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I have brought thee before me for instruction
And whether thou receivest it willingly or unwillingly
Know that because thou hast this day heard or read
these words,

Thor art henceforth consciously united to me.

To-day thou mayest reject me.
To-day thou mayest receive these words with scorn.
Yet it shall be that my Voice
Shall go with thee henceforth forever

—The Book of Tokens

This book is dedicated to the joy of my life,
my two sons Kevin and Sean
and
My Holy Guardian Angel



As a treader of the Path for nearly 55 years, I have found the
information in this book is very sound and clearly from an Internal
source. I can think of no esoteric aspect that has not been explored in
this very extensive work by Kevin Townley. This is a world-class book.

—Joseph Norlan
Editor of the Inner Journey

In the study of the Qabalah there is no more important a glyph than
the Cube of Space, except for perhaps the Tree of Life.

—Dr. Paul Foster Case

This is without a doubt the most original and useful recent contribu-
tion to occult and Tarot studies. It is a brilliant synthesis of ideas which
demonstrate for the first time the extent to which the Cube of Space is a
coherent repository of interlocking symbolic ideas. It is a work which
every student of Western Qabalah and of Tarot should be read.

—Robert Wang
Author of Qabalistic Tarot
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INTRODUCTION

I was first introduced to the Cube of Space in a study group
sponsored by the Builders of the Adytum (B.O.T.A.), in Boulder, Col-
orado. Its faces, lines and Tarot keys caught my attention like noth-
ing else [ have ever encountered. After studying with the B.O.T.A.
for several years, I decided to go as deep as possible into the detail
of the Cube of Space.

After some research, I found much to my disappointment,
that there was nothing written on the Cube that would shed more
light on the basic material already written by Dr. Paul Foster Case.

I contacted the B.O.T.A. office in L.A. and they informed me
that there was no more material available on the Cube. As far as I
know, the only detailed information concerning the Cube is written
by Dr. Case. There is mention of the Cube of Space in Robert Wang’s
Qabalistic Tarot where a couple of paragraphs present it as an alterna-
tive system to the Tree of Life. In some of the different translations of
the Sepher Yetzirah, there is a presentation of the Cube of Space,
both by Carlo Suares, and Aryeh Kaplan.

Since there was no more written material to satisfy my desire,
I decided to see if there would be any revelations through the power
of concentration. As I began this endeavor I was amazed at what
was revealed concerning the Cube of Space. Little by little the infor-
mation began to build. It became apparent that there was enough
material available to put into book form.

As this work evolved from a journal into a book I began to re-
alize that the information gathered was not arranged for the beginner.

I remember reading The Golden Dawn by Israel Regardie and
feeling frustrated by the 96 pages of introduction informing the
reader of the list of books that must be read before attempting to
take on the work of that particular text. It became obvious that the
material in The Golden Dawn was not intended for beginners, such is
the case with this book.

Anyone who has completed the first year and a half of study
with the B.O.TA. will be well-suited to understand this work.

The language of this text uses Qabalistic terms from the Tree
of Life. It will be difficult to penetrate this work unless there is a ba-
sic working vocabulary in the Qabalah.

For the beginner wishing to investigate this work, I would
recommend The Mystical Qabalah, by Dion Fortune, A Practical Guide
to Qabalistic Symbolism, by Gareth Knight, and The Qabalistic Tarot, by



X The Cube of Space

Robert Wang. There is also the courses of study offered by the
B.O.T.A. which deals with the language in depth. Although these
works overlap, they offer the different perspectives of the authors,
and they will give a basic understanding of the Qabalistic language
to the attentive reader.

The greatest recommendation I could make concerning in-
struction is the course material of the B.O.T.A., which takes the stu-
dent from the beginning to a wealth of knowledge in just over a year
of study.

It seemed fruitless to write an introductory text on the Tree of
Life when so many fine texts are already available. Those looking for
an introduction into the Qabalah will find it in the sources men-
tioned above.

Some of the work in this book will stand firm against criti-
cism and the fires of trial and error; other parts may be replaced
with more durable insights. This work is certainly intended to open
up a rather large Qabalistic can of worms, which will inspire others
to look deeper into this topic, and hence bring forth the gems that
await those who enter into this domain.

