBCA HA K.-N.).

a. A—you—7
B No, I'm single.
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10.

11.

12.

b. Miss Evans: You’'ll never — me.

c. A What happened to Angela?
B She — a man she works with.

d. He’s an old bachelor. He’ll never — . He prefers being on his
OWIL.

e. They had a wonderful wedding. They — in a small country
church and spent their honeymoon in France.

f. A How many times — you — — ?
B I don’t remember.

g. Did you hear? Andrew and Susan — last month.

Think of your own sentences with ‘be divorced’, ‘get
divorced’ and ‘divorce smb’.

‘1 wish’. Study the chart and translate the sentences.

she were more patient.

I knew him better.

he hadn’t missed the train.

you would take interest in this problem.

I wish (wished)

Rewrite the following sentences, using ‘I wish’. Don’t

forget that

if the second part of the sentence (after ‘| wish') refers to the present
moment they use Past Simple (E.g. | wish | knew him better);

if the second part after ‘| wish' refers to the past they use Past Perfect
(E.g. I wish he hadn’t missed the train), and if the second part refers
to the future they use Future in the Past (E.g. | wish you would take
interest in this problem).

1. “You'd better go below, my girls’, — said Biddle.

-----------------------------------------------------------------

2. ‘T'm sorry I saved you then,” — said one of the girls to the
skipper.

-----------------------------------------------------------------

.................................................................
.................................................................

-----------------------------------------------------------------

13.

14.

5. ‘He is not a man of his word,” — Mr. Meeks thought about the
policeman.

-----------------------------------------------------------

-----------------------------------------------------------------

6. It would be nice if my aunt sold the gloomy sad-looking house
(My aunt wished).

-----------------------------------------------------------------

7. ‘What a pity I entered this richly furnished room,” — Major
Brown thought. :

---------------------------------------------------------

-----------------------------------------------------------------

Translate the following sentences.

1. Xoresock 6b1, 4TOOBI BBl OCTABUJIA 3TY TEMY.

2. Pynonbd noxkases, 4To 3aiies1 B KOMHATY 3a 3eJIeHOH JBephio,
HO DBLJIO Y2Ke IMO3IHO.

3. ‘JIyuwe 651 BaM He OTKPLIBATEL 3TY KHHTY,” — CKa3aJ1 npodec-
cop ITpunrmuy.

4. ‘Bam 6bI jIy4Ine HMKOI[a HE TPOM3HOCATH CJIOBO ‘MIAKaJIbl,” —
NPOKPHYAJI TOJIOC.

5. Hanpacro oHa nocoBeTOBaJia €My COJIIaTh.

Translate the following sentences, using ‘would better’,
‘would rather (sooner)’ or ‘would rather not’. Don’t forget
that

‘would better' expresses advice addressed to the person you are
speaking with whereas 'would rather (sooner)’ expresses a preference
(npepnoyTeHne 4.-N. YeMy-71. TEM, O KOM MAET peuyb).

1. Haxe B yac muk (rush hour) on cxopee noener Ha aBToOyce,
4eM MOoHIeT MemKoM.

2. Tebe ny4mwe noliT nmemkom: aBToOYyChl B Yac MWK BCerja e-
PErOJTHEHBL.

3. Emy OBl JIydlne mocjaTek UM TejlerpaMMy: OHa OOHIeT 3HAa4H-
Te/lbHO OBICTpee, YeM NMHCBMO.

4. ‘$1 6B1 npennoYes He BMEIIMBATBC, — CKa3aJl IOMOIIHMAK Ka-
MHATAHA. .

5. $1 6bl mpennoYsia HAMKMCATb UM TTHCbMO, 4TODBI paccka3aTh BCe
noapoodHo.

6. Mue 6b1 HE XOTEJIOCh OCTATHCA 3ECh OIHOMY.
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7.

Mosa Terymxka nouumasia, 4to eft yyme 6b1710 661 HE OCcTABATH-
cs B OOJIBIIOM M MPavYHOM JOME OIHOIA.

15. Look through the stories you’ve read once again and
complete the following sentences.

16.

1.

Sir Robert would rather hide the truth about his sister’s death
because ...

The author’s aunt would sooner get married for the second time
than ...

Rudolf would sooner die than agree to escape the adventure
because . ..

Sherlock Holmes would rather run the risk of meeting Sir
Robert in the crypt than ...

Mr. Meeks was so fond of his sister that he would rather spend
all his money ...

Mr. Dix would sooner jump into the water to save Mr. Heard
for the second time then agree to ...

Answer the questions.

Why was the little harbour very quiet?

What made the skipper angry?

What was the skipper going to do with the girls? How did the
mate take the skipper’s intention?

Did the skipper do what he’d promised to? How did the sailors
and the girls take the skipper’s actions?

What did the girls plead (ymonsaTs) the seamen to do?

Was there a moment when the skipper began to have some
doubts. Why didn’t he return?

In what way did the girls threaten (yrpoxars) the skipper?
Why didn’t the seamen do anything against the girls (though
the skipper ordered them to)?

What actions did the skipper undertake after he’d told his mate
to take the wheel?

10. What made him run away like a schoolboy?
11.‘Suddenly an idea came into skipper’s head.” What idea came

to his head? Did he realize it? Why? Why not?

12. What helped the skipper realize that he’d lost the game?
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17. Talking points.

1.

2.

-

Give as much background information about: (a) the skipper;
(b) the mate; (c) the crew and (d) the girls as you can.

Give your reasons explaining why the skipper was so angry
when he realized that the seamen had brought the girls to the
schooner.

Say, who, in your opinion, the seamen were with and why.
Describe the girls’ reaction to the skipper’s decision at the
beginning of the story and in the middle of it.

Reconstruct the logic of the girls’ reasoning. Explain how they
came to the decision like that.

Reproduce the dialogue between the skipper and the mate at
the moment when the girls with the mops and a broom in their
hands were demanding to take them home.

Give the moral of the story (if there is any).



Y

THE BLAST OF THE BOOK!

Professor Openshaw? gave his whole life to studying Psychic Phe-
nomena.? He always lost his temper? if anybody said that he believed
in ghosts. But he also lost his temper if anybody said that ghosts did
not exist.

‘l am a man of science,” he said one morning to his friend Father
Brown.® ‘I am trying to explain psychic phenomena scientifically. 1
can explain the appearance of ghosts in almost all cases. But cases of
disappearance of people are much more difficult to explain scientifically.
Only this morning I have received a letter about a most mysterious
disappearance.’

The Professor looked thoughtfully at the priest.

The Blast of the Book — «3akosngopanHas KHHra»
Openshaw ['aupanfs:] — Oynenmoy
psychic phenomena ['saikik fi'nomina] — ncuxugeckne apnenus

to lose one’s temper — BeiliTH U3 cefA, paso3IUTECH
Father Brown [brauvn] — narep Bpayu

L I
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“The letter is from an old missionary, named Pringle,”! continued

Openshaw. ‘He is coming to see me at my office this morning. Will
you lunch with me later? I'll tell you the results.’

“Thanks, I will,” said Father Brown.

They said good-bye to each other and the Professor walked round
the corner? to his office. The office was quite a small one with only
one clerk, a man called Berridge.®> When Professor Openshaw came in,
Mr. Berridge, at his desk in the outer office, was working at some
calculations for the Professor’s printed report. In this report the
Professor tried to explain scientifically ghosts and other mysterious
phenomena.

‘Has Mr. Pringle called?’ asked the Professor.

‘No, Sir,’ the clerk answered mechanically and went on mechanically
with his work. |

The Professor turned towards his study. ‘Oh, by the way,* Berridge,’
he said, without turning round,® ‘if Mr. Pringle comes, send him
straight in to me. Go on with your work; I should like to have those
notes for my report finished tonight® if possible. You may leave them
on my desk tomorrow, if I am late.’

And he went into his study, still thinking of the problem which
the letter from Pringle had raised. He sat down in his large and
comfortable chair and re-read the short letter from the missionary.
Mr. Pringle asked permission to come and see the Professor about a
case of disappearance. The writer of the letter knew that the Professor
was interested in psychic problems, and he wanted to discuss one with
him.

When the Professor looked up, he saw that the missionary was
already in the room. _

“Your clerk told me I was to come straight in,’” said Mr. Pringle with
a broad grin. The grin was almost lost in a thick reddish-grey beard and
whiskers that covered the missionary’s face. He had a snub nose and
frank, friendly eyes. Openshaw was a man of great detective ability.
He could tell at once if a man was dishonest or a humbug. He looked

Pringle ['priggl] — Ilpunrn
round the corner — nepex. pamom, nobu3ocTH
Berridge ['berid3] — Beppumx
by the way — xcraTH, MEXay NMpPO4MHM
without turning round — He nosopa4yuBaach
I should like to have those notes for my report finished tonight. — 5 xoten 651,
4yT06BI, 3ANKCH K MOEMY A0KJany Oeliu rOTOBEI CErOOHA BEYEDOM.
7 1 was to come straight in — uTo6nl 5 cpasy xe npomen ([aazoa to be umeem
30ect modaabroe 3HANEHUE — A IOJIKEH CPa3y ke MpoHTH K BaM.)

= I U T S

=]
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attentively at his visitor to see what sort of man! Mr. Pringle was,
but found nothing suspicious in his appearance. In fact? he liked the
friendly laughter in Mr. Pringle’s eyes, laughter which is never found
in the eyes of real humbugs.

‘I hope you don’t think I am playing a joke on you,? Professor,’ he
said half seriously. ‘But I have to tell my story to someone who knows,
because it’s true. And all joking apart,? it’s tragic as well.> To cut it
short, — I was a missionary in Nya-Nya,” a station in West Africa,
in the thick of the forests where the only other white man was the
officer in command of the district,® Captain Wales.? He and I were
very friendly. One day he came back to my tent in the forest, after a
short leave, and said he wanted to tell me something. He was holding
an old book in a leather binding, and he put it down on a table beside
his revolver and an old sword he had. He said this book had belonged
to a man on the boat he had just come off. The man on the boat said
that nobody must open the book, or look inside it. If an}rbody did
that, he would be carried off by the devil, or disappear or something.
Captain Wales told the man that this was all nonsense, of course, and
they had a quarrel. The end of his story was that the man did look into
the book'? and then he walked straight over the side of the boat ... 11

‘One moment,’ said the Professor, ‘before you tell me anything else.
Did this man tell Wales where he had got the book, or who it had
belonged to before?’

‘Yes,” replied Pringle now quite serious. ‘It seems he said he was
bringing it back to Dr. Hankey,!? the Oriental traveller!® to whom it
had belonged before. Dr. Hankey now lives in England. He had warned
the man not to open the book. But let me continue my story. The magic
of the book was demonstrated when the man who had looked into it —
walked straight over the side of the ship and disappeared.’

what sort of man — 4ro 3a yenosex

in fact — B cymnocTy )}

to play a joke on somebody — moamyTuTE Han kem-nu60; paswrpaTs KOro-nubGo
all joking apart [a'pa:t] — myTku B cropony

as well — shobasox

To cut it short — Kopoue rosops

Nya-Nya ['nja:'nja:] — Hea-Hba (nassanue mecra)

the officer in command of the district — mawanpHEK OKpyra

Wales [weilz] — Yaasc

the man did look into the book — wenosek sarnanysa-taku s kunry (Iaaszoa did
ynompebaen 0as ycuaerus.)

11 he walked straight over the side of the boat — om WAarxHyJ npamo 3a 6oprt cyoHa
12 Hankey ['haepki] — Xankn

13_the Oriental [ a:r’entl] traveller — myTemecTBeHHMK 1O BOCTOMHBIM CTDAHAM

ST - S S CUR T
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‘Do you believe it yourself?’ asked Openshaw after a pause.

‘Well, I do,’ replied Pringle. ‘I believe it for two reasons. First, that
Wales was a very truthful man. By the way, he told an interesting
detail about that disappearance. He said that the man walked straight
over the side of the ship on a still and calm day, but there was no
splash.’

The Professor looked at his notes for some seconds in silence, and
then said, ‘And your other reason for believing it?’

‘My other reason,” answered the missionary, ‘is what I saw myself.’

There was another silence, then he continued in the same calm way.

‘I told you that Wales put down the book beside the sword. Well,
there was only one entrance to the tent, and I was standing in it, looking
out into the forest, with my back to’ Captain Wales. He was standing
by the table saying that it was all nonsense and that it was foolish in
the twentieth century to be frightened of opening a book. ‘Why on
earth shouldn’t I open it myself?’? he said. Then some instinct made
me tell him that he had better not do that, that he had better return
the book to Dr. Hankey. “What harm could it do?’ he said restlessly.
‘What harm did it do?’ I answered him. ‘What happened to your
friend on the boat?’ He did not answer. Indeed I didn’t know what
he could answer. “What is your explanation of what happened on the
boat?’ Still he didn’t answer. Then I looked round and saw that he
wasn’t there.

The tent was empty. The book was lying on the table, open, but
on its face, as if® he had turned it downwards. The revolver was lying
beside it. But the sword was lying on the ground near the other side
of the tent, and there was a great hole in the canvas. It looked as if
someone had cut his way 'out of the tent with the sword.

I have never seen or heard of Captain Wales from that day.

Taking good care not to look at it,* I shut the book and wrapped
it in brown paper.® Then I brought it back to England intending at
first to return it to Dr. Hankey. And then I read an article in a science
magazine with your hypothesis about such things. So I decided to stop
on the way and put the matter before you.™

1 with my back to — cmomHoit k

2 Why on earth shouldn’t I open it myself? — A mosemy Gbi MHEe camoMy He
oTkphiTh €e? (On earth ynompebasemcsa 0aR ycusenus.)

3 as if — kak 6yaro

4 Taking good care not to look at it — IIpunsAB BCEe Meph! NPeIOCTOPONKHOCTH,
4100 HEe CMOTpPETH Ha Hee

5 brown paper — obeprounas Gymara

6 (to) put tne matter before you — H3JI0XKHTE HEJI0 Bam
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Professor Openshaw laid down his pen and looked attentively at the
man on the other side of the table. He was thinking hard. Was the
man a humbug? Was he mad? On the whole! Openshaw was ready to
take the story for a pack of lies._2 Yes, the best hypothesis would be
to say that the story was a pack of lies! And yet, he could not make
himself believe that the man was simply a liar. He was not trying to
look honest, as most humbugs do. It seemed that he was honest in
spite of® the queerness of his story.

‘Mr. Pringle,” he said sharply, ‘where is this book of yours now?’

The grin reappeared on the bearded face. ‘I left it outside,” said
Mr. Pringle. ‘I mean in the outer office. It was a risk, perhaps but the
less risk of the two.™

‘What do you mean?’ asked the Professor. ‘Why didn’t you bring
it straight in here?’

‘Because,’ answered the missionary, ‘I knew that as soon as you saw
it, you would open it — before you had heard the story. And I wanted
you to think twice about opening it — after you had heard the story.’

Then after a silence he added, ‘There was nobody there but your
clerk. And he seemed a dull, honest man, busy with his calculations.’

‘Oh, Berridge,” laughed Openshaw, ‘your magic book is quite safe®
with him. He is just a Calculating Machine." Human beings like him® —
if you can call him a human being, — would never think of opening

other people’s brown paper parcels! Let’s go and get the book now..

But I must tell you frankly that I am not quite sure whether we ought
to open it here and now,” or send it to this Dr. Hankey.’

The two passed together into the outer office; and even as they did
so,® Mr. Pringle gave a cry and ran forward towards the clerk’s desk.
The desk was there; but not the clerk. On the desk lay an old book in
a leather binding. It was lying closed, but as if it had just been opened.
The clerk’s desk stood against the wide window that looked out into
the street. The window was broken; the large hole in it looked as if a
human body had just passed thmugh it. There was no other trace of
Mr. Berridge.

On tne whole — B obmem, B mestom
to take the story for a pack of lies — npurATE pacckas 3a CIJIONIHOE BPaHbEe
in spite of — necmoTpsa Ha

the less risk of the two — B 3TOM BapuaHTa MeHBIIE DHCKA
to be safe — HaxomuTecs B GesonacHocTH

Human beings like him — Yenoseueckue cymectsa (ynoau) nogoburie emy
whether we ought [0:t] to open it here and now — ciienyer Jiu HaM OTKpbIBaTh
ee (xaury) ceftuyac, Ha MecTe

8 events they dis so — u B TO e camoe BpeMs, OJIHOBPEMEHHO

=] h o & L M=
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The two men stood in the office as still as statues. Then it was the
Professor who came to life.! He slowly turned and held out his hand
to the missionary.

‘Mr. Pringle,’ he said, ‘I beg your pardon.? I beg your pardon for
thoughts that I have had. But any scientific man would doubt the truth
of your story. I was sure you had invented it.’

‘I suppose,’ said Pringle, ‘that we ought to ring up his house and
find out if he has gone home.’

‘I don’t know if he is on the telephone,’”® answered Openshaw.
‘He lives somewhere up Hampstead way,” I think. ‘But I suppose
somebody will ask for him here, if his friends or family miss him.’

‘Could we give a description of him if the police want it?’ asked the
other.

‘The police!’” said the Professor. ‘A description ... Well, he looked
just like everybody else. He always wore dark glasses. He was one of
those clean-shaven fellows ... But the police ... look here, what are
we to do about this mad business?”

‘T know what I ought to do,’ said the missionary firmly. ‘I am going
to take this book straight to Dr. Hankey, and ask him what on earth
it’s all about.® He lives not far from here, and I’ll come straight back
and tell you what he says.’

‘Oh, very well,” said the Professor at last, as he sat down. For a
moment he was glad to get rid of the responsibility. But long after
the quick footsteps of the missionary had died away down the street,
the Professor sat in the same position, staring at the wall and thinking
hard.

He was still in the same seat and almost in the same position when
the same quick footsteps were heard in the street outside, and the
missionary entered, this time with empty hands.

‘Dr. Hankey,’ said Mr. Pringle, ‘wants to keep the book for an hour
and think over the matter. Then he asks us both to call on him and
he will give us his decision. He specially desired, Professor, that you
should come with me on the second visit.’

1 it was the Professor who came to life — nepsriM npumesn B ceba nmpodeccop
(Cm. npumenanue 2 na cmp. 16.)

2 T beg your pardon. — Ilpomy npomeH#s.

3 to be on the telephone — umers Tenedon y ceba moma

4 somewhere up Hampstead ["haem(p)sted] way — rae-to nenaneko or XaMncrena

5 look here, what are we to do about this mad business? — mocaymaiite, 9T0 *xe
HAM NPENNpPHHATL OTHOCHTEJIBHO 3TOrQ Hesenoro genal’
6 what on earth it’s all about — B wem xe, naxoneu, Tyt nemno?

113



Openshaw was silent for some time, then he said suddenly, ‘Who the
devil is Dr. Hankey?"!

