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From: http://en.wikipedia.org/wiki/History_of_alphabet

The history of the alphabet begins in Ancient Egypt, more than
a millennium into the history of writing. The first pure
alphabets emerged around 2000 BC in Egypt, as a
representation developed by Semitic workers in Egypt of
their own language (see Middle Bronze Age alphabets),
deriving the system from the partly alphabetic principles
(besides syllabic and logographic values) of the Egyptian
hieroglyphs. Most other alphabets in the world today either
descended from this one development, including the
Phoenician alphabet, the Greek alphabet, and the Latin
alphabet, or were directly or indirectly inspired by its design.
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AFFILIATION OF EGYPTIAN AND SEMITIC ALPHABETS.
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The linguistic structure of Semitic languages is centered on word roots,
or morphemes, which have a consonantal structure. In such a language a



Monumental Roman capitals
from the base of Trajan’s Column,

Rome

ABC
GHI
NOP
1VW

Renaissance form of Roman
majuscules, inspired by classical
models, by Serlio, 16th century
(Lewis F. Day, Alphabets Old and
New, 1910)

Papyrus scrolls, wax tablets, lead, gold and silver foil were all materials

used for written documents in addition to which inscriptions were fre-
quently scratched through, or painted onto, pottery glazes. Monumental
stone engravings increased in scale and number throughout antiquity, with
a high degree of aesthetic achievement in both the Greek and Roman peri-
od. The Latin alphabet, as has been mentioned, was not a direct descen-
dant of the lonian alphabet of the Greeks, but a development with a com-
mon early antecedent. The alphabet eventually adopted by the Romans
came from the Erruscans, through settlements in and around the city of
Cumae on the ancient Italian peninsula. Some of these settlers had come
from Boeotia and Euboia on the eastern side of the Greek mamnland, and
some from the island of Pithekoussai. The Romans made their own modi-
fications. They were responsible for the superbly designed monumental
capitals which are still copied by calligraphers and stone carvers in con-
temporary lettering. But they also saw the need for additional letters. In 44
AD the emperor Claudius introduced three new symbols, a vertical digam-
ma for *V,” an anti-sigma for the ps and bs sound, and another symbol to
represent the long ‘u’ sound. Distinctions between V)" *U," and “W” as well
as between ‘1" and ‘" did not enter the alphabet until the medieval period.
The alphabet used by the Romans is the direct progenitor of the alphabet
used for English, though elements of an Anglo-Saxon script were in use up
through the 15th century when, largely due to the standardization effected



Chart showing majuscule and

cursive forms of Roman

alphabet in use in early Christian
era (Harold Johnston, Latin
Manuscripts, Chicago, 1897)
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4th century manuscript of Virgil,

showing Rustic characters
(Deutsches Staatsbibliothek,

Berlin)
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Anglo-5axon, early 11th century,
probably from Luxeuil. Note
hybrid combination of squarish

majuscules, uncial, and minis-

cule. (Bodleian Library, Oxford,
Ms. Auct. F1.151.5)



Early 12th century, note the way
the body of the bird makes the
bowl of the 'P' in a substitution,
rather than merely wrapping
around it as decoration (Walters
Art Gallery, Baltimore, MD, Ms,
10.18, folio 175)
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Leonardo da Vinci and Fra Luca

de Pacioli's constructed alpha-
bet, about 1500 (Les Plus Beaux
Types des Lettres, Paris)

Palatino's constructed alphabet,

Libro Nuovo, 1540 (Les Plus

Beaux Types des Lettres, Paris)

AAA
""BRRB
ACCC

= DDD

Albrecht Dlrer's construction of

majuscules 1525, Nuremberg
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Geoffrey Tory's constructed "A’ Geoffrey Tory's constructed 'T' Geoffrey Tory's constructed 'O*

with compass image,

Champfleury, 1529

and 'K’ based on human propor- based on human proportions;
tions; Champfleury, 1529 Champfleury, 1529



Theodor de Bry, 1595, Woodcut

Initials with Adam and Eve motif
in the "A" and Tetragrammaton
inthe ‘B’



Flourish capitals typical of late

Renaissance German penman-

ship

Christopher Weyle, German,
early 18th century virtuoso pen-

manship (redrawn by Shaw)




John Baskerville's printing types,

1789 sample sheet, Paris
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Double Pica Roman.

ANDEM aliguando, Quirites!

L. Catilinam furentem audacia,
fcelus anhelantem, peflem patriz nefa-
rie molientem, vobis atque huic urbi fer-
rum flammamque minitantem, ex urbe
ABCDEFGHIJKLMNOP.

Great Primer Roman,
T.."IL NDEM 1'||i4,||,|.1.m:|:|:r, 'l;;‘l.uil.'i.tl:!-'! L. Catilinam
furentem audacia, [celus anhelantemn Fd'ﬂh‘n pa-
triz mefarié molientem, vobis atque huic urbi fermum
ﬁ.‘qmmamquc minitantem, ex urbe vel ejecimus, wel e-
milimus, vel ':p[um egredientem verbis preﬁ:cuti fumus.
abiit, excellir, evafit, crupit. nulla jam pernicics &
ABCDETFGHIJKLMNOPQRSTUW.

C I M E N

B A S KERVILLE
LETTER-FOUNDER ad PRINTE R,

Doubie FPica Ralic.

AN D E M aliguands, Quirites! L. Ca-
tili.am furentem audacia, [eelus anhelan-
tem, peflem patriae nefarie molientem, vobis atque
Fute ur if:wumﬁt:mmnw minitantem, ex urbe
vel ejecimus, vel emifimus, vel ipfum egredientem
ABCDEFGHIJKLMNGOPF.

Greal Primer Talic.

AND EM aliguanda, Quirites! L. Catilinam fu-

rentem audacts, fielus anhelantem, peflem patriae
nefarie molientem, vobis atgue huic urbd ferrum flammam-
que minttantem, ex urbe vel efecimus, vel emifimug, vel
1pfum egredientem verbis profeculi fumus. abitt, excefiy,
evgfit, erupit. nulls jam pernicies d monfira fils,
ABCDEFGHIFKLMNOPQRETUVW,

N o B = R e T - -



ODE L
AD VENEREM.

INTERMISSA, Venus, diu
Rursus bella moves. Parce, precor, precor!

Non sum qualis eram bonz
Sub regno Cinarz. Desine, dulcium

Mater sava Cupidinum,

Closeup of Bodoni’s modern Circa lustra decem flectere mollibus
type in the 18th century edition

of Horace, Parma Iam durum imperiis. Abi



El Lissitzky, 1925

FILM
KONSTRUKTIV us
VER us
PROUN us
KOMPRESSION us
MERZ us
NEOPLASTIZ us
PUR us
DADA Us
SIMULTAN us
SUPREMAT us
METAPHYSIK us
ABSTRAKTIV us
KuBs us
FUTUR us
EXPRESSION




Jan Tschichold, 1965 / 1928
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Kurt Schwitters, 1927
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Herbert Bayer, 1924-25




Josef Albers, 1931
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Wim Crouwel, 1967
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Shavian Alphabet, Kingsley Read, 1958

Tall and deep letters:

Shavian letter 1 1 ¢ d J S (

Pronunciation o, /g T K Ist ISI RSE O fiE NS

{may vary, see below)

Name/example peep tot  kick thigh fee so  sure  church yea hung
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