Since there is little in the way of research material, I can say
that this work is a testimony to the powers of concentration which,
when rightly used, will reveal many exciting details about whatever
we choose to place our attention upon. This power of concentration
is the alchemical Mercury which brings all things into dissolution
and as a result opens up the inner nature of the object at hand. The
power of concentration is spoken of in the following quotation, in
the meditation on the letter Heh.

Fix thy mind on the object set before thee by any letter,
And hold thy thought to meditate thereon.
Then shall the inner nature of that object
Be made known to thee,
And by this means shalt thou draw nigh
To some aspect of my being.!

It must be said that this book is not intended to be a great
treatise of dogma, but a record of what is considered to be revela-
tions received through the personal journey of the author, as con-
scious attention was placed on the structure of the Cube of Space. It
is believed that there is nothing else written on this topic which
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deals with the Cube of Space in such detail, as is presented in this
work. The reader will find a great deal of elaboration on the Cube
where none previously existed in written form.

Work of this nature is always the result of the exhaustless ef-
forts and dedication of those who have gone before us. As students
of these mysteries, we have the trials and errors of our elder broth-
ers and sisters, who left us with clues and signposts along the way
to assist us with damage control. It is often tempting to take credit
for realizations that have come, largely due to the foundations, clues,
and leads brought forth by others; it is also important to mention
the most sublime of all gifts, the State of Grace, without which we
would still be hanging, out in trees or holes in the ground, respond-
ing fearfully to the Directive Intelligence within whom we live,
move, and have our being,.

It is my sincere desire to share realizations, conclusions, or
theories and, at the same time, acknowledge those wonderful beings
who laid strong foundations which allow works such as these to
come forth.

I used various approaches in order to open my mind to the
influx of information that awaits any aspirant who prepares to re-
ceive it. Such approaches were meditation, working with models,
living in models. I attcmpted to exhaust any intellectual conception I
might have concerning the Cube of Space and, by virtue of their in-
separable relationship, the Tree of Life.

Perhaps one of the most interesting experiences in the writing
of this book took place in my bedroom. I was trying to understand
the relationship between the diagonals of the Cube of Space, the
sphere of Malkuth, and the invisible sphere of Daath. Having ex-
hausted every intellectual recourse I had, I went to bed feeling
greatly frustrated. At three o’clock in the morning I was awakened
with a burst of inspiration concerning my question. As I got up I re-
alized I was sleeping in a room that was nine feet wide, nine feet
long and nine feet high. For the past two years I had been sleeping
in a cubic room. When I stood up in the room, my physical heart
was in the center of the cube, just as Tiphareth is at the center of the
Tree of Life.

Although occult studies constitute a vast ocean of knowledge,
there have been many streams that have generated this tremendous
body of knowledge called by many names: the Qabalah, Hermeti-
cism, Gnosis, or the Western Mysteries seem to feel most comfort-
able to me, yet other names could do as well.
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It has been over ten years since I joined the B.O.TA. and be-
gan studying the works of Dr. Paul Foster Case. I was continually
amazed at the humility and depth that this man brought forth in his
exhaustless writings. He represents the greatest human influence to
inspire the bringing forth of this work. With the groundwork and
clues that Dr. Case left, this effort was launched into its present
form. It is not my intention to place the B.O.T. A, Dr. Case, or his suc-
cessor, Dr. Ann Davies, on the infallible chair of St. Peter, but to sim-
ply say thank you and acknowledge their gifts to us.

It must be stated that this work has grown from the seed
from which it was planted; namely, it is a product of the study with-
in the B.O.TA. as well as other texts which seemed to complement
this work. It seems fitting to say that this work is a footnote to the
writings of Dr. Case. The final straw that seemed to trigger, what I
feel to be the congelation of this material was in The Qabalistic Tarol,
by Robert Wang. It therefore seems appropriate to offer my sincere
thanks to him as well.

Although this work is based on the studies of the B.O.T A, it
must also be said that it is independent in the sense that it relates to
a personal experience and interpretation, which may not necessarily
be in total agreement with the teachings of the B.O.TA..