‘Do you mean ‘is he the devil’?’? said Pringle smiling. ‘He is a
scientific man like you. He has lived in India for a long time and studied
local magic there. Perhaps he’s not so well known here. He is yellow-
faced and thin, he has a lame leg and loses his temper easily, but I
don’t know anything definitely wrong about him.” Professor Openshaw
rose heavily and went to the telephone. He rang up Father Brown and
invited him to come to dinner instead of lunch. Then he sat down
again, lit a cigar and concentrated his mind once more on the strange
case.

Father Brown waited for a long time in the vestibule of the restaurant
to which he had been invited by the Professor. At last Openshaw and
Pringle appeared. It was clear that the Professor was terribly excited
by the strange things that he had just seen and heard.

Openshaw and Pringle had found Dr. Hankey’s house; they had
found on the door a brass-plate with the name: ‘J. D. Hankey, M. D.’.2
Only they did not find Dr. Hankey himself. They found a parlour with
that terrible book lying on the table, as if it had just’ been read; they
found a back door wide-open and a few footmarks on the ground. It was
-a lame man who had made them.,* that was clear from the footmarks
themselves. There were only a few of them and then ... nothing. There
was nothing more they could find out about Dr. Hankey. They only
knew that he had made his decision: he had read the book and met his
fate.®

When the two came into the entrance of the restaurant, Pringle put
the book down suddenly on a small table, as if it burned his fingers.
The priest glanced at it curiously. Oh the front page of the book there
was a couplet:

They that looked into this book
Them the Flying Terror took.

1 'Who the devil is Dr. Hankey? — KTo 3TOT, 4epT BO3bMH, HOKTOD X9HKH?
2 Do you mean ‘is he the devil’? — Brl x0oTHTe CKA3aTh, YTO OH-TO M €CTh uepT?

3 M. D. = Medicine Doctor

4 It was a lame man who had made them (footmarks) — Tonexo xpomoit sestoBex
MOr' OCTABMTh TAKHE CJIekI

5 to meet one’s fate — morubHYTH
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Under these lines there were translations of the couplet in Greek,'
Latin? and French.

“You will dine with us, I hope,’ said the Professor to the missionary.
But Mr. Pringle shook his head.®

‘'m sorry,” he said. ‘I can’t. I am too excited. I should like to be
alone for some time with the book. Could I use your office for an hour
or so?

‘I suppose ... I’m afraid it’s locked,’ said Openshaw in some surprise.

“You forget there’s a hole in the window,’ said the missionary. He
gave the very broadest of all his broad grins® and disappeared into the
darkness of the street.

‘Rather an odd fellow, isn’t he?’ said the Professor.

When he turned to Father Brown, he was surprised to find him

talking to the waiter who had brought the cocktails. The talk was

about the waiter’s baby, who had been ill and was now out of danger.®

‘How did you come to know the man?’? asked Openshaw.

‘Oh,’ said the priest, ‘I dine here sometimes, and I've talked to him
now and then.’

The Professor, who himself dined there about five times a week, had
never thought of talking to the man.

At this moment a telephone was heard ringing, and the Professor
was called to it. It was Pringle’s voice.

‘Professor,’ said the voice, ‘I can’t stand it any longer.? I'm going
to look into the book for myself. I'm speaking from your office and
the book is in front of me. If anything happens to me this is to say
good-bye. No ... it’s no good trying!® to stop. I'm apening the book
now. I...°

Openshaw heard a strange noise as if a window had been broken.!!
He shouted the name of Pringle again and again, but he heard no more.
He hung up the receiver. Then he went back and quietly took his seat

Greek [gri:k] — rpeveckuil a3nIk
Latin [leetin] — natusckuft A3pK
to shake one’s head — nokasare ronosoi

OF SO — HJIH OKOJIO 3TOrO0
He gave the very broadest of all his broad grins — On yasibuyJica camoil mupo-

Kol m OoTKpEITON cBoelt ynuibkol
6 out of danger — BHe onacrocTH
7 How did you come to know the man? — Kakum 06pasoM BBl NO3ZHAKOMHJIHCE C

ITHM 4eJIOBEKOM?
8 now and then — spems or Bpemennu

I can’t stand it any longer, — # ne mory Gosbine BbIOEDXKATH.
10 it’s no good trying — Gecnosnesno nurarecs
11 as if a window bad been broken — xak 6yaTo KTO-TO pa3bus okHO

s L0 by e

c
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at the dinner-table. And then as calmly as he could he told Father
Brown every detail of this monstrous mystery.

‘Five men have now disappeared in this impossible way,” he said.

‘Every case of the five is queer. But the queerest of all is the
disappearance of my clerk Berridge because he was the quietest person
in the world.’

"Yes,” replied Father Brown, ‘it was a queer thing for Berridge to
do,! of course. He was always so careful to keep all the office business
separate from any fun of his own.? I’'m sure nobody knew that he was
quite a humorist at home and ...’ .

‘Berridge!” cried the Professor. ‘What on earth are you talking
about? Did you know him?’

‘Oh, no,’ said Father Brown. ‘I knew him only as you say I know
the waiter. I've often had to wait for you in your office. And of
course I passed the time of the day® with poor Berridge. He was rather
a character,* and even eccentric.’

‘I'm not sure I understand what you’re talking about,” said Open-
shaw. ‘But even if my clerk was eccentric (and I never knew a man
who seemed less eccentric than he), it doesn’t explain what happened to
him. And it certainly doesn’t explain the other cases of disappearance.’

‘What other cases?’ asked the priest.

The Professor stared at him and spoke slowly and loudly as if to a
child.

‘My dear Father Brown, five men have disappeared.’

‘My dear Professor Openshaw, no men have disappeared.’

Father Brown stared back® at the Professor and spoke as slowly a.nd
as loudly. :

‘I say that no men have disappeared,’ he repeated.

After a moment’s silence he added, ‘I suppose the hardest thing is
to prove to anybody that 0 plus 0 = 0’. :

‘What do you mean?’ said the Professor.

‘You saw nobody disappear. You did not see the man disappear
from the boat. You did not see the man disappear from the tent. You

1 jt was a queer [kwia] thing for Berridge to do — 310 crpanssl nocTynok co
cTopoHEl Bepprmxa

? to keep all the office business separate ['separit] from any fun of his own — 4T0bsi
OTTPaHU4YUTE paloTy B yYpPEXKIEHHH OT CBOMX pa3BjedeHui

3 to pass the time of the day (with) — ofmenuBaTbca npusercTBHAMK

4 He was rather a character ['kaerikta] — Omn 6b11 GeccnopHO MHTepeCHOH Jriy-

HOCThHED
® stared back — B cBOIO 0OYepens ycTaBHIICH
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have simply taken the word! of Mr. Pringle. And I am sure, you would
never have taken his word, if your clerk had not disappeared ...’

‘That may be true,” said the Professor nodding slowly. ‘But when
Berridge did disappear,® I knew it was the truth. You say I saw
nothing myself. But I did. I saw my own clerk disappear. Berridge did
disappear.’

‘Berridge did not disappear,’ said Father Brown. ‘On the contrary.”

“What on earth do you mean by “on the contrary”?’

‘l mean,’said Father Brown, ‘that he never disappeared. He ap-
peared.’

Openshaw stared across the table at his friend. The priest went on:

‘He appeared in your study, disguised in a thick red beard, and
announced himself as Mr. Pringle. And you had never noticed your
own clerk enough to recognize him again in such a simple disguise.™

‘But listen,” began the Professor. |

‘Could you describe him for the police?’ asked Father Brown. ‘Not
you.®> You probably knew he was clean-shaven and wore dark glasses.
Taking off those glasses was a better disguise than anything else. You
had never seen his eyes, his laughing eyes. He put his absurd “magic”
book on the table in your office. Then he calmly broke the window,
put on the beard and walked into your study, knowing that you would
never recognize him because you have néver looked at him in your life.’

“‘But why should he play such a mad joke on me?’® asked Openshaw.

‘“Why, because you had never looked at him in your life,’ said Father
Brown. ‘You called him the Calculating Machine, because that was
all you ever used him for.” You never found out that he was a
character; that he had his own view on you and your theories. You
thought you could see through anybody.® Can’t you understand his
mad desire to prove to you that you couldn’t see your own clerk.
He created the charaicter? of Dr. Hankey as easily as he created the

1 to take the word — noseputs Ha cj10BO
2 when Berridge did disappear — xorma Beppumx Bce xe uces

3 On the contrary. — HanpoTtue, Hao60poT.

4 you had never noticed your own clerk enough to recognize him in such a simple
disguise [di1s'gaiz] — BEl HACTONIBKO HE 3aMe4asH CROEro KJEPKa, 4TO HE MOIJIH
yaHaTk ero non takoih npocroit mackoi

5 Not you. — Tonbko He BB

& why should he play such a mad joke on me? — 3auem 651 MY TAK HEJIENO WYTHTh
Haao MHOHT

7 that was all you ever used him for — TOJIBKO I/I5 STOTO BBl €70 H HCIOJIL30BAH

® to see through somebody — Buners HackBO3b, NOHUMATE KOTO-J1uG0

® He created [kr’eitid] the character — O co3anan JIUYHOCTS
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character of Captain Wales. He placed the brass-plate with the name
of ‘Dr. Hankey’ on the door of his own house ...’

‘Do you mean that place, we visited beyond Hampstead, was Ber-
ridge’s own house?’ asked Openshaw.

‘Did you know his house — or even his address?’ replied the priest.
‘Look here, Professor, I think highly® of your theories, I know that you
have seen through a lot of liars. But don’t only look at liars. Now and
then do look at honest men — like the waiter.’

‘Where is Berridge now?’ asked the Professor after a long silence.

‘I'm sure,’ said Father Brown, ‘that he is back in your office. In fact
he came back into your office at the exact moment when Pringle, the
missionary, opened the book and disappeared.’

There was another long silence, and then Professor Openshaw lau-
. ghed. He laughed with the laugh of a great man who is great enough
to look small.> Then he said. |

‘I suppose I do deserve it for not noticing the nearest helpers I have.?
But don’t you think that all those incidents coming one after the other
could frighten anybody? Did you never feel — just for a moment —
that you were frightened of that awful book?’

‘Oh, that,’ said Father Brown. ‘I opened it as soon as I saw it lying
there. It is all blank pages.’

Vocabulary

p. 109 to go on with smth
: to have smth done
to leave — to forget
to tell smth from smth (8 smauennn ‘ornuunte’, ‘pasimunts’)
a humbug (a shoplifter, a burglar, etc.)
to put down (off, on, away, aside, back, up with, up at)
p. 111 to bring — to take
on a still day
for some seconds
as if
as it is/was
to make smb do smth — to make smb smth
to call on smb (at some place)

! to think highly — 6eiTe BhicOKOrO MHEHHS

? who is great’ enough to look small — xoTopsilt KOCTATOMHO Bevink, ITO6HI MO-
3BOSIHTE cebe MHOraa KasaTbCAa MaJIeHbKHM

% I do deserve [di’z3:v] it for not noticing the nearest helpers I have. — Iloaenom
MHE 34 TO, YTO A He 3aMeyas CBOMX Bimxafmux NOMOIMHMKOB.
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Structures

p- 109 [I'd like to have smth done
p. 111 ... the man did look ...
p- 112 ... would never think of ...

FErercises

1. Pick out the English equivalents for the following words
and word combinations.

NPOAOJLKATH JEIATh Y.-J1.; OTJIMYaTh 9.~J1. (K.-J1.) OT 4.-J1. (K.-J1.);
obmannmMK; B 6e3serpennsblit neHb; Kak Oyaro; 3aliTH K K.-JI.

2. Complete the passages with suitable prepositions.

a) He was holding an old book ... a leather binding, and he
put it ... on a table ... his revolver. He said this book had
belonged ... a man on the boat he had just come ... . The man
on the boat said that nobody must open the book, or look ... it.
If anybody did that, he would be carried of ... the devil.

b) I told you that Wales put ... the book. Well, there was only
one entrance ... the tent and I was standing ... my back ...
Captain Wales. He was standing ... the table, saying that it was
all nonsense to be frightened ... opening a book.

3. Translate the fﬁ]lowing using a suitable ‘put’-combination
from the brackets. Don’t forget that

‘put’ with different prepositions has different meanings. The urﬂy
exception is ‘put down' meaning both ‘knacte’ and ‘sanuceisats’.

1. On nonoxns (put down) KHUTY B KOXAHOM HEpeIJieTe Ha Ma-
JIEHBKHI CTOJI.

Mpe1 otnoxxusm (put off) sror HenpusaTHBIR pasrosop.

S ne 6yny muputhes (put up with) ¢ Takum nosioxkennem.
ITouemy ona zanucama (put down) ToJbKO TBOWO daMuINIO?
Ornoxn (put aside) kaury u 3aiimuch (get down to) aesom.
ITouemy TBI OcTaHOBWJIAach (put up at) B rocTHHMIE, 4 HE Y
‘MeHs?

7. Oxn nepeunTan nmucbMo u y6pan (put away) ero.

L Al
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4,

Prepositions of time. Complete the sentences,
using ‘in’, ‘at’, ‘on’ in phrases denoting time.

1. There was nothing to do ... weekends and he was just wonder-
ing about the city.

2. They went swimming ... Sunday morning, and ... the evening
they played tennis.

3. I was born ... 1957.
4. I was born ... 25 March, 1957.

9. People in Russia exchange presents ... the year, and not ...
Christmas Day (as in some other countries).

6. He is fond of going for walks ... summer because it’s still

light ... nine o’clock.
7. Was this house built ... the nineteenth century?

Prepositions of time. Translate the sentences,
using ‘for’, ‘during’, ‘within’, ‘in’. Don’t forget that

~ the Russian expression 'B Teuenue' has several shadows of meaning

rendered by different English propositoins

4 e.g. during
the discussion,

BO BpeMs — durin !
P & the conversation,
- B Te4eHne — X« _ the excursion, etc.
3a, B, Yepes — in ; —_
B npegenax — within (;n/mt:tngor 3 days,)
\B TeyeHne — for He s
1. B Teyenue nByx 4HacoB K HeMy nojaounuio 6ojiee naTHaUATH

YEeJIOBEK.
B Tevenne Bcero obcyxIeHUA OH HE 3a1aJ1 HU OJHOTO BOIPOCA.
CoobuiuTe HaM O CBOEM pellleHUM B TeYEHWe IATH IHe.

B teuenue nenenu pabota Obl1a 3aKOHYEHA.

U W N

ITeperosops! (negotiations) npogo/pKaIKuCh B Te4eHKe ABYX He-
nesb, HO COTJIaleHue He ObLIO0 MOIMMCaHO.

=

CKo0/1bKO BpEMEHH OH OTCYTCTBYET Ha 3anaTuax’ — B Tegyenne
ABYX IHeH.
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Adverbs of time. Answer the questions, using ‘once
(twice ... 5 times, etc.) a day (a week, a month, etc.)

1. How many times a year do you go to a dentist?

How many times a day do you have a meal?

How many times a month do you go to a hair-dresser?
How many times a year do you go on holiday?

How many times a week do you go to school?

How many times a year do you take exams?

L Al

Translate the sentences from the story ‘The Blast of the
Book’, paying special attention to ‘as if’-combination.

1. The book was lying on the table, but on its face, as if he had
turned it downwards.

2. The hole looked as if someone had cut his way out of the tent
with the sword.

3. The book was lying closed but as if it had just been opened.

(p. 57) :

4. The large hole looked as if a human body had just passed

through it.
5. ... with that terrible book lying on the table, as if it had just

been read. (p. 60)
6. Pringle put the book down sudenly, as if it burned his fingers.
7. Openshaw heard a strange noise as if a window was broken.

Open the brackets, using the correct form of the verb.
Don’t forget that

after ‘as if' the verb should be used either in Past Simple (ecnwn pgei-.

CTBWA rNABHOrO W NPUAATOYHOIO NPEANOXKEHNIA NPONCXOAAT OQHOBPE-
meHHo) or in Past Perfect, Past Perfect Continuous (ecnw peiicremne
NPUAATOHHOIO NPEANOKEHNA NPEAWECTBYET AACTBUIO rNABHOTO).

1. They treat her, as if she (be a little girl).

2. The girl looked as if she (have nothing to eat several days).

3. Father Brown spoke, as if he (know the matter, better than
Professor). '

4. Rudolf came up to the Negro once again, as if he (not to take

a card from him a minute before).

Why are you telling me about all this, as if it (be good news)?

The house looked as if nobody (live in it for a long time).

They met him, as if they (except him).

SR
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9.

10.

-subject (column 2) and the adjective.

Translate the following sentences using ‘as it is/was’ (used
at the end of the sentences).

1. Mue HyxHO uaTH. £ M Tak onaznnIBalo.

2. Cayru 6osmuck, 4To Bop ybexnr. Ho oH cTOsAI He HieBesAcs.
Oxn u Tax 6bl1 HamyraH.

3. Ona pemmsia HE NEPENUCHIBATL IIUCBMO M OCTABHTh KaK €CTh.

3aueM BBI Bce 3170 MHe obbsacusere? M tak Bce sAcHO.

5. He namo craButh (you’d better not) eme onno kpecyio B CBoii
kxabuner. Tam u 6e3 Toro Her Mecta (room).

o

The chart below contains 3 columns listing the following

words: subject (column 1), person specializing in the
Remember that

suffixes ‘-ian’, ‘-er’ and ‘-ist’ are used when we mean a
person specializing in a subject; suffixes “-y’ and ‘-ics’ are
used when we mean the subject.

Subject Person Adjective
'history his'torian his'torical
Ppsycho’logical
mathema'tician
bi'ology
'physical
architect
phi’losophy
'chemical
arche’ologist
science
'musical
me’ chanic
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11.

12,

Translate the following sentences using the verb ‘tell’.
Don’t forget that '

the verb ‘tell’ has a number of meainings such as — ‘onpegenuts,
pasnuunTe, y3Hath, noHats' (E.g. ‘He [Openshaw] could tell at once
if a man was dishonest or a humbug.’ In this sentence the verb ‘to tell’
can be translated both as ‘ckasate’ and as ‘oranumTte’ — Oynenwoy
Mor BeicTpo oTnnynTe becuyecTHoro yenoseka wnu obmanwmka). In
the meaning ‘onpepnenate, pasnu4are’ the verb ‘to tell’ is often used
with ‘can/could’.

1. Bce asepu 6b17M 3e/1€HBIMH, W Pymonbd He MOT OTJIMYMTB TY,
34 KOTOPOH KUJj1a OeByUIKA. |

2. Mos TeTymKa ycJbILIaJIa ToJIOC, HO HE MOTJIA ONpPene/uTh, OT-
KyJa OH pasnaercsa (come).

3. Ilo Beipaxenuio smua capa Pobepra Xosmc nmoHsin, 4To TOT
YOWBJIEH W HAITyTaH. .

4. Mucrep Mukc He Mor onpenesimTs, KaKoi NOJTHIEACKHI CMO-
3KeT OTHICKATh €ro CEecTpy. '

5. Bbl MoxeTe onpeneuThs pacCTOAHME OTCIONA JO AOMAa Ha Mpo-
THBONOJIOXHOR CTOpOHEe YJIHIBI?

6. bparpsa-6im3ssens ObLTH TAK MOXO0XKH, YTO TOJBKO MaTb MOIJIa
Pa3IH4YUTh HUX.

The following chart contains 3 columns grouping crimes,
types of criminals and the corresponding verbs. Fill in
the chart.

Crime Criminal Verb
to humbug
burglary
murderer
to kidnap
robbery
smuggler
to hijack
vandalism
blackmailer
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13.

14.

15.

Look at the above table. Say what the criminal is trying
to do in each case, and how.

Model: A shoplifter steals goods from a shop while pretending to
be a customer.

Answer the questions with ‘make’-combinations. Don’t
forget that

the verb ‘'make’ has a.number of meanings among which — 'sacra-
BNATh K.-n. genatb 4.-n." (E.g. Then some instinct made me tell him
that he had better not do that, that he had better return the book to

Dr. Hankey.)

1. What made Professor Openshaw lose his temper?

2. What made Mr. Pringle turn to Professor Openshaw for help?

3. What were the two reasons that made Pringle believe in the
cases of disappearance?

4. What made Pringle leave the book with the Professor’s secre-
tary? Why didn’t he take it with him to the Professor’s study?

5. What made Berridge play a joke on Professor Openshaw?

Translate the following using the construction ‘make a
(good, poor) painter (driver, etc.)’ in the meaning ‘us
Hero (Hee, Bac | T.1.) BbIner (xopomu#, nioxoH) xymox-
HUK (BOOMTENH W T.NM.)

1. W3 meBymiku BhIIILIA XOpOLIas NPOAABIIALA, HO BIAEJbIy Ma-
rasfHa He HPaBWJIOChH, YTO OHA 4acTo bosera.

2. Beppumx OB pan, 4TO U3 €ro IJIaHa NOJIYYUTCA OYeHb CMell-

Has WYyTKA.
3. U3 mucc xeliMCOH moJiy4yuJiach NpPeKpacHasA XKeHa, XOTs ee
NpYy3bs YIUBJIIAINCH €€ 3aMY3XKeCTBY.

4, Casp Pobepr 611 BOKCEpOM; KpOME TOrO, U3 HEro MOJIy4nJ/ICH
JVYImni Hae3nHUK AHTJIHH.

5. Korma mosi Terymka MoHsaa, YTO W3 ee CTaporo CJIyra IoJy-
YHUJICA TIJIOXOHW BOPHILKA, OHA BeJlesia CJIYraM HaKa3aTh €ro.
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16. Study the chart and put one of these verbs in the appro-

17.

18.

priate form in each gap.

bring
IIPHHOCHTH, IPHUBO3HThH

Here There

(oparp, OTBOOHTE, OTBO3HTH)

1. “Yes’, — replied Pringle. ‘It seems he said he was ... it back
to Dr. Hankey.
2. Could you ... my library books for me?

3. Ishut the book, wrapped it in brown paper and ... to England

intending to return it to Dr. Hankey.

Mr. Hopson finished writing the bill and ... it to Major Brown.

. The servant confessed that he had stolen into my aunt’s room
to ... her box of money and jewels.

6. Peter, could you ... me to the station on your way to work?

In twenty minutes Rudolf was back holding packets he had ...

from the restaurant.

8. My aunt hurried down the stairs and ordered the servants to . ..

with them anything they could find.

ﬁ'.lt:.;:.

=

Study the chart and translate the sentences.

He usually has his hair cut once a month.
I want to have it done tomorrow.

Where did you have your car repaired?
I'd like to have those notes finished.

Answer the following questions, using ‘I/he have/had
(want /wanted) smth done’.

1. How often do you have your flat decorated?

How often do you have your teeth examined?

How often do you have your hair cut?

When did you last have your hair cut?

When did the Professor want to have the notes for his report
finished?

O Lo
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19. Use ‘do/did’-construction according to the model.

20.

Model: The end of his story was that the man looked into the

book.
The end of his story was that the man did look into the
book.

. For one moment Rudolf hesitated but then the true adventurer

walked straight to the green door.

First my aunt was so frightened she couldn’t utter a word. But
a minute later she ordered the servants to enter the bedroom.
Major Brown couldn’t even think of getting on to the wall but
a second after he stood on the garden wall.

Watch this film. It’s well worth watching.

Mr. Meeks promised that he would find his sister and he found
her.

Rudolf firmly believed that the most interesting thing might
lie just around the next corner. He wasn’t mistaken. He came
across the most romantic adventure in his life. _

Father Brown opened the book as soon as he saw it. But it was
all blank pages.

Translate the following sentences, using the ‘do/did’-
construction.

1.

Mos TeTylIKa He XOTeJ1a BLIXOAMTh 3aMy3 BTOPUYHO, HO TIOCJIE
cJiydasi C KAPTHHOW BHINLIA-TAKH.

Henpemenno nocernre Ipmutaxk (the Hermitage), korna byne-
te B Cankt-Ilerepbypre.

Csp PobepT xoTes1 CKpbITh CMEpPTh CBOEH CecTphl, HO OH BCe XKe
paccKas3aJl BCIO npasay XOoJIMCY. _
‘Tloxany#tcra, OTKpoiiTe KHHTY caMH # Bbl yOenaurTech, 4To 4y-
na ue npousoiiger (there’ll be no miracle),” — nmonpocusn oren
Bpays npodeccopa.

IToyemy BBl He npumLIn HA ero BedyepuHkKy? OH Xxe Kpan Bac!
Korna Beppumx Bce xe ucues, npodeccop NOBepus, 4ToO 3TO
Obls1a IpaBaa.

. ‘4 nmonaraio,” — cka3sas npodeccop, — ‘A aeficTBUTEsIbHO 3a-

CJIyXKUBasi TakKoif myTKW 3a TO, 4TO s He 3amevas (for not
noticing) mMoux GMmKARIINUX MOMOLIHUKOB.
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21. Translate the following sentences, using ‘won’t /wouldn’t’-
constructions.

22.

1

‘BappuDK HM 3a 4TO He OTKpoeT uyxkyio (other’s people’s) kHu-
ry,’ — sapepuJ (assured) npodeccop Ilpunria.
PoncreenHnkyn coBeToBasiM MOEH TeTyHIKE BbIHTH 3aMyXK BTO-
PHUYHO, HO OHA M CJIYHIATH 3TOTO HE XOTeJIa.

HexkoTopsie rosopuyin Mukcy, 9TO HEBO3MOXKHO HaliTh yesio-
BeKa B DOJIBIIOM ropojie, HO OH HH 3a 9YTO HE XOTeJ BEePUTh B
3TO.

. Herp npenmoxkus Pynonedy KapTouky, HO TOT HHKAK He XOTell

Oparhb ee.

. XoJsmmc npocuat capa Pobepra ckasarh npasiy, HO TOT YNOPHO

MoJt4ast (pronounce/utter a word).

Answer the questions.

oo

10.
11.
12.

13.

14.
. Why did Pringle suggest the Professor go to Dr. Hankey? Did

What types of phenomena did Professor Openshaw study?
What was there in Mr. Pringle’s letter, addressed to Professor
Openshaw?

Did the Professor find anything suspicious in Mr. Pringle’s
appearance? What did the Professor like about the missionary?
Under what circumstances was the book mentioned in the story
for the first time?

Who had the book belonged to before?

When was the magic of the book demonstrated for the 1st
time?

What were the reasons that made Pringle believe the story
about the man’s disappearance?

Under what circumstances did Captain Wales disappear?
What was Pringle’s first intention after he brought the book
back to England?

Did the Professor believe Pringle? Give your reasons.

Why didn’t Pringle bring the book straight to the Professor?
Why was the Professor so sure that the magic book would be
quite safe with Berridge?

What conclusion did the Professor come to when he made
sure that Berridge was gone? Why did he come to such a
conclusion?

Why was the Professor unable to describe Berridge?

they find him there?
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23.

16.

17.

18.

19.

20.

21.

22.
23.

What news did the Professor learn from the telephone conver-
sation with Pringle?

What news about Berridge did the Professor learn from Father
Brown?

Why did Berridge choose such a simple disguise as thick red
beard? .

What was the main argument that helped Father Brown to
assure the Professor that not a single man had disappeared.
What did Father Brown mean when he said: ‘He [Berridge]
never disappeared. He appeared.’

How many roles did Berridge play? How did he manage to
play them?

What for did Berridge play such a joke on Professor Openshaw?
Why did it take Father Brown less time to solve the puzzle

with the book?

Talking points.

1.

Give as much background information about (a) Professor
Openshaw, (b) Berridge, (¢) Father Brown as you possibly
can.

Give at least two reasons explaining why Professor Openshaw
wanted to tell the results of his conversation with Mr. Pringle
to Father Brown.

Say if the author of the story was right saying that ‘Openshaw
was a man of great detective ability.” Give your reasons.

Find the ‘last drop’ that. assured Professor Openshaw of the
magic power of the book.

Reconstruct the logic of Professsor’s reasoning. Explain how
he came to the conclusion that Mr. Pringle’s story was true.
Find a fact (or facts) to prove that Father Brown was more
observant than his friends?

Give the moral of the story (if there is any).

VOCABULARY

A

ability [o'bilit1] n cnocobrocTs, ymenue
able [e1bl] a ymenwilt, ymeromuit, cnocobusril

be able 6biTh B cocTOsHUM, MOYB
aboard [o'bo:d] adv na xopabnb, na 60pT; prep ua xopabne, Ha bopty;
above [2'bav] adv nasepxy; suime; HaBepx

above all 6osb1e Beero
absent ['absont] a orcyrersyromuit

be absent orcyrcreoBaTh
absolutely ['absalu:th] adv 6esyciosno, COBEPILIEHHO
absurd [ab’s3:d] a Henensrit, abcypansrit
accept [ok’sept] v npuHumars -
acquaintance [o’kweintons] n smakomcTBO; 3HAKOMBII
across [o'kros| prep yepes, ckBo3b
act [xkt] n akT, neiicteue; v meiicTroBarh, mocTymnars
action ['zk[n] n neiicreue, nocrynok
active ['aktiv] a akTusHbIl, neaTenpHbIH
actor ["'zkto] n akTep
adapt [3'daept] v agantuposaTs, coxpamars, ynpomars
add [&d] v npubaBiisaTh, 10GABJIATE, YBEIMYUBATE, VIIYYIIATE
additional [3'difonal] a nobasounsiil, nonosHuTENbHbIH
address [3'dres] n agpec; v obpamarbes (k)
admiration [ zdma'reif(a)n] n Bocxumenne, BocTopr
advantage [od'va:ntid3z] n npeumymecTBo, Bhirona
adventure [od'vent[s] n npuxmogenue
adventurer [od'ventfars] n uckarens npukOYeHuit
adventurous [od'ventforas] a cmensrii, oTBaXKHBII, npennpnnwmﬂblﬁ
advertise ['zdvataiz] v nomemaTsr 06baBIICHNE
advertisement [od'v3:tismont] n o6bsasenne, peknama
advertising office ['®dvataiziy’vfis] ornen obnasaennit
advice [ad'vais] n coser
afford ['f>:d] v 6biTb B cocToanuu; no3BOTUTE Ccebe
Africa ['2fniks] n Adpuxa
African ['zfriken] n adpuxanen
aft [a:ft] adv mop. B KopmoBOit wacTH, Ha KOpMe
afterwards ['a:ftowadz] adv nocne
against [o'gemnst] prep nporus, HanpoTHB; paIOM, ¥
age [exd3] n BospacT
aged ['exdz1d] a noxuno#
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agency [‘eidzonsi] n arenTcTBO
agent [‘exdzont] n arent
agony ['z&geni] n aronus
agree [2'gri:] v cornamarbcs; yCI0BIHBATBCA O YeM-JI.
alarm [o'la:m]| n cmaTenue, crpax, Tpepora
all [>:1] a Becs, Bce
after all B xon1e KoHIOB
all right xopomo, B xopoiiem cocrosnnn, B Nopsike; pa3z. JIAIHO
all the same sce pasno
at all coscem
not ... at all HHUYTh, HUCKOJILKO
aloft [o'loft] adv naBepxy, na pesx
from aloft ceepxy
alone [d'loun] a onun, onunoxwii
along [3'log] adv Buepen; ¢ coboii
along with smecre
also ['o:lsau] adv raxxe, Toxe
although [5:1'3au] ¢j xors; necmorpa Ha To, UTO
altogether [ o:lta’geds] adv Bmosine, coBepuienno
ancestor ['znsista] n npenok, npaponuTesnb
anchor ['&pks] n sxopk; v crars Ha sKOPH, 6POCUTD akops
ancient ['einfont] a apesumnii
anniversary [ gni'vs:sori] n rogosmuna
anxious ['&pkfos] a o3abouennslii, becrokosmiics
be anxious about somebody Gecnoxonrsea 3a xoro-J.
anyhow ['emihaus] adv Bo Bcakom ciyuae, xak 661 TO Hu 6bLTIO
anyway [‘enmiwel] adv Tak WM MHAYE; HHKAK; BO BCAKOM CJIY4Yae; 4TO
OBI TO HH ObLIO; KAK HUKAK _
apart [s'pa:t] adv B cropone; BpO3b, B OTAETBHOCTH
apathetic [ zpa’Oetik] e pasnoaymnbiii, 6e3pasiuynbii, anarnaHbi
appear [2'p1a] v NoABIATHLCA; KA3ATHCA
appearance [o'plarans| n BHEIIHOCTL; NOABJICHHE; PU3PAK
appologize [o'polodzaiz] v usBunATHCS
arm [a:m] v BoopyxaTh(cs)
arm-chair [‘a:mtfea] n xkpecsio
around [3'rasnd] adv (no)Bclony; prep BOKpyT; 0K0.J10; IO
arrange [o'reind3] v npuBOAUTHL B MOPANOK; YCTPAUBATHLCS; JOTOBAPH-
BaThLCS
arrival [o'raivl] n npubsiTue
arrive [o'raiv] v npubriBaTh, JOCTHrATH
art [a:t] n uckyccrso

130

article ['a:tikl] n npeagmer
ashore [3'[0:] adv Ha beper; na Gepery
as if [az'1f] ¢j kak Oyaro
aside [a'said] adv B cropony
assure [3'[ud] v yBepaTb
astonishing [ss’tpnifiy] ¢ yauBHTEILHBIA, H3YMATE ILHBIA
astonishment [as'tonifmont] n usym/ieHne
attack [o'tak] n araxa, HanajaeHue; v HanalaTh
attention [o'ten/n] n BHuManue
pay attention to obpamars BHUMaHUe HA
attentively [o'tentivli] adv BHMMATEIBHO; BEKJIMBO
attitude ['zetitju:d] n orHOmeHue
avenue ['@vinju:] n mMMpoOKas yJIHMLA, TPOCHEKT
avoid [o'void] v usberarn
awake [o'weik] ¢ BGoapcTsyromui
be awake BompcTBOBaTh, HE CNIATh
await [o'weit] v oxugarhb
away [2'wei] adv naneko, Npoyb, HA PACCTOAHHH
give away 0TIaTh
awful ['o:ful] a BEymaromuit crpax; pasz. yxacubilk

B

back [bak] n cnuHa; a 3annwmii; adv Ha3a, obpaTHo

backward ['bakwad] adv Haszan

baggage ['bzgid3] n 6arax

bandit ['bendit] n pazboiiunk, GaHIUT

bang [bzey] n yaap, CTyK; v TPOMKO YAapUTh, TPOMKO XJIONHYTH (nBe-

pbIO)

bank [baepk] n 6anx; ormesn; Geper (pexn)

banker ['bzepka] n 6anxup

bare [bes] n 0bHaXKeHHBI#; MyCTOH; JIMIICHHBIR 1€ro-Ji.

barrow ['barsu| n Tauka

basement ["beismant] n noasaut; nnﬂyncmnmxbﬂmﬁ 3TAK

beach [bi:t]] n namx

beard [biad] n Gopona

beast [bi:st] n 3sepb

beauty ['bju:ti] n KpacoTa; KpacaBnua

beer [bis] n nmuso

became [bi'keim| cm. become

because of [bi'kpzov] prep us-3a, 1o NpU4IUHE

become of [br'’kam] v (became, become) nesiarecs, CTAHOBUTBCA
what has becume uf her? uro c Heil cranocs?
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beg [beg] v mpocuTs, ymMONATH
beg pardon npocuts npomenus
behave [bi'heiv] v BecTu ceba
believe [bi'li:v] v BepuTh; nymaTs, oJIaraTh
belong [bi'log] v npunannexars
below [bi'lov] adv nike, Buusy; BHUS, nOx
bend [bend] (bent, bent) v cknonuts(ca), crubarn(ca), rayTh(csa)
beneath [bi'ni:f] adv Bru3y, noxn
bent [bent] cu. bend
beside [b1'said] prep psazom c; okoso
besides [br'saidz] adv xpome TOro; prep Kpome
bet [bet] n napu, craeka; v (bet, bet) ,EI;E]J}K&TB napH, OuThbcsa 06 3a-
KJ1a,11
bet on (against) nepxkarp mapu 3a (MpOTHB)
beyond [br'jond] adv Bnanm; Ha paccrosiHum; prep 3a (npenesammu)
bill [bil] n cyeT; amep. GankHOTA
bit! [bit] n xycouex
a bit memHoro
not a bit @HUCcKOJBKO
bit? [bit] cm. bite
bite [bait] v (bit, bitten) kycarn(cs)
blame [bleim] v npusHaTL BUHOBHBIM, OCYXIATh, CYATATL BUHOBHBIM
blank [blegk] a mycroit, yncTeiil, HeHCTHCAHHLIA, HE3AMOJTHEHHbBIR
blanket ['blaepkit] n ogesino (wepcranoe)
blast [bla:st] n npoksaTEe, KOJIIOBCTBO
blew [blu:] cm. blow
blind [blaind] a cnenoii
blood [blad] n xposb
block [blok] n xBapran
blow [blau] n ynap
blow [blau] v (blew, blown) nyTb
blow up s30pBaTH
board [bo:d] n mocka
on board the schooner na 6opTy mWXyHBI
body ['bodi] n kopnyc; Teno
bone [baun| n xKocTs
borrow ['bores] v (from, of) sanumars, ona/pKNBaTh
bother ['bofa] v Gecnokouts, HamoeNnaTH
bottle ['botl] n 6yreuika |
bottom ['botem] n gHO
bow [bau] n HoC (KOpabiia); v KIAHATECA
boy [boi] n Mmop. oHTa .
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boyish ['bouf] a manbunmeckuil; xusol
brain [brein] n mMo3r; paccyaok, yM
brandy ['breendi] » xoHbaK, OpeHIH

brass plate ['bra:s'pleit] n Meqnas nomeuxa (na mBepu)

brave [breiv] a cmennilt, xpabpbiit

break [breik] v (broke, broken) momars, pa3buBaTh; NpepLIBATH
break the record nobute pexkopn
break the silence (word) sapymars MoJI4aHHe, CJIOBO
break through npopsiBaTbCs