It is with humility and love that this work is shared both in-
tellectually and heartfully. It is also the sincere desire of the author
to perhaps add just one more trickle into this vast ocean called the
Western Mysteries.

Here, dear reader, is, like the Tree of Life, a map of conscious-
ness of The Cube of Space, for those on the path of return.

SUB UMBRA ALARUM TU ARUM
YOD HEH VAV HEH

Kevin Townley 1993

Permission granted for the use of its materials by the B.O.T.A. does not
in any way endorse the interpretation of the author. Readers interested
in pursuing the teachings of the B.O.T.A. may write to: Builders of the
Adytum, Ltd,, 5105 Figueroa Street, Los Angeles, CA 90042.
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CHAPTER ONE

THE CUBE OF TRUTH

w3 efore discussing the form of the Cube and its com-
<3| plexities, it is helpful to gain some understanding
8| of the Cube’s symbolic nature. We can do this by
N\ \f| venturing over to a salt shaker and taking a close
¢ dl| look at the grains of salt,' which are tiny cubes,
4| then considering how we’ve come to regard salt.
Mg B\E| We know that salt can be used to clean and purify
wounds, and that it is a good preservative for such foods as meat,
fish, and vegetables. We also know that salt adds flavor to food and
to the experience of eating. Some of our old sayings regarding salt
shed light on the symbolic nature of the Cube. For example, we say
that “he is the salt of the earth,” when we encounter someone who
expresses a genuine loving nature. The individual appears to be
working in service for the good of the many. In contrast, when some-
one is known for spinning tall yarns or giving information based on
insufficient data, we say, “When this guys speaks, you better take
what he says with a grain of salt.” The listener quickly understands
that the story may well lack wholeness.

“0ld Salt” is a term used to describe a sailor, someone who
spends a great amount of time on the briny sea — a universal sym-
bol for the collective unconscious. When we say that the salt of the
earth has lost its flavor, we are saying that someone tends towards
selfishness, does not work for the good of the whole, rather serves
the personal self. In the same vein, Jesus said, “If salt should lose its
flavor, it has no worth and should be cast to the ground and tram-
pled under foot.”

Now, let’s take these sayings about salt and apply them to the
Cube. The Cube is one of many well-known symbols for wholeness
and truth, yet we must look at all sides of a cube in order to have a
clear understanding of the truth we are seeking. As you know, one
can only see half of a cube at any given time; the rest must be
sought by maneuvering it about. We can say that someone “is work-
ing from only half a cube” when they don’t have the whole story. To
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add “a grain of salt” to an argument is to add an entire cube of salt
and, possibly, a solid, vital idea to it.

The Cube as truth (as in the principle of salt) is a purifying
agent. It represents the reconciliation of opposites. In alchemy, salt is
used to purify its opposite principle, sulphur. After the salt is puri-
fied by fire, it is added to the sulphur. The salt will absorb the impu-
rities of the sulphur which can be eliminated from the salt by fire
once again. The result of this exercise is the unification of these two
principles in one homogenized form. It is in this operation that the
balancing of opposites and the purification of the principles takes
place. This is seen through the hermetic principle of polarity. It states,

“Everything is dual; everything has poles; every-
thing has its opposite; like and unlike are the
same; opposites are identical in nature, but dif-
ferent in degree; extremes meet; all truths are
but half-truths; all paradoxes may be reconciled.?

Cirlot's Dictionary of Symbols describes the Cube, “Among solid
forms, it is the equivalent of the square. Hence, it stands for earth, or
the material world of the four elements.” Denis, the Carthusian, an
English monk, pointed out that cubic objects represent stability be-
cause they are not capable of rotation as are spheres.®

If we refer to Genesis 1:2, we read, “Now the earth was form-
less and void;” this is certainly not the earth we have come to know.
This statement adds a new dimension to our understanding of what
the Cube of Space is about. The Cube is the limiting agent that de-
fined a certain space and allowed the formless and void to become
the formed, defined Earth. It is also the agent that fixes the life force
of the Divine Mind within a particular center of expression. This al-
lows a specific manifestation of the infinite potential of the One in a
specific finite act. Thus, the Cube is the divine fixing agent that al-
lowed the heavens and the earth to be separated, and remain in that
state until the Divine Mind would bring them back into the formless
and void state. Likewise, salt cubes preserve food until it is ready to
be consumed.