breath [bref] n nprxanue; B3mOX

breed [bri:d] » mopona

breeze |bri:z] n 6pus

brig [brig] n 6pur

bright [brait] a spxuit, Gnecrammit; cnocoOHbIA, TaTAHTIMBbIA

brilliant ['briljont] a bnecTammii, BbLIaOMMHCA

bring [brig] v (brought, brought) NpuHOCHTD, MPUBOANTE
bring out BhIBECTH HAPYXY, BbIABHTH

broad [bro:d] a mupoxuit

broke [brouk] cm. break

broken [bravkn| cm. break

broom [brum] n merna

brought [bro:t] em. bring

bullet ['bult] n myna

bundle [bandl] n ysen

burn [bs:n] v (burnt, burnt) ropers, cropars; Xxe4b

burnt [bs:nt] cm. burn

bury ['ber1] v XOpoHHTB; 3apHIBATH B 3EMJIIO

burst [bs:st] v (burst, burst) PaspasuTLCH; JIONHYTh; OTDpBaTL(:ﬂ
burst into tears paspbLiaTbCs
burst into laughter paccmeaThcs

bush [buf] n kycr

business ['biznis] n neso, 3aHATHE; TOPrOBOE NPEANPUATHE, PUPMA

burst [b3:st] cm. burst

but [bat] ¢j HO, a; Kpome, 32 UCKJIIOHEHHEM

butler ['batla] n aBopenxuit

button ['batn] n myrosuua; v 3acTernBaTh(Cs) HA MYTOBUIIBI

C

cabin ['kabin] n kabuna; KawOTa; CaJIOH
cafe ['keefel] n xade | -
calculation [ keelkju'leifn] n Beramcienve, pacuer, 061y MbIBaHUE
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call [ko:l] v naseiBaTh, 3BaTh; CO3LIBATD
call at zafitn (kyna-u1.)
call on nasectuTs (x0ro-.)
calm [ka:m| n cnokolictsue; 6espeTpue; Mop. MTUIIB; a CIOKOHHBIH
calmly ['ka:mh] edv cnokoiino; Tuxo
came [keim| cum. come
candidate ['kandideit] n kanaumar
canvas ['kenvas] n xoncr, napycuna
captain ['kaptin] n eoen. kanurau
capture ['kaeptfs] v 3axBarbiBaTh CuO
carbine ['ka:bain] n xapabuu
card [ka:d] n KapTouKa; BU3MTHASA KAPTOYKA; UIPAIbHAST KaPTa
care [kea] n 3abora, noneyenue, yxom; OCTOPOKHOCTb, TIIATETHHOCTE:
v 3aborureca (for, of, about)
careful ['keofvl] a TmarensHbIl; BHUMATETLHEI; OCTOPOMXKHBII
careless ['kealis| a 6e33ab0THBII; HEOCTOPOXKHEIH; HEOpEKHbIH, HEBHH-
MaTeJ1bHbII
carelessly ['keolisli] adv nebpexno, HeBHUMaTeILHO, 6e33a00THO
cargo ['ka:geu| n kapro, rpys
carpet ['ka:pit] n kosep
carriage ['kaeridz] n xapera, sxunax
carry ['kari] v HecTH, HOCUTB; yBJIeKATh 3a COGOM
be carried away ysneuncs
carry out BbIHOCHUTL -
case' [keis] n neno; ciyuail; obcroarenscTso
case” [keis| n xopobka, AMMK, YeMOIaH
cast off [ka:st] v (the warps) ormars (mBaproBs1), oTyasmusarh (OT
MOJ1a) :
catch [kat[] n ysos; v (caught, caught) noBuTh, HOftMaTE, CXBATHTH
catch hold (of) yxsarurnca (3a)
catch one’s eyes nofimare ueli-J1. B3r1an
caught [ko:t] em. catch
ceiling ['si:lig] n norosok
cellar ['sela] n mogsan
central heating ['sentral 'hi:tiy] nenrpanbuoe oronenne
centre ['senta] n uenTp
certain ['s3:tn] a onpenesieHHbilt, Hexuil, yBepeHHb
certainly ['s3:tnh] adv xoneuyno
challenge ['tfhnd3] n BEI30B (Ha coCTA3aHME); U BLI3LIBATH HA COCTS-
3aHUe
champagne [[zzm’pein| n mamnaHckoe
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chance [tfa:ns] n coyyaii; BOSMOXKHOCTB;

by chance cay4aitno
change! [tfeind3] v MeHATH, H3IMEHATD
change? [tfemnd3] n mepemena, M3MeHEHHE; MEJI04b, MEJIKHE JICHBIU
character ['kerikto] n durypa, JMIHOCTh; XapaKTEPHCTHKA, PenyTa-
IIUA; pa32. OPHTHHAJL, YyJaK
cheap [t[i:p] a nemesbiit
check! [tfek] n xnerka (Ha marepwn)
check? (up) ['tfek'ap] v mposepaTH
cheek [tfi:k] n mexa
chin [tfin] n noxbopomok
chorus ['ka:res] n xop

chorus girl xopucTtka
cigar [si'ga:] n curapa
cigar-case [s1'ga: keis| n moprcurap
civilised ['sivilaizd] a nuBNIM30BAHHBIN; Ky IBTYPHbINA
claim [kleim| n nperensus, TpeGosaHune
clap [kleep] v xn0maTh, anNAOAUPOBATDL
clay [klel] n rusa
cleanliness ['kli:nlims] n 4ucTOTa; YUCTONJIOTHOCTD

clean-shaven [ kli:n'fervn] a unucro BHIOpHTHIH
clear [klio] a sicHbIH, CBeTIBIN; NOHATHLIA; U paccenBaTh (comHenus)

_clerk [kla:k] n ksiepK, KOHTOPCKHIA Ci1yxKamui

click [khk] n menkanbe; v WEJTKATH

client ['klalont] n xyueHT

cliff [klif] n xpyroit o6pwiB; yTec

climb [klaim] v nogHNMAaThCA, KAPAOKATHCA
cloak [klauk] n nnam '.

close! [klovz] a Gnuskwmit; adv 61u3KO0
close? [klovz] v 3akpbBaTH

closed [klovzd] v 3axpbIThIH

clothed [kloubd] a omerniii

cloud [kloud] n tyua
throw a cloud upon 6pocars Tess (Ha KOro-.)

clue [klu:] n xmmou (x pasranke uero-i.)
coach [kout[] n xapera, sxumax
coach station octanoska aBToDyCOB, KApeT
coachman ['keutfmon] n xyyep
coal [ksuvl] n yross
coal cellar ['kaul seld] yronbusiit nogsan
coal-hole ['kavlhaul] n ok AnaA cnycka yriis B NoABaJ
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coffin ["kofin| n rpo6
coil [koil] n BuTOK; KOMBLO (0 Bepeske U T.1.)
collar ['kola] n BoporHux
collect [ko'lekt] v cobupars(cs)
college ['kohd3] n xonnemx
colossal ['ka'lps(s)]l] a xonoccanbublil, rpanauo3HbI
colourless ['kalolis] a GecuperHbiii
combine [kom'bain]| v o6venunATbCA; cMemMBaTHCH
come [kam] v (came, come) npuxoANTH, NPUOBIBATE, IPHEIKATH; CIIY-
YaTbCs, IPOMCXOAUTE, OBIBATH
come across BCTPeyaTh(Cs), HATAJIKUBATH(CA)
come on noiigeMm
come out BhliiTH HapyXKy, 0DHAPYKWBATHCHA
come to (oneself) npuxonuts B cebs
come up (to) noaxonuTs (K); BHIXOIUTH HABEPX
comfort ['kamfst] v yremars
comfortable ['kamfotabl] a ynobneit
comic ['komik] a koMHYHBIH
commander [ko'ma:nds] n xkomangup, HaYaILHAK
commit suicide [ka'mit’sju:1said] mokonunTs xu3HL camoyGuitcTBOM
common ['komoen] a obmuit; o6bIYHBIH
companion [kom’pznjon] n ToBapHm; KOMIAHLOH; COYYACTHHK
companion-ladder [kam’'paenjan 'laeds] n mop. cxonmoit Tpan
company [‘kampeni] n xkoMnauus; obmecTso
in company B obmecTse
complain [kem'plen] v xanosarscsa
completely [kom'pli:th] edv cosepmenno, nonxocTso
conceal [kon'si:l] v ckpriBaTh; ymamuuBaTh; TpATATH
concentrate ['konsontreit] v cocpenorayusarsca
conclusion [kan'klu:3zn] n 3akmo4enue, ymosakmogenue
conduct ['kondskt] n nosenenue
confess [kon'fes| v npusnaBarbes
confession [kon'fefn] n ncnosens; npusnanne ,
confidential | konfi'denfol] a xonduaenumansubiil, cexpernbiit
consider [kan'sida] v paccMaTpusarsh; o6cyxaaTh; 061y MBIBATE
conspiracy [ken'spiresi] n koncnupauns; Taliusiit cropop, 3arosop
conspirator [ken'spirats] n sarosopmuk
consult [kon’salt] v coBeroBarbcs, coBemarscs
contents ['kontonts] n comepxanue, conpepxumoe
contradict [ kontra’dikt| v nporuBopeunTs
contradiction [ kontra'dik/n] n nporuBopeuue
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contrary ['kontrorl] & mpOTHBOMNOJIOKHBIH;
on the contrary naobopot
conversation [ konva'seifn] n pasrosop, becena
cook [kuk] n mop. KOK; v CTPANATh, NPUIOTOBJIATH MHILY
cool [ku:l] a npoxsiannpiii; CIOKORHbIH; XJ1a,1HOKPOBHbI
copy ['kopi] n KOnus, 3K3EMILTAP; U MEPENUCHIBATE, KONUPOBATH
correct [ka'rekt] v ucnpaBsisTh
correspondent [ koris'ppndent] n KOPPeCTIOHAEHT
corridor ['konido:] n kopumop
cost [kost] n croumocTs; v (cost, cost) CTOMTH
cottage ['kotid3] n KOTTEmK; 3arOPOAHBIH IOM
count [kavnt] v cauTarh
count out orcyuTaTh
country-house ['kantri'hass] n saropoaHsIii 10M
couple ['kapl] n mapa
courage ['karid3] n cMe0CTb, MyeCTBO
courageous [ko'rerdzes] a orBaxKHLIl, cMesbIl
cover ['kave] nm KpBINIKA, NOKPHIUKA; U HOKPHIBATH, NPAKPLIBATD;
npofTH JUCTAHIUIO
coward ['kasad] n Tpyc
crash [krzf] n rpoxor, Tpeck; v pasbuTh, paspylIUTE
create [kri'eit] v co3naBaTh, TBOPUTD
creature ['kri:tfo] n coznanue, xxuBO€e CyIIECTBO
crew [kru:] n sxkunax (cyaHa)
crime [kraim| n npecrymnienue
criminal ['krimunol] n npecTynHuK; ¢ MpecTymHbIH
criticize ['kritisaiz] v KpuTHKOBAThH
cross [Kros| v mepecekarh, IepeXoIUTh
crossly ['krosh] adv cepauto, CBapJIMBO
crowd [krasd] n Tosma
crowded ['krasdid] a neperosHenHbiit; GUTKOM HAOWTHIM; TepeHace-
JIEHHBIH; TIEPENOJIHeHHbI HAPOIOM
crow’s-nest ['krasznest] n BOpOHbE IHE3I0; MOP. HabJrioaTe LB
noct (Ha Madyre)
cruise [kru:z] n Mopckoe myTelecTBye, NJIABAHKE
cry [krai] n kpuk, Bos, mTay; v (cried, cried) murakaTh; KpM4arh;
B3BIBATH
give a cry 3aKpu4arb, BCKDHKHYTb
cure [kjua] n JedeHne; v U3NEYMBATD, HCIEJIATD
curiously [kjueriash] adv crpanHO, HEOOBIMHO
curling ['k3:hp] & Belommiics, Kyp4yasbii
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curtain ['k3:tn] n 3aHaBecka

il

cut' [kat] v (cut, cut) pesars, pazpesars, oTpesaTh
cut? [kat] n mapanuna, paspes, mopes

D

daily ['deili] adv exxenneBno
damp [deemp] a ceipoit, BraxkHbI
danger ['deind3oe] n omacHocTs

in danger B onacHocTH
dangerous ['deind3ras] a onacusrii
dare [des] v cmeTs, ocmMenuBaTHCS

daredevil ['des devl] a oTBaxHsIit, nep3kuil, onpoMeTynBHLIi

dark [da:k] n remHoTa, ThMA; @ TeMHBIIl
darkness ["da:kms] n TemHoTa, THMA
dark-skinned ['dazk skind]| a cmyrubti
dawn [do:mn] n 3aps, paccser
dead [ded] a mepTBBIit
-deal [di:]] n xosmmuecTBO

a great deal mHOrO
death [def] n cmepTs
deathly ['deblh] adv cmepresnbho
debt [det] n monr (nenexnbrit)
decision [di'si3n] n pemenue
deck [dek] n nasiy6a
declare [di'kles] v ob6basnars
decorate ['dekoreit] v yxpamars
deep [di:p] a rny6Gokwuit; adv roryboko
deeply ['di:pli] adv rimy6oxo
defeat [di'fi:t] v nobexnaTh, HaHOCUTH NOpaxenue
definite ['definit] a onpenenennsiit, Tounbii
definitely ['defimith] adv onpenenenso, Touno
delay [di'le1] n 3anepxka
delight [di'lait] n BocTopr, Bocxumienne
demand [di'ma:nd] n Tpebosanue, 3anpoc; v TpeboBaTh
description [dis’kripfn] n onucanue; usobpaxkenne
deserve [di'z3:v] v 3acinyxuBaTh
desire [di'za9] n xenanue; v xenaTh
design [di'zain| n npoekr
despair [dis'pes] n oruasanue, GesnanexHocTs
desperate ['desparit] a oruasmusil, GesnanexHbIH
detail ['di:tail] n nonpobrOCTE, HEeTATE
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detective [di'tektiv] n areHT CHICKHON MOJTMINH, CHINIMK; @& NETEKTHB-

HBIH
devil ['devl] n ansBOT, HepT, bec
devote [di'vout] v nocesmAaTh
devoted [di'voutid] a mpenanHbiit
die [dai] v ymepers
difference ['difrans] n pasauna; pasauiune
different ['difront] ¢ pasnuuHbIii; pasuslil; APyToM
differently ['difranth] adv unaue, mo-apyromy
difficulty ['difikalt1] n rpyamnocTb, 3aTpyAHEHUE
dim [dun] a rescHbIil; cMy THBIHA
dimly ['dimh] adv cmyTHO, HEsACHO
dine [dan] v obezats
dip [dip] n norpyxenwue; v norpyxarb(cs), OKyHaTh(Cs)
direction [di'rek[n] n nanpassienue
directory [di'rektar1] n agpecuas KHura; CHpaBO4YHHUK
disappear [ diso'p1a] v ncuesares
disappearance [ diso’piorens| n ncuesHoBenue
disappointment [ diss’pomntment] n pasosapopanue; 10Caaa
discipline ['disiplin] n aucnmninHa, MOPAIOK
discover [dis'kava] v obHapyXHnBaTh
discuss [dis'kas] v obcyxnarsb
discussion [dis'kafn] n obcyxnenne, nucKyccus
disguise [dis'gaiz] n mepeoneBanue, MaCKHPOBKa; Macka; v mepeoie-
BaThCs, MACKUPOBATHCA
dishonest [dis'pnist] @ HeuecTHBIH; MOMEHHUYECKNH
distance ['distons] n paccrosnue, ANCTAHINA

at a distance na paccrosinue
distant ['distont] a nanexwuit, oTnaIeHHbINR
distinctly [dis'tigktli] adv acno, orvyeTnBO
district ['distrikt] n paiion
dive [daiv] v BBIPATH
dizzy ['diz1] a gyBcTByIOMmMuil TOSIOBOKPYXKEHNE;

be dizzy 4yBCTBOBATH [0OJIOBOKPYXKEHHE
do [du:] v (did, done) nes1aTh, BHIMOJIHATS

that will do xBaTuT, 10BOJILHO
dock [dok] n 10k, pase. mpucTaHb
doorway ['do:wei] n asepHoit npoem

in the doorway B nBepsax
doubt [davt] n comnenne; v COMHEBATBLCSA
Dr.=Doctor ['dokta] n gokTOp, Bpad
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dozen ['dazn| n moxuna

drag [drag] v TammTh, TAHYTH
drag out BRITAIIUTH

dragon ['draegen| n apakon

edge [ed3] n kpail
education [edju:'keifn] n obpasopanue
effect [i'fekt] n ciencrsue, pesysibTar; NCUCTBUE, acbeKT
eh [e1] int BoT KaK? He MpaBla Ju?
dramatist ['drmetist] n npamarypr either' [a18a] adv Takxe; pron Kaxnpli; U TOT U apyroi
draw! [dro:] v (drew, drawn) pucoBars, uepTuTh either? [a180] ¢j wm
draw’ v (drew, drawn) TammTh; TAHYTH; BHITACKMBATH; TPHTATHBATE; either ... Or ... WiH ... WIH ...
NPHBJIEKATH (BHUMAaHHE)
drawn [dro:n] em. draw
dream [dri:m] n con; meura; v (dreamt, dreamed) Buners con, ape-
MaTh; MEYTATh
dreamt [dremt| cm. dream
dreamy ['dri:mi] @ MeyrarenbHbIi
dressmaker ['dresmeika] n moprunxa
drew [dru:] cm. draw
drip [drip] v xanarb
drive [draiv] v (drove, driven) ruars; exars; npaBuTh (JI0mAaILMK)
driven ['drivn| cm. drive
driver ['draiva] n BoamTesn, modep; Kyuep
truck driver soautesiv rpy30Bo# MaIINHEL

elderly ['eldali] @ moxuo0#, NOYTEHHBIH
eldest ['eldist] a crapumit

electric [1'lektrik] a snexTpuieckuit
embarrassed [im'baerast] a cmymenHbIi
embrace [im'breis] v obuuMaTL

employer [1m’plpia] n HaEMMaTe/1b, XO3ANH
empty ['empti] a mycroi

end [end] n KoHel; ¥ KOHYATHCHA

energetic [ ena'dzetik] a sHeprudHbIi
energy ['enad31] n 3Heprus, cuia

engine ['end3zin| n MoTOp; NapoBO3
engine-room ['endznrom| n MAIIMHHOE OTIEJIEHUE
enjoy [in'd3p1] v HAcTaXAATBCA

drop [drop] v poraTs; Gpocars; onyckarbcs enlarge [in'la:d3] v yBesInuuBaTh(ca), pacmupATh(CA)
drove [dreuv] cm. drive

drown [drasn] v Tonuth
drown oneself ['drasn] yromuracs
to be drowned yToHyTH
dry [drai] a cyxoit; v BbICBIXaTh, CymMTh(Cs1)

enter ['ents] v BXOAUTH

enthusiasm [in'8ju:zizezm] n 3HTy3Ha3M, BOCTOPT

entrance ['entrans| n BXox

episode ['episoud] n anmson

; equal [i:kwal] a paBHbIil, OMHAKOBbBIH

duel ['dju:sl] n aysss, noenunok escape [1s'keip] v Gexarsp (u3 mIleHa, TIOPbMbI); H30EKATH (onacHo-
dull [dal] a ckyuHbI .

during ['djuvorig]| prep Bo Bpems, B TeyeHue
duty ['dju:t1] n moar, oba3aHHOCTS

CTH), CIIAaCTHCh

et cetera [it'setrs] nam. n Tak manee
European [ juora'pison] a epomefickuit

E event [1'vent] n cobsiTne

ever ['eva] adv xorna-HuGy b, KOraa-ymodo
evidence [‘evidens] n 10Ka3aTENILCTBO; YJINKA
evident ['evident] a o4eBUAHBII

each [i:tf] pron xaxnpiit
each other npyr apyra

to each other apyr apyry evidently ['evidonth] adv ouesnnHo
earn [3:n] v 3apabaTbIBaTh exactly [1g'zeekth] adv TouHO; KaK pa3; UMEHHO; COBEPIIEHHO BEPHO (B
earn one’s living 3apabarsiBaTh HA KN3HD orBeTe)
ease [i:z] n HeNPHUHYKIEHHOCTS - : exam [1g'zzem] = examination [ig zeemi'nelfn| n sx3ameH
‘to be at one’s ease uyBcTBOBaTH Ce0s1 HEMPUHYKIECHHO examine [1g"zmmm] ¥ 9K3aMEHOBATh; OCMaTpuBaTh
ill at ease He no cebe examiner [1g'z&ming] n 3K3aMeHaTOP
eccentric [1k'sentrik] a 3kcueHTpu4HbIH, CTPAHHBINR excellent ['eksolont] & om4mHbI
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except [1k'sept] prep xpowme, HCKJIIOYad; 3a HCKJIIOYEeHHEM

excited [1k'saitid] a Bo36ykaennsiil, B3BOJIHOBAHHBIN; OXKMBJICHHEIH

be (get) excited (pa3)sosiHOBaTHCS
excitement [1k’saitmant] n Bo36yxnenne
exclaim [iks'kleim] v Bocknmmuars
exclamation ['eksklo'meifn] n Bocksimnanue
exist [1g'zist] v cymecrsoBats
expect [1ks'pekt] v oxunare; paccynTeiBaT: HOTATATH
expedition [ ekspi'difn] n axcrenuims
expel [iks'pel] v BrITOHATH, MCKTIOYATD
expense [1ks'pens] n Tpara, pacxon
expensive [iks'pensiv] @ noporoli, noporo croamuii
explanation [ ekspla'neifn] n o6nachenne
expression [iks'prefn] n Beipaxenue
eyebrow ['aibras] n 6posb

F

face [feis] n smuo; v croaTs aMuOM (K Yemy-u1.)
fade [ferd] v BoIUBeTATS, yBANATH
fail [feil] v norepners weynauy
failure ['feiljo] n meynaua; neynaunix
faint [feint] n o6mopok; v nagaTs B o6MOpoK
fair [fea] @ npexpacusrit; cBeTsnI; cBeTIOBOIOCHT
fairy-tale ['feariteil] n (Bosmebras) cxazka
faithfully ['feibfuli] adv npemanno, BepHo
fall [fo:]] v (fell, fallen) nagars
fall asleep sacuyTs
fall i1l sa6osers
fall in love BObuTHCA
fall open orkpeiTeca
false [fo:1s] a jioxuen, ommGouRbIH; banbmuBLH, 06MaRYHBLH
fame [feim] n cnasa
familiar [fo'miljs] a 6/usknit; xopomo 3nakoOMbI#, TpUBLIYHEI
fan [faen] v o6maxusaThea .
fantastically [fen’tzestikoll] adv dantacTiueckn, HepearsHo

far [fa:] (farther, further; farthest, furthest) adv nanexo, Ha GosbmoM
PACCTOAHUHA

so far no cux nop, noka
farce [fa:s] n ¢apc; myTka

farther ['fa:33] a Gostee ornanennsIit (CpaBHUT. cTeneHDb OT far), name-

Hefnit; nanpHuil; adv Haneime, nasee (cpaBHAT. cTenens ot far)
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fate [feit] n cynbba, pox; rubesb
fault [fo:lt] n ommbka; Buna
favourite ['fewvarit] a j06uMblit, H3TI00TEHHBIHA
fear [fia] n cTpax; v 6oATHCA
fearlessly ['fislisli] adv Geccrpaumso
fee [fi:] n ronopap, nJiara |
feel [fi:]] v (felt, felt) wyBCTBOBATH; HAIYTIBIBATH, OLLYMLIBATH
feel unhappy 4yscrsoBath cebsa HECHACTHBIM
feeling ['fi:lig] n wyscTBO
feet [fi:t] pl or foot
fell [fel] cm. fall
felllow ['felou] n paszz. yenosek; napenb
felow passenger CIyTHHK
felt [fel] cm. feel ,
fight [fait] n Gopsba; v (fought, fought) nparscs, 60pOTHCS, CPAKATHCS
figure ['figo] n ¢urypa; uudpa
fill [fil] v HanoHATECA
final ['fanol] & KOHEYHEIH, 3aKIIOUNTEIBHBIH
finali [fainah] adv raxoHen, B KOHIE KOHIOB
find [faind] v (found, found) HaxonuTh, OOHAPYXKHUBATH
find oneself ouyTnThCA, OKA3aTHCA
find out 06HApYXKUTH, pa3y3HaTb, BBIACHATb, OTKPLITH
fine! [fain] a npexpacublil; Kpacusbii
fine? [fan] n wrpad
finger ['fings] n manen
firmly ['f3:mli] adv TBepno, pemUTE/IbHO
first [f3:st] a mepsoIit
at frst spauane, cHagaJsa
first rate ['fa:st ‘reit] ¢ nepBoxaccHbiil
fish-boat ['fifbout] n puibaubsa joaka
fisherman ['fifoman] n puibak
fishing ['fifin] n psibHas noBIA
fish-kettle ['fif ketl] n koTesok NIt BapK#M PbIOBI
fist [fist] n xynak
fix [fiks] v dukcupoBaTh, 3aKPeNJIATL; OCTAHABIUBATD (B3rvIAd, BHH-
MaHHe Ha 4YeM-JI.)
flagpole ['fleg pauvl] n dnarmrok
flame [flein] n nnams
flash [fleef] n BcnbiIKa
fleet [fli:t] n ot
fishing fleet priGosiornas drorumsa
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ﬂu?.rer-bed ['flavabed] n xnymba
flying ['flany] a nerarommit, neryuusi
.fo’c’s’le cm. forecastle
fog [fog] n Tyman
foggy ['fogi] a Tymannbit
folks [fouks| n pase. ponns, pomnrenu
fold [fould] n cknanxa; v cknaneBaTh
follow ['folos] v ciienosars
fool [ful] n rnynen; v nypaunTs
foolish ['fulif] a rnynsiit, 6espaccynnpiti
foot [fut] n dyr (=~ 30,5 cm)
footmark [‘fstma:k] n cnen
footstep ['futstep] n cnen, ma
, IIAT; TOJHO
force [fo:s] n cuna S e
forecastle ['fouksl] n mop. 6ax, nepenmsasa yacTs nany6si, monybaxk:
KyOpuK, moMelnieHue J1J1s8 KOMaHOBl TIo0 6aKoM J » :
forehold ['fo:hould] n mop. HOCOBO# TpIOM
foremost ['fo:ma:st] n mop. moxmaura
forgave [fo'gerv] cu. forgive
forgive [fo'qiv] v (forgave, forgiven) npomars
form [fo:m] n ¢popma; v o6pazossBaTs(cs)
formerly ['fo:mah] adv paubiue, npexne
fortress ['fo:tris] n xpenocts
fought [f>:t] em. fight
found [fasnd] cm. find
frank ['fI‘EEI]k] @ UCKPEHHHUH, OTKPOBEHHBI}, OTKPBIThI
free [fri:] v ocBoGoxpaTh
freedom ['fri:dem] n ceoBona
freeze [fri:z] v (fro
i [fri:z] v (froze, frozen) mep3nyTh, 3aMOpaxkuBaTh, 3aCTHBATH (0
fresh [fref] a cBexuil, HoBbI
friendly ['frendl] a
] APYXKEeCKHH, IPYXEeCKH pacrioJ
frighten [fraitn] v nyrars ; ke
frlghtene:d [fraitnd] a HCITy TAHHBbIH, HallyraHHbl
get frightened menyrarbesa
froze [frovz] cm. freeze
frozen [fravzn] cm. freeze
full [ful] a nonusit
fuubf ﬁlilh(:[::;' )11?1}“(:]? MOJIHBIM (4€ro-/1.), HAOJIHEHHBIM (YeM-J1.)
-leng vl'len8] a monusiit, 6e3 co :
s KpauleHuit; adv BO BCIO AJIHHY,
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fun [fan] n 3a6aBa, myTKa, BECENbE
furnace ['f3:ms] n neun

furnished ['f3:n1t] a Me6MpoBaHHBIA
furniture ['fa:nitfa] n mebesnb

further ['f3:39] adv 3arem, KpoMe TOTO
fuse [fju:z] n 3anaJ, B3pbHIBATEND

G

gaily ['geil] adv Beceso
gale [geil] n mTopa, 6yps
galley ['gael] n mop. xamby3 (KyxHsa Ha CyIHe)
game ['gemm] m Urpa; JEJI0; 3aMbICe1, IPOEKT
gas-lamp ['geeslemp] n rasopbit ¢onapb
gate [geit] n BOpOTa; KaJIMTKA

main gate neHTpasbHbIE BOPOTA

side gate GokOBBIE BOPOTA, HoKOBAsI KAJIUTKA
gather ['geda] v cobupars(cs)
gay [gel] a Becesbiit, pamoCTHbIH
gentleman ['dzentlmon] n xeHTIbMEH, TOCIIOMNH
gently ['dzenth] adv msArko, HEKHO, THXO
get [get] v (got, got) mo/y4aTh, AOCTABATD;
CTAHOBUTLCS

get dark TemHeTs

get off Beixomuthb (43 tposneiibyca)

get on uaTH, npHOMMKATHCS; JIATUTD, YAKUBATHCA,

canuThcs (Ha TAPOXOM)
get on somebody’s nerves neficTBOBaTH KOMY-JMO0 Ha HEPBLI

get rid (of) usbasiATbCA
get tired ycrars; I am tired (of) MHe HAIOENO
get well monpaBUTBCH, BHI3IOPOBETH
ghost [goust| n npuBMAEHHE, IYX
giant ['dzaent] n ruranT, BEJIUKAH; a orpoMHblii
gigantic [dzai'gentik| a rMTAHTCKHU, [POMaIHbIH
glance [gla:ns] n GLICTPBI#A B3MVIAL U MEJIBKOM B3IJIAHYTh
glass [gla:s] n crekJio; CTaKaH, HoKaJI; 3epKaJjIo
glasses ['gla:siz] n pl ouKH
gloomy ['glu:mi] a mpa«mbIi, TeMHBI}, ¥
glove [glav] n nepyaTka
goddess ['gndis] n 6oruns
gold [gould] n 3051070; @ 30710TOM
golden ['gavldon] a sonoTHCTHI}

nobuparbcs, JOCTHTATE]

eJJarh yCIexu;

IpIOMbIi, nevaJibHbIH
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goods [gudz] n pl Tosap; rpys, 6arax

gossip ['gosip] n cnnerna; v clernnyars

got [got] cm. get

government ['gavnmoant] n npaBuTenbcTBO

grasp [gra:sp| v cxBaThiBaTh

grassy ['gra:si] @ nokpreIThIl TpaBoii

grateful ['greitful] a 6maronapasiit

grave [grerv] n morusa

gravely ['grewvli] adv mpaumro, neuasisrO

greatly [greith] adv B 6oBWOI CTeneHnu

Greek [grick] n rpeveckwmit a3eix; a rpeveckuii

greet [gri:t] v npusercrBoBaTH

greeting ['gri:tig] n npusercTBNE

gr.im [grim] @ mpaumbI#, yrpoMbi

g;r!mly ['grimlij adv mpauno, yrpoomo

grin [grin] n ycmemxa; v yXMbLIATHCS

groon [grasn| n CTOH; ¥ CTOHATE

g:;:: [grau] v (grew, grown) pacru, POU3PACTATH, BHIPACTATD, YBEJTH-
TbCA (B obbeme, pocre); BBIDANMBATD; IEJIATHCS, CTAHOBUT

guest [gest] n rocTnb ’ -

gun [gan] n pyxbe; pasz. peBOLBEp-

H
hair [hes] n sBosoch! |

hallway ['ho:1,we1] n amep. xopunop; npuxoxas
hhancdi_l [heend] v Bpywars, nepenasars

andle [handl] n
BHHTmﬂl ] n pyuka (mBabpsi), pykosTh; v YTpaBJIATh, CHpa-
- handsome ["hanssm] @ xpacussiii, cTarusrii
hang_[haen] v (hung, hung) Bemars (Bemm); Bucers
happiness ["hapims] n cuactse |
harbour ['ha:bs] n rasann, nopr
hard [ha:d] a TBe '

; PabIH, TsKeNBIl; adv TsDKesno, yno

hardly [‘ha:dli] adv ensa (-E,ELB&),!BDH,E[ JIH AU
hard-working [ ha:d'ws:kig] a Tpynomo6ussiit
harm [ha:m] n Bpen, ymep6; v Bpenuts
hatch [hat]] n mok, kpbimnka moka
]l;:atchwa}r [heetfwel] cm. hatch

eadquaters ['h : ;
s q. ['hed kwo:toz] n eoen. mrab; uentp; riiasHoe ynpassie-

police headquaters riiasnoe nonunefickoe ynpasienue
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health [helf] n 3nopoBbe
healthy ['hel61] a 310poBBI# |
hear [hig] v (heard, heard) capimars, yC/IblIaTh

hear from nosiy4uTh U3BECTHE, [IHCHMO OT
heart [ha:t] n cepaue
heartily ['ha:tili] edv cepmedno, HCKpeHHE
heartless ['ha:ths] a Geccepne4biid
heaven [hevn] n HeGo, nebeca
good heavens! 6oxe MOii; O boxe! -
for heavens sake pann bora
heavily ['hevili] adv TsDKesi0, TATOCTHO
heavy [hevi] a Tsxesnsit
heel [hi:l] n naTka
height [hait] n poct, BbICOTA
held [held] cm. hold
help [help] v nomorars
help oneself YrOMIATHCS
helpless ['helphs] a GecnoMOmHbIH
hero ['hiarau| n repoit |
hesitate ['heziteit] v xonebarsca
hesitation [ hez'teifn] v xonebamnue
hid [hid] cm. hide
hidden [hidn] em. hide
hide [haid] v (hid, hidden) npATarh(ca)
hiding-place ['haidippleis] n noraeHHOe MeCTO, ybexmie
highly ["haih] adv BbICOKO
think highly (of) 6siTb BHICOKO MHEHUS O KOM-JL.
hind ["haind] a sanun#
hire ['hais] n Haem, mpoxar, IJIaTa 3a NpOKaT
hold! [hould] v (held, held) nepxath; n BIANCHHE, 3AXBAT
hold up one’s hand noguATbL PYKY
~ take hold (of) yxsarutscs (32), CXBATHTD
hold? n Tpiom
holiday ['holadi] n nmpasaHuK, OTHYCK
be on (a) holiday OwiTh B OTIyCKE
honest ['onist] a secTHbIH
honesty [pnist1] n gecTHOCTD
honour ['pna] n YecTsb, penyTALNs; v NOYUTATD, ITHTE
hoof [hu:f] n xonbiTO
hopeless ['hauplis] a 6esHamexHbIA
horn [ho:n] n poxok
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horrible ['horibl] a crpamnbii, yxacusri

horror ['hora] n yxac

horsepond ['ho:s pond] n Bonoem nna kynamus Jomaneit

horse-racing ['ho:s reisiy] n 6era, ckauku

horsewhip ["ho:swip) v orxsectars

hotel [hov'tel] n oress, rocTurnna

hotly ['hoth] adv 3anansumso

howl [haul] v BeITH

huge [hju:d3] a orpomusiii

human ['hju:man] e genoseuecknii

human being senosek, yenosegeckoe CYLIECTBO

- humbug ["hambag| n obmanmuk, xsacrys

humour ["hju:ms] n omop

hung [hay] cm. hang

hunger ['hapgs| n rosox

hurriedly ['handli] adv nocnemso

hurry ['hari] n cnemxka; v cnemurs

hurt [h3:t] v npuunnsTs Goste

husband ['hazband] n myx

hush [haf] int Trme!

hut [hat] n xmwxuna

hypothesis [hai'pofisis] n rumoresa, npeanosoxenne

hysterically [his'teriksh] adv ucrepuueckn

I

- F .
fdea [a;l di12] n MBICIIb, HIEs, NOHATHE, NPENCTABIICHHE
idler ['aidlo] n 6esnensHuK

if [if] ¢j ecom, ecom 6b1, s (BBOIMT KOCBEHHBIH BONIPOC WM MPHUIAT.