The idea of preserving or defining takes us to the basic
boundaries of the Cube. The Cube is defined by its limits: six faces,
twelve boundary lines, and eight corners. It is a stable “platonic”
solid that offers fixation and limits for divine expression.



Chapter One 3

Here are some key points to consider:
+ The Cube represents truth and wholeness.

« It is necessary to have access to the whole Cube to understand
the principle of polarity.

» The manifested universe, or the Cube, is based on love because
it works for the good of the whole.

* The Cube preserves and defines a specific idea, an act of inten-
tion from the infinite storehouse of possibility.

» Without the cubic defining influence, an idea remains pure po-
tential and is absorbed back into the unmanifest.

MASONIC SYMBOLISM OF THE CUBE

Without discussing Free Masonry at length, it is helpful to
look at some of the masonic symbols concerning the cube. When an
initiate enters into the “Craft,” he is considered to be an “Ashlar,” a
rough stone that is removed from the quarry. The aspirant must be
properly prepared for placement in the “Temple Made Without
Hands.” This rough stone becomes the perfected cube that will be
used as a cornerstone. The masonic system of study and initiation is
designed to bring the Ashlar to perfection. Thus, the Cube is also
the symbol for perfected humanity.

If we look at the back of our one dollar bill, we will see the
Great Seal of the United States. On the Great Pyramid, the top stone
or capstone is missing. The placement of the capstone can only occur
through Divine Grace, represented by the all-seeing Eye of God. This
is another symbol for the perfected Ashlar, after the Master Mason
has chipped away that which is not needed. This is the Sanctum
Sanctorum, the Holy of Holies. The Ashlar connects the cube with
the inmost portion of the Temple of Solomon which was twenty cu-
bits cubed.

THE NEW JERUSALEM

In Revelation 21:15-16, the “Messianic Jerusalem” is described
as a perfect cube:

“The angel that was speaking to me, was carry-
ing a gold measuring rod to measure the city
and its gates and wall. The plan of the city is
perfectly square, its length the same as its
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breadth. He measured the city with his rod and
it was twelve thousand furlongs in length and in
breadth, and equal in height.”

The same symbolism carries throughout the mysteries con-
cerning the perfection of humanity. When Jesus said, “The Father
and I are one,” he placed the entire mystical process at our feet. The
Father (AB) and the Son, Jesus, (BN) spells the word “stone” in He-
brew (ABN). The union of the Father and the Son creates the per-
fected Ashlar, the cornerstone for the “Great Temple Built Without
Hands.” This is the same stone which Jesus referred to as being “re-
jected by the builders as being of no worth.”

This connection with humanity and the stone brings us back
to the first chapter of Genesis. When the Elohim (God)* created man
in their image and likeness, they did not create the perfected prod-
uct any more than when we plant a seed we plant the completed
flower. The Ashlar is in the image and likeness of the perfected
“Ehben” stone, but it is not the finished product. The rough stone
needs the work of a skilled craftsman in order to ready the stone for
placement in the Temple, the New Jerusalem.

Returning to the concept of the Cube as a binding force that
holds fixed an act of divine intention, it is necessary to turn to an-
other of the seven hermetic principles, the principle of Mentalism.
This principle states, “The All Is Mind, the Universe is Mental.”*
This principle tells us that everything that exists is of a mental na-
ture before it proceeds into physical form. We have all been through
periods of brainstorming when a multitude of ideas come and go
through our minds. None of these ideas will have any concrete reali-
ty on the physical plane until we choose to focus our attention on
one specific image. What we are actually doing is creating a “space
set apart” from all other images that have no specific form. This
space is the Cube of Space. We must then follow our image up with
action. This creative process can be described as, “thought, word,
and deed.” First, we must extract one idea from the many ideas that
flow through our minds. Then, there must be an act of intention
where we speak the creative word. Finally, there must be action that
will charge the intention which brings it into the manifested world.
When we refer to Genesis 1:26, we can see this entire process unfold,

“And the Elohim said, “Let us make man in our
imagg, in the likeness of ourselves, and let them
be masters of the fish of the sea, the birds of
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heaven, the cattle, all the wild beasts and all the
reptiles that crawl upon the earth. ‘God created
man in the image of himself, in the image of God
he created them, male and female he created
them.”

In this creative act, we see an intention to create something
specific: man. In order for creation to take place, the object of focus
must become specific. So how clear was the image of man in the mind
of the Elohim? It was the image of themselves. Once clarifying the im-
age, they spoke the creative words “Let There Be.” Then there was the
creative act, “He made man, male and female, He made them.”

In order to bring an idea into manifestation, it is necessary to
“Fixate the Volatile,” as the alchemist would say, or use a preserva-
tive such as salt (the cube), the stable platonic solid.

The Sepher Yetzirah,® describes yet another creative act of the
Divine Mind. In this particular story of creation, the symbolism of
the Tree of Life and the Cube are used. This is a different story of
creation than that in the Book of Genesis. It is a description of the
boundaries of the universe that were created by the Divine Mind
through the vehicle of expression of the Divine Mind. The name of
this center of expression is Jah (IHV). This process is the fixing, lim-
iting quality which sets a space apart from the infinite potential for
the sake of manifestation. The Cube of Space and the Tree of Life are
produced when the Divine Mind desires to manifest its creative
ideas in the world of name form.

The divine intention begins at a point of focus in the form of a
particular idea. This idea takes on the same energy form as that of
the spiral nebula or the centripetal rotation of a galaxy. This whirling
vortical motion is the beginning of the creative process. This process
is referred to in the Qabalah as “the beginning of the whirlings.””

There are two basic directional flows of energy: one moving
outward from the center, and the other moving inward towards the
center. The movement outward is the divine impulse to create, to ex-
press; the flow back towards the center is the urge within the creat-
ed centers of expression for unity with the Creator. These
movements are known as centrifugal and centripetal motion. In re-
lationship to the path of return, these forces are referred to as invo-
lutionary and evolutionary. These forces are a result of the creative
intention coming forth from the mind of the “All.”
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As a center of expression is created, it takes on a sense of sep-
aration from the One. As the center emanates further and further
away from conscious connection to its source, the sense of separa-
tion becomes greater. This is known as the path of involution. At
some point during this involutionary descent, a center of expression
develops an ability to become “Awake.” As this awakened state in-
creases, the sense of separateness and self-determination decreases.
At some point in the involutionary phase of the creative cycle, the
consciousness of a particular center of expression changes direction.
This awakened state and change of direction, is the beginning of the
evolutionary path or Path of Return.

At this point, the center of expression shifts focus from one of
personal identification to one of understanding and integration with
the greater reality. This is the identification of being an agent and
directed instrument of the Absolute. The shift of focus does not
mean that the individual center has a working knowledge from ex-
perience of this reality, rather it undergoes a change from selfish
seeking for the sake of receiving, to seeking experience of the True
Self for the sake of Serving, and thus giving.® At some point in this
selfless seeking for the True Self, a center of expression will have
firsthand experience and verification of the Greater Reality. When
this experience occurs, there is a fixation of the volatile and most
sublime consciousness of the Absolute. The particular center of ex-
pression becomes a direct conscious agent for the Will of the One.

This is the completion of the Great Work. It is the final prepa-
ration for the Ashlar to be placed within the Holy Temple, Made
without Hands.

From an act of intention, solidified in a creative image, cen-
ters of expression develop in experience in order to become ever
greater instruments for the Absolute. Figure 1 shows this cycle of In-
volution and Evolution’
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Figure 1
Involution/Evolution

The left side of the diagram shows the descent of conscious-
ness, from unity into apparent separation. This is the phase of invo-
lution where a center of expression becomes immersed in form and
develops skills in becoming a specific expression of the Divine Mind.

The tenth sphere shows the line of demarcation where a cen-
ter of expression shifts direction from separation or descent to unifi-
cation and ascent.