JOII. NPEeJIOK.)

as if xak 6yaro
ill [il] e GonbHOI

fall ill saGonern
illness ['1lnis] n 6onesus
.immediately [1'mi:djath] adv Hememnenso, Toruac xe
}mpatiently im’'peifanth] adv Herepnenmso
important [im'po:tent] a Bakubit (no sHauenmo)
fmpussible [im'posibl] a HeBOsMOXHBIH, HEBBIHOCHMBII
impress [1m’pres] v NpousBOOUTD BreYATICHHE
impression im’prefon] n sneyaTnenune
improve [1m’pru:v] v yayumars(cs)
impulse ['1mpals] n umnyabe, nopss
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inch [intf] n moiim (=2,5 cM)
incident ['msidont] n cnyyail, npoucniecTsre, UHIHAIEHT
indeed [in’di:d] adv B camom nesie, MEHCTBUTEIBHO (CIIYXKHT 715 yCH-
JICHHST)
Indian ['indjon] n ungyc; @ nHAMACKNHA

indicate ["indikeit] v 10Ka3bIBAaTH, YKa3bIBaTh; O3HATATDH
indifferently [in'difronth] adv 6e3pasynito

inform [in'fo:m] v wadopmMupOBaTh, N3BEIATH
information [ info'meifn] n undopmanms, ceenenud
inn [in] n rocTHHHIA, NOCTOIbIH ABOP, Xap4eBHA
innkeeper ['1n ki:ps] n BIaneseln, XO3AHH FOCTHHULILI
inscription [in'skripfn] n naanucey

insist [1n’sist] v Hacrausarh

inspect [in’spekt] v ocMaTpnBaTh

inspection [in’spekfn] n ocmorp

installment [in'sto:lmont] n ouepemioil B3HOC
instance ['instons] n npuMep, obpasew; ciryyail

for instance Hanpumep

instead of [in'sted av] prep BmecTO

instinctively [in'stigktivl] adv uHCTMHKTHBHO
instruction [in'strakfn] n uncTpyKums, pacnopsokeHue
intend [in'tend] v HamepeBaThCA

intention [in'ten[n] n Hamepenue, cTpeMJIeH#E
introduce [ ntro'dju:s| v npencTaBIATh, SHAKOMATE
invalid ['nvali:d] n GossHoilt, nuBan; a 6OILHOM
invent [in'vent] v usobperarsb

invisible in'vizibl] a HeBuAMMBIii

invitation [ invi'tein] n npurnamenue

invite [in'vait] v npurnamartsb

iron ['alan] n xene3o

ironical [a1'romkal] a uponuyecknit

irritate ['iriteit] v pasopaxatsb

Italian ['tzljan] n uraneaxel; ¢ NTATbAHCKHHA

Italy [1toh] n Uranua

itself [it'self] pron. cam, camo, cama, cebe, ceba

J

jackal ['dzzko:l] n maxan

jacket ['dzeekit] n xaxer, KypTKa

Japan [d3o'pen] n fAnonnsa

jewel ['dzu:el] n AparouenHbIil KAMeHb; IOBEJIMPHOE H3IAHNAE; pl. npa-

I'OLIEHHOCTH
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jewellery ['dzu:ln] n aparouennocTu

job [d3vb] n paBora, Tpyn, sanaTue, nesio, 3ananne
Jockey ['d3vki] n xokeit, Haesnuuk

,iuiu [d3oin] v (npu)coenunsTs(ca), npuMbIKATH; BCTYnATS
Journalist ['dz3:nalist] n xypuasmer |

joy [d3m] n pamocTs

Jouful ['d301f5l] a pamocThbiit, cyacTiusEIl

Joyous ['d3o10s] = joyful

Judge [d3ad3] n cynops; v cyouts

Jump [d3amp] n NpLEKOK; v NPBITaTh, BCKAKMBATH
just!‘[d3ast] a cnpaBenuBbI

just? [d3ast] adv TosKO uTO, KAK PA3, MMEHHO, IPOCTO, BCETO JTHIID

K

keel [ki:[] n xunp (cyana)
keen [ki:n] a cunero xenawomuit yero-n., crpemamuiics x Yyemy-JI.
keep [ki:p] v (kept, kept) nepxarb, conepxars, XpanuTs: TIOJ1IEPIK H-
BaTh, NPOAOJDKATH (pasroBop)

keep away nepxartsca nomasbiie

keep from ynepxusats or, He gonyckars

keep quiet mosruars, He pasroBapusaTh

keep secret nepxath B cexpere

keep silence xpanure Monuanme, MosuaTs
keep silent monuars

keep watch crosaTe Ha BaxTe, CTOPOXUTH
kept [kept] cm. keep
key [ki:] n xmmou
kid [kid] n pase. pebenok, napuumka
kidnap ['kidnaep] v HacunbHO MM 06MAHOM NOXUTHTEL KOTO-II.
kill [kil] v y6usaTtn
kind' [kaind] n pox, copr, pasHoBumHOCTE
all kinds of BceBo3MmoxHBIE
of a different kind (nmm a different kind of) apyroii, unoit
what kind of ... ? Kaxoro pona; 4ro 3a ... ? kakoii?
kind? a nobpeifl, Markuit
kindly-looking ['kaindh lukiy] ¢ nobpoxenarenbnsiii (¢ Brmy)
kindness ['kaindnis] n no6pora
kiss [kis| v uesoBars
knock [nok] v ynaparte, cryyars(cs)
knock down cburs ¢ HOr |
 knock over c6uts ¢ Hor, onpokuHyTh, Haexarh (Ha)
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knot [not] n mop. y3zen (=1853,2 musin B.‘-IBC)
knowledge ['nohd3z] n 3nanue

L

labyrinth ['lebiring] n 7abupuHT
ladder ['leeda] n jecTHuna
lady ['leidi] n xo3saiika noma; neau
lain [lein] em. lie
lame [lexm] a xpomoi
lamp-post ['leemppouvst] n dbonaphbit cToy0
land [lend] n 3emns; v BoicaxuBaTh(cs) (Ha Oeper); NpUYaIMBaTH
landing ['leendiy] n JecTHUYHAA MJIOMAIKA
lantern ['leenton] n donapsb |
last! [la:st] a nocemnmit, mpomwsiil; adv B mpouL/ibii pas
last? [la:st] v QMTHCSH, IPOTOIIKATHCH; XBATATE
late! [leit] a mo3ommit
be late (for) onasasiBaTh
late? [leit] a noxojinsiil, ymepumit
laughing stock ['la:finstok] n nocmemmnine
laughter ['la:fta] n cmex
law [lo:] n 3axoH -
lay [le1] cm. lie
lazy ['lez1] a nenusbIit
lead® [led] n cBunen
lead? [li:d] v (led,led) BecTn; pasBomnTsb
leader ['li:ds] n BoXax, pyKOBOIUTENb
least [li:st] adv nauMeHbIIM
at least no kpaiineit mepe
leather ['leda] n Koxa |
leave [li:v] n ornyck; v (left, left) moxunare, ocTaBIATh, yesxarsb
lecturer ['lektfors] n sexTop, npenonasaresb
led [led] cm. lead®
left [left] cm. leave
lens [lenz] n ayna
let [let] v (let, let) mo3BONATH, MOMYCKATH
let go oTnyckars
let him nycTb OH
let me know naiite MHe 3HaTH
let off BBINyCTHTH, OTNYCTHTD
let out BBINyCTUTD
liar ['laia] n arys
lick [hk] v sm3aTh, 06/1M3BIBATE
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lid [lid] n xpeimka, noxpeimka

lie! [lai] v (lay, lain) nexars

lie? [lai] n j10%®b; v sraTs
tell a lie siraTs

lift [lift] v nonuumaTs

light [lait] n ceer; a ceramit; v (lit, lighted) saxurars, ocBemars
brightly lit spxo ocBemenuwbi
light-haired cBersioBonochrit

like [laik] ¢ nomoBusbiit, moxoxuii
like that tak, Takoii

line [lamn]| n pan, muans; crpoka

liner ['laina] n naiiuep, naccaxupckmii napoxon

lip [lip] n ry6a

load [lasd] v Harpyxats, rpysurs; sapmxars
local ['lovksl] a MecTnbuit

lock [Iok] n 3amok; v 3anupats
lonely [lovnh] e onnroxuii, sabpomennbiti; mycThHELI; VeqMHeHHbIH
long [loy] e gauBHbH
as long as (1o Tex nop) noxa
no longer GoJibme He
look [luk] n Baryisan, Beipaxenne; v cmoTpers
have a look B3rnanyrs
take a look B3ryianyTH
throw a look 6pocuTsb B3roIan, B3rAHYTH
look after nmpucmarpusars
look for uckare
look forward oxupars ¢ Herepnenuem
look hard cmotpers npucransho
look here nocnymait-xa
look in 3arnanyTn
look into sarnsapiBaTh, HCCIIENOBATH
look like 6b1TH moxoxuUM
look out ocreperarncs
look over ocmarpusars
look round ornsnyThHCH
look unhappy Beirnamers HecyacTHBIM
look up noguaTk rs1asa, mocMorpers BBEpX
looking glass ['lskiggla:s] n zepkano
lose [lu:z] v (lost, lost) TepsTs, mmarscs; npourpars
lose a game npourpars urpy
lose sight norepsaTe u3 BHUAA
lose the way norepsite mopory, 3a6aynuTscs
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lost [lpst] cm. lose
lot [lot] n xpebuit, cyanba
a lot (of) (=lots) macca, MHOXECTBO, MHOTO
loud [lasd] a rpomkuit
love [lav] n mo6oBe; v MOOUTH
be in love (with) GeiTh BJIIOOJIEHHBIM B KOI'O-J1.
fall in love BOBUTHCS
lovely ['lavli] a xpacuBbiif, 0uapoBaTe/IbHbIH
lovingly [1avigh] adv Hexno, ¢ 10608bI0
low [lou] ¢ Hu3Kwmil; THXHH
luck [lak] n cayuait, ynaya
good luck ynasa
lucky [’]Akl] G CHYACTJIMBBIH, yﬂatmmﬁ, naqﬂuamﬁ
luggage ['lagidz] n Harax
lunch [lnnt.l‘] n BTOpPOIl 3aBTpaK; v 3aBTPaKaTh

M

mad [med] a cymacmenmmi
madam ['madem] n Magam, rocnoxa, CyIapbiisa (obBIKH. Kak obpanm.)
made [meid] cm. make
madhouse ['madhass| n noM ymaaumeHHbIX
madman ['madmon| n 6esymen
magazme [ meega’zi:n] n xypnau
magic ['madzik] n Marns, Bome6CTBO; ¢ BOJIMEOHbIH, Maru4eckui
maid [meid] n ciyxanka, ropHHYHAA
main [memn] ¢ rapneIi, OCHOBHOM
major ['meidza] n maiiop |
make [meik] v (made, made) nenars, 3aCTaBAATH
make fast nmpumBapTOBLEIBATECSA
make for nonpasiaThCA
make friends (with) nonpyxuTscs (c)
make one’s living 3apabaTbiBaTh Ha XH3Hb
make one’s way npoaBHrarbCsa
make sure ybexIaTbCs, YI0CTOBEPHUTHCA
make up (a story) BbLIYMBIBATH, COUYHHATH
manage ['manid3] v ynpasiaTh, pyKOBOOUTE; YAABATECH, CIPABIIATE-
cA, CyMeThb
mandolin ['mzndshn] n Manzonuna
manner ['mans| n manepa
march [ma:tf] v mara, mapmupoBaTh
mark [ma:k] n MeTxa, ATHO, CJiell; ¥ OTMEYaTh
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married ['marid] e xenarbiit, 3aMyxkHAA; CyNpyKeCcKuit
marry [‘maeri] v JXeHUTbCs, BRIHTH 3aMyxK
massive ['masiv] a conuoubIi, MacCHBHBIH
‘mast [ma:st] n maura
master ['ma:sts] n xo3aun
match’! [matf] n mary, cocrazanue
‘match? [matf] n crabxa
match® [matf] n posus, napa
mate [meit] n noMoIHKK KanuTaHa (B TOprosoM ¢JioTe)
matter ['meeta] n mesno, Bonpoc; v UMeTh 3HaUYEHHE
- What is the matter (with)? B gem neno?

meadow ['medsu] n Jyr
meal [mi:l] n ena; npunATHe MHIIM

take one’s meal npunusmaTs numy
mean [mi:n] v (meant, meant) 3HaYUTH, UMETh 3HAYEHHE; MMETH B
BHJY, I0Pa3yMeBaTh, XOT€Th CKA3aTh
meaning ['mi:ny| n 3navenne, cMbica
means [mi:nz] n cpencrso

by means of nocpencrsoM; npu nomomu
meant [ment] cmM. mean
meanwhile ['mi:nwail] adv Tem sBpemenem
mechanically [mi'kaniksh] adv mammnansno
melancholy ['melonksli] n Menanxonns, yHbiHue, TOTABIEHHOCTS
member ['membs] n 4ien
memory ['memori] n namsATh
mention ['menfn] v ynomunats
method ['mefad] n meron, cnoco6
middle-aged ['midl'eid3d] a cpensux ner
midnight ['midnait] n nonnoun
mighty ['maiti] a moryumecrsennbrii
mile [mail] n Muna
military ['militer1] a Boenubit
milkman ['milkmon| n npoxasen mosoka
millionaire [ miljo'nes] n MunmoHep
mind! [maind] n pasym, ym, paccynox; MbiC/B
mind? [maind] v Bospaxars

never mind HuYero, He BaXKHO, He BecnokoliTech
mine'! [main] pron. poss. absolute form moi
mine® [mamn] n maxra, pyasuk
miniature ['minjstfo] n munuaropa
mirror ['mira] n 3epxaJo
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miss! [mis| v npornAneTs, He 3aMETHTh; NIPONYCTHTh; CKy4aTh

miss somebody 4ysBcTBOBaThH OTCYTCTBHE KOIO-JI.
miss? [ms] n mucc (npu obpaienun K JeBylIKe)
missing ['misiy] e menocrawowmit, nponasmmi.

be missing HemocTaBarb; NOTEPATHCSA, NPONACTD; OTCYTCTBOBATH

missionary ['mifonaril] n MuccuoHep, NPONOBEIHUK
mistake [mis'teik] n ommbKa |

by mistake omm6o4Ho, Mo oIKOKE
mistress ['mistris] n xo3siika (1oma)
mix [miks] v cMemMBaTh, MEMIATh; CIyTaTh; BIYTHIBATH
mixed [mikst] a mepemyTaHHbI#, CMEIIAHHBI]
mixture ['mikstfs] n cmech; med. MAKCTypa
modern ['modsn] a coBpemeHHbII
mole [moul] n ponunxa
money ['mani| n 1eHbra
monotony [ma'notoni] n ogHoobpasue, CKyka
monstrous ['monstros] a uyaosumHei, 6e300pasHbIid
mop [mop] n msabpa
more [mo:] adv 6ospme, Hosee

five minutes more enie 1ATb MHHYT

no more 60JiblIe HE
most [moust] n GosbUMHCTBO, 6osbIIAs YaCTh
mostly ['mouvsth] adv rmasHeiM 06pa3oM, B OCHOBHOM
motto ['motos] n nesus, J103yHr '
mourning ['mo:niy] n Tpayp; ¢ TpaypHblii
mousetrap [‘maustraep] n MblmenoBka
mouth [masf] n por; ycThe peku; Bxoz B raBaib
mummy [‘mami] n Mmymus
murder ['m3:ds] n ybuiicrso
murderer ['m3:dord] n ybuiiua
musician [mju:'zifn] n My3sbIKaHT
mutter ['mata] v 6opmorars
mysterious [mis't1aras] ¢ TauHCTBEHHBIH

mystery [‘mistori] n Taiina

N

name [nein| n uMs; v Ha3bLIBATH

named [neind] pp Ha3BaHHLIA; 10 UMEHU
narrow ['narou] a y3xuit

natural ['nztfrol] a ecrecTsennbIl, HATYpAJILHBIN
nearly ['moli] adv nourn
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necessity [m'sesiti] n neo6xonumocts
neck [nek] n mes
need [ni:d] v myxaarscs (B yem-i1.)
negro ['ni:gras] n "erp
neighbour ['neibs] n cocen
neighbourhood ['neibshusd] n cocencrro; paiton, oxpecraocTn
neither ... nor ['naids ... 'no:] ¢j vy ... HY
nerve [n3:v] n Heps
nervous ['n3:vas| a HepBHBI
be nervous HepBHHYATH, BOJIHOBATLCS
nervousness ['n3:vosms| n HEPBO3HOCTD
net [net] n cers
next [nekst] a caenyromuit
next to pamom ¢
noble [naubl] a 61aropogusiii
nod [nod] v xuBaTH rososoi
noise [noiz] n mym
noiseless ['noishis] a 6ecmrymubIil; Ge33Byunbrii
noiselessly ['noizlish] adv Gecnrymusbrit
nonsense ['nonsans| n Heccmpiciinna, B300p
northern ['no:den] ¢ cepepusbiit
nose [navz] n Hoc
note' [nout] n samerxa, 3anuchk, sanucka, npuMeyaHHe
note? [naut] n HOTA
notice ['nautis] n nabiosenne, BHUMAHNE; vV 3aMevaTh
take notice (of) mabmonars 3ameuars
nuisance ['nju:sns] n 10cafa; HENPUATHOCTD; HALOETHBbIY YeTOBEK
number ['namba] n HoMmep, unc/0; KoMMuecTBO

2

oar [3:] n BecJso

obediently [o'bi:djontli] adv noxopro

obey [ be1] v ciiymarses, noBuHOBATECA
ocean ['oaufon] n okean

occupy ['vkjupail] v 3anumarh; 3aBIa0eBaTh
occur [o' k3:] v BcTpedaTscs, MONAJATLCS; CJIy4ATHCS, IPOHCXOMUTS;
NPUXOIUThb HA yM

odd [pd] a crpanusiii

offer ['ofo] n npennoxenue; v npexnarars
office ['vfis] n xonropa, kanuenspun
officer ['vfisa] n odunep, nauabank
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omnibus ['"bmmbas] n omrubyc
once [wans] adv OIHaXbl, KOTJIA-TO
at once ToT4ac, cpasy
for once Ha 3TOT pas; B BUJE UCKJIIOYEHUsA
once more eme pas
only (the) ['aunl] a enuncTBEHHBIHA
open-mouthed ['aupen'mauv6t] a pasunys(wmuii) poT OT ynHB/IEHAA
opinion [o'pinjon]| n muenne
opposite ['Dpazit] a NPOTMBONONOXHBIN; adv HATPOTHB
order ['2:da] n nopsnOK; NpHKA3, panpsokeHHe; v NMPUKa3bIBaTh
‘in order to ajsa TOro, MTOOLI
ordinary ['0:dinar] a o6pIKHOBEHHBIN, OOBIYHBIH
oriental [p:r’ entl] a BocTouHbBIH, asuaTCKuit .
other ['A33] a apyroii
the other day HakanyHe; Ha JHsAX
ought [>:t] v (to) mopasbHBI# IJ1aro €O 3Ha¥eHHeM IO/DKEHCTBOBA-
HUs1, BEPOATHOCTH WJIM YIPEKa: €J1e10Basio Obl, BEPOATHO...
ours ['asaz] pron nam (He ynorp. aTpubyTHBHO)
ourselves [ aua’selvz] pron cebs; cebe; camu
outer ['asta] a BHemHuil, HAPYXHbIil
outer office xomHara 117 Kjiepka
outside ['avt’said] adv cnapyxwu, Hapyxy
outstretched ['avtstretft] a mpoTanyThI
oval ['auval] a opasbHBIH
over ['auva] prep cBeiule, cBepx, bosbime
ten times over B jgecATh pa3 bospme
overboard ['auva’bo:d] adv 3a Gopr, 3a bopToM
overcharge ['auva'tfa:d3] n cMmKoM BBICOKAA NEHA
overcoat ['auva'kout] n manbTo
overhear [ puve'hig] v noxciymuBaTe; HeYaAHHO yCJ/IBIIATE
overturn [ suva'tamn] v onpoxuabBaTh(CA)
-owe [au] v OBITH 0OA3AHHBIM
own [sun] a cobcTBenHblil; v BAAeTh
owner ['auna| n Bnazenen