At this point, we are concerned with the movement from the
center outward. Now any force moving from a center outward, such
as a series of ripples created when a stone is thrown into a pool of
water, will decrease in power as it continually expands. Constant ex-
pansion finally results in non-expression. When ripples come in con-
tact with a barrier, the influence of the ripples can be felt. Anyone
who has ever encountered the wake from a large ocean going vessel
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can attest to the severe impact on a small boat. In the creation of the
universe, according to the Sepher Yetzirah, Jah created the necessary

boundaries in order to establish an impact of the creative forces
upon its centers of expression. It is the formation of these barriers
that allows us to experience the creative mind of God through the
twelve signs of the zodiac. These twelve signs are the twelve lines
that define the boundaries of the cube.

The six faces are bounded by six of the seven sacred planets
known to the ancients. The seventh planet, Saturn, rests at the cen-
ter. All of these barriers or boundaries are set up so the Divine Mind
can experience itself in a fixed form for as long as it chooses to. Now,
the divine expression, Jah “sealed” the six directions by changing
the order of the letters in his name or by using the six permutations
of (IHV). Numerically described as 1x2x3=6. In six stages did Jah in-
scribe His name. First, the above, below, east, west, south, and north.
All of this activity took place from a center. It is at the center where
the intention is formed. The intention generates a whirling vortex,
which expands outward, from the center, seeking limits and expres-
sion. This originating principle is associated with the sphere of
Kether, The Crown of Primal Will. The center of the Cube and the
sphere of Kether are one and the same.

The Divine Name, Jah, is associated with the second sphere of
the Tree of Life. Chockmah, Wisdom, is said to be the sphere of the
zodiac, and its influence is carved into the six faces, eight corners and
twelve lines of the Cube by the six permutations of (IHV). It is here
that we find a strong connection between the influence of Chockmah,
the twelve signs of the zodiac, and the use of the cubic principle salt
as a fixing agent. It is the principle of salt, an inherent quality of the
sphere of Binah, where the divine potential of Chockmah is made
manifest. Following are some relationships which show the connec-
tion of Chockmah to the Cube through the use of Gematria.

Chockmah is called the sphere of Mezla, the Holy Influence.
Mezlah is the outpouring of the intelligence of the twelve signs of
the zodiac. The value of Mezlah is 78. Notice that the number 78 re-
duces to 15, the number of the shortened version of Jah (IH) attrib-
uted to Chockmabh.

(MZLA) - Mezla. To drip or flow down in drops; influence;
whirling radiant energy.

(MLCh) - Melek. Salt; to subsist.
(ChLM) - Kohlem. To bind.
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The color attributed to Chockmabh is grey, the color of
balance, and the color attributed to the Cubic Stone. Ehben,
the word for stone has a value of 53. Besides meaning “The Fa-
ther and the Son are One” (mentioned earlier), there are few
words of the same value that enhance the idea that there is
great power in the stone and that the stone is a binding force.

(H-GDVLH) - Ha Gedulah. The majesty, the
magnificence.

(ChMH) - Khammaw. Sun, heat, to bind or join;
~ to enclose.

(GN) - Gan. Garden, wall enclosure.

(BTChV BIHVI) - Biteku Ba-Jehovah. Trust in the Lord.

The stone is also the place where Jesus said he would
build his church. The Latin word Ecclesia, meaning church,
has the value of 53, as does Ehben, stone.

Chockmabh is the first emanation from the Crown of
Primal Will. Of itself, it has no specific expression until it
comes in contact with its polar opposite, Binah, the Great
Mother. As Chockmah is the sphere of the zodiac, Binah is
the sphere of Saturn. It is through the qualities of the sphere
of Saturn that manifestation is made possible.

To form a square, a fourth point is needed. There is a
location on the Tree of Life for this point yet there is no visi-
ble sphere located here. More will be said of this point and
the invisible Sphere of Daath later.

We can say that Kether is the Crown of Primal Will
and all acts of Divine Intention spring from this first point.

Chockmabh, the first emanation from Kether, and the
second point, is the seat of the Life Force, the sphere of the
zodiac where the Divine Intention is charged, directed, and
projected into a space where it becomes limited by a specific
idea or clear image.

Binah, the Great Mother, and seat of the Divine Soul is the
third point. It is the form-giving sphere where the divine im-
pulse is clothed in the necessary image.” These three spheres are
the Supernal Triad found in the archetypal world, where the pure
possibility of the Divine Mind is transformed into a creative im-
age. These three points allow knowledge of where an impulse
originates, what its possibilities are, and where it is going.
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This knowledge gives rise to another quality of the Divine
Mind: its placement on the Tree of Life is not visible. It can be locat-
ed geometrically, yet it is not considered to have a sphere of influ-
ence as do the other ten spheres. This invisible sphere will be
considered in more detail later on, as some interesting points are
brought forth about the sphere of Daath, Knowledge.

This fourth point on the Tree creates the formation of a
square in relation to Kether, Chockmah, and Binah. Since all of these
aspects rest in the archetypal world, they can be referred to as “that
which is above,” as they form the top portion of the Cube of Space.
In relation to the Cube, it is the above face which is the first face or
direction sealed by Jah.

Figure 2
The Tree of Life
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In the Catholic Church, the sacrament of confirmation
is given to children as they enter their 12th or 13th year of
age. It is said that the Holy Spirit descends upon all those
confirmed and they would receive the seven gifts of the Holy
Spirit. These gifts are: wisdom, understanding, council,
knowledge, fortitude, piety and fear of the Lord. It is not nec-
essary to go through the process of associating each of these
gifts with the spheres of the Tree of Life, but it is useful to
call attention to the first four gifts and their relation to the
second, third, and invisible sphere of the Tree, Wisdom, Un-
derstanding, and Knowledge. Even though the sacrament of
confirmation is cloaked in religious dogma, the cube of truth
emerges when one looks closely.

The following diagram is a model of the Tree of Life
with the Supernal Triad marked to show the formation of the
upper face of the Cube. The invisible sphere of Daath is used
to inscribe one of the corners.

BINAH CHOCKMAH

Figure 3
Formation of the Cube of Space on the Tree of Life

11
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The particular example of the cube inscribed on the Tree is a
microcosmic aspect of the universal Cube we are studying.
In Sepher Yetzirah 1:11, we read,

“He selected three letters from among the sim-
ple ones and sealed them and formed them into
a Great Name (IHV), and with this He sealed the
universe....”

The symbol of the universe or Macrocosm is the “Mogen
David,” the Star of David, the hexagram. When the points of the
hexagram are connected, we have a hexagon, and when the center
point of the hexagram is connected with two of the points, i.e,
Chockmah and Binah, we have the Cube.

Figure 4
Formation of the Cube of Space through the Hexagram

The symbol of the Macrocosm is formed by six circles of
equal diameter centered around a central seventh circle of the same
diameter. This is referred to by Dr. Case as THE SECRET OF THE
COSMOS AND NUMBERS.! It is within this symbol that the Uni-
versal Cube of Space is formed as well as the Great Pyramid of
Cheops and the seven-sided vault of Christian Rosenkreutz. Accord-
ing to Case, “It is the key to all geometrical forms.” If the six circles
tangent to a central seventh were projected into three dimensions, it
would be twelve spheres tangent to a central thirteenth. When we
look at this particular idea, different religious doctrines can be un-
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derstood. Jesus was the center of twelve apostles. There are twelve
signs of the zodiac, and each individual person is a center receiving
their influence. The earth, in this case, is the main sphere considered
as being at the center of zodiacal influence. The following is a model
of the six circles tangent to a central seventh creating the hexagram,
the Tree of Life, and the Macrocosmic Cube of Space.

In this figure, you can see (as in Figure 4) the hexagram of
two equilateral triangles. The central line which bisects the two
equilateral triangles is the middle pillar of the Tree of Life. The Tree
of Life is outlined by the tangent points on either side of the central
row of circles. Each of the four circles represents the four worlds of
the Qabalah: the archetypal, the creative, the world of action, and
the world of form.