P

Pacific (the) [pa’sifik] n Tuxuii okean
pack [pak] n maxer, nauxa

package ['pakid3] n naker, nauka
packet ['pxkit] n maker

paid [peid] cm. pay
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paint [pemnt] n kpacka; v Kpacutb
pair [pes] n napa |
palace ['palis] n nBopen
pale [peil] a 6aennblii
pansy ['paznsi] n anioTHHE r1asku (usBeTok)
paradise ['pzrodaiz] n pai
paralytic [ paera’litik] ¢ napanwunsiii; 6eccushHbIH
‘parcel [pa:sl] n noceinka, naker
pardon [pa:dn]| n npomenue, n3BuHEHRE
I beg your pardon ussurure
parlour ['pa:ls] » rocrunnas
partner ['pa:tna] n xomnansoH; naprHep
party ['pa:ti] n Beuep; Bevepunka
Pass [pa:s] v NpoXoauTh, MPOE3XKATh; IPOBOIHTE (Bpems)
passenger |'pasind3s] n naccaxup
passer-by ['pa:sa’bai] n npoxoxnit
past [pa:st] prep nocse
patiently ['peifontli] adv TepnesuBo
path [pa:f] n Tponunka
pathetically [pa'6etikali] adv Tporarensuo

pause [po:z] n maysa; v Jes1aTh naysy, OCTAHABIMBATHCS; MELTHTD

pavement ['perlvmont] n MocToBas

pay [pe1] n maara; v (paid, paid) nnaruts
pay attention obpamars BHEMaHue

peaceful ['pi:sful] a MupHBIH

5 f
pennies ['peniz] Mu.4. OT penny (meHHHM, meHc, MOHeTa = 1 /12 mun-

JINHTA)

pension [penfn] n nexcus

pepper-mint ['pepomint] n mMarHas nenemxa

perfect ['ps:fikt] a coBpemennbiii, aGcosoTHBII

perfectly ['p3:fikth] adv cosepmenno

period ['piariad] n nepuon

permission [po'mifon] n paspemenne

permit [pa'mit] v nosponaTe, paspewmars

person ['p3:sn] n 4YesoBeK; JHYHOCTE; MEPCOHA

phenomenon [fi'nbmiman] n (p! phenomena) sieHue

photograph ['fostagra:f] n ¢pororpacdus

phrase [freiz] n ¢pasa, sepakenne

piano ['pjznau] n nuanuHo

piano-tuner ['pjznouv’tju:na] n HacTpolmuk nuanuHoO

pick [pik| v mogHuMaTE; pBaTh (LBETHI); NOAXBATHIBAT
pick up nogHMMAaTH, MOAGUpATH
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pickles [piklz] n nukysH; cosieHble MY MAPUHOBAHHBIE Or'YPIIbI
picnic ['piknik] v y4acrBoBaTh B IUKHUKE

pie [pal] n mupor

pile [pail] n xy4a; cronka

pin [pin] n bynaska

pink [pigk] a (apko)pozossiit nBeT

'pipe [paip] n TpyOka

pit [pit] n ama, yruybienue, BiajauHa
pity ['pit1] n xasocTs, coxasenne

it’s a pity xasn

what a pity! xax xans!
place [pleis] n mecTo; v noMemars

take place cocrosThcA
plant [pla:nt] n pacrenue; v caxarh (pacTeHus)
please [pli:z] v pamoBaThCsA, IOCTABJIATH YIOBOJILCTBHE
pleasure ['pleza] n ynosonscTBHE
plenty (of) ['plenti] n MrOX€CTBO, MHOIO
pocket-book ['pokitbuk] n GymaxHuK |
pocket-money ['pokit mani] n KapmauHble TEHBIH
poetry ['pavitri] n no3asus
point [ppint] n MyHKT; v yKasbiBaTh, MOKa3LIBATE (Ha)
poison [poizn] n a1, oTpasa
poker ['pavko] n xovepra
police [pa'lizs] n nosmuus, nonuueickue
policeman [ps'li:smon] n nonumeickuii
police station [po'li:s’steifn] n nonuuelicknii y4acTok
politely [pa'laith] adv Bexiuso
popular ['popjuls] ¢ maponssiit, nonyasApHbIA
porthole ['po:thasl] n uimomunaTop
portrait ['po:trit] n noprper
position [pa'zifn] n nonoxenue
positive ['pozativ] @ nosioxwuTesbHBIA; onpeneeHHbIH
possibility [ posa’biliti] n Bo3amoxHOCTE
possible ['posabl] a BosMoXHBIH, BEPOATHBIH

post! [povst] v BeIBemMBaTE, PACKJIEMBATE; OTIPAB/IATH 110 MOYTE

post? [paust] n nocr

pound [pavnd] n dyut crepaunros (= 20 IHJIJTHHTOB)
pour [p>:] v HATMBATL .-

poverty ['povati] n 6emmocTb

power ['pasa] n MOLIbL; CHJIA; BO3MOXKHOCTB

powerful ['pasful] a momusill, cubHEBI, MOry<Ynl
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practice ['praektis] n npakTuxa; v ynpaxuaTs(cs), TPEHUPOBATH(Cs)
pray [prei] v npocuTh; MOIUTHCH
precious ['prefss| a aparouenusrii
prefer [pro'fo:] v npennounTars
preparation [ prepo’rein] n npurorossieHue, OArOTOBKA
prescribe [pris'kraib] v npennuceBars
presence ['prezns| n npucyTcTBHe
present ['preznt| a npucyrcrsyomuii
be present npucyrcreosars
press [pres| v HaAXXUMaTh (KHOIKY)
pretend [pri'tend] v npurBopaAThCH
prevent [pri'vent] v Memars, He JONyCKATH, IPENATCTBOBATD
price [prais] n nena
priceless ['praishs] a nparouennbiii; Gecuennsiit; HeoneHuMBbIH
pride |praid] n ropgocTs
priest [pri:st] n cBamennux
prince [prins| n npusn
print [print] n wpudT, nevars; v nevaratw
printed report naneuaranHsii goxjan
prison ['prizn] n TiopsMa
prisoner ['prizna] n nieHHUK; 3aKTOYEHHbIH
private ['praivit] ¢ gacrusiii, Tu4nbl
prize [praiz] n Harpana, npus, npemMus
prize-winner ['praiz wins] n uesioBek, notyunsmuit npemmo (npus)
probable ['probabl] a BepoaTubiii
proclamation [ proklo'meifn] n sosspanme; obunuansuoli 06naBIE-
HHe
profession [pro'fe/n] n npodeccun
profit ['profit] n Beirona; v ussnexars BeTONY
promise ['promis] n o6emanve; v obemars
promising ['promisiy] a nopaomuit Hanex b
proper ['props] a npasuabHBIH, AOJKHBIH, MOOXonAmumit; mpucToii-
HBI#, MPUJTHIHBINA
property ['propeti] n co6cTBeHHOCTH, UMY ILECTBO
proportion [pra’po:[n] n nponopuus
prosaik [prou'zeik] a nposanyeckuii
protest [pro’test] v nporecroBarhb
pround [prasd] a roppiit
psychic ['saikik] a nenxugeckuit
pull [pul] v neprars, TAaRYTH
pull out BeITACKMBATHL, BEIXBATHIBATH
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punch [pantf] n yaap kysakom; v 6UTh Ky1akom

punish ['panif] v HakasbiBaThH
purpose ['p3:pes| n namepeHue
pursuer [pa'sju:a] n npecienoBaTeib
push [puf] n Tom4ok; v TOTKaTH
give somebody a push ToskHyTbh KOTo-.
put [put] v K1acTh, CTABATE; NOJIOKHUTH
put in v BCTABUTH (CJIOBO)
put out v paccrpaupath (MJ1aHbl); BRITAHYTh (PYKY)
put up v CTPOMTH, BO3ABHIaTh, YCTAHABJIMBATD

puzzle ['pazl] n 3aragka; v cTaBATH B TYNHK

Q

quarrel ['kworal] n ccopa; v ccopuThes

quarter-deck ['kwo:tadek] n Mop. 10T; mIKaHLbL

quay [ki:] n mot, npuyas, HabepexHas (11 npuyasia Cynos)

queer [kwid] @ crpannbIif

queerness ['kwionis] n cTpaHHOCTh, HEOOBLIYHOCTH

question [’kwestfn] n Bompoc; v cnpamuBarhb, 3aJaBaTh BONPOC; AO-

- MpalldBaTh

quiet ['kwaiat] a cnokoitnbiil, THXHI

R

rabbit ['rabit] n xpormk

rage [reid3] n apocTs

rags [raegz] n 10XMOTbs

rail [reil] n nepuna

railroad ['reilrasd] n amep. Xkeneswasa nopora
raise [reiz] v nogHUMAaTh; MOBBIIATH (roJI0C)
ransom ['r&ensam| n BbIKYN

rascal ['ra:skel] n mMomennuk

rat [rzet] n xpeica |

rather ['ra:3s] adv 10BOJIBHO; CKOpee, Jyylee, OXOTHee
reach [ri:t] v mocruraTs

real [rial] a nacToamumi

reappear ['rizo'pia] v BHOBb NOABIATHCA
reason ['ri:zn] n npuauHa

receipt [r1'si:t] n pacnucka

receive [r1'si:v] v nonmy4aTb

receiver [r1'si:va] n mosyuaresib

recently ['ri:snth] adv renasno
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recognize [rekagnaiz] v yssasarb; IpU3HABATh
redden ['redn] v xpacuern
reddish-grey ['redif'grei] a xpacHoBaTO-cepbiit
re-echo ['ri:’ekaus] n 3x0, noBTOPHOE 9X0; ¥V OTHABATLCSA IXOM
reef [ri:f] n pud, nonBonnas ckana
reflect [ri'flekt] v orpaxarb(cs); pasMpIIIATE
reflection [ri'flek[n] n orpaxenue
refuse [r'fju:z] v orkaswiBaTh, OTBEpPraTh
regain [ri'gem| v BHOBb npuobpecTn
rein [remn| n Boxxa, y3na
relating [r1'leitiy] prep xacalomuiica, B oTHOmeHUN
relation [r'leifon] n poacrso; poncTBeHHHK
relative ['rélativ] n poncrBennuk
remain [r1'mem] v ocrasarbca
remark [rn'ma:k] n 3amevanue, 3ameTka; v 3aMedaTs, HabnonaTh
remarkably [r’'ma:kebli] adv 3ameuarensHO, yIuBHTENHHO
rent [rent] n peHTa, apeHaHasa 1U1aTa
rents = rent
reply [ri'plai] n orBet; v OoTBe4aTH
report [r'po:t] n moksan, coobienne; v IOKIAIBIBATE
printed report odbunuansHoe coobmenne
reproach [n'proutf] n ynpek; v ynpékars
reread [ri:'ri:d] v nepeunTniBaTHL
‘rescue ['reskju:] v cnacarp
reserve [r1'z3:v] v npubeperarsb, OTKJIAIBIBAT
respect [ris'pekt] n yBaxkenue; v yBaxkaTsb
rest (the) [rest] n ocrarok; ocrasnbHOe
restless ['resths] a 6ecnokoitubiit
restlessly [‘resthsh] adv 6ecnokoitno, HeyromonHo
result [r1'zalt] n pesyssrat, ucxon,
retire [r1'tais] v yXomuThk B OTCTaBKY
return [r'ts:n| n Bo3BpanieHune; v BO3BPAIIATHCS
revolver [r1'volva] n peBonbBep
reward [r1'wo:d] n Harpana; v HarpaxnaTh
rid [rid] v ocsoboxnaTh
get rid of usbasurhCs, oTaenarsca
riddle [ndl] n saranka
ride [raid] n noesnka, karanue; v (rode, ridden) esautsp
rider ['raids] n Bcanguuk, Hae3OTHHUK
right [rait] n npaBo; a npassii
be right 6bITH NpaBbIM :
be all right uyscToBaTh cebsi xopouo
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rise [raiz] v (rose, risen) nogHUMATHCH
risk [nisk| n pucx
run a risk puckosath
roadway ['roudwel] n nopora
roar [ro:] v peBeTh, OpaTh
roar with laughter xoxorars BO Bce ropso
roast [roust] v >KapuTh
rob [rob] v obkpanpipaTh, rpabUTH
rock [rok] n ckana, yrec
rode [roud] cm. ride
role [rasl] n poss
roll [roul] v karaTe(cs1)
roll over nepexarbiBaTbCsA
romance [ra'méns| n POMAHTHKA; pa32. BbIAyMKa, HeObLIMLA
romantic [ro’'mantik] ¢ poMaHTMYeCKUH
root [ru:t] n KopeHn
rope [reup] n TpoC, BepesKa
rose [rouz| cm. rise
routine [ru:'ti:n] n pyruna
rubber ['raba] n pesuna; a pesuHOBBINA
rude [ru:d] a rpy6siil (o nosenenwy)
rudely ['ru:dli] adv rpy6o
ruin [ruin] v pasopaTk, pa3spymars
rule [ru:l] n BIACTB, NPaBUIIO; ¥ MPABATH
run [ran] v (ran, run) Gerars; ynpaeiarh
run about 6eraTb nosclOLy
run down noexats
run out Beiferarb; CIyCKaTb ILIIONKY
rush [rAf] v Gpocarbca, MyaTHCH, HECTHCH!

S

sad [szd] a rpycTHbii
sad-looking ['szd'lukip] a ynbiisiil
sadly ['szdli] adv neuyansHO
safe [seif] a neBpenuMmblil, 6esonacHbIii
be safe naxonuThcs B 6€30MACHOCTH
safely ['seifli] adv B coxpannocTn; 6aaronosyyyHo
sail [seil] v (off) ornneisaTh; n mapyc
sailor ['seila] n mMopsax
salary ['s@lorl] n xkasoBanbe
salesman ['sellsmon] n nponasen
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same [seim] pron TOT ke caMbIif
all the same Bce paBHo, 6J1aron0JIyYHO; BCE-TAKN
the same as tax xe kax
sank [szpk] cm. sink
sarcasm ['sa:kazm| n capkasm
sarcastic [ sa:'kaestik] e capxacTuyecknii
satisfy ['satisfal] v ynoBnerBopsaTh; cooTBeTCTBOBATH TPEHOBAHMAM
save [selv] v cnacarb; 3KOHOMHTS,
sawdust ['sd:dast] n onniaku
scandal ['skzendl] n nosop; nybiuunbii ckaHzaa
scandalized ['skzndolaizd] a mokuposanubiii, cMymenHbIi
scene [si:n] n mecTo aeficTBus
scenery ['simnori| n neiffsax, nekopauun
scheme [ski:m] n cxema, nian
schooner ['skumns| n mxyna
science ['salons| n Hayka
scientifically [saion'tifikali] edv nay4no
scolarship ['skolafip] n crunenmns
scream [skri:m] n BomIb, BU3T; ¥ BU3XKATL
scrub [skrab] v Tepers, ckpecTu, MBITH mETKOM
scrub woman ['skrab womon] n mozeHmmua ans paborsl mo goMmy,
y6opmmna '
seaman ['si:man| n Mopsk
search [s3:t]] n noucku, 06BICK; v HCKATh, OBBLICKUBATD
in search (of) B nouckax
seasick ['si:sik] v cTpamars Mopckoii 6os1e3Hb10
seasickness ['si: siknis] n Mopckas 60J1e3Hb
seaside ['si:said] n Mopckoe nobepexne; MOPCKOi KypopT; a npumop-
CKHI :
season ['si:zn] n BpeMs roga, ce3oH
seat [si:t] n cunenbe, CTYJI; v yCAKUBATHLCS
take a seat cectn
second-hand ['sekond’hzend] a nonepxanneril
secret ['si:krit] n cekper, Taiina; a Taiinbiii
keep (something) secret nepxatb (4T0-J1.) B Taline
see [si:] v (saw, seen) BuIETH
I see nonumaio
see off nposoxars koro-j1. (Ha CTAHIMIO U T. JI.)
see through BuneTs Ha CKBO3b, TOHMMATD
seem [si:m]| v xka3arbcsa
seize [si:z] v cxBaTHTh, noHMaTH

164

select [s1'lekt] v BEIGHpaTh, OTGMPaTh; @ OTGOPHBI

senior ['sinjo] ¢ crapmmnit

sensation [son'seifon] n cencanus
separate ['seporeit] v ormenars(ca), pasayuars(cs); 'seprit] a ot-
IeJTbHbIH, N30/ TMPOBAHHbIH
serenade ['serineid] n cepenana; v MCIOJIHATL CEPEHALY
serious ['siarias] a cepbe3HbIi
seriously ['siariosh] adv cepbesno
servant ['sa:vant] n ciyra, mpuciyra
serve [s3:v] v 0BCIYKUBATD; CIIyKHUTh; MOAABATE (ra cTou)
service ['s3:v1s] n ciyx6a, obcayKUBaHUE

at your service K BamuM ycayram
set! [set] v (set, set) cTaBUTb, MOMEILATH, YCTAHABIIUBATE; IPHBOMMTD
B ONpEIe/IEHHOE COCTOSIHUE; 3aXOIUTh (0 COJIHLIE)

set free ocBoboauTH

set to work B3aThcs 3a paboty

set the record ycTanosuTh peKopa
set? [set] n nabop, npubop
set [set] em. set
settle [setl] v nocenmuTbCA, OBCHOBATLCA; YJIAKUBATD (mesio); npUBO-
IUATH B NOPSIOK
several ['sevral| pron HeckoIBKO
severe [s1'via] a cTporuii, CypoBbIi
shadow ['[2dov] n TeHb
shake [feik] v (shook, shaken) TpaAcTU(Ch), BCTPACHIBATh, JAPOXKAThH;
NOTPACATH; NOKOJIebaTh : )

shake hands o6meHsiTECH pyKonoxaTueM (Moxarb IPYT APYTY Py-

KH)

shake one’s head nokayarb ros0Bo#H
shaken [feikn| cm. shake
shallow ['[zlou] a Menxnit
shape [feip] n dopma; Bua
sharp [[a:p] a ocTpsiit; KpyToilt (0 MOBOpOTE); Pe3KHi (o 3Byke); ocTpO-
KOHeuHbIl; adv TOYHO, POBHO
sharply ['fa:pli] adv ocTpo; pe3ko
shave [ferv] v Gpurn(ca)

shave off coputh
shawl [fo:l] n mans
sheet [[i:t] n npocTeins; smct (Gymarn)
ship [fip] n xopabnb; v TPOUSBOANTE NOCAIKY; HAHUMATD (MmaTpocos)
shipwreck [ [iprek]. n xopabnekpyiuenue; v Tepnerb KopabJiekpyie-
HUE

165



shock [[ok] n ymap, norpsicenune; v nopaxars, norpscars
give a shock nopasuts, norpsicru
shook [[uk] em. shake
shoot [[u:t] v (shot,shot) crpenaTs, 3acTpesmTs
shop-girl ['fop g3:1] n nponasmuua
shore [[>:] n 6eper (mops, osepa)
shot [[ot] cm. shoot
should [fud] = must
shoulder ['[oulda] n nieyo
shout [[aut] n kpuxk; v (3a)kpuuaTs
show [[ou] n spesmme; cnexraxb; BhicTaBKa; v (showed, shown) no-
Ka3bIBATh -
dog show sricraska cobax
shown [foun] cm. show
shriek [[ri:k] n Hp?HBHT&HthIﬁ KDHK; BH3T; ¥ IPOH3UTEILHO KPHYATh,
BH3XKAaTh
sick [sik] a BosbHOM |
side [said] n cropona; 6opr (napoxona); a 60koBoil
sigh [sai] n B3nox; v B3gBIXATH
sight! [sait] n spesmme
sight? [sait] n sperue
sign [sain] n 3HaK; v noonucHBATHCA
signal [’3191131_] i 3HaK, CHTHAJI; ¥ MOJaBaTh CHIHAJI, CHTHAJIM3UPOBATH
signor ['si:njo:] n umanvanck. curvop
silence ['sailons| n mosryanue
in silence B THmHHE
silent ['sailont] a TumuAHa
be (keep) silent mosuaTs
silly ['sili] @ roynsit, nerkoMbiciennsi
silver ['silva] n cepebpo; a cepebpsinpiit
sill [sil] » momoxouuux
simple ['simpl] a npocroi
simply ['simpl] adv npocro
sink [sipk] v (sank, sunk) norpyxarscs; TouyTh; TonuTs (0 KOpabie)
sir [$3:] n cap, rocnonun (kak obpamenue)
situated ['sitjueitid] a pacnonoxennbiit
situation [ sitju’eifn] n mecrononoxenue; nosoxenue, CHTyallus
size [saiz] n pasmep
skipper ['skipa] n mkunep, kanuran (Toprosoro cymna)
skirt [sk3:t] n 100ka
sleep [sli:p] v (slept, slept) cnats
have a good sleep xopomensKo BbICTIATHCSA
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slept [slept] ea. sleep
sleepy ['sli:p1] a connpiit
sleuth [slu:6] n cermux
slight [slait] a nesHaunTebHBIH, CTA0bIA
slip [slip] v ckoJIB3HYTH, OCKOJIB3HY THCA
slowly ['slouli] adv MenseHHo
smell [smel] n 3anmax; v (smelt, smelt) 4ycTBOBATH 3alaxX; NAXHYTh
smelt [smelt] cm. smell
smile [smail] n ysbibka; v yseibarsca
smoke [smovk] n abIM; v KyPHUTb, JbIMHTE(CA)
so [sou] adv Tak, Taxum 0OpaszoM
so that tax, 4ToOBI
sob [sob] v peinaTs
society [sa'saot1] n ofmectro
soft [soft] a markuil, nexubrit, Tuxuit (0 3ByKe); KpoTKal
soft-harted ['soft'ha:tid] a no6ponymHbiit; MATKOCEPIEHbIA
sole [soul] n nomomBa, |
solve [splv] v pemaTh; paspenars (npobiemy)
sombrero [som'bresras] n comGpepo
sorrow ['spbros| n ne4ass, rope
sorry ['sori] a oropyeHHbIH
be (feel) sorry (for) (co)xaners; paCKauBaTLCHA; HIBAHATHCA
sort [so:t] n B, COPT, KATeropus
sound [saund] n 3ByK; v 3By4aThb
source [s2:8] n HCTOYHMK
spade [sperd] n nonara
spaniel ['spenjal] n cnanmens
special ['spefsl] a cnenmanbHbIf; 0COOBIH
speed [spi:d] n ckopocThb
spike [spaik] n mumn, reosan (HA MoJOIIBeE)
spirit ['spirit] n npuBuaenue, nyx; HaCTPOEHHE
splash [splz[] n Bcnneck; v 3abpei3ruBaTh
spoil [spo1l] v (spoilt, spoiled) (nc)nopTuTh; u3(6a10BaTh)
spoilt! [spoilt] em. spoil :
spoilt? [spoilt] ¢ ncnopyennslit, n3baI0BaHBILIA
spot [spot] n mecTo
on the spot Toruac xe, 6e3 NpoMenIeHHA.
spread [spred] v (spread, spread) npocTuparscsa
square [skweo] a xBajpaTHBIi
stable [steibl] n xononH#A
stableman ['steiblmen] n xoHox
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stage [steid3] n cuena
stagger ['staegs] v uaTu mwarasce, maraTbes
stamp [stz2mp] n neyars, kJeitmo

stand [staend] v (stood, stood) BeInepKHBATH, BHIHOCHTD, TEPIEThH
stare [stea] a W3yMmileHHBIH, NMPUCTANIbHBIR B3rIAA; ¥ CMOTPETh MpH-

CTaJIbHO, YCTABUThCH
start [sta:t] n ornpasJienne, OTILILITHE
starve [sta:v] v ronogars
state [steit] n cocrosinue
statue ['stzetju:] n crarys
_ steal [sti:]] v (stole, stolen) BopoBaTh, npokpaabIBATLECS
steamer ['sti:ma] n mapoxon
steam ship ['sti:m[ip] n napoxon
steer [st1a] v paBuTL (pynem); rectu (cymHo)
steer for nomsoauTh cynHo (k)
step [step] n mar; cTynespKa; v maraTh
step back orcrynars
step down onycTutscsa
stern [st3:n] n mop. xopma
still [stil] a cnokoftuniit; adv (Bce) eme
stole [stoul] cm. steal
stolen ['stoulon| cm. steal
stone [stoun| n kameHb
stood [stud] cm. stand
store [sto:] n am. mMarasmn, 1aBka
stormy ['sto:mi] a 6ypubiii, mTopMoBOIk
stowaway ['stovowel] n “sasu”, 6esbunerHbiii naccaxup
strange [streind3] a crpanublii, HeOOBIKHOBEHHBIH, HEOOLIYHBII
stranger ['streindze| n Hesnakomen, 4yxKoii
strike [straik] v (struck, struck) 6ure; yanapsars(cs)
string [strig] n 6eueBka
stroke [strock] n Goit qacos
struck [strak] cm. strike
stud [stad] n koHckuit 3aBon, KOHIONIHA
study ['stadi] n xabuner
stupid ['stju:pid] @ royneiit; nypauxkuf
style [stail] n cTumb; mokpoii; obpasen
subject ['sabdzikt] n npenmer; Tema pasrosopa

submit [sob’mit] v noguunaATE(CA); NPENCTABAATH HA PACCMOTPEHHE

succeed [sok'si:d] v npeycnesars, nocTurarh uesu
success [sak’ses] n ycnex, ynaua
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successful [sok'sesful] a ycnemnbil, yna4nbii; y Ia4JTU BbIH

suffer ['safo] v cTrpanarb
suggestion [sa'dzest/n] n npenioxenue; HamMeK
suicide ['sjuisaid] n’ camoybmiicTBO

commit suicide moxonunuTh ¢ Co6OM, KOHYUTH KU3Hb caMOyOnii-

CTBOM
suitcase ['sju:tkeis] n nebosbmoi yemonan
sum [sam| n cymma
sunburnt ['sanbs:nt] a 3aropeJibrii
sunk [sapk] cm. sink
sunken ['sapken] a 3aTonyBmuil, MOTONICHHBIA
support [sa'po:t] 7 noIepKKa; v. NONNEPKABATD
suppose [so'pavz] v NIpeanosararhb, MojaraTh
surface ['s3:fis] n nosepxHocTh
surprize [so'praiz] n ClOpIpH3; yAWBJIEHNAE; U YAUBJIATH
in surprize yIuBJIEHHO, C YIHBIICHHEM
be surprized (at) youB/iIaTbCS
surround [se'rasnd] v OKpyIJIATE
suspect [sas'pekt] v monospesars
suspicious [sas'pifes] @ nono3puTeTBHbIH
swear [swea| v (swore, SWOrn) KJIACTbCH, MPUCATATD; PyHaTHCA
sweets [swi:ts] n xKoudeTsl, cj1aI0CTH
swindler ['swindls| n momenHuk
swore [swo:] cam. swear
sworn [swo:n| cm. swear .
sympathy ['simpafi] n codyscTBHE, CHMNATHSA
synonym ['sinomim] n CHHOHUM
systematize ['sistimataiz] v cucTeMaTU3APOBATDH

T

take [teik] v (took, taken) 6paTs
it takes me an hour to ... MHe HyXKeH 4ac, 9TODHI ...
take back oTBOIMTbL, OTHOCHTE 0OpATHO
take for mpuauMars 3a
take out BeIBOAMTE (CYIHO)
take part npunumars y4dacrue
tale [teil] n pacckas, ucropus
talent ['tzelont] n Tanant
talented ['teelontid] a TananTanBblii, OTapeHHbIR
talk [to:k] n pasrosop
silly talk rnynasa 6onToBHs
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tall [to:]] a BeicOKwMIi
tar [ta:] n cmosa
task [ta:sk] n 3ananwe, 3ana4a, ypok
tear’! [tea] v (tore, torn) paspeiBark, paTs
tear? [tio] n cyre3a
tea-tray ['ti:tre1] n waiinbnt noguoc
teeth [ti:8] n 3y6m (pl ot tooth)
temper ['tempa] n Hpas, xapakTep; HacTpoeHue
lose one’s temper BoiiiTi U3 cebs
temperature ['tempritfo] n Tremneparypa
tenement ['tenimoant] n chumaemsiit 10M WM KBapTHpa
- tenement house MHOrokBapTHpHBIH KOM
terrible ['teribl] a yxacuwiit
terribly ['teribli] ady yxacuo, crpammo
terror ['ters] n yxac
terroristic [ tera'ristik] a Teppopuctuteckuit
test [test] n ucneiTanue, npoBepka; v UCHBITHIBATD, NPOBEPATH
that’s why ['0zts 'wai] sBor nouemy, mostomy
themselves [0om ‘selvz] pron cebs; cebe; camn
theory ['Biar1] n Teopus
thick [01k] @ Toncrsiit; rycroit
thief [01:f] (pl thieves [61:vz]) n Bop
thin [6in] a Toukwuii
think [figk] v (thought, thought) aymars
think hard nanpsokenno nymars
think over o6nymeiBaTh
though [3ou] ¢j xora
thought! [6o:t] ca. think
thought? [62:t] Meicas
thoughtfully ['8o:tfuh] adv myﬁo:commc.nenﬂu
thread [fred] n HuTka
threaten ['Oretn] v yrpoxars
throw open ['Orav’supn] v pacnaxayTs
thunder ['6ands] v rpemers
tide [taid] n mopcko#t npusue u oTyIMB
tie [ta1] v npuBs3BIBaTH, NPUKpENIATH
tight [tait] ¢ xpenkuit; adv xpenko
time [taim] n Bpems; pas
at a time 3a pas, cpasy
for the first time Bnepssie
on time BoBpeMsa (110 PaCIUCAHHMIO)
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tiptoe ['tiptou] n KOHYMKHM NAJTBIEB HOT, LUBIMOYKH
on tiptoe Ha UbINOYKAX
tin [tin] a osoBsAHHBIH]
toilet-table ['toilit teibl] n TyanerHsiii cToux
tonight [to'nait| adv cerogus Beyepom
too [tu:] adv cammxom
tooth [tu:0] n 3y6
top [top] n Bepx, Bepxymika
tore [to:] cm. tear
total ['toutl] n uenoe, cymma, uror
touch [tatf] n npuKocHOBeHUE; V. TPOraTh, KACATHCH
towards [to:dz] prep x, IO HaNpPaBJIEHUIO K
towel ['taval] n monorenue
trace [treis] n cnen; v mpocneaUTH, BHICTEIUTE
trade [treid] n pemeciio, npodeccus
trainer ['tremns] n Tpenep
head trainer ryiaBsbiil Tpenep
trap [treep| n 3anannsa
treasure ['trezs] n a1, COKpOBULIE
treat [tri:t] v obpamarscs (c); oTHOCHTLCA (K); JICYHTH; YrOMATH
tremble [trembl] v npoxaTs, Tpenerars
tremendous [tr1'mendas] a crpammubiit, yxacHbIH
triumph ['traiomf] n Tpuymd, Topxecrso
trip [trip] n moe3nka, myTemecrsue
trouble [trabl] n 6ecnokoiicTBo, XNONOTHI; U HECIOKOUTH
troubled [trabld] a becnoxoinbii
trousers ['travzez] n pl 6pioxu
true [tru:] a ucnerrannsilt; HacTosmuit, npaBaMBLIH
truth [tru:6) n npasna
truthful [tru:6fvl] ¢ npapausbiit (0 YenOBeKe); BepHBIi
try [trai] v npoboBaTh, MBITATHCH
turf [t3:f] n Topd, nepn
turn [t3:n] n n3rub (goporn); v MoBopaiuBarh(C:)
turn around obopauuBaTHCA
turn away OTBEPDHYThCH
turn back nosepryTh 0b6paTHO
turn off BrikOYaTH
turn on BKJIIOYATH
turn round obopauuBaTHCH
turn towards noBepHyTHCA B HANPaBJICHUH
twice [twais] adv aBaxk b1
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typical ['tipiksl] @ THnmambi
type [taip] n Tun

U

umbrella [am'brels] n souTux

unable [an’eibl] a HecrocobmbIit
be unable ve 65T B cOcTOAHNM

undermine [ anda’main] v nogpsisaTs

undoubtedly [an'dastedh] adv necomnenno

unfortunate [an'fa:tfnit] a HecuacTubr; HeynauHbIH

unhealthy [an'helf1] a Hesmoposwith

uninvited [an'mvaitid] e menpuriamennbiit, He3BaHbI

unload [an'loud] v paspyrars(cs)

unlock [an'lok] v ornupars

unpleasunt [An'plezont] a nenpusaTHLIHK

until [an'tl] prep no; ¢j mo Tex nop noka

unused [an'ju:sd] ¢ sHenpuBBIKIMiA

unusual [an'ju:zusl] ¢ HeoObraHBIH

unwillingly [an'wiligli] adv neoxorso

upper ['Apa] a Bepxuuit

upset [ap’set] v (upset, upset) paccTpamparh, oropuarh
be upset GbiTh PACCTPOEHHBIM

upstairs ['Ap’steaz] adv BBepx (no NecTHHUIE), HABEpX, B BEPXHEM 3Ta-’

xe
use [ju:s] n noss3a; Tonk
no use 6ecnosyiesHo
used to v umeTs 06BIKHOBEHHE
be used v npuBLIKHYTH
useless ['ju:shs] a 6ecnonesusiit
usual ['ju:zual] a 06branbI
usually ['ju:zual] adv 06sruno

v

vain [vein| ¢ HanpacHbrit
in vain HampacHo, THIETHO, 3psi
velvet ['velvit] n 6apxar
veteran ['vetsron] n BerepaH; BoeHHEI! B OTCTaBKe
victim ['viktim] n xeprBa
view [vju:] n BHI; B3TJIA; MHEHHE; TOYKA 3PEHHA
visitor ['vizita] n rocts, nocernress
vocabulary [va'kabjuler1] n cosaps, 3anac cios
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voice [vpis] n rosoc
voyage ['vpid3] n niasanue, MOpCKOE My TEIECTBUE

A\

wages ['weidziz] n xanopanbe, 3apaboTHas 1J1aTa
waiter ['weits] n opunmanT
wake up ['weik ‘ap] v (woke, woken) npocHyTbCs
walk [wo:k] n xonrba, nporyJika nemkoMm

take a walk nporynsarecsa
war [wo:] n BoitHa
warn [wo:n| v mpenynpexiaTh

- warning ['womiy] n npeaynpexaeHne; npefocTepexeHne

warp [wo:p| n mop. TpoC
waste-paper-basket ['weist 'peipa 'ba:skit] n xopsuna ns 6ymar
watch [wotf] n mop. BaxTa; v c/ieIuTh, HABIIOIATH
be on watch 6pITH Ha BaxTe .
watchfully ['wotffuli] adv 6auresibHO, BHUMATEIBHO
water ['wo:te] v nosuBaTH
watering-can ['wo:teriy kaen| n neifixa
wave [welv| n BOJIHA; ¥ MaxaTb
way [wel] n myTh, Jopora; cnocod
by the way kcraru
in the same way Tak xe
on the way no nopore
lead the way uaTi Bnepead, MOKasblBaTh JOPOrY
weak [wik] e cnaborit
weakness ['wi:knis| n_cnabocTs
wear [wea] v (wore, worn) HocuThb (OIeXKy); ObITH OAETBHIM BO YTO-JL.
weekly ['wikll] adv exenenenbubiil
weight [weit| n Bec; TsKecTb
welcome ['welkom| v pamymHo IIpHHHM&Tb, int 1o00Opo nmoxKaJI0BaTh
wet [wet] a MOKpEI#, Bl1aXHBIH
wharf [wo:f] n npucrans, npuya
whatever [wot'eva] ¢ xaxoli 6b1 Hp; J1000#; pron, ¢j 4TO OBl HE
whenever [wen'eva| adv xorzma xe
whereabouts ['wearabauts] n (mpubnusnTe/IbHOE) MECTOHAXOXK ICHUE
whether ['wedo] ¢j nu
while [wail] ¢j noka, B TO Bpems Kax
whip [wip] n xasicT; v XJTECTaTh
whisky ['wiski] n Bracku
whiskers ['wiskoz] n pl 6axenbapibl
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whisper ['wispa] n menot; v menTars
whistle [wisl] n cBucT; cBHCTOK; v cBHCTETD
whitewash ['waitwof] v 6esurTs
whoever [hu:’eva] pron xto 661 HE
whole [haul] a Becs, nessiit
wide-open ['waid 'aspn] & mHPOKO OTKPHITHIH
widow ['widou] n Boosa
widowed ['widoud] a nn;mnenmnﬁ(aﬂ)
wild [waild] a oukwuit
will [wil] n Bona, xenanue
win [win] v (won, won) nobenuThb, BLIUIPATD
wine [wain| n BHHO
wing [wig]| n KpbLIO; KPBLIO JOMA,
wink [wigk] v murars; moprarsb
wise [waiz] a Mynpsiit
won [wan] cm. win
wonder ['wanda] n yauBsienue; v yOUBJIATLCA; HHTEPECOBATLCA
wonderful ['wandaful] a yausnrennubiii, 3amMedaresbHbliH
wood [wuod] n nepeBo (Marepuas)
wooden [wudn] a nepeBsiHHBIH
wore [wo:] cm. wear
work-box ['w3:k boks] n mxarynka nns pykonenus
worn [wdo:n| cm. wear
worry ['warl] v GeciokouTs(cs)
worth [w3:0] ¢ 3acnyxusatomuit, créammii
wreck [rek] v norepners KopabJsiekpyIeHne, 3aTOHY Th
wrong [roy] a HeNpaBUIILHEIN; ¥ IPUYUHATD 3710
be wrong ommubarsca

Y

yacht [jot] n axra

yard [ja:d] n asop; sipa (= 3 dyram, nm 91 cm)
yell [jel] n Boil; v BU3KaTH, OpaTh

yellow faced ['jelov’feist] ¢ TemrommmBIit

yet [jet] adv ewe, Bce eme

youth [ju:0] n roHOCTS; 10HOWA
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