The outlined cube at the center, is the central Cube of the
Macrocosm and is the square root of the larger Cube.” This smaller
cube is the center of expression where the Divine Intention is ex-
tended to its designed limits, so that it may express itself in finite
form. Notice that this central cube is inscribed within the central
circle which is tangent to the six outer circles. This, of course, is a
two dimensional explanation of a three dimensional idea. As we be-
gin to understand some other aspects of the Cube, we will move
into a three dimensional evaluation.

Figure 5
Six Circles tangent to a Central Seventh
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As the detail of the Cube becomes more involved, it appears
more foreboding. Most of my fellow aspirants have resisted studying
the Cube because of the complexity of lines, letters, astrological
symbols and geometrical forms. There is a simplicity about the Cube
when first looking at the solid structure. To be truly involved in the
process of studying the Cube, there is the usual work that one needs
to face in taking on any new area of study. Approaching it in sec-
tions seems to work best. The great challenge is taking this form,
and bringing a practical application to the quest of spiritual enlight-
enment. The Cube, like the Tree of Life, can give us a finite under-
standing about the infinite Mind of the One Life, and how it is that
we are created in the image and likeness of that One Being.

At this point, we can return to the Sepher Yetzirah and begin to
investigate and explain the sealing of the Universe in the form of the
Cube.” This process begins with reference to Figure 5 and brings our
attention to the central cube that rests at the center of the Macro-
cosm. It is here that the projector of the Universe begins with the Di-
vine Act of Intention. In Verse 9 of Chapter 1, it speaks of the Spirit
as being first.

“First; the Spirit of the God of the living;
Blessed and more than blessed be the Living
God of ages. The Voice, the Spirit, and the Word,
these are the Holy Spirit.”

Now, the Holy Spirit is attributed to the third sphere on the
Tree of Life. The Holy Spirit is also called the quintessence of the al-
chemists and akasha of the system of Yoga. “From akasha all things
come and to akasha all things return.” Pure Spirit or the quintessence
is said to be the first matter of the alchemists, so all things derive
their growth and increase from the Spirit/Quintessence. The Pure
Spirit has its roots in the Unmanifest or the Ayin Soph Aur. It finds
expression in the Creative Mind of the All. It is through the womb of
the Great Mother, the Holy Spirit, that the Unmanifest takes on its
various robes of beingness.

In Verse 10, we read,

“Second: from the Spirit He produced Air, and
formed in it twenty-two sounds - the letters,...”

It is here that the element of air is created. In Genesis 1:2 we read,

“The Creative powers of the Life Breath were
hovering over the waters.”
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(RVCh) is translated as Spirit and is also referred to as “The
Life Breath”. With the prefix of the letter Vav (V), it gives the intima-
tion of the union of Spirit and the element of air. Air is emanated
from Spirit before any other element. It is the first elemental force
used to define the Cube. It was the Spirit of God that moved from
the center, sealing the above and the below. In the Chaldean or He-
brew Aleph-Beth, Aleph is associated with the element of air, and it
has no sound save the vowel points that are given to it. It is, there-
fore, attributed to the line inside the Cube that connects the above
and the below to the center. This also brings into play the three
modes of consciousness. Superconsciousness is connected with
Aleph, self-consciousness is associated with the above face of the
Cube and subconsciousness is attributed to that which is below.

Continuing with Verse 10 of the Sepher Yetzirah, it says,

“Third; from the Air He formed the Waters, and
from the formless and void made mire and clay,
and designed surfaces upon them, and hewed
recesses in them, and formed the strong material
foundation.”

Mem (M) is the second of the three Mother letters, Aleph
being the first. It is these waters that are referred to in Genesis
1:7. Mem, Water, is the line inside the center of the Cube that ex-
tends from the center to the east and from the center to the west.
The east being the direction where the sun rises and the west
where the sun sets.

Fourth; from the Water He formed Fire and made for Himself
a Throne of Glory with Auphanim, Seraphim and Kerubim, as his
ministering angels; and with these three he completed his dwelling,
as it is written, “Who maketh his angels spirits and his ministers a
flaming fire.”

The letter Sheen (Sh) is the third of the Mother letters and
has its placement moving from the center to the north and the
south. These three mediums or axes appear to cross each other at
the center to form a